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“I saw the Cinevator print of “Mishima: A life in four chapters” this evening, and the quality was
extraordinary!  It looked and sounded better than the release screenings 25 years ago. I watched
my 1985 Warner Brothers print three months back, and I heard musical and sfx complexity on the
soundtrack that I remembered from the Lucasfilm mix which never made it onto the Warner Brothers
optical track. 

The visuals were stunning - outstripping the original sans debate. Dan Fairnaru, critic and member
of the Taormina staff, told me he was shocked when he saw the print: he saw the "restored" God-
father three days before and he thought it was less striking that when he saw it in the initial release.
Mishima he felt was the opposite - a marked improvement. Thanks to all of you helped make this
possible.” 

Paul Schader, director, USA

Copenhagen: +45 35 87 77 77
Oslo: +47 92 89 81 00
Stockholm: +46 84 50 45 00

Tired of presenting your film project from DVD or tape?

N O R D I S K  F I L M  S H O R T C U T

www.nordiskfi lm-postproduction.com

Cinevator 210x260 BW_Paul_Schader_Citat:Layout 1  1/14/10  4:51 PM  Page 1
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The most common question for anyone involved in a film festi-
val is: What is your main theme? Of course it is only natural for the 
audience to ask for guidance in a vast film programme. The chal-
lenge for us working with the festival is to keep the variety as broad 
as always and at the same time highlight contemporary currents in 
the international film landscape, to make every festival recogniz-
able and still brand new.

After several years with geographical themes such as Vietnam, 
Mexico and Turkey, we wanted to have a main theme that related 
to and pointed out the internationally unique qualities of our fes-
tival – the many free seminars and the surrounding activities for 
the audience. 

In a late summer meeting, the curator for videoart at Borås Mu-
seum of Modern Art, Petra Johansson, had just returned from the 
Venice Biennale. She reported that many artists’ work were very 
open about the artistic process, and/or very personal about the art-
ist’s body and mind. 

At that time everybody in the Swedish film industry had the 
recent commotion regarding Pirate Bay, the IPRED law and The 
Pirate Party fresh in their minds. 

In April 2009 the founders of Swedish based Pirate Bay were sen-
tenced to one year in prison each for facilitating illegal download-
ing. From the same month a new Swedish law, based on the EU 
directive IPRED (Intellectual Property Rights Enforcement Direc-
tive) gives rightholders the right to access information concerning 
IP addresses suspected of illegal downloading. In June The Pirate 
Party won one of the 18 Swedish mandates for the European parlia-
ment, with the reform of copyright law as a main goal.

Putting these things together with the Biennale trends, we 
went out of the meeting with the word ”sharing” scribbled down 
in our notebooks.

And suddenly everything seemed to be about sharing. 
In politics the whole world was preparing for the climate confer-

ence in Copenhagen, on how to share the limited resources of the 
world – and how to share the responsability for a sustainable  future.

In film we saw the Icelandic documentary Dreamland question-
ing how to best share the nature and British filmmaker Sally Pot-
ter’s Rage, pointing out the shift of power brought by the sharing of 
ideas and content on the internet. 

Then our own honorary president, renowned filmmaker Roy 
Andersson, developed the themes from his book Vår tids rädsla för 
allvar (Our Times’ Fear of Seriousness) in a talk at the book fair 
in Göteborg. When he was asked to give one single advice for the 
audience, he encouraged: Be generous!

Ultimately, everything comes down to how we share the world 
with each other. This year and every year. 

We wish to share our joy over the 33rd Göteborg International 
Film Festival with you!

Marit Kapla
Festival Director

Share the joy!

preface
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“All news out of Africa is bad”
� – Paul Theroux (Dark Star Safari)

by Gertjan Zuilhof

Less than a year ago, I had never been to Africa. There was no 
reason to go. I had no need. It was more a question of reluctance, 
or even fear. It took a while, maybe several years, before I realised 
that there would never be any reason to go to Africa. That I would 
have to make a reason.

You don’t have to be a connoisseur to see that African cinema is 
barely represented at international film festivals and that the few 
films that are shot in Africa are often not on an international level 
and usually come from the same couple of countries – especially 
from Francophone countries in West Africa. Not that African films 
aren’t welcome – on the contrary, even a mediocre film would be 
received with open arms.

I had the possibly naive thought that if I went to other countries 
– countries that are not represented on the cinematographic map – 

I might find something anyway. Probably not mature, beautifully 
produced features, but possibly some nice short films or documen-
taries. And why not local genre films that might also work beyond 
their intended audience? But at the same time I was afraid to re-
turn home empty-handed. And basically I didn’t want to go there 
empty-handed either. 

Then I had an idea, the consequences of which I could not im-
mediately see. I imagined going to each country I was to visit with 
an international filmmaker in tow. The knife would then cut in sev-
eral ways. This filmmaker would be inspired by the journey and 
the confrontation with a different culture and could make a short 
film for the festival. At the end of the project, I would at least have 
a program, for the filmmaker would in addition make contact with 
local filmmakers easier and more interesting. For filmmakers it is, 
after all, more interesting to talk about cameras and actors with a 
filmmaker with an international reputation than about premieres 
or even financing with a festival programmer.

a fresh gaze on Africa
Okay, so I took an interesting filmmaker with me to Cameroon, 
South Africa, Uganda, Malawi, Tanzania, Zambia, Kenya, Angola, 
Rwanda, Mozambique and Congo Brazzaville, but also a modest 

Focus: Africa

From Where are You Taking Me? by Kemi TakesueForget  
�A frica
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budget for a local production. There had to be a reason why so many 
African productions did not leave their continent, or even their own 
country, and that reason was, I suspected, the lack of professional 
postproduction and especially subtitling. There was of course more 
going on, but Angolan films, for instance – that’s where I found the 
genre films I had hoped to find – are locked up in their stubborn 
country and above all in the Portuguese language. Subtitling could 
help here.

After several months, I could not really say that I had never been 
to Africa before. But I kept meeting filmmakers who were in Africa 
for the first time and looking around with a fresh gaze and being 
overwhelmed. Yes, all of those filmmakers had never before been in 
Africa. I wanted to leave behind me the pessimism of the experts for 
this project. To see whether it was possible to look at Africa without 
all the baggage.

pious hip-hop from Cameroon
I didn’t find a local project or a local filmmaker in every country 
with whom I wanted to make a programme or was able to, but in 
quite a large number of countries, I did. These include projects 
which may surprise people, such as the Cameroonian Way to the 
Cross by Emile-Aime Chah Yibain, alias Ancestor. Ancestor comes 
from a group of pious hip-hop filmmakers from Buea (English-
language Cameroon) and made his film about the Passion of Christ 
with a church congregation. In it, he did not deny his faith, or his 
background as a music-video maker. Also striking are the large 

number of short comic films by Les Boulistes, the collective of ac-
tors and filmmakers from Congo, Brazzaville. They are bizarre, on 
the edge of slapstick and mildly anarchic – and they are rooted en-
tirely in local social conditions.

Artists in Africa are one step ahead of filmmakers. The Ugan-
dan artist Ssenkaaba Samson, working under the name Xenson and 
also a hip-hop video maker (the hip-hop movement is evidently one 
of the most important cultural developments in Africa, also in the 
field of film), makes work at an international level. For this project, 
he is preparing a special performance and installation.
In the meantime, the international filmmakers all have done more 
than could be expected of them. They have helped energetically in 
making contact with local filmmakers and quite often worked with 
them on projects. Many felt challenged by the confrontation with 
Africa to make much more ambitious films than had been asked of 
them. The budget we could offer them was minimal, but they man-
aged to economise or augment it from other sources. That several 
films of feature length and feature appeal are now having their pre-
mieres is one of the small miracles of this project.

The film crew from Soul Boy by Hawa Essuman
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Indian cinema is the most prolific in the world, 
annually producing about 1,000 films in nearly 
30 Indian languages. The two major film-
making centres are Mumbai and Chennai. 
Although just 200 films are made in Mumbai 
and dubbed ‘Bollywood’, they have a huge and 
disproportionate influence on all Indian culture. 

by Asha Kasbekar Richards

The Early Years
The Indian film industry has had a long and varied history. In 1913, 
the first Indian film, Raja Harishchandra, was made by D.G. Phalke 
(1870-1944). Thereafter, over 1,300 silent films were produced until 
the arrival of the talkies in 1931. The advent of sound technology led 
to the establishment of studios in many towns and cities with Mum-
bai, Kolkatta, Pune, Lahore (now in Pakistan), and later Chennai as 
hubs of intense cinematic activity.

By the time India won independence from British colonial rule 
in 1947, it already had in place a well-established and vibrant film 
industry. The partition of the country into India and Pakistan, led 
to the pre-eminence of Mumbai as the film capital of India, and the 
gathering in this city of extraordinary talent from across the newly-
independent nation marked the “golden age” of Bollywood cinema. 

Meanwhile, in Calcutta, Satyajit Ray (1921-1992) was pursuing 

Indian Cinema 
�T oday

Focus: beyond Bollywood

From Natarang by Ravi Jadhav
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his own very personal vision of cinema. The international success 
of Pather Panchali (1955) created the space for art house films in 
regional languages throughout India.

The intense competition among producers and the struggle 
to harness a mass market for their films led to formula-driven 
film narratives threaded together by song-and-dance spectacles, 
and enacted by star performers. Over the decades, the films be-
came more elaborate, and, as the budgets began to rise, so did the 
number of flops. 

Contemporary Indian Cinema
In 1991, the Indian government pursued a new set of economic 
policies bringing about huge economic growth and social changes. 
The following year marked the arrival of satellite television beamed 
from Hong Kong. From just one government-controlled channel in 
1991, India had within two decades over 400 television channels.

The combination of economic growth and widespread televi-
sion advertising ushered in an age of unprecedented consumer-
ism. Government tax incentives also saw a mushrooming of ex-

pensive multiplex cinemas. In 1998, the government’s decision to 
grant cinema the status of an “industry” gave film-makers access to 
bank loans. Also, the Indian diaspora, which keeps in touch with 
the motherland by regularly watching Indian films, has not only 
grown in size to approximately 30 million, but has also become in-
creasingly affluent.

All of which has been excellent news for Indian cinema. For Bol-
lywood, it has marked the arrival of new directors who have moved 
away from the formula-ridden romantic melodramas. Many of 
these new films deal with the sleazy under-belly of urban culture, 
spawning a new Bollywood genre dubbed Mumbai noir, as in 
Vishal Bhardwaj’s Kaminey (The Scoundrels).

But it is regional cinema that has been at the cutting edge of the 
new Indian films. The MAMI film festival held in Mumbai (Oct. 
29 – Nov. 5, 2009), offered an interesting insight to the work of re-
gional film directors. And, it becomes evident that nowhere is the 
renegotiation of the Indian identity in this new age of consumer-
ism being better analysed than in low-budget, regional cinema. 

Some regional films explore 
the more complex question of 

masculinity. They examine how 
established patterns of patriarchy are 
being challenged by social, economic, 
and technological changes in India, and 
question what it means to be a ‘man’ in 
this new and changing world.”
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Girish Kasarvalli’s Gulabi Talkies deftly and brilliantly weaves 
together the different strands of contemporary India: cinema, con-
sumerism, economic growth, female identity, and social caste and 
class. In Renuka Shahane’s Rita, the eponymous Rita, after years of 
selfless service to her family and her lover, decides to move away 
from them both and assert her financial and sexual independence. 
Sachin Kundalkar’s Gandha (The Smell) strings together the lives 
and aspirations of three women of different ages in three short 
films.

Some regional films explore the more complex question of mas-
culinity. They examine how established patterns of patriarchy are 
being challenged by social, economic, and technological changes 
in India, and question what it means to be a “man” in this new and 
changing world.

Veteran directors Sumitra Bhave and Sunil Sukhtankar’s 
Ek Cup Chya (A Cup of Tea) is a delightful film about the com-
mon man’s fight against the Kafkaesque workings of an indifferent, 
and casually cruel, bureaucracy. In Ravi Jadhav’s Natarang, Guna, 

a poor landless farmer, forms a theatre company and transforms 
himself into a female impersonator. Homosexuality, transvestism, 
gender-bending impersonations, and male gang rape, all exacer-
bate deep-rooted male sexual anxieties. 

Finally, in Laxmikant Shetgaonkar’s Paltadacho Munis (The 
Man Beyond the Bridge), the underlying interrogation of modern 
identity and issues surrounding social class and caste, are most 
movingly conducted through two isolated individuals, far outside 
the confines of their own communities.

From A Cup of Tea by Sumitra Bhave and Sunil Sukthankar
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Caroline Leaf, who is kind of a living legend 
among the world of cinema animation, is not 
only one of the best animators but a person 
distinguished by her great human and artistic 
integrity. 

Her films are almost always an ample proof of the highest effort 
an artist put forth on her work in order to reach further in the ex-
ploration of her media’s new potentiality as well as to get through 
to her personal world and discover it for herself and to her audi-
ence. Leaf is the animator that created several genuine animation 
masterpieces accomplished by different techniques, one of which 
is so called sand animation; manipulation with shapes and forms 
made of sand littered over non-transparent glass illuminated from 
below. She also made films by gradually changing drawings in tem-
pera on a piece of glass placed under the camera or by drawing di-
rectly on the 70-mm film stripe. Each of those films is entirely her 
manufacture, an artistic and handicraft work in which she created 
literally all film frames.  

Early Career
Leaf started her career as an animator when she studied animation 
at Harvard where she made a student film Sand or Peter and the 
Wolf (1968) in sand animation. Despite the fact that she is not the 
first animator that used sand as the material for animation (before 
Leaf the same technique was used by Ernest and Gisèle Ansorge 
among others), she was the first one to achieve visual composition 
of such an unimagined lyric quality by using that method. This ap-
plies especially to The Owl Who Married a Goose (1974), a film of 
marvellous sensibility based on a humorous Eskimo fable. It was 
her début as an animator employed by Canadian state sponsored 
producer National Film Board after her move from native town 
Boston to Montreal in 1972. Her next film made for NFB, The Street 
(1976), was an adaptation of a chapter from the novel written by 
the famous Montreal based author Mordecai Richler, which plot 
revolves around a nine year old boy who impatiently waits for the 
death of his ill grand mother in order to get her room. This film 
definitely established Leaf as a one of the most creative and innova-
tive animators of all time. All transitions from one scene to another 
are done without cutting but by using a direct transformation from 
one scene to the following one. Perspectives and view points are 
constantly changeable and adaptable to the narrative process while 

soundtrack includes an authentic sound recorded on the spot in the 
same Montreal neighbourhood where story takes place. The men-
tioned and other qualities of this film made it kind of a cult among 
animation lovers worldwide. The Street won several prizes includ-
ing Grand Prix in Ottawa and an Academy Award nomination and 
is Leaf ’s most successful film up to date. Two times, in Los Angeles 
1984 and in Zagreb 2002, animation critics from all over the world 
voted The Street as the second to best animated film ever made, 
next to Norstein’s Tale of Tales.  

Mixing techniques
The same technique from The Street is used in her next film The 
Metamorphosis of Mr Samsa (1977) inspired by the classical absurd 
story by Franz Kafka, “Metamorphosis”, on a man that is trans-
formed into a cockroach. Together with her colleague Veronika 
Soul she made Interview in 1979, which is difficult to be defined 
because the film is a combination of different techniques and gen-
res. Animation and documentary are harmoniously composed in 
the 14 minute report from one day in two artists’ lives. Entre Deux 
Soeurs/ Two Sisters (1990), made for the French compartment of 

Animator in focus:  
�C aroline Leaf

by Midhat “Ajan” Ajanovic

Two times, in Los Angeles 1984 and 
in Zagreb 2002, animation critics 

from all the world voted The Street 
as the second to best animated film ever 
made, next to Norstein’s Tale of Tales.  
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NFB is an exciting story about two sisters living on an almost unin-
habited island; the first one occupies herself with chores as well as 
she makes all decisions for both of them while the younger sister is 
a gifted poetess who always resides in a dark room in order to hide 
her disfigured face. One day a man who is in love with her verses 
is coming ashore, producing a tectonic disorder in the two sisters’ 
lives. This extraordinary work, made by scratching emulsion from 
film stripe and by colouring it with special colours, is probably the 
very top of the one of the most brilliant artistic opuses in the his-
tory of animation.

After a long break, a period of time during which she moved 
to London and dedicated her time to painting and teaching, she 
returned to animation. Her latest film called Slavery will be pre-
sented to the Swedish audience for the first time in GIFF 2010.  

An inteview with Caroline Leaf is available on www.giff.se.
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Eight films compete for the Göteborg International Film Festival 
Nordic Film Award.  
The prize is 100.000 SEK and a Dragon Award statuette.  
The Award is sponsored by the Region of Västra Götaland. 

The Kodak Nordic Vision Award will also be awarded to one of the 
eight films in the Nordic Competition. The award consists of film 
for a value of 50.000 SEK and goes to the best cinematographer.

Nordic Competition Jury

Johan Jonason

Born 1970 in Stockholm, 
Sweden. Started making 
films during fine arts stud-
ies in London. His debut 
feature film, Behandlingen 
(Guidance), was nominated 
for the Nordic Competition 
in GIFF 2009.

Erlend Loe

Born 1969. Writer, script-
writer and film critic. His 
novel “Blåst”, was adapted 
into the film Tatt av kvin-
nen (Gone With the Wom-
an), nominated for the 
Nordic Competition in 
GIFF 2007. He rides the bi-
cycle all year around.

Ásdís Thoroddsen

Born in Reykjavik in 1959. 
Author and director of In-
galó (1992) and Draumadí-
sir (Dream Hunters, 1995). 
Was curator of the muse-
um Minjasafn Egils Ólafs-
sonar, Örlygshöfn (2004-
05) and head of the Icelan-
dic Film School (2006-07).

Kirsi Tykkyläinen

Born 1949. Former Head of 
International Department 
at The Finnish Film Foun-
dation, Counsellor of Cul-
tural Affairs at the Embassy 
of Finland in Russia, Mos-
cow and Program Director 
of Moscow International 
Film Festival. Currently Ex-
port Manager at Helsinki 
Experience.

Vibeke Windeløv

Born 1950 in Frederiks-
berg, Denmark. Produc-
er of, among others, Lars 
von Trier’s film’s The Idi-
ots, Dancer in the Dark, 
Dogville, Manderlay and 
The Boss of it All and Karin 
Westerlund’s God, Smell 
and Her.

Leo Bankersen

Freelance film critic, con-
tributing regularly to de 
Filmkrant, the largest inde-
pendent film magazine in 
The Netherlands.

Ulrik Eriksen

Film critic for Morgen-
bladet (Norway). Previous-
ly worked as a programmer 
for The Norwegian Interna-
tional Film Festival in Haug-
esund.

Barbara Lorey  
de Lacharrière
Paris-based freelance 
writer, journalist and the 
founder of Alizarine Pro-
ductions - films & events 
Inc, Paris.

Geir Bøhren

Composer, Norway.

Heikki Elo

Composer, Finland.

Jakob  
Frímann Magnusson
Composer, Iceland.

Joachim Holbek

Composer, Denmark.

Jean-Paul Wall

Composer, Sweden.

The international federation of film critics, 
FIPRESCI, is present with a jury for the eighth 
time. The jury gives its prestigious award to a 
Nordic film in competition. The critics present 
also participate in Critics’ Week with a per-
sonal choice of films.

the fipresci jury

the Nordic film Music Prize jury
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Eight nominated films. The award goes to ”a director making his 
or her debut with a film dealing with, in a broad sense, existential 
issues and displaying a dynamic or experimental awareness of the 
cinematic means of expression”. The award consists of one week’s 

stay at the Bergman Week at Fårö during the summer of 2010, an 
engraved stone from Ingmar Bergman’s own beach at Fårö and, 
from The Ingmar Bergman Foundation, a DVD-box containing 23 
of Ingmar Bergman’s films.

the ingmar bergman  
international debut award Jury

Logo 114x35mm

Jörn Donner

Born 1933. Finnish writer, 
producer, journalist, crit-
ic and politician. Won an 
Academy Award as pro-
ducer of Ingmar Bergman’s 
Fanny and Alexander. Was 
CEO of the Swedish Film In-
stitute 1978-1982. His lat-
est film, The Interrogation 
(Förhöret/Kuulustelu, 2009) 
is screening in this year’s 
GIFF.

Angela Kovács 

Born 1964. Swedish actress 
who has done both po-
lice dramas and dramat-
ic parts. Played the part 
of Regine in Ingmar Berg-
man’s last theatre staging, 
Ibsen’s “Ghosts”, in 2002. 
Was awarded with the Ing-
mar Bergman Prize of 2006 
by the director himself with 
the motivation: ”an actress 
equipped with rare talent, 
integrity, enthusiasm and 
distinctive presence.”

Enrique Rivero 

Born 1976 in Madrid, Spain. 
Currently living in Mexi-
co. Has worked in different 
areas of film production, 
from photography to art. 
Won the Ingmar Bergman 
International Debut Award 
in 2009 with his debut fea-
ture film Parque Vía and 
participated in The Berg-
man Week in the summer 
of 2009.

Eight Swedish shorts are nominated for the festival’s short film 
award The Synch Leader (Startsladden). 
The prize is worth 969.000 SEK, which makes it the biggest Nordic 
short film award. The prize consists of cash, technical support and 
equipment – from rough cut to final cut. The Synch Leader is a col-
laborative award from technical companies in the trade association 

Resource Companies for Film & TV in Sweden, the Swedish Film 
Institute, Swedish Television, Filmpool Mitt, Folkets Bio, Filmregion 
Stockholm - Mälardalen, Filmpool Nord and the Swedish Union for 
Theatre, Artists and Media. 
Chairman of the jury is Thomas Roger, Resource – initator of the 
Synch Leader. 

the synch leader (startsladden) jury

Mathias Fjellström

Producer. Mathias Fjell-
ström has written, directed 
and, above all, produced 
some thirty shorts and 
commercials. His work as 
a producer includes Patrik 
Eklund’s Cannes winner 
Seeds of the Fall (Slitage) 
and the Synch Leader win-
ner Instead of Abracadabra 
(Istället för Abrakadabra).

Anna Hildegard Nyman

Script-writer, producer 
and director. She works at 
Länsteatern i Örebro as a 
producer since 2006. She 
wrote and directed the 
comedy “Jul på Akuten”. 
Worked as a voice director 
at KM Studio 2000–2004, 
on Pixar / Disney produc-
tions such as Finding Nemo 
and Monsters Inc.

Jonas Holmström

Director. Born in 1964 in 
Karlstad, Sweden. Film-
maker and artist. Winner 
of the Synch Leader Award 
in 2007 with Coming Home 
(Kommer hem). His feature 
film debut Song of Tomor-
row (Framtidens melodi) will 
be screened at this year’s 
festival. 

Carina M Johansson

Actress. She has worked 
at, among other places, 
Göteborg City Theatre, 
now starring in the play 
“Familjen”. Appeared in 
several film and TV produc-
tions, such as Days Like This 
(Leva livet, for which she 
won a Guldbagge Award 
in 2002), Eva & Adam and 
Popular Music (Populär-
musik i Vittula).

Eva Norén

Art director and costume 
assistant. She has worked 
on numerous TV and film 
productions, from chil-
dren’s show Björnes Ma-
gasin to Let the Right One 
In. For her work on the lat-
ter, she won a Guldbagge 
award.
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With gratitude to the Embassies and National Institutes  
for their generous help and support to the festival,  

enabling our guests’ visits at the Festival!

The Church of Sweden has established a special film award of 
50 000 SEK. The award goes to a Swedish feature film prèmiere 
with a high artistic quality, that can be seen through the light of 
the message from the gospel and which deals with social and 

justice aspects through the use of story and symbols. The film 
should also have a general impact and not be limited by national 
or local contexts.

church of sweden award jury

Mikael 
Ringlander
Reverend. Chairman of the 
jury, Manager of Church of 
Sweden’s cultural project 
Se människan

Tuulikki  
Koivunen Bylund
Right Reverend and Doc-
tor. Bishop of the Diocese 
of Härnösand

Tomas Axelson 

Doctor. Assistant profes-
sor Religious Studies/Me-
dia and Communication, 
Founder of Existential Film 
Festival Dalarna.

Lisbeth Gustafsson 

Cultural Secretary, Church 
of Sweden. Manager of 
Church of Sweden’s cultur-
al project Se människan.

Jona Elfdahl

Born 1977 in Göteborg, 
Sweden. Studied fine arts 
and has been nominated 
for GIFF’s Swedish Shorts 
Competition twice, lastly 
with the documentary/fic-
tion Paria.

emrik larsson

Born 1965 in Mölndal, Swe-
den. Musician, during the 
80’s and 90’s in the band 
Stonefunkers, after 2003 
as a solo artist. Host of the 
weekly documentary club 
Doc Lounge Gbg.

Nahid 
persson Sarvestani 
Born 1960 in Shiraz, Iran. 
Has since 2000 pursued a 
successful career as a doc-
umentary filmmaker in 
Sweden. Her film Drott-
ningen och jag (The Queen 
and I) was nominated for 
the Nordic Competition in 
GIFF 2009.

All premières of Swedish documentaries more than 
45 minutes in length are nominated to the festival’s 
own inaugural award for the best Swedish docu-
mentary. 7 feature length and 8 shorter documen-
taries are competing for a Dragon Award statuette.

BEST SWEDISH  
DOCUMENTARY jury

The Embassy of Israel



nordic competition 2010

Eight new Nordic feature films are in competition for the 
festival’s Nordic Film Prize – SEK 100 000 and a lovely 
perspex dragon. 



22

Upperdog Upperdog 
SYNOPSIS When they were young, half-siblings 
Axel and Yanne are adopted to Norway. They 
are separated on arrival: he to material wealth 
on Oslo’s West side, she to an average family 
on the East side. In contrast to her younger 
brother, Yanne remembers their journey to 
Norway, but she has no idea where he isnow. 
But all this is about to change, as Yanne’s Po-
lish friend Maria starts working as a maid for 
Axel’s parents, and discovers av photograph of 
a young boy. Maria has seen the same picture 
on the wall of Yanne’s flat. She decides to reu-
nite them. But before having time to realise the 
consequences, she has set in motion a chain of 
events that involves the emotions of many oth-
ers than just her own. 

DIRECTOR’S COMMENT Shooting the scenes of Upper-
dog was arduous, fun and very energy-demanding. 

Norway 2009 
Feature, Colour, 35 mm, 100 MIN.
DIRECTOR: Sara Johnsen PRODUCER: Asle  Vatn,  Christian  Fredrik Martin 
SCREENPLAY: Sara Johnsen CINEMATOGRAPHY: John Andreas Andresen 
CAST: Mads Sjøbård Pettersen, Agnieszka Grochowska, Hermann Sabado 
WORLD SALES: The Norwegian Film Institute PRODUCTION: Friland AS   

Sara Johnsen. Born in 1970 in Oslo, Norway. Stu-
died Literary Criticism and has a master’s degree 
in Media and Communication. In 1997 she was 
one of the first students at the Norwegian Film 
School. She has directed several short films and 
has written two novels. 

FILMOGRAPHY 2009 Upperdog; 2005 Kissed by Winter (GIFF 
2005); 2002 Folk flest bor i Kina; 2002 Houdini’s Hound, 
short; 2001 Hormoner og andre demoner, short 

Engelen The Angel 
SYNOPSIS This is a story about women. About 
carrying and inheriting Mummy ś traumas. 
When addiction rules all your decisions. Lea 
grows up in a home characterized by lack of 
protection. From being a cheerful, curious 
little girl, Lea changes dramatically when her 
mother Madeleine returns to her ex-boyfriend 
Ole. The death dance between the two adults 
harms the child growing up between them. 
Dope enables Lea to hold out everyday life with 
her family. Then Lea gives birth to her daugh-
ter Sonja. She wishes to break with her family 
and start a new life. She wants to take care of 
her child and give her the protection she her-
self never got. But Lea soon realizes that she 
lacks the ability to do so. Consequently, she 
has to make an impossible decision. 

DIRECTOR’S COMMENT The most beautiful person of 
all I know is my best friend. She suffers from a di-
sease. It is called drug addiction. I have never before 
seen such a thin girl, such a strong body. She has a 
scar from the breast bone to the groin, and her hair 
is hanging in bunches down her back. I just picked 
her up at the new opera site in Bjørvika. I opened 
the car door so she could get in. She has been sitting 
on the front seat with a syringe in her thigh. She has 
told me that herion can save lives. Heroin was like 
learning how to fly. To take the plunge, to let go. The 
tension in the chest loosened up, and reality was no 
longer real. Lea is not only the most beautiful, she 
is also the strongest. And the most courageous. She 
does what she has to do and she pays what it costs. 

Norway/Sweden/Finland 2009 
Feature, Colour, 35 mm, 97 MIN.
DIRECTOR: Margreth Olin PRODUCER: Thomas Robsahm SCREENPLAY: Mar-
greth Olin CINEMATOGRAPHY: Kim Hiorthøy EDITOR: Helge Billing CAST: 
Maria Bonnevie, Gunilla Röör, Antti Reini WORLD SALES: Trustnordisk Aps 
PRODUCTION: Speranza Productions AS   

Margreth Olin. Born in 1970 in Norway. She 
graduated from Volda University College 
and the Universities of Bergen and Oslo. She 
made her debut as documentary f ilm maker 
with her graduation f ilm In the House of 
Love in 1995. In 1998, her f irst full feature 
documentary In the House of Angels pre-
miered in Norwegian cinema theatres. Her 

breakthrough came with the f ilm My Body in 
2002. She is also a writer. 

FILMOGRAPHY 2009 The Angel; 2004 Raw Youth, doc (GIFF 
2005); 2002 My Body; 2000 The 7 Deadly Sins; 2000 Gluttony, 
short (GIFF 2001); 1998 In the House of Angels, doc (GIFF 
1999) 

NORDIC COMPETITION 2010
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The Good Heart The Good Heart 
SYNOPSIS Lucas is a good-hearted young man 
who has come to an existential dead-end. He is 
homeless, living in a cardboard box under the 
Brooklyn Bridge. With a total lack of prospects 
for the future, Lucas tries to commit suicide, 
but the attempt is a failure like everything in 
his life. Recuperating in hospital, Lucas is for-
ced to share a room with Jacques, a grouchy 
bar-owner whose choleric demeanour and 
less-than-healthy lifestyle have resulted in no 
fewer than five heart attacks. With no family 
or friends and a risk of passing away any day, 
Jacques takes Lucas under his battered wing 
with the intention of passing on his legacy. Lu-
cas begins a strange education: he must learn 
how to make the perfect espresso and to adopt 
Jacques’ many bizarre philosophies. 

DIRECTOR’S COMMENT I really like the sitcom format; 
to be stuck in an endless loop with your favorite cha-
racters in clearly defined story settings. I like arthou-
se cinema too and alternative dramatic structures. 
Sitcoms tend to have crappy aesthetics and arthouse 
tends to take itself too seriously. My aim is to make a 
broth out of the elements I love from each format. To 
mix humor with poetry and comedy with tragedy.  

Iceland/Denmark/Germany 2009 
Feature, Colour, 35 mm, 95 MIN.
DIRECTOR: Dagur Kári Petursson PRODUCER: Skúli Fr. Malmquist,  Thorir 
S Sigurjonsson SCREENPLAY: Dagur Kári Petursson CINEMATOGRAPHY: 
Rasmus Videbæk EDITOR: Andri Steinn CAST: Paul Dano, Brian Cox, Isild le 
Besco WORLD SALES: Wild Bunch  PRODUCTION: Zik Zak Filmworks   

Dagur Kári Petursson. Born in 1973 in Aix-en-Pro-
vence, France, to Icelandic parents. He moved to 
Iceland at the age of three and was raised there. 
He studied film directing in Copenhagen 1995-
1999. His debut feature was Nói Albínói in 2003 
and was a worldwide art-house hit. His second 
feature was Dark Horse in 2005. He is is also a mu-
sician in the duo slowblow. They have released 

several albums and composed the soundtracks 
to all his films. 

FILMOGRAPHY 2009 The Good Heart; 2005 Dark Horse (GIFF 
2006); 2003 Noi the Albino (GIFF 2003); 1999 Lost Weekend; 
1999 Old Spice; 1997 The Violin Maker 

Broderskab Brotherhood 
SYNOPSIS A story about dangerous love and the 
search for identity. Following disillusionment 
with his career, Lars decides to leave the army 
and is drawn to the Neo-Nazi movement and 
not least to his peer, Jimmy. The two men be-
come embroiled in a secret love affair, but such 
forbidden love cannot go unpunished in fas-
cist circles. However, despite all the rules for-
bidding it, the love and sexual attraction bet-
ween the two men is so strong that they cannot 
abandon their affair? 

DIRECTOR’S COMMENT A love story, first and foremost 
about forbidden love. … It’s okay to disagree with 
other people, but it’s not okay to judge others by the 
colour of their skin, their religion or sexual orienta-
tion. It’s difficult to love everyone but I still think we 
should try. I know it sounds crazy but I think we need 
to become better at respecting each other. If you 
disagree with someone, either they leave or you do! 
Violence is out of the question and unacceptable. It’s 
a sign of low intelligence. But in a way I feel sorry for 
right-wing extremists. People who stoop to violence 
do so out of alienation. They tried – and failed – to 
solve their problems in other ways, and now they 
feel helpless to act against the system. That’s the 
moment when some people turn to violence, and in 
this environment love is really put to the test. 

Denmark 2009 
Feature, Colour, 35 mm, 97 MIN.
DIRECTOR: Nicolo Donato PRODUCER: Per Holst SCREENPLAY: Rasmus 
Birch, Nicolo Donato CINEMATOGRAPHY: Laust Trier-Mørch EDITOR: Bo-
dil Kjærhauge CAST: Thure Lindhardt, David Dencik, Nicolas Bro WORLD 
SALES: Trustnordisk Aps PRODUCTION: Asta Film   

Nicolo Donato. Born in 1974 in Denmark. He’s of 
Italian descent. He has trained at various schools 
e.g. the National Film School of Denmark and se-
veral schools of photography. He has worked on 
music videos, commercials, and has made several 
shorts. This is his feature debut. 

FILMOGRAPHY 2009 Brotherhood; 2007 Togetherness, tv; 
2005 Min mors kærlighed, tv; 2004 Rød mand stå, tv 

NORDIC COMPETITION 2010
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Skavabölen pojat Last Cowboy Standing 
SYNOPSIS The story of two brothers and the 
bond of blood between them. In 1972, Rupert, 
8 and Evert, 6 are two wildly imaginative brot-
hers, lost in their cowboys-and-indians fanta-
sies and playground romances with the neigh-
bourhood girls. Everything starts to fall apart 
when Rupert finds a hidden letter. There are 
terrible fights and hushed whispers, then their 
mother is taken away. Ten years later, Rupert is 
still haunted by his childhood memories, try-
ing to make sense of a series of events leading 
to a tragedy... 

Finland/Germany 2009 
Feature, Colour, 35 mm, 123 MIN.
DIRECTOR: Zaida Bergroth PRODUCER: Jarkko Hentula SCREENPLAY: Antti 
Raivio, Jan Forsström, Zaida Bergroth  CINEMATOGRAPHY: Anu Keränen 
EDITOR: Niels Pagh Andersen MUSIC: Alexander Hacke CAST: Ilmari Jär-
venpää, Onni Tommila, Lauri Tilkanen, Iiro Panula, Martti Suosalo, Leea 
Klemola, Tommi Korpela, Elina Knihtilä, Sulevi Peltola, Eila Roine. WORLD 
SALES: m-appeal PRODUCTION: Juonifilmi Oy   

Zaida Bergroth. Born 1977 in Kivijärvi, Finland. 
Studied at the Czech film school FAMU. She gra-
duated as Master of Arts in directing from De-
partment of Film and Television at The University 
of Industrial Art and Design, Helsinki. She has di-
rected several short films. Last Cowboy Standing 
is her feature film debut. 

FILMOGRAPHY 2009 Last Cowboy Standing; 2007 Kunnan-
johtaja, short; 2007 Heavy Metal, short; 2004 Glass Jaw, 
short; 1998 Veera, short; 1998 Hiukset, short 

R R 
SYNOPSIS This hard-hitting drama, an anth-
ropological study of life in a Danish prison, 
portrays R who has been sentenced to prison 
for violence. He’s insistent on staying out of 
harms way and in doing so he is faced with the 
challenge of navigating through jail culture 
with its notions of honour, hidden agendas 
and contracts.  A feature film debut from the 
director-writer duo Michael Noer and Tobias 
Lindholm. 

Denmark 2009 
Feature, Colour, 35 mm, 95 MIN.
DIRECTOR: Tobias Lindholm,  Michael Noer PRODUCER: René Ezra,  Tomas  
Radoor SCREENPLAY: Tobias Lindholm, Michael Noer CINEMATOGRAPHY: 
Magnus Nordenhof Jønck EDITOR: Adam Nielsen CAST: Pilou Asbæk, 
Roland Møller, Dulfi Al-Jaburi WORLD SALES: Trustnordisk Aps PRODUC-
TION: Nordisk Film   

Michael Noer: Born 1978, Denmark. Gradua-
ted from the National Film School of Den-
mark, 2003. Has several awardwinning do-
cumentary films to his credit. 
Tobias Lindholm: Born 1977, Denmark. Gra-
duated in screenwriting from the National 
Film School of Denmark. 

FILMOGRAPHY Michael Noer: 2009 R; 2008 Vester-
bro, doc; 2008 The Wild Hearts, doc.  Tobias Lind-
holm: 2009 R 

NORDIC COMPETITION 2010
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Sebbe Sebbe 
SYNOPSIS Duct tape, electric wires, trigger, 
explosives. Sebbe never planned on buil-
ding a bomb, things just turned out that way. 
Sebbe is 15 and lives with his mother in a tiny 
apartment. He does the best he can. He doesn’t 
strike back. Sebbe loves his mother because 
there’s nothing else he can do. At the junk yard 
his dreams come to life and in Sebbe’s hands 
dead things are reanimated. Here he has the 
power to create. Here he is free – but lonely. 
His alienation grows as his world shrinks, un-
til one day he is completely isolated, with noo-
ne to turn to but his mother. And when she lets 
him down, everyhing comes crashing down. 

DIRECTOR’S COMMENT Simply put, films should be like 
a good song – an emotional journey towards an 
unknown destination. 

Sverige 2009 
Feature, Colour, 35mm, 79 MIN.
DIRECTOR: Babak Najafi PRODUCER: Rebecka Lafrenz,  Mimmi Spång 
SCREENPLAY: Babak Najafi CINEMATOGRAPHY: Simon  Pramsten EDITOR: 
Andreas  Nilsson MUSIC:   CAST: Sebastian Hiort af Ornäs, Eva Melander, 
Kenny Wåhlbrink WORLD SALES: Garagefilm International AB PRODUC-
TION: Garagefilm SWEDISH DISTRIBUTION: Sonet Film World première 

Babak Najafi. Born in 1975 in Iran. Studied docu-
mentary directing at DI 1998–2002. 

FILMOGRAPHY 2010 Sebbe; 2008 Jag förstår inte, short 
doc; 2004 Elixir, short (GIFF 2004); 2002 Skolan, short doc 
(GIFF 2003); 2001 Gösta och Lennart, short doc (GIFF 2001); 
2001 Pablos födelsedag, short (GIFF 2002); 1999 Aprikosga-
tan 13A, short doc 

The  Extraordinary Ordinary Life of José Gonzalez The  Extraordinary Ordinary Life of José Gonzalez 

SYNOPSIS The film revolves around the life and 
mind of musician José Gonzalez. José studied 
to be a biochemical researcher when he relea-
sed his debut album ’Veener’ in 2003. It sold 
over 700.000 copies world wide. Platinum in 
Sweden and Great Britain. Double Platinum 
in Ireland. The following four years Jose spent 
touring the world. Göteborg 2007. We follow 
José through intimate and unique scenes shot 
during work with the long-awaited  second al-
bum ’In our nature’. In his studio, at home and 
on tour. Through a diary in form of personal 
voice recordings we get to follow his everyday 
reflections. Thoughts on the photons way from 
the sun to our eyes, Darwinsm, the struggle to 
write songs, his own internal critic. The diary 
gives us an exclusive insight into one persons 
attempt to manage and understand his own 
existence. The film is shot over a three year pe-
riod on location in Sweden, Japan, Singapore, 
United States, South Africa, England, Chile 
and Argentina. 

DIRECTOR’S COMMENT There is something absurd, 
fascinating and beautiful in our attempts to find 
meaning in our existence. With The extraordinary 
ordinary life of José Gonzalés we wanted to give 
form to the personal artistic process. How personal 
reflection and everyday fragments of life shapes our 
input and output. 

Sverige 2010 
Documentary, Colour, HDCAM PAL, 75 MIN.
DIRECTOR: Fredrik Egerstrand,  Mikel Cee Karlsson PRODUCER: Erik 
Hemmendorff SCREENPLAY: Fredrik Egerstrand, Mikel Cee Karlsson CINE-
MATOGRAPHY: Mikel Cee Karlsson, Fredrik Egerstrand EDITOR: Mikel Cee 
Karlsson MUSIC: José González CAST: José González, Yukimi Nagano, Erik 
Bodin  WORLD SALES: Plattform produktion PRODUCTION: Plattform 
produktion SWEDISH DISTRIBUTION: Folkets bio World première 

Mikel Cee Karlsson: Born in 1977 in Varberg, 
Sweden. Mikel was a professional skate-
boarder in the late 90s before attending 
the School of Film Directing in Göteborg in 
2002. He has directed award a number of 
shorts and music videos for artists like Fever 
Ray, Bonde do Role and José Gonzáles. 

Fredrik Egerstrand: Born in 1967 in Alingsås, 
Sweden. Worked as an actor for 11 years be-
fore buying his first video camera and star-
ted to make films He graduated from Valand 
Shool of fine arts in 2000 and has produced 
and directed several shorts and a number of 
concert programs for Swedish Television. 

FILMOGRAPHY 2010 The Extraordinary Ordinary 
Life of José Gonzalez, doc (Karlsson, Egerstrand); 
2009 Greetings from the woods, doc (Karlsson) 
(GIFF 2009) 

NORDIC COMPETITION 2010





The Festival award to “a debutant who in his film treats 
an existential theme with a dynamic or experimental 
approach to the cinematic means of expression”. 
Eight classy international debutants! 

the ingmar bergman 
international  

debut award 2010
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El niño pez  The Fish Child 
SYNOPSIS A desperate love story between two 
young girls from extremely different social 
backgrounds who – unable to find a place for 
their love in the world they live in – are pushed 
to commit crime. Lala is a young girl from an 
exclusive neighbourhood in Buenos Aires. She 
is in love with the Guayi, the 20-year-old Para-
guayan maid working at her home. They both 
dream of living together in Paraguay, by lake 
Ypoá. Having robbed the house, they are ready 
to escape together, but everything bursts. Lala 
waits for her lover by the lake while trying 
to reconstruct her past (the mystery of her 
pregnancy and the legend of a fish child that 
guides the drowned to the bottom of the lake. 
Menwhile, the Guayi is locked detained in a 
minors’ institute in Buenos Aires. It turns out 
that she hides a crime from long ago.  

DIRECTOR’S COMMENT From the initial publication 
in 2004 of my novel ”El niño pez”, I was tempted to 
transform the novel into a film. At that time I was a 
novelist and screenwriter who wrote for other direc-
tors, and did not imagine my first novel would be-
come my second film. But while I was editing XXY, I 
began to write an adaptation that a year later finally 
found the producers, cast and team that were as ex-
cited as me with the legend of the mitay pyra.   

Argentina/Spain/France 2009 
Feature, Colour, 35 mm, 96 MIN.
DIRECTOR: Lucía Puenzo PRODUCER: Luis Puenzo,  José María  Morales 
SCREENPLAY: Lucía Puenzo CINEMATOGRAPHY: Rodrigo Pulpeiro EDITOR: 
Hugo Primero MUSIC: Andrés Goldstein & Daniel Tarrab and Laura Zis-
man CAST: Inés Efron, Mariela Vitale, Pep Munné, Arnaldo André WORLD 
SALES: MK2   

Lucía Puenzo. Born in 1976, in Buenos Aires, Ar-
gentina. After studying literature, cinema and 
theatre, she published three novels 2004-07). 
She has also directed shorts, documentaries and 
TV miniseries. This is her second feature film. 

FILMOGRAPHY 2009 The Fish Child; 2008 XXY (GIFF 2008); 2004 
Los Invisibles, short 

The Day After The Day After 
SYNOPSIS It’s been a year since Bo-young got di-
vorced. She is tired and even the most trivial 
conflict is hard for her to endure. She picks 
fights with a mail delivery man, with friends, 
and with her indifferent young daughter. The 
more she tries to carry on, the harder it seems 
to get. One day, Bo-young leaves her daughter 
with her blind father to give a lecture at a train-
ing institute. There she rooms with Cheong-
nam who is also a divorced woman and they 
stay up all night drinking beer, sharing stories 
that were never told before. When Bo-young 
returns to her father’s house, her father unex-
pectedly gives her words of encouragement, 
and for the first time in a year, she prepares 
breakfast for her daughter. 

DIRECTOR’S COMMENT For the so-called ”normal 
people” living in the vicinities of Korea’s fast-moving 
city, the pace of everyday life is so rapid that they are 
forgetting the ways to share their hearts. They may 
be married couples that look happy, divorced, young 
and unemployed going through financial downfall, 
men and women. They have become so accusto-
med to hiding their pains and putting on their social 
masks, and that includes my friends and me as well. 
As I passed the age of 40 and started making films, 
I stopped ”pretending” as if my life is okay and just 
”watched” myself. Then I made a film about me, ba-
sed on what I saw. When the film was finished, what 
it told me was this: ”Here is a person just like you. So 
don’t feel so lonely.”

South Korea 2009 
Feature, Colour, HDCAM, 87 MIN.
DIRECTOR: Lee Suk-Gyung PRODUCER: Oh-Sung Kwon SCREENPLAY: Suk-
gyung LEE CINEMATOGRAPHY: Jae-hong KIM EDITOR: Suk-gyung LEE MUSIC: 
Seong-ah SHIN CAST: Bo-young KIM, Cheong-nam CHI, Yerim KWON, Chan-
young LEE WORLD SALES: Cj Entertainment Nordic première 

Lee Suk-Gyung. Born in 1964 in Seoul, South Korea. 
She is a former director at Yeo-Sung-Sa (Women’s 
Society) Publication Company and a former ma-
naging director at Korea Sexual Violence Relief 
Center (KSVRC). She taught Women’s Studies at 
University of Seoul, and completed independent 
film producing work at MEDIACT, a non-profit 
cultural infrastructure in Seoul. She hosted Tri-

color Talk show discussing freedom, equality, and 
peace for women on EBS (Educational Broadcas-
ting System), a public national TV channel and is 
currently editor of Zooma, an online community 
for women’s rights. 

FILMOGRAPHY 2009 The Day After; 2007 Once Again, short; 
2006 A Short Walk, short; 2006 On Sunday Afternoon, 
short; 2004 38-Year-Old Loril, short doc; 2004 The First 
Night, short; 2003 In sight, short; 2003 The Funeral of Mrs. 
Kim, short 
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Alle anderen Everyone else 
SYNOPSIS Young love seems to know no bounds: 
on the surface, Chris and Gitti are lost in per-
fect amorous bliss during their getaway in 
their Sardinia vacation home. In reality, the 
two are polar opposites; the confrontation 
with another couple leads to a turning point 
in their playful romps, secret rituals and silly 
habits. Full of verve, the idiosyncratic Gitti is 
fearless in expressing her love and devotion for 
Chris, while Chris is more reserved in his out-
look on life and sports varying personal and 
professional degrees of insecurity. When they 
casually run into another, obviously happier 
and more successful, couple that on top of it all 
appears to be modern gender role proof, their 
relationship destabilizes. In a silly attempt at 
life style bootlegging, Chris begins to show his 
wilful girlfriend who is boss, with the result 
that Gitti ś faith in her partner takes a hard 
knock. While Chris flourishes in his role as the 
stronger one of the two, Gitti begins to loosen 
up in a completely new way. With their newly 
developed personas, Chris and Gitti get a se-
cond chance to discover themselves – and each 
other – and to be as happy as everyone else. 

DIRECTOR’S COMMENT Everyone Else is about a new 
love relationship that hasn’t endured much. The 
ground rules haven’t been set and everyone is still 
afraid to completely reveal oneself. I was intrigued 
by this newly created intricate and unique entity 
that two people form when they enter into a rela-
tionship. It is such a chaotic meshwork of desires, 
secrets, demands, power structures and rituals. 

Germany 2009 
Feature, Colour, 35 mm, 119 MIN.
DIRECTOR: Maren  Ade PRODUCER: Janine Jackowski,  Dirk Engelhardt,  
Maren  Ade SCREENPLAY: Maren Ade CINEMATOGRAPHY: Bernhard Keller 
EDITOR: Heike Parplies CAST: Birgit Minichmayr, Lars Eidinger, Nicole Ma-
rischka, Hans-Jochen Wagner  WORLD SALES: Bavaria Film International 
PRODUCTION: Komplizen Film GmbH SWEDISH DISTRIBUTION: Folkets Bio   

Maren  Ade. Born in 1976 in Karlsruhe, Germany. 
She studied at the University of Television & Film 
in Munich. Founded Komplizen Film, with Janine 
Jackowski in 1999 and started to work as director 
and producer. She made a couple of shorts be-
fore her feature debut, The Forest for the Trees in 
2003. This is her second feature. 

FILMOGRAPHY 2009 Everyone Else; 2003 The Forest for the 
Trees (GIFF 2005); 2001 Vegas, short; 2000 Ebene 9, short 

Sirta la Gal Ba Whisper With the Wind 
SYNOPSIS Mam Baldar, the winged uncle, is a 
postman like no other who, for many years, 
has travelled among the mountainous villages 
of Iraqi Kurdistan recording and delivering 
people’s messages. One day, a partisan com-
mander asks him to make a recording of his 
newborn child’s first cry. Mam sets off to find 
the commander’s village and, once there, is in-
formed that all the children in the area, as well 
as the commander’s pregnant wife, have been 
evacuated to a far–off valley. Mam at once 
heads out for the valley. 

DIRECTOR’S COMMENT I keep thinking while I write 
these notes of all those who are no longer with us 
and how far removed is our adult world vision from 
that of innocent children. For five years since I first 
had the idea for this film and started writing the 
script, I have often reflected that human life is short 
and that the greatest injustice of all is to shorten 
it, especially the life of a child. When the film crew 
came across the mass graves in the desert where 
Saddam Hussein buried his victims, I thought of all 
those childhood dreams buried beneath our feet 
and recorded forever in the hot desert sun. If only the 
desert stones could bear witness to those soldiers 
of shame hurling the young and innocent into a pit 
and pulling the trigger. My director’s notes are thus 
dedicated to all those victims whose laughter is fore-
ver entombed hoping, in the words the poet Tagore, 
that: ”Every child’s birth is a message that God has 
not yet given up on Man”. Iraq 2009 

Feature, Colour, 35 mm, 77 MIN.
DIRECTOR: Shahram Alidi PRODUCER:   SCREENPLAY: Shahram Alidi  
CINEMATOGRAPHY: Touraj Aslani  EDITOR: Hayedeh Safiyari CAST: Omar 
Chawshin, Maryam Boubani, Fakher Mohammad Barzani, Valid Marouf 
Jarou, Moharam Hossein Ghader, Bistoun Ali Ghader PRODUCTION: Taw 
Film Nordic première 

Shahram Alidi. Born in 1971 in Sanandaj, Iranian 
Kurdistan. While still at school he developed 
an interest in writing and drama and appeared 
in several plays. He went on to study art & de-
sign at the Fine Arts Faculty of the University 
of Tehran, obtaining a master’s degree in 1998. 
In 2000 he was drawn towards animated film, 
continuing his studies at the Motion Film Fa-

culty of Honar University in Tehran. This is his 
feature debut. 

FILMOGRAPHY 2009 Whisper with the wind; 2008 Qua-
train of Water, short; 2006 Mountains of Tehran, short 
Doc; 2005 The Breath, short Doc; 2003 Dreamless Village, 
short; 2003 The Last Uncounted Village, short; 2000 The 
Ground is Hard,The Sky is Far, short; 1999 The Old Woo-
den Doors of Sanandaj Kurdistan, short doc; 1999 The 
Children of the World, short; 1988 Shote, short; 1977 
Mameli, short 
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Applaus Applause 
SYNOPSIS Critically acclaimed actress Thea Bar-
foed has gone through turmoil which have re-
sulted in a divorce and the loss of custody of 
her two boys. She now wants to break with the 
past, regain control over her life and get her 
children back. Her ex-husband Christian is 
quickly persuaded by her tough and manipu-
lative but charming personality and she must 
prove to both herself and him that she is capa-
ble of getting her life back on track. As Thea is 
up against the rigorous demands of stage life 
and a past that haunts her, she must face her 
inner demons while clinging to the goal she 
has set for herself. 

DIRECTOR’S COMMENT The spirit of Applause echoes 
films from the late 60’s and 70s. Indeed I am in 
search for the emotional drama you found in films 
back then. Applause may also seem like it’s coming 
from a different time – a cinematic tradition cente-
ring on the human soul and on acting. Paprika Steen 
reigns supreme in the role of Thea. She often says 
what others only dare to think. I was sure that only 
she could give Thea the depth we where looking 
for. On stage, she plays Martha, the aggressive and 
wounded, alcoholic wife in ”Who’s Afraid Of Virginia 
Woolf?” Off stage, Thea the actress is mixed up in a 
drama that has many of the same tragic, toxic in-
gredients. Thea is struggling to win joint custody of 
her two young sons. However, neither her boys, nor 
her ex-husband – and probably, at heart, not even 
herself – really believes she is truly reformed and dry. 
Thea is Thea, a prima donna better suited to acting 
her heart out than living an ordinary life. Denmark 2009 

Feature, Colour, 35 mm, 85 MIN.
DIRECTOR: Martin Zandvliet PRODUCER: Mikael Chr. Rieks SCREENPLAY: 
Anders Frithiof August, Martin Pieter Zandvliet CINEMATOGRAPHY: 
Jesper Tøffner EDITOR: Per Sandholt CAST: Paprika Steen, Michael Falck, 
Sara-Marie Maltha WORLD SALES: Trustnordisk Aps PRODUCTION: Kon-
cern Film   

Martin Zandvliet. Born in 1971 in Denmark. He is a 
self-taught director and writer. He started out as 
an editor working on documentaries for various 
directors. His first film as a director was Angels Of 
Brooklyn in 2002. He has also written and direc-
ted several shorts. This is his feature debut. 

FILMOGRAPHY 2009 Applause; 2006 Jeg Somregel, short; 
2002 Angels of Brooklyn, doc 

Shirley Adams Shirley Adams 
SYNOPSIS Shirley Adams spends her days ca-
ring for her disabled son, Donovan – he was 
shot in the back of the neck on his way home 
from school one afternoon over a year ago. 
Since then the Adams family has lost all their 
worldly posessions to medical bills. Shirley 
has no money, no job and no husband – he left. 
The shooter was one of Donovan’s childhood 
friends. Her reaction to the betrayal is so over-
whelming that she chooses not to tell Donovan 
in fear of further damaging his already uns-
table emotional state. Determined to make a 
change in their lives, Shirley actively decides 
to embrace their new circumstances, hoping 
that Donovan will follow her example. But his 
mental state continues to deteriorate. Shirley’s 
life now consists of trying to make ends meet 
by shoplifting and relying on the charity of 
others. When a young, eager occupational th-
erapist, Tamsin Ranger, comes into their lives, 
Shirley hopes that it might lift her son’s spirits 
and finally put them on path to some form of 
stability. 

DIRECTOR’S COMMENT Shirley Adams is a woman I 
have known for over a decade. I don’t know when 
I first gave her this name, but she has always been 
a mother, who’s son was shot while cross- ing a field 
on his way home from school. I had heard of such 
a story at the supper table one night at home. My 
sister, retelling an experience she was having as 
an occupational therapy student, working with a 
disabled youth and his family. She was shocked at 
how this one single event had destroyed an entire fa-
mily. It has taken ten years or so to find the right way 
of telling this story – the right method or technique. 
That method was portraiture. My hope is that this 
film allows you to coexist with Shirley, in her home, 
seeing her struggle to give her son Donovan some 
kind of reason to keep on fighting the demons that 
have poisoned his life. 

South Africa/USA 2009 
Feature, Colour, Digibeta PAL, 92 MIN.
DIRECTOR: Oliver Hermanus PRODUCER: Jeremy Nathan,  Michelle Wheat-
ley SCREENPLAY: Oliver Hermanus, Stavros Pamballis CINEMATOGRAPHY: 
Jamie Ramsay EDITOR: Garreth Fradgley MUSIC: Philip Miller CAST: Denise 
Newman, Keenan Arrison, Emily Child, Lee-Ann van Rooi WORLD SALES: 
Visit Films PRODUCTION: Dv8 Films   

Oliver Hermanus. He started his professional ca-
reer as a press photographer. He has a BA in Film 
Media and Visual Studies from the University of 
Cape Town, during which time he was awarded a 
scholarship to attend the University of California. 
In 2006 Hollywood director Roland Emmerich of-
fered him a private scholarship to complete an 
MA in practical filmmaking at the London Film 

School. He has directed several shorts and docu-
mentaries. This is his feature debut. 

FILMOGRAPHY 2009 Shirley Adams 

THE INGMAR BERGMAN INTERNATIONAL DEBUT AWARD 2010



31

Kan door huid heen Can go through skin 
SYNOPSIS A brutal assault changes Mariekes 
life. She leaves her familiar city rhythms for 
the solitude of a dilapidated house in an empty 
countryside. Her irrational fears on the fro-
zen farm are a constant struggle. As springs’ 
orchestra begins, her curiosity for new things 
that cover the cold rot of winter pull her out 
of the suffocating interior of her mind. Slowly 
she accepts the help of John, her neighbour, 
but as the seasons change so does she. 

DIRECTOR’S COMMENT What is it that the mind lets us 
experience? What gets through to us; what gets shut 
out; what resides in the subconscious; how do we 
fool ourselves? All of my films toy with similar ideas: 
the tremendous and intense difference between 
knowing and feeling; the conscious and the sub-
conscious; reality and the auto pilot of everyday life; 
interpretation and fact – and how these are remem-
bered afterwards. I find such processes deeply fas-
cinating: the wonderful logic of the subconscious. 
The bubble of Marieke’s carefree urban life is burst 
abruptly. Everything grinds to a shrieking halt. Wit-
hout being able to do anything about it, she is chan-
ged from a ”free human being” into a ”victim” in a 

matter of seconds. How do you carry on from there? 
How do you survive such total mental breakdown? I 
have tried to provide an answer to these questions 
by staying as close to myself as I could: what would I 
do? I would probably not want to think of it anymore 
(or so I think). So that is exactly what Marieke does. 
(…) The control over her fear gives way to paranoia, 
and the desolation of Zeelands’ landscape, wide 
and claustrophobically outstretched, starts to affect 
her in strange ways. (…) I have tried to use Marieke’s 
point of view as consistently as possible to tell the 
story, and to clarify her feelings by trying to make 
you feel what she feels, by presenting what she sees, 
hears and feels as a fact. As a consequence, subjec-
tive camera positions are always the most attractive 
ones to me (…) Spending lots of time on site with 
a very small crew, secluded in the freezing cold like 
Marieke, gave rise to that special kind of intensity 
and intimacy required for this film. The Netherlands 2009 

Feature, Colour, 35mm, 97 MIN.
DIRECTOR: Esther Rots PRODUCER: Esther Rots,  Hugo Rots SCREENPLAY: 
Esther Rots CINEMATOGRAPHY: Lennert Hillege EDITOR: Esther Rots MU-
SIC: Dan Geesin CAST: Rifka Lodeizen, Wim Opbrouck WORLD SALES: Films 
Boutique Nordic première 

Esther Rots. Born in 1972 in Groenlo, The Nether-
lands. She lives in Amsterdam. She studied at 
Academy of Visual Arts in Arnhem, then at the 
Dutch Film Academy in Amsterdam. She made 
three shorts before this, her feature debut. 

FILMOGRAPHY 2009 Can go through skin; 2005 Dialogue 
exercise no. 1: City, short; 2003 I sprout, short; 2002 Play 
with me, short 

A Single Man A Single Man 
SYNOPSIS Set in Los Angeles in 1962, at the 
height of the Cuban missile crisis, A Single 
Man is the story of George Falconer, a 52-year 
old British college professor who is struggling 
to find meaning in his life after the death of 
his long time partner Jim. George dwells on 
the past and cannot see his future as we fol-
low him through a single day, where a series 
of events and encounters ultimately lead him 
to decide if there is a meaning to life after Jim. 
George is consoled by his closest friend Char-
ley, a 48-year old beauty who is wrestling with 
her own questions about the future. A young 
student of George’s, Kenny, who is coming to 
terms with his true nature, stalks George as he 
feels in him a kindred spirit. A Single Man is a 
romantic tale of love interrupted, the isolation 
that is an inherent part of the human condi-
tion, and ultimately the importance of the see-
mingly smaller moments in life. The story is 
an adaptation based on the novel by the same 
name by Christopher Isherwood. 

DIRECTOR’S COMMENT I first read the book ”A Single 
Man” by Christopher Isherwood in the early 1980s 
and was moved by the honesty and simplicity of the 
story. At that time, I was in my early twenties. Three 
years ago, after searching for the right project to de-
velop as my first film it occurred to me that I often 
thought of this novel and it’s protagonist, George. I 
picked it up and read it again. Now in my late forties, 
the book resonated with me in an entirely different 
way. It is a deeply spiritual story, of one day in the life 
of a man who cannot see his future. It is a universal 
tale of coming to terms with the isolation that we all 
feel, and of the importance of living in the present 
and understanding that the small things in life are 
really the big things in life.  

USA 2009 
Feature, Colour, 35 mm, 99 MIN.
DIRECTOR: Tom Ford PRODUCER: Tom Ford,  Chris Weitz,  Andrew Miano,  
Robert Salerno SCREENPLAY: TOM FORD, DAVID SCEARCE  CINEMATOGRAPHY: 
EDUARD GRAU EDITOR: JOAN SOBEL  MUSIC: ABEL KORZENIOWSKI CAST: COLIN 
FIRTH, JULIANNE MOORE, MATTHEW GOODE, NICHOLAS HOULT  WORLD SALES: 
IM Global PRODUCTION: Fade to Black SWEDISH DISTRIBUTION: Svensk 
Filmindustri   

Tom Ford. Tom Ford was born in Austin, Texas 
1961. He attended New York University and Par-
sons School of Design where he studied art his-
tory and architecture. Tom Ford is best known 
for his work as a fashion designer. His work in the 
fashion industry has been recognized by nume-
rous awards. He lives in London and Los Angeles. 

FILMOGRAPHY 2009 A Single Man 
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Velsignelsen The Blessing 
SYNOPSIS Katrine has just given birth to a beau-
tiful little girl. But motherhood isn’t as blissful 
as Katrine imagined it to be. She can’t really 
connect emotionally with her baby, her body 
hurts and she feels weird. When her boyfriend 
Andreas has to go away for work, the new role 
as stay-at-home-mom makes her feel uneasy 
and isolated. Katrine therefore sees her new 
situation as an opportunity to reconnect with 
her own mother, whom she hasn’t seen for ye-
ars. Her mother comes to see Katrine and the 
baby. The two women try to reach out and be 
good mothers, and meanwhile Katrine des-
perately searches for her own place in a world 
that seems slowly to be coming apart. 

Denmark 2009 
Feature, Colour, 35 mm, 100 MIN.
DIRECTOR: Heidi Maria Faisst PRODUCER: Meta Louise Foldager SCREEN-
PLAY: Heidi Maria Faisst CINEMATOGRAPHY: Manuel Alberto Claro EDITOR: 
Cathrine Ambus MUSIC: Flemming Nordkrog CAST: LÆRKE WINTHER, 
SOLBJØRG HØJFELDT, MADS RIISOM WORLD SALES: Trustnordisk Aps PRODUC-
TION: ZENTROPA ENTERTAINMENT 

Heidi Maria Faisst. Born in 1972 in Denmark. She 
graduated in direction from the National Film 
School of Denmark in 2003. Her graduation film 
was The Pact. She wrote and directed two further 
shorts Twinkle Twinkle Little Star (2006), Frederikke 
(2008). as well as this film, her feature debut. 

FILMOGRAPHY 2009 THE BLESSING (GIFF 2009), 2008 FREDERIK-
KE, SHORT; 2006 TWINKLE TWINKLE LITTLE STAR, SHORT 

Postia pappi jaakobille Letters to Father Jakob 
SYNOPSIS This is the story of Leila, a life sen-
tenced prisoner who has just been pardoned. 
When she is released from prison, she is of-
fered a job at a secluded parsonage; she mo-
ves there against her will. She starts working 
as the personal assistant for Jacob, the blind 
pastor living in the parsonage. Every day the 
mail man brings letters from people asking 
for help from pastor Jacob. Answering the let-
ters is Jacob’s life mission, while Leila thinks 
it’s a waste of time. Leila has already decided 
to leave the parsonage when the letters sud-
denly stop coming. Jacob’s life is shaken to its 
foundation. Two completely different lives are 
intertwined unexpectedly, and the roles of the 
helper and the one being helped are turned up-
side down. 

DIRECTOR’S COMMENT I had long hoped to make a 
film that would portray faith in a warm and genuine 
manner. But I felt that I hadn’t found the right story. 
Not before it literally thumped through the mail slot. 
Had I not been lying in bed and recovering from a 
cold, I probably wouldn’t have taken the time to 
read the screenplay that came in the mail that 
day. Thank God I did! The story of Leila and Jaakob 
touched a nerve; a story that speaks, with both deep 
seriousness and subtle humour, about our need of 
mercy and forgiveness. 

Finland 2009 
Feature, Colour, 35 mm, 74 MIN.
DIRECTOR: Klaus Härö PRODUCER: Lasse Saarinen,  Rimbo Salomaa 
SCREENPLAY: KLAUS HÄRÖ CINEMATOGRAPHY: KLAUS HÄRÖ EDITOR: SAMU 
HEIKKILÄ MUSIC: DANI STRÖMBÄCK CAST: KAARINA HAZARD, HEIKKI NOUSIAINEN, 
JUKKA KEINONEN WORLD SALES: The Finnish Film Foundation PRODUCTION:   

Klaus Härö. Born in 1971 in Porvoo, Finland. He 
studied directing and attended screen writing 
seminars at the University of Industrial Arts in 
Helsinki. He has directed four features as well 
as documentaries and shorts. He works in both 
Sweden and Finland. 

FILMOGRAPHY 2009 LETTERS TO FATHER JACOB (GIFF 2009); 
2007 THE NEW MAN (GIFF 2007/08); 2005 MOTHER OF MINE (GIFF 
2005); 2005 THE LEADING LADY, SHORT (GIFF 2006); 2003 ELINA – 
SOM OM JAG INTE FANNS (GIFF 2003/04); 2000 INTO THE NIGHT, 
SHORT (GIFF 2000) 

NORDIC FILM MUSIC PRIZE 2010 
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Reykjavik-Rotterdam Reykjavik-Rotterdam 
SYNOPSIS Like a fish on a dry land, Kristo-
fer is stuck in a dull everyday routine, wor-
king as a security guard. He got fired from 
the freight ship he worked on, when he was 
caught smuggling alcohol. Faced with money 
problems, he is tempted to accept the help of 
his friend, Steingrimur, who manages to pull 
some strings to get his old job back. He decides 
to take his chances one last time on a tour to 
Rotterdam. 

Iceland   
Feature, Colour, 35 mm, 88 MIN.
DIRECTOR: Óskar Jónasson PRODUCER: Agnes  Johansen,  Baltasar 
Kormákur SCREENPLAY: Arnaldur Indridason & Oskar Jonasson      CINE-
MATOGRAPHY: Bergsteinn Bjorgulfsson EDITOR: Elisabet Ronaldsdot-
tir MUSIC: Bardi Johannsson CAST: Baltasar Kormákur and Ingvar E. 
Sigurdsson WORLD SALES: Icelandic Film Centre PRODUCTION: Blueeyes 
Productions   

Óskar Jónasson. Born 1963 in Reykjavik, Iceland. 
He has made a number of TV-series in recent ye-
ars and has a mysterious alter-ego as Skari skripo, 
the magician. 

FILMOGRAPHY (select) 2009 Reykjavik-Rotterdam; 2002 
20/20, tv; 1997 Pearls and Swine (GIFF 1998); 1992 Remote 
Control (GIFF 1994, 2000);1990 SSL-25, short 

Max Manus Max Manus 
SYNOPSIS  After having volunteered to fight the 
communist forces when Stalin invaded Fin-
land in 1940,  Max Manus returns to Norway 
only to experience Hitler’s invasion of his own 
country. Max  Manus joins the resistance, but 
is soon captured. After a spectacular escape he 
ends up in  Scotland where he trains to become 
a special agent. Returning to Norway he soon 
becomes  a local legend for a series of specta-
cular sabotage missions against the Nazis.   

DIRECTOR’S COMMENT Max Manus’ story is important. 
It tells us about fighting for a society you believe in 
with  everything you’ve got, and that the fight can 
scar your soul for the rest of your life. Max saw  one 
friend after the other die and every time he lost a 
piece of himself. But this is also a celebration of the 
things Max Manus and his ”Oslo-gang” achieved. 
Some things are worth fighting for – and some 
things are worth dying for.  

Norway 2009 
Feature, Colour, 35 mm, 118 MIN.
DIRECTOR: Joachim Rønning,  Espen  Sandberg PRODUCER: John M.  Jacob-
sen,  Sveinung Golimo SCREENPLAY: Thomas Nordseth-Tiller  CINEMA-
TOGRAPHY: Geir Hartly Andreassen  EDITOR: Anders Refn MUSIC: Trond 
Bjerknæs CAST: Aksel Hennie, Agnes Kittelsen, Nicolai Cleve Broch WORLD 
SALES: Trustnordisk Aps PRODUCTION: Filmkameratene AS SWEDISH 
DISTRIBUTION: Nordisk Film   

Espen  Sandberg (born 2nd June 1971, Tonsberg, 
Norway) and Joachim Rønning (born 30th  May 
1972, Tonsberg, Norway) graduated from the 
Stockholm Film School, Sweden, in 1996. Under 
their professional name Roenberg, they have 
hundreds of commercials  made all over the 
world to their credit. Max Manus is their second  
feature film together. 

FILMOGRAPHY Joachim Rønningsen: 2009 Max Manus; 2007 
Kubisten, short; 2006 Bandidas. Espen Sandberg: 2009 Max 
Manus; 2006 Bandidas; 1997 Dag 1, short 
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Man tänker sitt Burrowing 
SYNOPSIS A portrait of life in a Swedish row 
house area, as seen through the eyes and mind 
of 11-year-old Sebastian. He follows the lives 
and fates of his neighbours,  the vitality and 
transcience of the surroundings. The unwrit-
ten rules that only make rebellion possible 
through violence. 

Sweden 2009 
Feature, Colour, 35 mm, 77 MIN.
DIRECTOR: Henrik Hellström,  Fredrik Wenzel PRODUCER: Erika Wasser-
man SCREENPLAY: Henrik Hellström, Fredrik Wenzel CINEMATOGRAPHY: 
Fredrik Wenzel EDITOR: Henrik Hellström, Fredrik Wenzel MUSIC: Erik 
Enocksson CAST: Sebastian Eklund, Jörgen Svensson, Hannes Sandahl 
WORLD SALES: Wide Management PRODUCTION: Fasad AB SWEDISH DISTRI-
BUTION: Nonstop Entertainment   

Fredrik Wenzel. Born in 1978 in  Fässberg, 
Sweden. He was the cinematographer and 
scriptwriter on the highly acclaimed Swe-
dish feature Farewell Falkenberg, which was 
Sweden’s Oscar nomination for 2007.   

Henrik Hellström: Born 1974 in Falkenberg, 
Sweden. He trained at the Malmö Theatre 
Academy and has previously directed thea-
tre and short films. Burrowing is their debut 
feature. 

FILMOGRAPHY   2009 Burrowing
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Echo Echo 
SYNOPSIS Two teenage girls have murdered a 
girl their own age. During a reconstruction, 
and in meeting the parents of the victim, they 
are forced to relive and confront how they felt, 
and still do. 

DIRECTOR’S COMMENT Echo is about the evil in all 
of us. Evil which is next to impossible to explain in 
words.  

Poland 2009 
Feature, Colour, 35mm, 14 MIN.
DIRECTOR: Magnus Von Horn PRODUCER: Andrzej Bednarek SCREENPLAY: 
Magnus von Horn CINEMATOGRAPHY: Malgorzata Szylak EDITOR: Bogus-
lawa Furga CAST: Radomir Rospondek, Marek Kossakowski, Piotr Skiba, 
Dorota Segda WORLD SALES: The Polish National Film, Television And 
Theatre School supported by: The Polish National Film, Television and 
Theatre School, The Polish Film Institute Swedish première 

Magnus Von Horn. Born in 1983 in Göteborg. Cur-
rently studying directing at the National Film 
School in Lodz, Poland, now in his last year. 

FILMOGRAPHY 2009 Echo, short; 2008 Fly Away, short doc; 
2007 Milk Teeth, short; 2006 Radek, short doc (GIFF 2007) 

Nudisten Nudist 
SYNOPSIS Kerstin Persson is the most stubborn 
person ever to walk in a pair of clogs. Looks, 
freezing cold and comments don’t bother her. 
She has decided to go naked. Always! 

DIRECTOR’S COMMENT A story about living life your 
own way. 

Sweden 2010 
Documentary, Colour, Beta SP PAL, 15 MIN.
DIRECTOR: My Sandström PRODUCER: My Sandström,  Åsa Ewaldh 
SCREENPLAY: My Sandström CINEMATOGRAPHY: My  Sandström EDITOR: 
My Sandström CAST: Carolina Malmborg, Kristina Håkansson WORLD 
SALES: My Sandström World première 

My Sandström. Born in 1986 in Lyckeby, Sweden. 
Studied at Diagonalakademin, MITV and The 
School of Film Directing. 

FILMOGRAPHY 2009 Nudisten, short; 2008 Förfluten en-
samhet, short (GIFF 2009) 
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Pillow Talk Pillow Talk 
SYNOPSIS Pillow talk is a cavalcade of couples 
whom we meet just after the act of love. We fol-
low a conversation that winds between couples 
of different nationalities,  sexual orientations, 
age and life circumstances. The conversation 
runs unbroken from couple to couple – they 
are all the same couple, they are all alike. And 
different. 

DIRECTOR’S COMMENT Six couples, six languages and 
six different places. One world, one now and a dialo-
gue about food, tree cabins and... yes, about sex. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 8 MIN.
DIRECTOR: Ylva Gustavsson PRODUCER: Maria  Karlsson Thörnqvist 
SCREENPLAY: Carin Bräck CINEMATOGRAPHY: Nille Leander EDITOR: Ylva  
Gustavsson MUSIC: Anders Wall CAST: Deborah Hailee Araya, Henry 
Alarcón, Suzanna Santrac, Zeljko Santrac, Karin Bertling, Dale A. Smith, 
Elmer Bäck, Jacob Öhrman, Hedda Gullander, Hans Christian Thulin, 
Rayam AlJazaeri, Alaá Rashed WORLD SALES: Anagram Produktion 
PRODUCTION: Anagram Produktion supported by: Film i Skåne Svenska 
Filminstitutet World première 

Ylva Gustavsson. Born in 1963 in Spånga, Swe-
den. Film director, script-writer, editor and film 
teacher. Studied at DI 1992–95 and at the Stock-
holm Film School 1989–90. 

FILMOGRAPHY 2009, Pillow Talk, short; 2006 Kidz in da 
Hood (co-dir GIFF 2007); 2005, Det luktar urban, short; 
2001 Norr om eden, doc; 1999 Is there anybody in there?, 
short; 1998 Punkilandia, doc; 1998 Nightwalk, short; 1996 
Brandtal, doc; 1995 Vi skulle ju bli lyckliga, short; 1994 
Måndag, short   

Tussilago Tussilago 
SYNOPSIS Thirty years ago ”A” met the wanted 
terrorist Norbert Kröscher and instantly fell in 
love, something that has left a lasting mark on 
her life. This is her story. 

DIRECTOR’S COMMENT Contemporary history with a 
personal angle, but mainly a personal story about a 
relationship and a chain of events that has affected 
the life of the narrator ever since. 

Sweden 2010 
Animation, Colour, 35mm, 14 MIN.
DIRECTOR: Jonas  Odell PRODUCER: Linda Hambäck,  Niklas Adolfsson 
SCREENPLAY: Jonas  Odell CINEMATOGRAPHY: Per Helin EDITOR: Jonas 
Odell MUSIC: Martin  Landquist CAST: Malin Buska, Camaron Silverek 
WORLD SALES: Jan Naszewski PRODUCTION: FilmTecknarna AB supported 
by: Svenska Film Institutet, FilmTecknarna AB, Film i Väst, SVT, Nordisk 
Film & TV Fond World première 

Jonas  Odell. Born in 1962 Stockholm. Jonas 
Odell is one of the founders of Filmtecknar-
na. He specializes in making films mixing live 
action and various mixed media animation 
techniques. The past years Jonas has also been 
a much sought after director for music videos 
and his portfolio includes videos for such ar-
tists as Erasure, Goldfrapp, U2 and Franz Ferdi-

nand. Jonas also directs a number of television 
commercials each year.   

FILMOGRAPHY (Select) 2010 Tussilago, short anim; 2008 
Lies, short anim; 2006 Never like the first time!, short anim 
(GIFF 2006); 2002 Family & Friends, short anim (GIFF 2003); 
1997 Otto, short (GIFF 1998); 1995 Ebbe & Sten, TV-serie; 1995 
Body Parts, TV-serie; 1993 Revolver, short (GIFF 1994); 1993 
Alice in Plasmaland, TV-serie (GIFF 1994); 1984 The Man Who 
Thought with his Hat (GIFF 1985) 
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Vi bor faktiskt här This is our home 
SYNOPSIS We live so close together. And yet we 
have never felt more alone. In a world where 
the grownups can’t cope with being grown 
adult, a little girl has to shoulder the responsi-
bility. 

DIRECTOR’S COMMENT Solidarity. Moral courage. And 
closeness. 

Sweden 2010 
Feature, Colour, Digibeta PAL, 6 MIN.
DIRECTOR: Ann Lundberg,  Sara Svärdsén PRODUCER: Sara Svärdsén,  Ann 
Lundberg SCREENPLAY: Sara Svärdsén CINEMATOGRAPHY: Sara Svärdsén 
EDITOR: Sara Svärdsén, Susanna Jablonski CAST: Linnea Lundström, Lena 
Kronberg, Julius Kronberg WORLD SALES: Sara Svärdsén supported by: 
Film i Skåne World première 

Ann Lundberg: Born in 1984 in Stockholm. 
She studied filmmaking at Fridhems FHSK 
and has been freelancing as a script-girl 
since graduating. 
Sara Svärdsén: Born in 1983 in Sunne, Swe-
den. Studied script-writing at Broby Grafiska 
and filmmaking at Fridhems FHSK. She works 
as a DP and first assistant cameraman. 

FILMOGRAPHY Ann Lundberg: 2010 Vi bor faktiskt 
här, short; 2007 Musikidioten, short doc; 2006 
ChickenRace, short  

Sara Svärdsén: 2010 Vi bor faktiskt här, short  

Altona Altona 
SYNOPSIS Someone is burning Altona, present-
day Hamburg, in the name of Marshal Mag-
nus Stenbock. Stenbock is chasing the person 
responsible through the burning streets. A 
nightmarish and symbol-ridden tale of ho-
nour and guilt in an 18th century setting. 

DIRECTOR’S COMMENT Stenbock is a complex and 
interesting character, whose lust for glory and pro-
minence is highly topical today, not the least for a 
filmmaker. We wanted to make a historical film in a 
new fashion and also play around with the narrative 
structure, with seemless transitions between subjec-
tivity, dream and reality. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 14 MIN.
DIRECTOR: Hugo Lilja PRODUCER: Bonnie Skoog Feeney SCREENPLAY: Ro-
bert Styrbjörn CINEMATOGRAPHY: Benjam Orre EDITOR: Sebastian Ringler 
MUSIC: Juhana Lehtineimi CAST: Simon Norrthon, Emil Johnsen, Maria 
Eggers, Samuel Hognert, Jan Abrahamson WORLD SALES: Dramatiska 
Institutet supported by: Dramatiska Institutet, Ljud och Bild Media 
World première 

Hugo Lilja. Born in 1979 in Umeå, Sweden. Cur-
rently in his third year of film directing studies 
at Dramatiska Institutet (DI). Studied Cognitive 
science at Umeå University 2000–2003 and film-
making at Fridhems FHSK 2003–2005. Worked at 
Accordion Film in Malmö 2005–2007. 

FILMOGRAPHY 2009 Altona, short; 2009 Doktorn, short; 
2009 Dollplay, Web-series; 2008 TV-pejlaren, short; 2008 
Räddningen, short; 2008 Femte Hjulet, short; 2008 Ho-
meservice, short; 2008 Judgement Day, short; 2007 Mery 
Christmas, short; 2007 Dagen Efter, short; 2006 Sinkadus, 
short; 2005 The Bratislava Connection, short 
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I väntan på examinering Awaiting examination 
SYNOPSIS Two people have been forced to wait 
together in a room for some sort of examina-
tion. In spite of their differences, they share a 
driving force that prevent them from adapting 
to an extremely conformist society. 

DIRECTOR’S COMMENT The idea for this film comes 
from a book on etiquette and manners. It gave me 
the opening to a social critique about a Ministry of 
Order that forces its citizens to undergo an exam in 
order for them to join the conformist society. 

Sweden 2010 
Feature, Colour, 35 mm, 11 MIN.
DIRECTOR: Elisabet Gustafsson PRODUCER: Rebecka Hamberger SCREEN-
PLAY: Elisabet Gustafsson CINEMATOGRAPHY: Alex Lindén EDITOR: Philip 
Bergström MUSIC: Leo Helldén CAST: Michael Jonsson, Oldoz Javidi, Ma-
rie Ahl WORLD SALES: Fladen Film PRODUCTION: Fladen Film supported 
by: Svenska Filminstitutet, Konstnärsnämnden World première 

Elisabet Gustafsson. Born in 1972 in Stockholm. 
He has among other things studied French, Lite-
rature, Ethnology, Culture and Media and atten-
ded a course at Dramatiska Institutet in 2000. 

FILMOGRAPHY 2010 I väntan på examinering, short; 2007 
Den store Trollkarlen, short (GIFF 2007); 2005 Let Us Dan-
ce, short expr; 2002 Älskade Du, short 

Inte panik Not panic 
SYNOPSIS Not Panic is a portrait of a group of 
kids trying to figure their lives out and their 
constant longing for more. Richard works 
around the clock. Tuva exposes herself to a 
game. The ice sheets are melting. Lars: ”What 
do you think I ought to do with my life?” 

DIRECTOR’S COMMENT I want to capture that age 
when you have great expectations of life, but also 
start to see your own limitations. 

Sweden 2010 
Feature, Colour, HDCAM PAL, 13 MIN.
DIRECTOR: Elisabeth  Marjanovic´ Cronvall PRODUCER: Marta  Dauliute 
SCREENPLAY: Elisabeth Marjanovic´Cronvall, Marta Dauliute CINEMA-
TOGRAPHY: Martin Steinberg EDITOR: Elisabeth Marjanovic´Cronvall 
CAST: Lars Söderdahl, Tuva Serck, Rickard Larsson, Gustav Broman, Erik 
Ullman, Marie Larsson, Madelein Larsson, Johanna Broman, Johannes 
Serck WORLD SALES: Marta Dauliute supported by: Film StockholmSWE-
DISH DISTRIBUTION:   World première 

Elisabeth  Marjanovic´ Cronvall. Born in 1983 in 
Huddinge, Sweden. Studied at The School of Film 
Directing in Göteborg. 

FILMOGRAPHY 2010 Inte Panik, short; 2008 Chaque minute, 
short (GIFF 2009); 2007 En gång till; 2004 Rubik 
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I rymden finns inga känslor There are no feelings in space 
SYNOPSIS 18-year-old Simon suffers from As-
perger syndrome, a disorder that enhances 
his logical faculties but weakens his ability to 
read and understand emotions. In order for 
his day-to-day life to function, Simon needs a 
tight schedule, with the same menu and clo-
thes, week after week. He lives with his brother 
Sam who helps him with everything. But when 
Sam’s girlfriend dumps him, sending him into 
a minor depression, Simon’s whole existence is 
also turned upside down. Simon sets a task for 
himself to find Sam a new girlfriend and bring 
everything back into order. But that’s not easy 
when you’re completely socially incompetent. 
Or is he? 

DIRECTOR’S COMMENT This film was made by a team 
and actors who felt like family. We made it our way 
and it meant a lot to everyone involved. Everyone 
has worked really hard and I’m sure that will be ap-
parent in the film.  

Sweden 2009 
Feature, Colour, Digibeta PAL, 28 MIN.
DIRECTOR: Andreas Öhman PRODUCER: Bonnie Skoog Feeney,  Jonathan 
Sjöberg SCREENPLAY: Andreas Öhman, Jonathan Sjöberg CINEMATOGRAP-
HY: Niklas Johansson EDITOR: Mikael Johansson MUSIC: Josef Tuulse 
CAST: Bill Skarsgård, Martin Wallström, Sofie Hamilton, Cecilia Forss 
WORLD SALES: Naive AB PRODUCTION: Naive AB supported by: Svenska 
Filminstitutet, Sveriges TelevisionSWEDISH DISTRIBUTION:   World 
première 

Andreas Öhman. Born in 1984 in Sollefteå, Swe-
den. Since 2005 he runs production company 
Naïve AB (formerly Splinter Arts AB) where he has 
produced, directed and written numerous pro-
jects. He was selected for Berlin Talent Campus 
and won the Synch leader award (Startsladden) 
at GIFF 2009 with My Life as a Trailer.  

FILMOGRAPHY 2009 There are no feelings in space, short; 
2009 JC, anim; 2008 Far & Son - Panik, music video; 2008 Mitt 
liv som trailer, short (GIFF 2009); 2008 Mobile Broadband-
kampanj för Ericson, commercial; 2008 Myggan, anim TV-
serie; 2008 The boy who was afraid of the ground, short 
anim 

Good girl Good girl 
SYNOPSIS 30-year-old Klara – a gifted lawyer’s 
assistant – is working late as usual on a Friday 
night when everyone else is out partying. This 
night she is surprised by a violent burgler. It’s 
only when Klara is face to face with death that 
she realises that life is what was going on while 
she busy building her career and pleasing oth-
ers. This makes her MAD. Really mad... 

DIRECTOR’S COMMENT A film abut living your life and 
daring to take risks. My first film in seven years, and 
I was terrified of the challenge I took on. The result 
– a crazy film and the most fun I’ve ever had on a 
shoot! 

Sweden 2009 
Feature, Colour, Digibeta PAL, 28 MIN.
DIRECTOR: Marlene Högmark PRODUCER: Marlene Högmark SCREENPLAY: 
Marlene Högmark CINEMATOGRAPHY: Paul Blomgren EDITOR: Marlene  
Högmark MUSIC: Jesper  Naenfeldt CAST: Marlene Högmark, Niklas 
Engdahl, Rasmus Linge, Mats Randér, Peter Hoglin WORLD SALES: Lördag 
Söndag Film supported by: Svenska Filminstitutet, Film i Väst och Sveri-
ges TelevisionSWEDISH DISTRIBUTION:   World première 

Marlene Högmark. Born in 1977 in Borås. Stu-
died Film Theory and Psychology at the Univer-
sity of Göteborg before studying directing at The 
School of Film Directing in Göteborg, 1999–2002. 
Worked as an editor at Film Ateljén AB 1998–99. 

FILMOGRAPHY 2009 Good girl, short; 2003 Irmelin, short 
(GIFF 2003); 2002 Villospår, short (GIFF 2002); 2002 Strålan-
de tider, doc; 1998 En affärsmans Aha - upplevelse, short; 
1996 En liten film om stolthet, short 
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Meteoren The Meteor 
SYNOPSIS Vera works as a cleaning woman in a 
museum and wishes her life was different. She 
is secretly in love with her boss Ted, but too 
much of a coward to do anything about it. One 
day everything changes when a meteor lands 
in her garden, giving her mysterious powers. 
She is filled by a huge confidence and manages 
to get a date with Ted the very same day. But 
strange things start to happen. She considers 
getting rid of the meteor, but keeps it for fear 
of losing Ted. The strange things escalate and 
soon the future of the whole world is at stake. 

DIRECTOR’S COMMENT I believe every person holds 
the keys to their his own life. But those who live in 
the dark and don’t see their own worth are prone to 
take shortcuts. What I want to say is that there are 
no shortcuts, you make your own luck. 

Sweden 2009 
Feature, Colour, Digibeta PAL, 28 MIN.
DIRECTOR: Daniel Wallentin PRODUCER: Fredrik Wikström SCREENPLAY: 
Lasse  Lindh CINEMATOGRAPHY: Andreas Wessberg EDITOR: Daniel Wallen-
tin CAST: Marie Robertsson, André Wickström, Sofia bach WORLD SALES: 
Tre Vänner Produktion PRODUCTION: Tre vänner Produktion supported 
by: Svenska Filminstitutet, Sveriges Television World première 

Daniel Wallentin. Born in 1981 in Sweden. In 2001 
he was the youngest student ever to be accepted 
to Dramatiska Institutet’s directing programme. 
After graduating, he has directed several award-
winning short films and the feature film Ett öga 
rött / One Eye Red. 

FILMOGRAPHY 2009 Meteoren, short; 2007 Ett öga rött 
(GIFF 2008); 2005 Mebana, short (GIFF 2006); 2004 Kung Kon-
rad, short (GIFF 2005); 2003 Fem minuter till döden, short; 
2003 Kom Tillbaka, short (GIFF 2004) 

Höstmannen Autumn Man 
SYNOPSIS Autumn Man is seeking Mankind’s 
most vital needs. It turns out that the number 
one need is coffee and the second is to listen to 
your feelings. So, sure it hurts when leaves fall. 
A story set in the borderland between Sweden 
and Finland, where people speak Mienkäli. 

DIRECTOR’S COMMENT I wanted to lean slightly inward 
and through small means approach the big myste-
ries. To stand with one foot in the simple things and 
the other foot in the hard – meditating a little on 
death and Northern cyclicity. I think. 

Sweden 2010 
Feature, Colour, Digibeta PAL, 29 MIN.
DIRECTOR: Jonas Selberg Augustsén PRODUCER: Freddy Olsson SCREEN-
PLAY: Jonas Selberg Augustsén CINEMATOGRAPHY: Harry Tuvanen 
EDITOR: Alberto  Herskovits CAST: Anton Raukola, Adam Huuva, Karin 
Anttila, Leena Autio, Ros-Mari Barmosse, Hempa Buska, Anna Goman, 
Aale Grekula, Jalle Lindblad, Oili Uusi Seppälä. Jessica Vänneheinänen 
WORLD SALES: Bokomotiv PRODUCTION: Bokomotiv supported by: SVT, SFI, 
Filmpool Nord World première 

Jonas Selberg Augustsén. Born in 1974 in Boden, 
Sweden. Studied Film and TV production at Kalix 
FHSK (1999–2000) and directing at The School of 
Film Directing in Göteborg (2000–2003) 

FILMOGRAPHY 2010 Höstmannen, short; 2008 Trädälska-
ren, doc (GIFF 2008); 2006 Processen, short; 2004 Kalven & 
friheten, short (GIFF 2005); 2003 Hus, torn, stenmurar & en 
och annan drake, short doc (GIFF 2004); 2002 Vägen hem - 
’På deras frukt ska ni känna igen dem’, short; 2001 Vägen 
hem - ’Följ med mig till en öde trakt’, short doc; 2000 
Tryggare kan, short; 2000 Underbara Sverige, short doc; 
1999 Dagen är kommen, short  
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Yoghurt Yoghurt 
SYNOPSIS We are in a meeting room where a 
market survey is being conducted. We are here 
to talk about yoghurt. But how much is there 
to say about yoghurt, really? 

DIRECTOR’S COMMENT Yoghurt was shot chronologi-
cally, in one location with seven actors. You don’t 
often get to make such an ensemble film, and the 
characters became part of the team, which was 
pretty magical. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 29 MIN.
DIRECTOR: Sanna Lenken PRODUCER: Annika Rogell SCREENPLAY: Per 
Gavatin CINEMATOGRAPHY: Erik Persson EDITOR: Hanna Lejonqvist MUSIC: 
Klas Gullbrand CAST: Emil Almén, Maria Selbing, Jan Coster, Isa Aouifia, 
Evert Lindkvist, Jennie Rydén, Sören Källstigen WORLD SALES: Story sup-
ported by: Svenska Filminstitutet, Sveriges Television, Film i Väst World 
première 

Sanna Lenken. Born in 1978 in Göteborg. Studied 
and worked with theatre in London and Malmö 
before turning to film. After working as an SAD 
and FAD on various feature films, she enrolled at 
DI in 2005, graduating in 2008. 

FILMOGRAPHY 2009 Yoghurt, short; 2009 Dubbelliv, TV-
serie; 2008 Travemunde-Trelleborg, short (GIFF 2009); 2007 
Morötter och potatismos, short; 2007 Valborg, short 
(GIFF 2008); 2006 Mellan 11 och 12, mini-serie (GIFF 2008); 2004 
Skallgång, short; 2004 Five to six, short 

Kaffe i Gdańsk Coffee in Gdańsk 
SYNOPSIS Danzig, 1968. Swedish sailor Nocke 
wakes up next to the considerably older Iza-
bela. The boat for England is about to leave and 
Izabela asks her younger brother Lech Wałęsa 
to show him the way to the docks. Together, 
Nocke and Lech, have an adventure that will 
change them and Poland forever. 

DIRECTOR’S COMMENT Coffee in Gdańsk is a love story 
set in Poland in the turbulent year 1968. At the same 
time, the film is a depiction of man’s quest for under-
standing and a better future. 

Sweden/Poland 2009 
Feature, Colour, Digibeta PAL, 27 MIN.
DIRECTOR: Per-Anders Ring PRODUCER: Helena Wirenhed SCREENPLAY: 
Björn Paqualin CINEMATOGRAPHY: Marius Matzow Gulbrandsen EDITOR: 
Tymek Wiskirski MUSIC: Tomasz Wiracki CAST: Ludwig Palmell, Kazimierz 
Mazur, Matylda Paszczenko, Piotr Miazga, Sławomir Sulej  WORLD SALES: 
GötaFilm PRODUCTION: GötaFilm AB supported by: Sveriges Television, 
Svenska Filminstitutet World première 

Per-Anders Ring. Born in 1978 in Åmål, Sweden. 
His interest in filmmaking began in his early 
teens. He has directed a number of short films 
and documentaries. Studied film directing at the 
National Film School in Lodz, graduating in 2006. 
He has worked as a theatre director in Lodz and 
also worked at Dramaten. 

FILMOGRAPHY 2009 Kaffe i Gdańsk, short; 2006 Keep, short 
(GIFF 2007); 2004 John, doc; 2004 Samtal om Evert, doc; 2003 
Masker, short; 2002 Dreams, short; 2002 Kiss me, doc; 2001 
Höstvägen, short; 2000 Levande ljus, short; 1999 Ljuset 
som faller över henne, short; 1999 Prinsessan, short; 
1994 Ett barns vardag, short; 1994 Rasism, doc; 1992 Coat-
man, short  
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Att bli med barn Not ready for love 
SYNOPSIS Jonna has been overwhelmed by Love. 
The only problem is that there already is a girl 
in Erik’s life. Lydia.  

DIRECTOR’S COMMENT A couple of weeks before the 
start of the shoot, for various reasons, we had NO 
actors. We were casting like crazy and I was getting 
slightly nervous. But suddenly, with one week left, 
there was Lisa, sitting in a café outside the office. A 
lovely blond who dared to be ugly. Then Göran came 
in and was thrown into a strange and sweaty screen 
test. He and Lisa both wore black Converse shoes 
and danced the ”Ricky Lake” dance in complete ear-
nest. The first scene was shot in Söder in Stockholm 
on Tuesday, August 25, at 2.06 PM. 

Sweden 2009 
Feature, Colour, Digibeta PAL, 28 MIN.
DIRECTOR: Annika Appelin PRODUCER: Magdalena Jangard SCREENPLAY: 
Johanna  Wilson CINEMATOGRAPHY: Eric  Kress EDITOR: Mattias  Morhe-
den MUSIC: Johan  Landqvist CAST: Lisa Henni, Göran Gillinger, Estelle 
Khayati, Johanna Wilson WORLD SALES: Cinemacho AB PRODUCTION: 
Cinemacho AB supported by: Sveriges Television, Svenska Filminstitutet 
World première 

Annika Appelin. Born in 1963 in Hässleholm. Stu-
died to be a P.A. on line at TV-akademin in Stock-
holm and then enrolled at SVT Drama’s script su-
pervisor course. She has worked in film for many 
years as a script supervisor and FAD, most re-
cently on Tomas Vinterberg’s Submarino. On the 
Arn films, she worked with script revisions, child 
directing and post production synch. 

FILMOGRAPHY 2009, Att bli med barn, short; 2005, Vi ska ju 
inte ligga med honom, short (GIFF 2005) 

Fired Fired 
SYNOPSIS A flame is burning inside Gullevi, 
and one day she snaps – the flame turns into 
a fire. The consequences are huge, she has to 
leave her job at the bank and her husband lea-
ves her. And all she wants is for everything to 
turn back to normal. But that’s not going to 
happen. 

DIRECTOR’S COMMENT This is a film about living your 
life and coming to terms with who you are. That’s 
what life is about, if you ask me, and that’s what I 
want to share with you. 

Sweden 2010 
Feature, Colour, Digibeta PAL, 27 MIN.
DIRECTOR: Birgitta Åkesson PRODUCER: Bella Seward SCREENPLAY: Mari-
anne Strand, Birgitta Åkesson CINEMATOGRAPHY: Olof Johnson EDITOR: 
Petra Ahlin MUSIC: Fredrik Söderberg CAST: Lotta Tejle, Björn Granath, 
Anna Ulrika Eriksson, Cecilia Ljung, Janne Åström WORLD SALES: M2 
Filmproduktion PRODUCTION: M2 Filmproduktion supported by: SFI, svt 
drama World première 

Birgitta Åkesson. Born in 1960 in Visby, Sweden. 
Degree in copywriting at RMI Berghs 1985. She 
has been working with film and commercials 
since 1985, as among other things a line pro-
ducer and production manager in New York 
and Stockholm. Managing Director, Head of 
Production and owner of Atmosfär Production 
1987 – 2001. Founded production company 

MovieTime Stockholm in January 2001. FILMOGRAPHY 2010 Fired, short; 2005 Kommer hem, short 
(GIFF 2005) 

swedish novella films competition 2010





Swedish
films





Two feature fiction films and six documentaries will meet 
their audience for the first time! A worn down troubadour 
from Karlstad and his manager, a wayward gun ending 
up amongst kids, Eddie Meduza, a video diary from a love 
affair, thoughts about time and international windows on 
Peru, Cambodia and Indonesia. 

swedish features  
world premières
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Eleganten från vidderna, Filmen om Eddie Meduza Eddie Meduza-the movie 
SYNOPSIS The film about Errol Norstedt, a.k.a. 
Eddie Meduza. The man who amused and up-
set the people of Sweden for more than thirty 
years. Even though his music was banned 
from radio and TV, everyone knew who he 
was. In schoolyards and boy’s rooms, at par-
ties and in greaser cars, his songs were played 
– often to the chagrin of the grownups. An 
underground hero with numerous loyal fans 
and well-known aliases such as Eddie Meduza,  
E. Hitler and Börje Lundin. More than 500 000 
copies of his tapes, vinyls and CD:s have been 
sold. A fascinating documentary, featuring 
new interviews with family members, friends, 
band members, Bert Karlsson and others, plus 
Errol’s own films, live footage, music videos 
and several unreleased songs and skits. 

DIRECTOR’S COMMENT We worked for two years loca-
ting and sorting through all the material on Errol 
Norstedt and meeting most of his children, wives, 
friends and coworkers (musicians and others). Th-
rough this work we have found some thirty new 
songs and numerous never before seen films and 
skits. We wanted to show who the musician and 
provocateur Errol Norstedt, a.k.a., Eddie Meduza 
really was. 

Sweden 2009 
Documentary, Colour, Digibeta PAL, 74 MIN.
DIRECTOR: Andreas Brink,  Michael Rosengren,  Stefan Berg PRODUCER: 
Michael Rosengren,  Stefan Berg CINEMATOGRAPHY: Michael Rosengren, 
Andreas Brink  EDITOR: Andreas Brink, Michael Rosengren  CAST: Errol 
Norstedt  WORLD SALES: Anakronfilm PRODUCTION: Anakronfilm, Imago-
ton, Michael Rosengren AB. supported by: Film i Väst. World première 

Michael Rosengren: Born in 1953 out-
side Mariestad, Sweden. Director and 
cinematographer. Studied Film Theory 
at Stockholm University and cinemato-
graphy at DI. 
Andreas Brink: Born in 1973 in Marie-
stad. Studied journalism at the Göte-
borg University, graduating in 2003. 

Stefan Berg: Born in 1969 in Mariestad. FILMOGRAPHY (Select) 2009 Eleganten från 
vidderna - filmen om Eddie Meduza (Rosen-
gren, Berg, Brink); Various Commercials (Ro-
sengren), 1985 Zarrofhs hundar (Berg); 1984 
Krigstid (Berg)  

Familia Familia 
SYNOPSIS At the age of 50, Naty Barrientos from 
Peru decides to try and find a job as a cleaning 
woman and maid in Europe, across the Atlan-
tic. Naty and her husband Daniel have been 
living together for 35, constantly struggling 
against poverty. They can’t afford education 
for their three firstborn children. Now they 
want something better for their six-year-old 
boy. But back in Peru, there are no jobs for 
Naty. Her love for Daniel and the unity of the 
family is put to a harder test than ever before. 

DIRECTORS’ COMMENT 

Mikael Wiström:The Barrientos’s and I have known 
each other for 35 years and made three films to-
gether. I’m convinced that everything ha grown 
more powerful in that time; the inside and outside of 
the people, politics and art. Life isn’t simpler, but it’s 
just as grand as ever. 
Alberto Herskovits: To follow a family for such a 
long time means getting very close to each other. 
That makes it especially important to be mindful of 
your double role as a friend and as a filmmaker. The 
balance is sometimes hard to find. 

Sweden/Peru 2010 
Documentary, Colour, HDCAM PAL, 83 MIN.
DIRECTOR: Mikael Wiström,  Alberto Herskovitz PRODUCER: Mikael 
Wiström SCREENPLAY: Mikael Wiström, Alberto  Herskovits CINEMATO-
GRAPHY: Alberto Herskovits EDITOR: Mikael Wiström, Alberto Herskovits 
MUSIC: Peter  Adolfsson CAST: Naty Barrientos WORLD SALES: Månharen 
Film & Tv PRODUCTION: Månharen Film & TV supported by: Svenska 
Filminstitutet, SVT, Nordisk Film & TV Fond, MEDIA, NRK, YLE & RTSISWEDISH 
DISTRIBUTION: Folkets Bio World première 

Mikael Wiström: Born in 1950 in Stockholm. 
Autodidact filmmaker and writer. Studied 
directing at DI 1979–1981. Freelance filmma-
ker since 1982. 
Alberto Herskovitz: Born in 1961 in Buenos 
Aires. Studied at Anthropology Film Center, 
1989 – 1990, Santa Fe, USA (Fullbright scho-
larship) and Institut für angewandte Thea-

terwissenschaften, 1982 - 1987 Justus Liebig 
University, Giessen, West Germany. 
FILMOGRAPHY Mikael Wiström:  (Select) 2010 Fami-
lia, doc; 2007 Tillflykt, doc; 2004 Compadre, doc 
(GIFF 2005); 2001 Barnhem 67, doc; 1998 Amerika, Ame-
rika..., doc; 1997 Vredens barn, doc (GIFF 1997); 1993 
Den andra stranden, doc (GIFF 1993); 1989 Brev till 
paradiset (GIFF 1989); 1986 Närkampen, doc  Alberto 

Herskovits:  2009 Familia, doc; 2007 Tillflykt, doc; 
2001 BB Kiruna, doc; 1999 Gully, doc; 1997 Vad mina 
ögon har sett, short doc; 1993 Skorstensliv, short 
doc 

swedish features world premières
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Tusen och en natt (jävla sköna män) One thousand and one nights (damn those lovely men) 

SYNOPSIS Fateme was 40 when she met a man 
who turned her life upside down. The man who 
wanted to make a film about her and her pain-
tings. Ironically, it was a man she had always 
portrayed as an evil oppressor. Fateme fell in 
love for the first time, with a man who had 
grown up in a Muslim society. A society she 
had fled with her child. Fateme, a role model to 
many Muslim women in the fight against such 
men, had now fallen for one of them – for her 
arch enemy. The unthinkable had happened. 
Over seven years, Fateme filmed her stormy 
and painful but loving relationship. A harro-
wing documentary about a woman torn bet-
ween love and freedom. 

DIRECTOR’S COMMENT Like Scheherazade in ”Arabian 
Nights” I wanted to tell my story. Document the mo-
ments when my enemy sleeps right beside me in my 
bed while I look at my own paintings on the bedroom 
wall. Paintings depicting Muslim men with their er-
ect penises, drunk with power, turning towards me 
and laughing in contempt. I was constantly forced 
to keep up appearances. Only at night, alone in front 
of the camera, did I let go and cried from despair and 
powerlessness. At the same time I pitied myself for 
the sense of ownership I felt towards him, and which 
grew constantly stronger within me. 

Sweden 2009 
Documentary, Colour, Digibeta PAL, 80 MIN.
DIRECTOR: Fateme Gosheh,  Isa Vandi PRODUCER: Isa Vandi SCREENPLAY: 
Isa Vandi, Fateme  Gosheh CINEMATOGRAPHY: Fateme Gosheh, Isa Vandi 
EDITOR: Isa Vandi CAST: Faramarz Gosheh, Siavash Gosheh, Shahram 
Afsar, Samir Arabzadeh, Diana Voxerbrant  PRODUCTION: Scorpion Film 
supported by: Dramatiska Institutet, Film i VästSWEDISH DISTRIBUTION: 
Folkets Bio World première 

Fateme Gosheh: Born in 1961 in Iran. She is a 
famous and controversial artist both in Swe-
den and abroad. She lives under constant 
threat from Muslim fundamentalists. In addi-
tion to her art she makes documentary films 
focusing on Muslim women. She lives under 
police protection in Gothenburg, Sweden. 

Isa Vandi: Born in 1960 in Iran. He studied 
at the Dramatic Institute in Tehran but was 
stopped from studying because of his po-
litical views. He moved to Sweden in 1989, 
where he works as a director and film produ-
cer. Isa has made several films, both fiction 
and documentary. Damn Those Lovely Men is 
his first full length film as director.    

FILMOGRAPHY Fateme Gosheh: 2009 Tusen och en 
natt (jävla sköna män), doc; 2004 Rop, short; 2001 In-
tegration av slöja, short doc  Isa Vandi: 2009 Tusen 
och en natt (jävla sköna män), doc; 2006 Så fjärran 
ändå så nära, short doc; 2003 Dans under vita la-
kan, short doc (GIFF 2004); 2001 Motsols, short (GIFF 
2001) 

Facing Genocide - Khieu Samphan and Pol Pot Facing Genocide - Khieu Samphan and Pol Pot
SYNOPSIS The film is a search into the personali-
ty of the Head of state of one of the most brutal 
regimes ever, the Khmer Rouge-regime.  

DIRECTOR’S COMMENT We have followed Khieu Sam-
phan one and half year before his arrest in 2007. 
He is soon facing a trial and is charged with Crimes 
Against Humanity. The film gives insight into his 
mindset, his life today and his close relation to Pol 
Pot. The film is a unique story about an ex-leader the 
time before his arrest and before he is put on trial. 

Sweden/Norway 2010 
Documentary, Colour, HDCAM, 94 MIN.
DIRECTOR: David Aronowitsch,  Staffan Lindberg PRODUCER: Tobias 
Janson SCREENPLAY: Staffan Lindberg, David Aronowitsch  CINEMATO-
GRAPHY: Göran Olsson EDITOR: Torkel Gjørv MUSIC: Michel Wenzer CAST: 
Khieu Samphan WORLD SALES: Story Ab PRODUCTION: Story AB supported 
by: Svenska Filminstitutet, SVT, Norska Filminstitutet, MEDIA Plus Slate 
funding, Nordisk Film & Tv-fond, NRK, VPROSWEDISH DISTRIBUTION: Fol-
kets Bio World première 

David Aronowitsch: Born in 1964 Stockholm. 
Studied at the Polish National Film School in 
Lodz, 1988-91. Has done documentaries for 
SFI and SVT, worked as producer of the TV 
series Ikon for SVT. Co-owner of the produc-
tion company Story AB. 
Staffan Lindberg: Journalist, has been wor-
king for the big Swedish newspapers like 

Dagens Nyheter and Aftonbladet. He has 
written and travelled extensively in Cam-
bodia and Asia. He has also worked for the 
Phnom Penh Post.  
FILMOGRAPHY David Aronowitsch (select): 2010 
Facing Genocide - Khieu Samphan and Pol Pot, doc; 
2008, Slaves - an animated documentary, short 
doc; 2003, Stockholm-75, the story of a former RAF-

terrorist, short doc; 2002, Hidden - an animated do-
cumentary, short doc (GIFF 2002); 2000, Mother of 
Angels, short doc; 1998, Kaliningrad?, short doc; 
1997, Natalia and the future, short doc (GIFF 1998)  
Staffan Lindberg: 2010 Facing Genocide - Khieu 
Samphan and Pol Pot, doc;  

swedish features world premières
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Framtidens melodi Song of tomorrow 
SYNOPSIS Stig Manner leads a hard and ungla-
mourous life as a flea market vendor, strugg-
ling to make it through the day. His assistant 
is Janos, a bohemian troubadour who’d rather 
avoid all the demands of society. Stig sees great 
talent in him and has decided to become his 
manager, in an attempt to change his life situa-
tion.Stig wants to make an artist out of Janos, 
bringing success to them both. Now one of the 
toughest businesses in the world is going to see 
some real talent! Janos isn’t quite as enthusi-
astic about Stig’s grand plans, though, but tries 
his best to keep his friend’s spirits up. Sudden-
ly Stig is reminded of his past, something that 
may change everything. 

DIRECTOR’S COMMENT In many ways Song of tomor-
row has been a social project, where we have 
constantly worked in close collaboration with the 
actors. We were interested in their take on how the 
story should proceed and quite often shot scenes 
based on the actors’ own ideas and notions. The 
story is based in a reality not far from the actors’ 
own circumstances, which forms a sounding board 
to the story. We then related freely to this basis, liste-
ning as we went along. We didn’t have any original 
screenplay but edited the film in parallel with the 
shoot, in order to be able to make decisions about 
new scenes, rewriting the script in this manner. We 
wanted to closely stick to a creative process where 
you really don’t know which path is the right one, 
not until you sort of smell it in the moment, when 
the camera rolls or at the editing table. We have 
allowed things to happen. When you try an open-
ended approach to staging things it often gives us a 
deeper understanding and a greater feel for how the 
story wants to proceed. We also discovered the joy in 
making films in a context that we feel comfortable 
in – a very small crew and a permissive and open ap-
proach which brings us into an enhanced and enti-
cing feeling of life. 

Sweden 2009 
Feature, Colour, 35mm, 90 MIN.
DIRECTOR: Jonas Bergergård,  Jonas Holmström PRODUCER: Daniel Wirt-
berg SCREENPLAY: Jonas  Bergergård, Jonas Holmström CINEMATOGRAP-
HY: Jonas Bergergård EDITOR: Jonas Holmström CAST: Rolf G Ekroth, 
Sven Olof Molin, Thomas Christensen, Helena Bengtsson WORLD SALES: 
Daemon Film PRODUCTION: Daemon Film supported by: Film i Värmland, 
Svenska Filminstitutet, Resurs-företagen som ingår i Resurs Startslad-
den (denna film är resultatet av Startsladden 2007)  World première 

Jonas Holmström. Born in 1966 in Karlstad, 
Sweden. Filmmaker, writer, guest lecturer 
and social worker. Studied film and video 
production at DI. 
Jonas Bergergård: Born in 1964 in Karlstad, 
Sweden. Filmmaker and artist. 

FILMOGRAPHY Jonas Bergergård: 2010 Framti-
dens melodi; 2007 Kommer hem, short (GIFF 2007);  
2006 Myra, short (GIFF 2006); 2004 Natan, short (GIFF 
2004); 2003 Izidor, short (GIFF 2003); 2002, Flytten, 
short (GIFF 2002); 2001, Herr Österdahls dansafton, 
short doc  Jonas Holmström: 2010 Framtidens 
melodi; 2007 Kommer hem, short (GIFF 2007); 2005 
Fel film, short; 2004 Natan, short (GIFF 2004); 2003 
Izidor, short (GIFF 2003); 2001 En bror kommer på 

besök, short        

Kvinnorna och generalerna The women and the generals 
SYNOPSIS A documentary about the genocide 
in Indonesia 1965–68, where at least a million 
people were killed for being ”communists” or 
Chinese. About how general Suharto killed 
the largest women’s rights movement in the 
world by accusing the women of having mur-
dered and castrated six generals. In the film, 
15 survivors of the massacre tell their stories. 
They all spent between nine and sixteen years 
in prison, without having ever been tried or 
convicted by a court. The film is also a chro-
nicle of Indonesia’s development between 1920 
and now. 

DIRECTOR’S COMMENT General Suharto’s murder of 
more than a million so-called communists between 
1965 and 1968 is never mentioned, here or in Indo-
nesia. (The father-in-law of the current president 
still brags about having organised the killing of  
3 000 000 communists). In 1965, 200 000 people 
ended up in prisons and camps, for between 9 and 
32 years. To this day, it’s forbidden to exhume the 
mass graves that exist all over Indonesia. The only 
films shown by SVT are the two highly propagandis-
tic ABC News productions  ”Troubled Victory” and 
”Battle for Asia”. This film is about the fight for the 
right to Indonesia’s history. 

Sweden/Norway 2009 
Documentary, Colour, HDCAM PAL, 75 MIN.
DIRECTOR: Maj Wechselmann PRODUCER: Maj Wechselmann SCREENPLAY: 
Maj Wechselmann CINEMATOGRAPHY: Goen Guy, Ratrikala Bhre Aydita, 
Maj Wechselmann, Göran Gester EDITOR: Andi Loor MUSIC:   CAST: (Select) 
Idfal Kassim, Kabul Supriyadhie, Nursyabahni Katjasungkana, Saskia  Wie-
ringa, Olle Törnquist, John Roosa, Gunawan Mohammed, WORLD SALES: 
Produktionsgruppen Wechselmann AB PRODUCTION: Produktionsgrup-
pen Wechselmann AB SWEDISH DISTRIBUTION: Sveriges Television World 
première 

Maj Wechselmann. Born in 1942 in Copenhagen, 
Denmark. Studied photography and directing in 
the 1960s and 1970s and has since directed and 
produced more than 45 documentaries, docud-
ramas and fiction films. 

FILMOGRAPHY (Select) 2010 Kvinnorna och generalerna, 
doc; 2009 Pengarna och paniken - en film om girigheten, 
doc (GIFF 2009); 2008 Bang och världshistorien, doc (GIFF 
2008); 2007 Barn av sin tid, doc (GIFF 2007); 2006 Det heliga 
landet, doc (GIFF 2006); 2005 Human beings are dancing 
stars, doc (GIFF 2005); 2004 From the beginning to the 
end, doc (GIFF 2004); 2002 Du skall älska din nästa som 
dig själv, doc (GIFF 2002); 2000 Där våldet slutar, börjar 
kärleken, doc (GIFF 2000); 1997 Hitler och vi på Klampare-

gatan, doc (GIFF 1997) 

swedish features world premières
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Den nya tiden Sweden today 
SYNOPSIS The film follows the everyday lives of 
a number of people. Together they reflect dif-
ferent ways of living and relating to things like 
stress, work and life itself. 

DIRECTOR’S COMMENT In my view Sweden has gone  
through major transformations on many levels in 
the last 10–15 years- We have a different society to-
day. I wanted to capture our times by following a few 
different people across this oblong country of ours 
and somehow place it in a cinematic experience. 
This is a film that I’ve been working on for many ye-
ars. Thomas Öberg composed the music. 

Sweden 2010 
Documentary, Colour, HDCAM PAL, 72 MIN.
DIRECTOR: Peter Magnusson PRODUCER: Helen Ahlsson SCREENPLAY: 
Peter Magnusson CINEMATOGRAPHY: Peter Magnusson EDITOR: Peter 
Magnusson MUSIC: Thomas Öberg CAST: Nana Heilmann, Frida Torgeby, 
Markus Torgeby, Christos Neo, Nils Tomas Labba, Patrick Olofsson, Per 
Johansson, Håkan Thornell  WORLD SALES: Tre Vänner Produktion PRO-
DUCTION: Tre Vänner Produktion supported by: Svenska Filminstitutet, 
Sveriges Television AB, Filmregion Mälardalen World première 

Peter Magnusson. Born in 1965 in Göteborg. Stu-
died at the School of Film Directing in Göteborg, 
1995–98. 

FILMOGRAPHY 2010 Den nya tiden, doc; 2008 Sten för sten, 
short (GIFF 2008);  2008 Speedway, short doc; 2005 Mari-
anne Ahrnes penningar, short; 2002 Löparen, short doc; 
2001 Arkitekten, short doc; 2000 En dag på hockey, short 
doc; 1999 Pamplona all night long, short doc; 1998 Fly-
ga, short; 1997 Walking stick, short doc; 1997 Frihetens 
fantomer, short doc (GIFF 1997) 

7X / XXXXXXX - Lika Barn Leka Bäst 7X - THIS IS OUR KIDS 
SYNOPSIS When you feel powerless, what do you 
do? How far would you go to retrieve some hu-
man dignity? 7X is a movie about the feeling of 
hopelessness, seen through the eyes of child-
ren. It’s a story about what happens when a gun 
find its way into some vulnerable children’s 
hands. It’s a story based on the harsh reality of 
life, tainted by violence, and where the search 
for dignity takes explosive turns… 

DIRECTOR’S COMMENT In the film, 7X, I want to tell 
the story of the children and their attitude towards 
weapons, and it’s a no longer an innocent game of 
”Cowboys vs Indians”. Real guns are available today 
in Sweden and their status as ”cool” within street 
gangs is obvious – guns give you the power. What 
happens when children are handed this power? A 
power everybody wants but no one can handle. 

Sweden 2009 
Feature, Colour, Digibeta PAL, 97 MIN.
DIRECTOR: Emil Jonsvik PRODUCER: Emil Jonsvik SCREENPLAY: André 
Sebastie CINEMATOGRAPHY: Emil Jonsvik EDITOR: Kalle Carmback MUSIC: 
Justin R.  Durban m.fl. CAST: Tom Ljungman, Susanna Roald, Fredrik Jo-
hansson, Hanna Ardhén, Christopher Mhina, Mats Helin, Rojda Sekersöz, 
Ingela olsson, Leif Andrée, Jacob Nordenson, Henrik Norman WORLD 
SALES: First Edition Pictures PRODUCTION: First Edition Pictures World 
première 

Emil Jonsvik. Born in 1978 in Göteborg. Studied 
directing at Film i Väst (Trollywood). Directed his 
first film at age 12, for ZTV. He has worked with 
film in various capacities, such as electrician, edi-
tor, director and DP. 

FILMOGRAPHY (Select) 2009 7X / XXXXXXX - Lika Barn Leka 
Bäst; Various music videos; Shindig; Sen kväll med Pierre, 
TV-show 

swedish features world premières
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Som en Pascha Like a Pascha 
SYNOPSIS Welcome to the biggest brothel in Eu-
rope, an 11-storey building on the outskirts of 
Cologne in southwest Germany. Here more 
than 150 women from all over the world work 
on fulfilling the dreams of men. This is a com-
plete microcosmos with its own payment sys-
tem, guards, doctors, staff dining room, mani-
curists and hairdressers. 

DIRECTOR’S COMMENT Masculinity is in a worldwide 
crisis. While women have reformed their roles in so-
ciety, men are still standing in the same spot. To me, 
sex is the key to the problem since sex seems to fill a 
vital function for us men. Pascha is wonderful place 
to investigate this problem, because it’s the world 
men dream of. Does it work? 

Sweden/Germany 2009 
Documentary, Colour, Digibeta PAL, 52 MIN.
DIRECTOR: Svante Tidholm PRODUCER: Erik Gandini SCREENPLAY: Svante 
Tidholm CINEMATOGRAPHY: Mårten Nilsson EDITOR: Dominika Dauben-
büchel MUSIC: Björn Olsson CAST: Sonia, Tomas, Armin, Andre WORLD 
SALES: Atmo PRODUCTION: Atmo supported by: Svenska FIlminstitutet, 
Sveriges Television Nordic première 

Svante Tidholm. Born in 1977 in Bollnäs, Sweden. 
Has previously worked as a journalist, writer and 
IT professional. Like a Pascha is his directorial de-
but. 

FILMOGRAPHY2009, Like a Pascha, Doc 

Ångrarna Regretters 
SYNOPSIS Orlando and Mikael go under the 
knife in hope of finding their true selves, only 
to realize that life on the other side isn’t as they 
dreamed. Now well into their 60s, the two 
meet for the first time to talk about their lives 
and, the one defining regret they both share, 
their sex change.  

DIRECTOR’S COMMENT The dream about life on the 
other side. Regretters is a film that starts where clas-
sical dramaturgy leaves off. What happens after the 
transformation, when your new life didn’t turn out 
to be as happy as you had hoped? 

Sweden 2009 
Documentary, Colour, Digibeta PAL, 58 MIN.
DIRECTOR: Marcus Lindeen PRODUCER: Kristina Åberg SCREENPLAY: 
Markus Lindeen CINEMATOGRAPHY: Erik Persson, Andréas Lennartsson 
EDITOR: Marinella Angustini, Kristin Grundström MUSIC: Martin Willert 
CAST: Orlando Fagin, Mikael Johansson WORLD SALES: Atmo Metro AB 
PRODUCTION: Atmo supported by: Swedish Film Institute, Nordic Film & 
TV fund World première 

Marcus Lindeen. Born in 1980 in Ängelholm, Swe-
den. Studied directing at DI (Dramatiska Institu-
tet). Previously worked as a radio host on culture 
show Flipper on Swedish P3. Debuted as a script-
writer and director with the stage version of 
Regretters at Stockholms Stadsteater (Stockholm 
City Theatre) in 2006. He still works as a dramatist 
and director. 

FILMOGRAPHY 2009 Ångrarna, short doc 

swedish SHORTS world premières
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Jakten på Bernhard Traces of Bernhard 
SYNOPSIS Director and cartoonist David Lil-
jemark tries to get in touch with Bernhard 
Redenstedt, a mysterious 82-year-old wido-
wer who for many years has been posting 
handwritten notes on the streets and squares 
of Lund. The strange notes have long been a 
source of fascination for David, who gets in-
creasingly curious about the lonely man who 
writes them. Bernhard, however, is not an 
easy man to get hold of. While David is cha-
sing him for an interview, a more serious hunt 
is going on; the municipal landlord wants to 
evict Bernhard from his flat. When everything 
comes to a head, David turns out to be the only 
one who’s there for Bernhard and things take a 
new turn. An unusual documentary about an 
unusual friendship. 

DIRECTOR’S COMMENT I lived and studied in Lund bet-
ween 1993 och 1999. The most interesting part of the 
city wasn’t the studies, however, nor student life. No, 
what captivated me most was following Bernhard’s 
notes, which I was often fortunate enough to spot 
on my numerous walks. With these at times cryptic 
messages, he provided a portrait of himself and his 
life that was very moving. Later, when I moved to 
Stockholm, I often dreamt about walking around in 
Lund, looking for Bernhard’s notes. I wondered how 
he was doing, he had long ago become a person I 
cared about – though someone whom I had never 
met. I regretted not trying to get in touch with him 
earlier, and in late 2005 I got the idea of making a 
documentary about him, which turned out to be in 
the nick of time. The occasionally shocking chain of 
events have now become a strange and beautiful 
film about loneliness, friendship and communica-
tion difficulties between people.  Sweden 2010 

Documentary, Colour, Digibeta PAL, 58 MIN.
DIRECTOR: David Liljemark PRODUCER: Anna Byvald,  Lukas Moodys-
son SCREENPLAY: David Liljemark CINEMATOGRAPHY: David Liljemark, 
Christian Kastén Lukas Moodysson, Olof Hallonsten,Jesper Kurlandsky 
EDITOR: Kristofer Nordin MUSIC: Mattias Bärjed, David Liljemark  CAST: 
David Liljemark, Bernhard Redenstedt, Jan Vogel, Hanne Astrup WORLD 
SALES: Silverosa Film PRODUCTION: Silverosa Film supported by: SVT, Film 
i Skåne World première 

David Liljemark. Born in 1973 in Karlstad, Sweden. 
He has published nine comic books, including 
”Susanna & Bo” (1999) and ”Boltzius” (2009). He 
also works as a musician and artist. 

FILMOGRAPH2010 Jakten på Bernhard, doc; 2006 Horst, 
munspelskungen, short music film; 2002 Ett litet barn, 
short expr  

MVBK – mellersta Vuollerims bollklubb Vuollerim basketball club 
SYNOPSIS Karl spends his summer in Vuollerim 
with his two childhood friends. Feelings and 
broken families are not something you talk 
about. Instead, they have started a basket-
ball club. Here, the men are invited to sweat 
out all their problems and vent their pent-up 
frustration through rough tackles. From out of 
nowhere, one of the players start to cry. Karl 
witnesses the embarrassing incident and the 
leader of the pack does everthing in his power 
to restore order. 

DIRECTOR’S COMMENT MVBK is the result of a unique 
collaboration where a whole village got involved 
and contributed with everything, things both big 
and small. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 38 MIN.
DIRECTOR: Mattias Ek PRODUCER: Adam Hilario,  Mattias Ek SCREENPLAY: 
Mattias Ek CINEMATOGRAPHY: Isak Bodin Alfredsson EDITOR: Mattias 
Ek MUSIC: Mattias Alkberg, Göran Norman  CAST: Tommy Lund, Aaron 
Stöckel, Anton Sandberg m.fl. WORLD SALES: Miafilm PRODUCTION: 
Miafilm supported by: Filmpool Nord, Film i Skåne, Filmcentrum Syd mfl. 
World première 

Mattias Ek. Born in 1986 in Vuollerim in northern 
of Sweden. Studied TV production at IHTV 2006–
2007. Later worked at SVT Malmö. Currently 
works as first assistant director at Plattform Pro-
duktion in Göteborg. 

FILMOGRAPHY 2009 MVBK - mellersta Vuollerims boll-
klubb, short; 2007 Ögongodis, short; 2007 En sån ska jag 
ha, short 

swedish SHORTS world premières



60

Res dej inte! Stay Down! 
SYNOPSIS A young kid is brutally beaten by a 
gang. A girl is threatened into silence. A fotball 
club plots revenge. But who is really to blame? 
This film is a dark and violent tale of street vio-
lence and its massive and tragic consequences. 
Because of lack of communication, noone es-
capes violence.  

DIRECTOR’S COMMENT I wanted to create an honest 
and harrowing film about how street violence esca-
lates and affects us all. It was important to me that 
our sympathies should shift between the characters 
and that noone is entirely good or evil. 

Sweden 2009 
Feature, Colour, Digibeta PAL, 39 MIN.
DIRECTOR: Richard Jarnhed PRODUCER: Lars Pettersson,  Erik Bolin 
SCREENPLAY: Erik Bolin, Richard Jarnhed, Sebastian Ylvenius CINEMATO-
GRAPHY: Andreas Wessberg EDITOR: Lars Gustafson MUSIC: Simon Kölle 
CAST: (Select) Sebastian Ylvenius, Erik Bolin, Danill Tomas, Jonas Bane, 
Evin Ahmad, Stina Andersson, Tin Love Carlsson, Wisam Odish WORLD 
SALES: Monkey Blue University/Studiefrämjandet PRODUCTION: Funda-
ment Film/Monkey Blue University supported by: Allmäna Arvsfonden, 
Längmanska Kulturfonden, UR World première 

Richard Jarnhed. Born in 1972 in Stockholm. Di-
rector and script-writer. Worked with PR at UIP 
between 1990 and 1992. Since 1993 he works 
with film and TV production. He is also the aut-
hour of a thriller and the founder of film collecti-
ve Monkey Blue University,  which has produced 
Stay Down! 

FILMOGRAPHY(Select) 2010 Res Dej Inte!, short; 2009 Fallet 
John, short; 2009 Fallet Ebba, short; 2008-09 Andra Ave-
nyn 10 TV-series; 2008 Gisslan, short; 2007 Sanningen om 
Marika – Debatten, 5 TV-series; 2007 Inte alla hästar i stal-
let, short (GIFF 2007); 2006 Utsatt, short (GIFF 2006); 2005 
Brända stenar, short (GIFF 2005); 2004 Första intrycket, 
short (GIFF 2004); 2002 Busskapningen, short; 2001 I used 
to love her, short 

Så ja, min älskling There, There My Love 
SYNOPSIS The film takes place over 24 hours 
when life brings together a lonely 18-year-old 
boy and a newly divorced mother of two. To-
gether and separately, they experience a magi-
cal night, finally broken by the first beams of 
morning light. He discovers beauty with her, 
and she finds insight through him. When the 
spell is broken and they both are violently th-
rown back into reality, every trace of their en-
counter is erased and only the places remain.  

DIRECTOR’S COMMENT We wanted to make a short 
film about tranquility and about being here in the 
now. A bit like a comment to our time. The inspira-
tion came from a Springsteen song and memories of 
Swedish summer nights. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 40 MIN.
DIRECTOR: Sanna Danneborn Spjuth PRODUCER: Robin Fondberg,  Hans 
Danneborn SCREENPLAY: Sanna Danneborn Spjuth CINEMATOGRAPHY: 
Sebastian Danneborn EDITOR: Sanna och Sebastian Danneborn Spjuth 
MUSIC: Martin Jernberg, Daniel Bjäred CAST: Maria Spets, Villiam Spjuth 
WORLD SALES: Mariedamfilm AB supported by: Film i Örebro, Filmpol 
mitt, Filmbasen World première 

Sanna Danneborn Spjuth. Born in 1985 in Stock-
holm. After upper secondary school, she has 
studied Literature and Film Theory at Stockholm 
University. For the last 1,5 years she has worked 
with film production. 

FILMOGRAPHY2009 Så ja, min älskling, short 
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En dag i solen A day in the sun 
SYNOPSIS This film is about young Stefan, his 
cheerful fiancée Marie and her little sister 
Sara, who all live in a charming little Swedish 
town. We follow them on their adventures 
among the suburbs, playing car bingo, before 
they set out on a car trip to the countryside on 
a sunny summer’s day in August. Along the 
way there are mysterious encounters and won-
derful excursions. 

DIRECTOR’S COMMENT After the film Heja Degerfors, 
Tom Lofterud and I worked on the screenplary for a 
feature film. When Tom suddenly showed up with 
a couple of scenes for A Day in the Sun I felt right 
away that this shorter project was perfect for us at 
the time. We wanted to maked a smaller film with 
warmth and characters we really liked, and show 
a lovely side of small towns and of Sweden. The 
summer’s shoot was tough but also inspiring and 
fun. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 40 MIN.
DIRECTOR: Marcus Carlsson PRODUCER: Kristoffer Andrén SCREENPLAY: 
Tom Lofterud CINEMATOGRAPHY: Tom Lofterud EDITOR: Marcus  Carls-
son MUSIC:   CAST: Felicia Laurie, Robin Fondberg, Kristoffer Sandberg, 
Lennart Winberg, Hans Jansson, Julia Sjöberg, Ebba Vinuti, Heinrich 
Vogelman, Birgitta Älveborn   WORLD SALES: Krisfilm supported by: Film 
i Värmland, Film i Örebro, ABF Karlskoga World première 

Marcus Carlsson. Born in 1984 in Örebro. Has 
been involved in theatre and acting since he 
was a child and then went on to direct theatre 
plays, including ”Kentaur, Våldsam Kärlek” and 
”Pang Pang du är död!”. Studied video produc-
tion at Molkom FHSK 2004–2005 and at IHTV in 
Göteborg 2006–2007. Currently enrolled at The 
School of Film Directing in Göteborg. 

FILMOGRAPHY 2009 En dag i solen, short; 2008 Arton, 
short; 2007 Heja Degerfors, short (GIFF 2008); 2006 Vänd 
aldrig ryggen till, short; 2006 Elvis och Marilyn, short; 
2005 Zero, short     

Ola Svensson superstar Ola Svensson superstar 
SYNOPSIS Ola Salo, 31, is at the pinnacle of his 
career as the frontman of The Ark. But the 
image of himself he has created does not re-
flect who he is today. Ola has let his beard grow 
and arrived at a conclusion: he has to repaint 
his own image. The first step towards a new 
identity is to take on the role of Jesus. Ola ac-
cepts the offer of playing the lead role in ”Jesus 
Christ Superstar”. It’s a role, to be sure, but Ola 
also makes parallels between Jesus as a person 
and himself. But there is life after Jesus. How 
empty will life feel when he steps down from 
the cross to a standing ovation for the last 
time? What’s going to happen to The Ark? And 
what about a potential solo career? 

DIRECTOR’S COMMENT The film is told on two levels. 
Ola’s struggle to become a whole person again. His 
struggle with the image of himself, of reconciling 
it with how he feels inside. Something everyone 
can relate to. The other track is the external events 
around Ola’s career and life. Through the course of 
one, maybe several, years we get to see how one of 
Sweden’s most beloved artists set a new direction 
for his career and life. 

Sweden 2010 
Documentary, Colour, Digibeta PAL, 56  MIN.
DIRECTOR: Stefan Berg PRODUCER: Lennart Ström SCREENPLAY: Stefan 
Berg CINEMATOGRAPHY: Stefan  Berg EDITOR: Åsa Mossberg MUSIC: Conny  
CA Malmqvist CAST: Ola Salo WORLD SALES: Berg Images PRODUCTION: 
Auto Images, Berg Images supported by: Sveriges Television, Film i Skåne, 
Svenska Filminstitutet, Nordisk Film och TV Fond World première 

Stefan Berg. Born in 1957 in Solna, Sweden. Musi-
can and filmmaker. He directed numerous music 
videos in the 80s and has worked for ZTV. He has 
made several noted documentaries, sometimes 
alone, sometimes working with Magnus Gertten. 

FILMOGRAPHY(Select) 2010 Ola Svensson Superstar, doc; 
2008 Leslie - killen som kommer att glänsa, doc (GIFF 
2009); 2005 Rolling Like a Stone, doc (co-dir); 2004 Pojkar, 
doc; 2003 Solisten, doc (co-dir); 2003 En doft av choklad, 
doc (co-dir); 2003 Svenstorp Blues, doc; 2002 Vägen till-
baka - Blådårar 2, doc (co-dir GIFF 2002); 2000 Far till Sta-
den, doc (co-dir); 1998 Blådårar, doc (co-dir) 
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Jag köpte en regnskog I bought a rain forest 
SYNOPSIS Jacob Andrén, an ordinary guy, is loo-
king back on his school days. He’s wondering 
what happened to all the rain forest trees he 
and his classmates bought with money col-
lected at a flee market. They got a certificate, 
this much he knows. But that was almost 20 
years ago. Did their contribution make a dif-
ference? Jacob decides to look into the matter 
and starts by looking for the certificate. But 
it’s hard to track down. During his resarch 
he learns that 400 000 other Swedish school 
children also purchased rain forest. And still 
more children – in other countries. But what 
really defines a rain forest? And what threats 
do they confront, compared to 20 years ago? 
And above all, is the forest still standing? And 
if so, where? The questions accumulate and 
they call out for an answer! 

Sweden 2009 
Documentary, Colour, HDCAM, 58 MIN.
DIRECTOR: Jacob Andrén,  Helena  Nygren PRODUCER: Margarete   
Jangård,  Christian Beetz SCREENPLAY: Helena Nygren, Jacob Andrén 
CINEMATOGRAPHY: Helena  Nygren EDITOR: Erik Bäfving MUSIC: Andreas 
Eklöf CAST: Jacob Andrén, Eha Kern, Antonio Ruiz, Fader Andrés Tamayo, 
Daniel Jansen WORLD SALES: Films Transit Inc. PRODUCTION: Wg Film Ab 
supported by: ZDF, Film i Skåne, SVT, DR, SFI, Nordisk Film & TV Fond, YLE, 
VPRO, Media Swedish première 

Jacob Andrén: Jacob Andrén was born in 
1982. He studied at Fridhems FHSK. 
Helena  Nygren: Helena Nygren was born in 
1974. She studied at Nordic Documentary 
School. 

FILMOGRAPHY Jacob Andrén: 2009 I bought a rain 
forest, doc; Skum, short  Helena Nygren: Dir/Pho-
to: 2009 I bought a rain forest, doc; 2008 Brita – Life 
as it is; 2007 A way around milk; 2007 A decent work 
(GIFF 2008); 2004 The last Count, short; 2004 Everyth-
ing Else, short (GIFF 2005); 2002 The dramaturgy of 
passion, short; 2001 American Women, short; 2001 
Only Monday to Friday, short (GIFF 2005) 

Beauty Refugee Beauty Refugee 
SYNOPSIS Everyone in my family is into plastic 
surgery, their surgeon being my brother whose 
patient list includes 30 relatives. The list inclu-
des mom, dad, sister, ex and new wives, cou-
sins, aunts, uncles. I’m the only one who hasn’t 
had plastic surgery, but my family thinks I 
should. I also look back in time, to the me-
mories of when the constant demands to live 
up to the norm for how a woman should look 
and act led to a severe depression and finally a 
break with my family. By confronting my fa-
mily I want to search for the matters behind 
their quest for perfection. 

DIRECTOR’S COMMENT On one hand an exploration of 
family structures where many of us grow up into a 
state of constant dissatisfaction with ourselves. On 
the other hand, my little war on beauty. Using dark 
humour as my weapon, I mirror a performance-
driven society. 

Sweden 2009 
Documentary, Colour, Digibeta PAL, 58 MIN.
DIRECTOR: Claudia Lisboa PRODUCER: Malla Grapengiesser SCREENPLAY: 
Claudia Lisboa CINEMATOGRAPHY: Camilla  Skagerström EDITOR: Tell 
Johansson MUSIC: Andreas Unge CAST: Claudia Lisboa WORLD SALES: 
Hysteria Film Ab PRODUCTION: Hysteria Film AB supported by: Svenska 
Filminstitutet, Sveriges Television, Nordisk Film & TV Fond, YLE Teema, NRK  
Nordic première 

Claudia Lisboa. Born in 1963 in Diamantina, Bra-
sil. She worked in the Brasilian film industry bet-
ween 1983 and 1988. She has an MA in Ancient 
Greek Literature from UFMG. In 1991, she moved 
to Stockholm where she began writing screen-
plays and directing short films. She studied script 
development at Biskops Arnö 1996–1997 and 
took several courses at Dramatiska Institutet in 

the 90s. In 2000, she attended a Director’s work-
shop at Binger FilmLab in Amsterdam. 

FILMOGRAPHY2009 Beauty Refugee, doc; 2007 Poet on 
Poet, short doc; 2003 The Assistant, short (GIFF 2004); 2000 
Lunchbreak, short doc; 1998 Who wants an idiot?, short; 
1996 Astrid still lives here, short (GIFF 1997); 1995 My best 
friend is dead, short; 1994 Odin, short 

swedish SHORTS world premières



63

Det brukar gå bra It usually ends well 
SYNOPSIS To think that there’s a human being 
tucked down in every body, and a cat in every 
cat. On the surface, It Usually Ends Well is about 
a cat who disappears four days before she is to 
have kittens. Looking deeper, the film is about 
a helicopter parent to a cat, about love and 
loss, about animals and people. The film also 
becomes a journey into Beate Grimsrud’s crea-
tive process, from which grows the novel ”Har 
någon sett mig någon annanstans”/”Sövenens 
lekkasje”.  

DIRECTOR’S COMMENT What happens when things 
don’t turn out the way you had planned? 

Sweden 2010 
Documentary, Colour, Digibeta PAL, 51 MIN.
DIRECTOR: Beate Grimsrud PRODUCER: Klara Björk,  Daniella Prah,  Helga 
Fjordholm SCREENPLAY: Beate Grimsrud CINEMATOGRAPHY: Stefan Wren-
felt EDITOR: Stefan Wrenfelt MUSIC: Anders Vinjar CAST: Beate Grimsrud 
WORLD SALES: Filmkreatörerna PRODUCTION: Filmkreatörerna suppor-
ted by: Svenska Filminstitutet, Sveriges Television, Konstnärsnämnden, 
Norska Filminstitutet World première 

Beate Grimsrud. Born in 1963 in Oslo, Norway. 
She grew up in Norway but lives in Stockholm 
since 1984. She is a writer, dramatist and filmma-
ker. Her latest novel ”Har någon sett mig någon 
annanstans?”/”Sövenens lekkasje” was nomina-
ted for the Swedish August award and to the Nor-
wegian equivalent, the Brage award. It won the 
Norwegian radio award P2-lytternes romanpris. 

FILMOGRAPHY 2010 Det brukar gå bra, doc; 2000 Några 
frågor om boxning, doc; 1999 En film om boxning, doc; 
1995 En film om fotboll, doc (GIFF 1996); 1993 Konungen, 
short (GIFF 1994) 

White as blood White as blood 
SYNOPSIS Hanli is a white South African wo-
man who after seven years in Sweden returns 
to her family property outside Pretoria. What 
role has her Boer family played in the creation 
in South Africa? In a shed she finds boxes left 
behind by her grandfather, political pamphlets 
in favour of apartheid and books about the 
white race. In a culture so strongly associated 
with a shameful political history, can you find 
a way to belong, after all? 

DIRECTOR’S COMMENT I was born in 1978 in Johan-
nesburg. When Mandela was released from prison 
in 1990 I was twelve, and at the time of the first de-
mocratic election I was sixteen. In 1998 I came to a 
snowy and cold Göteborg and remained for seven 
years. This film is about the journey back. 

Sweden/South Africa 2010 
Documentary, Colour, Digibeta PAL, 62 MIN.
DIRECTOR: Hanli Prinsloo PRODUCER: Klara Björk SCREENPLAY: Hanli 
Prinsloo CINEMATOGRAPHY: Sebastian Näslund, Stefan  Sundlöf EDITOR: 
Andreas, Malin Jonsson, Lindström MUSIC: Erik Häusler CAST: Hanli 
Prinsloo WORLD SALES: Filmkreatörerna PRODUCTION: Filmkreatörerna 
supported by: Svenska Filminstitutet, Sveriges Television, Film i Väst, 
NRK, YLE FST, National Film and Video Foundation (SA) World première 

Hanli Prinsloo. Born in 1978 in Johannesburg, 
South Africa. She is a filmmaker with her own 
production company, Rooibok Productions, 
based in Cape Town in South Africa. Apart from 
her own documentaries, she has produced news 
material for, among others, Swedish Television, 
on everything from culture to sports. She is also a 
dedicated freediver, competing professionally. 

FILMOGRAPHY 2010 White as blood, doc; 2005 For better 
or for worse, doc  
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The  Commitment The  Commitment 
SYNOPSIS Will you marry me? His throat was 
parched, his mouth twitching nervously as he 
faced the mirror. Will you?  A romantic and 
wacky comedy about reality, fantasy and ever-
lasting love. Come into the head of a man who 
is about to pop the question to his unsuspec-
ting girlfriend. It can end in one of three ways; 
yes, no or panic!  

DIRECTOR’S COMMENT I wanted to turn a classic love 
story on its head, making it alive and inspired. Dare, 
mix, give and take. Paint with jumble of images and 
notes and twist them. Then all that was needed 
was to add panic, anxiety and love. Entertainment. 
Simple as that! 

Sweden 2009 
Feature, Colour, 35mm, 11 MIN.
DIRECTOR: Markus Bohman PRODUCER: Mia Englin,  Israel Benavides 
SCREENPLAY: Markus Bohman CINEMATOGRAPHY: Kenneth Svedlund 
EDITOR: Bernhard Frank MUSIC: Magnus Svahn CAST: Christopher Papas-
tefanou, Nathalie Söderqvist WORLD SALES: Markus Bohman supported 
by: Film Gävleborg, Medieprogrammet Sandviken, Dagsljus AB, Röde Orm 
Film ABSWEDISH DISTRIBUTION:   World première 

Markus Bohman. Born in 1979 in Vänersborg, Swe-
den. Studied film at Upper Secondary School in 
Sandviken and has been working as film teacher 
since, besides making numerous shorts and short 
features. Currently studying film production at 
University West in Trollhättan. 

FILMOGRAPH(Select): 2009 The Commitment, short; 2008 
How to stop a man from committing suicide, short; 2007 
Stalkers Club, short; 2007, ’Nell’ Musikvideo med Mimikry; 
2003 Sankarii Jorma 2, short; 2001 Andra sidan, short; 
2000 Uppföljaren, short 

Tiger Tiger 
SYNOPSIS 14-year-old Ying and her little sister 
Mei light lanterns for the Chinese mooncake 
festival, mum prepares dinner and only dad is 
missing for the festivities to begin. However, 
not only will the lanterns catch fire and dinner 
get ruined, but even worse: dad is not coming 
home. Tiger tells the story of how a fire in the 
kitchen turns a little girl into a young woman. 

DIRECTOR’S COMMENT With Tiger I wanted to explore 
the small happenings; things that slip under your 
skin as you grow up. The strength of Tiger does not 
lie in the big drama - the fire that happens in the kit-
chen - but in the ending as we leave Ying’s journey, 
knowing that she only just started her discoveries. 
As a director, I’m specifically interested in emotions, 
visuals and stories that bridge spoken language and 
culture. I hope the audience finds Tiger achieving 
that. 

USA/Sweden 2008 
Feature, Colour, Beta SP PAL, 14 MIN.
DIRECTOR: Wing-Yee Wu PRODUCER: Joshua Hetzler SCREENPLAY: Wing-Yee 
Wu CINEMATOGRAPHY: Gregory Mitnick EDITOR: Eugene Yi MUSIC: Milosz, 
Karen Jeziorski, Sharkey CAST: Jennifer Soo, Yan Xi, Nicole Chin WORLD 
SALES: Wing-Yee Wu Nordic première 

Wing-Yee Wu. Born in 1976 in Stockholm. Wing-Yee 
is of Chinese descent and is now based in New 
York City. She received her BFA from Central Saint 
Martins College in London, where she first found 
her interest in filmmaking. She worked freelance 
in the British and Swedish film industries before 
moving to the U.S. where she attended the NYU 
Graduate Film Department. Wing-Yee’s films 

have screened worldwide and received multiple 
awards - Tiger is her latest project.   

FILMOGRAPHY 2008 Tiger, short; 2008 4960, short (GIFF 
2008); 2007 For Memories, short; 2006 Darius 15, Short Doc 
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Sista dansen The Last Dance 
SYNOPSIS The Last Dance is about Uno who is 
studying his final year when the lovely Julia 
joins his class. Against his will, Uno is drawn 
into a love drama that he has no control over, 
in the war zone that every school kid knows as 
upper secondary school. 

DIRECTOR’S COMMENT The Last Dance is a celebration 
to the Film Noir genre. This short film is intended as a 
humourous flirt with the old movies from the 40s. 

Sweden 2009 
Feature, Black and white, Digibeta PAL, 6 MIN.
DIRECTOR: Shahriyar Latifzadeh PRODUCER: Shahriyar Latifzadeh 
SCREENPLAY: Utkan Can, Shahriyar Latifzadeh CINEMATOGRAPHY: Martin 
Thurfjell EDITOR: Utkan Can MUSIC: Simon Hildor, Kim Rannikko CAST: 
Samuel Haus, Linda Eriksson, Anton Löfgren, Rebecka Nisseby, Daniel 
Yousefi, Lasse Pettersson WORLD SALES: Minali PRODUCTION: Minali sup-
ported by: Filmpool Jämtland, Filmbasen World première 

Shahriyar Latifzadeh. Born in 1979 in Eshafan, 
Iran. Studied directing, script-writing and docu-
mentary filmmaking at the School of Film Direc-
ting in Göteborg 2002–2006. Previously studied 
Film Theory, directing and script-writing in Mal-
mö. 

FILMOGRAPHY(Select) 2009, Sista dansen, short; 2008, Kär-
lek 3000 (GIFF 2008); 2007, Kompissnack, short (GIFF 2008); 
2005 Kärlek 2000, short (GIFF 2006); 2004 Om två timmar, 
short (GIFF 2005); 2003 Var é brudarna? men framförallt 
- var é kärleken?, short doc (GIFF 2004); 2002 Jesus, short; 
2001 En annan kärlekshistoria, short; 2000 Modern, 
short; 1999 Våra dagar, short; 1998 Vardagsmat, short; 
1997 Kloaken, short; 1996 Tomt hus, short 

Rymdskeppet The Spaceship 
SYNOPSIS Mia is going to the moon and needs 
cash to build a spaceship. In order to afford the 
building parts she applies for a job at the local 
pizzeria. A film about dreams, preconceptions 
and personal development. 

DIRECTOR’S COMMENT A new Swedish film with a 
touching story. 

Sweden 2009 
Feature, Colour, HDCAM, 24 MIN.
DIRECTOR: Emil Mkrttchian PRODUCER: Emil Mkrttchian SCREENPLAY: 
Emil Mkrttchian CINEMATOGRAPHY: Gabriel Mkrttchian EDITOR: Thomas 
Holewa MUSIC:   CAST: Alexandra Pallfy, Hassan Brijany, Omid Khansari, 
Tobias Aspelin WORLD SALES: Mkrttchian Films supported by: Film i 
Dalarna, Kunskapsmedia, Drömdegen Alby  World première 

Emil Mkrttchian. Born 1985  in Armenia. Studied 
at Stockholm Film School, Fridhems Filmlinje and 
Manuspiloterna. 

FILMOGRAPHY 2009 Rymdskeppet, short; 2008 The man, the 
dick and the face; 2007 Like John Holmes; 2007 Husseins 
Förort; 2006 Adagio; 2005 Hej Torsten 
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Frau Berliner Mauer Frau Berliner Mauer 
SYNOPSIS A film about a different kind of love 
story. Eija-Ritta Berliner Mauer has always 
been attracted to objects. In this film she talks 
about her special relationship to the Berlin 
Wall.  

DIRECTOR’S COMMENT Everyone deserves love. The 
Berlin Wall fell twenty years ago. Not everyone is 
happy about that. 

Sweden 2009 
Documentary, Colour, HDCAM, 6 MIN.
DIRECTOR: Julia Herskovits PRODUCER: Alberto Herskovitz SCREENPLAY: 
Julia Herskovits CINEMATOGRAPHY: Julia Herskovits EDITOR: Julia 
Herskovits MUSIC: Michel Wenzer CAST: Eija-Riitta Berliner-Mauer WORLD 
SALES: Ventana Film Ab PRODUCTION: VENTANA FILM AB supported by: 
Ventana  Film AB World première 

Julia Herskovits. Born in 1988 in Stockholm. Stu-
died at KBH (Film & Fotoskole) in Copenhagen. 
Has worked as a runner on a documentary pro-
duction in Central America and as a costume as-
sistant on a feature film production in Copenha-
gen. 

FILMOGRAPHY 2009 Frau berliner mauer, short doc 

Något börjar, något tar slut Something begins, something ends 
SYNOPSIS It’s summer. The guys are playing 
basketball and swimming. All that will soon 
come to an end, however. Jonas is going to 
Cape Town in a couple of weeks. Rasmus 
can’t figure out what he’s going to do there. 
He doesn’t know what to say to make Jonas 
change his mind and stay. Rasmus has been 
admitted to the Law Programme at Uppsala 
University and his parents are overjoyed, but 
for his own part he’s not that sure that this 
is what he wants. And how to tell Jonas, who 
doesn’t even know that he applied? Separation 
is around the corner and definitive.  

DIRECTOR’S COMMENT To me graduation was like a 
black hole. My friends revealed plans I didn’t know 
they had. Me, I didn’t have a clue. We were in a bor-
derland where nothing was certain, everything in 
flux. 

Sweden 2009 
Feature, Colour, Beta SP PAL, 29 MIN.
DIRECTOR: Mikael Bundsen PRODUCER: Erik Hemmendorff SCREENPLAY: Mi-
kael Bundsen CINEMATOGRAPHY: Wille Lindelöw EDITOR: Mikael Bundsen 
MUSIC:   CAST: Oscar Rydelius, Linus Ekman, Anna Söderling WORLD SALES: 
Mikael Bundsen PRODUCTION: Plattform produktion supported by: Film 
i väst / VäxthusSWEDISH DISTRIBUTION:   World première 

Mikael Bundsen. Born in 1989 in Göteborg. Cur-
rently studying at the School of Film Directing, 
Göteborg. 

FILMOGRAPHY 2009 Något börjar, något tar slut, short; 
2007 Hej Kärleken, short 
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Broccoli 14 Broccoli 14 
SYNOPSIS A humourous look at the eternal quest 
for a fit body. 

DIRECTOR’S COMMENT   

Sweden 2009 
Feature, Colour, 35mm, 1 MIN.
DIRECTOR: Helena Alvesalo PRODUCER: Helena Alvesalo SCREENPLAY: He-
lena Alvesalo CINEMATOGRAPHY: Thomas Frantzén EDITOR: Helena Alve-
salo MUSIC: Ulrika Emanuelsson CAST: Anna Hellberg, Carolinae damkör 
WORLD SALES: Omnia Minima supported by: Film i Skåne, Längmanska 
kulturfonden, FilminstitutetSWEDISH DISTRIBUTION:   World première 

Helena Alvesalo. Born in 1969 in Helsingborg, 
Sweden. Autodidact filmmaker who has made 
numerous short films. Also works as a designer. 

FILMOGRAPHY 2009 Broccoli 14, short; 2009 Mikrofilm 3, 
short expr; 2008 Mikrofilm 2, short expr; 2007 Mikrofilm 
1, short expr; 2006 Ritsch Ratsch filibombombom, short 
doc; 2005 Glittergirl, short expr  

Runo Runo 
SYNOPSIS The only thing we know for sure is 
that we all are going to die one day. The film 
is about Runo Andersson, a funeral director 
and the owner of the only Elvis Presley store in 
Sweden, who runs both business in the same 
building. 

DIRECTOR’S COMMENT My interest in making a film 
around the concept of death arose when I, together 
with a colleague, produced a documentary film (Voi-
ces from Cape Town). It was well received, awaking 
questions in the viewers, and the will to discuss dea-
th. I now wanted to expound on this theme and the 
encounters I had by producing a film about funeral 
director Runo Andersson in Norberg. 

Sweden 2009 
Documentary, Colour, Digibeta PAL, 11  MIN.
DIRECTOR: Anna Larsson PRODUCER: Anna Larsson SCREENPLAY: Anna  
Larsson CINEMATOGRAPHY: Anna Larsson EDITOR: Anna Larsson MUSIC: 
Kenneth  Cosimo CAST: Runo Andersson WORLD SALES: Anna Larsson 
supported by: Film i skåne Film i Stockholm Filmcentrum syd Nordic 
première 

Anna Larsson. Born in 1981 in Skallsjö, Sweden. 
Studied Culture, Society and Media Production 
at Linköping University 2000 – 2004. Worked as 
a news cameraman for TT as well as a freelance 
cameraman and photographer. Produced two 
documentaries about South Africa and worked 
with Roy Andersson on You, the Living. 

FILMOGRAPHY(Select) 2009 Runo, short doc; 2009 Your 
vision Your will, doc; 2008 Life goes on, doc; 2005 Sub 
Aequaetis Vivo, videoinstallation; 2004 Gräsrotskultur; 
1999 Några minuter förändrade allt, doc 
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1987-1993 1987-1993 
SYNOPSIS We kept at it for seven years, Mom 
and me. To get that perfect picture of me. 

Sweden/Norway 2009 
Documentary, Colour, HDCAM PAL, 11 MIN.
DIRECTOR: Marius Dybwad Brandrud PRODUCER: Marius Dybwad Brand-
rud SCREENPLAY: Marius Dybwad Brandrud CINEMATOGRAPHY: Nina 
Dybwad EDITOR: Marius Dybwad Brandrud  CAST: Nina Dybwad, Marius 
Dybwad Brandrud WORLD SALES: Marius Bybwad Brandrud World 
première 

Marius Dybwad Brandrud. Born in 1976 in Udde-
valla, Sweden. Studied at The School of Film Di-
recting and Konstfack. 

FILMOGRAPHY 2009 1987-1993, short doc; 2007 Alva, short 
(GIFF 2007); 2005 Anna, short 

Misslynt Out of Humour 
SYNOPSIS A digruntled little sparrow is unable 
to see the joy right in front of his beak. 

DIRECTOR’S COMMENT A film about how you should 
look at things with new eyes, made in stop-motion 
because that’s the most fun. 

Sweden 2009 
Animation, Colour, Digibeta PAL, 2 MIN.
DIRECTOR: My Eklund PRODUCER:   SCREENPLAY: My Eklund CINEMATO-
GRAPHY: My Eklund EDITOR: My  Eklund MUSIC: Ture Berg CAST:   WORLD 
SALES: My Eklund supported by: Fellingsbro folkhögskola, Dramatiska 
institutetSWEDISH DISTRIBUTION:   World première 

My Eklund. Born in 1986 in Sundsvall, Sweden. 
Studied image and design in upper secondary 
school at Skvaderns Gymnasieskola and anima-
tion at Fellingsbro FHSK. 

FILMOGRAPHY 2009 Misslynt, short anim; 2007 Ett Me-
ningslöst Sus, short anim 
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Tord och Tord Tord and Tord 
SYNOPSIS One day Tord accidentally walks into 
the flat next to his. Another guy named Tord 
lives there, he has just moved in. Tord and 
Tord start to hang out. They send each other 
messages through the mail slot and in time de-
velop their own coded language that is almost 
impossible for an outsider to understand. 

DIRECTOR’S COMMENT Tord and Tord is made in stop-
motion, using dolls in a model set. The film is about 
loneliness. 

Sweden 2010 
Animation, Colour, Digibeta PAL, 10 MIN.
DIRECTOR: Niki Lindroth Von Bahr PRODUCER: Niki Lindroth Von Bahr 
SCREENPLAY: Niki Lindroth von Bahr CINEMATOGRAPHY: Niki Lindroth 
von Bahr EDITOR: Niki Lindroth von Bahr MUSIC: Hans  Appelqvist CAST: 
Thomas Tidholm (berättarröst) WORLD SALES: Niki Lindroth Von Bahr 
supported by: Film Stockholm World première 

Niki Lindroth Von Bahr. Born in 1984 in Stock-
holm. Freelancing prop maker and animator with 
a studio in Midsommarkransen, Stockholm. Stu-
died animation and experimental filmmaking at 
Diagonalakademin in Stockholm 2007–2009 and 
prop making and special effects at Nordiska Sce-
nografiskolan, Skellefteå, 2004–2006.  

FILMOGRAPHY  2010 Tord och Tord, short anim; 2006 En 
natt i Moskva, short expr (GIFF 2008) 

The warmest winter in 250 years The warmest winter in 250 years 
SYNOPSIS It’s the hottest winter in 250 years. 
In Stockholm, all the men wear a new scarf. 
It’s a striped model tied with a French knot. 
You’d think the country was recently invaded 
by moths, or that Stockholm is run by a mili-
tary dictatorship where the dreaded military 
police assault everyone not wearing a striped 
scarf with a French knot. But that’s not the 
case. Swedish men act like this entirely of their 
own free will. 

DIRECTOR’S COMMENT Last winter I spent three months 
in Stockholm. I noticed that all the men suddenly 
wore identical scarfs. And not only did they wear the 
same scarfs, they all tied them in the same fashion. 

Germany 2009 
Animation, Colour, HDCAM PAL, 2 MIN.
DIRECTOR: Björn Perborg PRODUCER: Johan Möller SCREENPLAY: Björn  
Perborg CINEMATOGRAPHY: Björn Perborg EDITOR: Björn Perborg MUSIC: 
Björn  Perborg CAST: Dave Morris WORLD SALES: Johan Möller Nordic 
première 

Björn Perborg. Born in 1974 in Västerås, Sweden. 
He has a background as an artist and musician. 
Studied art at Valand, Göteborg, and music at the 
music colleges in Örebro, Göteborg and Moscow. 
He mainly works with animation. His films can be 
seen both at festivals and on the art scene.  

FILMOGRAPHY (Select) 2009 The warmest winter in 250 
years, short anim; 2009 Alla döda jag sett, short anim; 
2009 Europas högsta berg, short anim; 2008 Staden jag 
bor i, short anim; 2008 Amerikaresan, short anim; 2007 
Rivjärn, short anim; 2006 Rancorous Call, short anim; 
2006 Barking at the wrong tree, short anim; 2005 Design & 
Terrorism, short expr; 2004 Skyll dig självskolan, short 
anim; 2003 Kan jag se vad du ser, short expr; 2001 Så gör vi 
i Göteborg, short doc 
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Utan kön, Inga stön Statues and Magic 
SYNOPSIS Statues and Magic is about how the 
female statues in Göteborg get their sexual 
organs back with the help of an unusual su-
perhero. 

DIRECTOR’S COMMENT I wanted to show a ”Utopia” 
where female sexuality is as prominent and natu-
ral as male sexuality. As female statues don’t even 
have a slit for a sex organ I wanted to use them to 
accentuate the role of female sexuality in society. 
But I didn’t want to settle for just emphasising this 
fact, but change it as well. 

Sweden 2009 
Experimental, Colour, Digibeta PAL, 6 MIN.
DIRECTOR: Anna Sundström PRODUCER: Anna Sundström SCREENPLAY: 
Anna Sundström CINEMATOGRAPHY: Anna Sundström, Tove Rosan-
der  EDITOR: Anna  Sundström WORLD SALES: Anna Sundström World 
première 

Anna Sundström. Born in 1982 in Göteborg. Stu-
died at Öland Documentary School.  

FILMOGRAPHY2009 Utan kön, Inga stön, short expr; 2008 
Promenad, short; 2007 Luca, short doc; 2007 Alla ska 
sova, short doc; 2006 Ett par mindre, short    

Micky bader Bathing Micky 
SYNOPSIS Mickey is about to turn 100, but that 
doesn’t stop her from year-round swimming 
with her friends at her beloved club. Here she 
tells us about big events, her thoughts and a 
decision that once turned her life in a comple-
tely new direction.  

DIRECTOR’S COMMENT I wanted to make a film about 
Micky because she is an inspiring and interesting 
woman who was ahead of her times. A female en-
trepreneur who dared to swim against the tide. 

Denmark 2009 
Documentary, Colour, Digibeta PAL, 14 MIN.
DIRECTOR: Frida Kempff PRODUCER: Frida Kempff SCREENPLAY: Frida 
Kempff CINEMATOGRAPHY: Camilla Skagerström EDITOR: Erik Andersson 
MUSIC: Jon Jefferson Klingberg CAST: Ebba ”Micky” Heyman WORLD SALES: 
Medima Film supported by: Film i VästmanlandSWEDISH DISTRIBUTION:   
World première 

Frida Kempff. Born in 1977 in Sala, Sweden. Docu-
mentary filmmaker. Studied at Dramatiska Insti-
tutet (DI). 

FILMOGRAPHY 2009 Micky Bader, short doc; 2006 Psyko-
balett, short doc; 2006 Sharaf Hjältar, short doc; 2003 
Hjärtat i Arsenal, short doc; 2002 Samma Visa Varje År, 
short doc 
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Tid ur led Time out of place 
SYNOPSIS There are moments when time stands 
still, waiting for life to turn in a new direction. 
Time Out Of Place is about these moments. 
Fleeting and everlasting at the same time. Sara 
is standing on a balcony, gazing out into the 
big city night. Everything happening beneath 
her mirrors her situation and affects her deci-
sion. It is a story about the moment that you 
make your decision about breaking up from a 
relationship. Everything you once believed in 
is still echoing within you, at the same time 
you have already moved on. 

DIRECTOR’S COMMENT The film is about a reflection 
on time and different realities. A play on the thought 
about how it might be if time wasn’t entirely linear 
and the border between fiction and reality not as 
distinct. 

Sweden 2009 
Feature, Colour, Digibeta PAL, 15 MIN.
DIRECTOR: Ylva Forner PRODUCER: Malla Grapengiesser SCREENPLAY: 
Ylva Forner CINEMATOGRAPHY: Ellen Kugelberg EDITOR: Anton Skott 
MUSIC: Lisa Lindal, Jesper Jonsson CAST: Emma Warg, Elin Lycke, Leo Boon-
stra Ludde Hagberg, Eva Rexed, Per Grytt WORLD SALES: Hysteria Film 
Ab PRODUCTION: Hysteria Film AB supported by: Svenska Filminstitutet 
Konstnärsnämnden Film / Filmbasen World première 

Ylva Forner. Born in 1979 in Skellefteå, Sweden. 
Studied at different film and theatre schools 
in Barcelona. As of 2007 she lives in Stockholm 
where she works as a director and script-writer. 
In 2009 she was the recipient of the SWEA film 
grant. She is currently writing her first feature 
film. 

FILMOGRAPHY(Select) 2009, Tid ur led, short; 2008, Greet-
ings from Slussen, Sthlm, short; 2005, Deshielo/Melting, 
short; 2004 Ven/Come, short; 2003 Polvo/Dust, short  

Marskatterna och Leksaksbilen The cats of Mars meet the toy car 
SYNOPSIS The cats of Mars live in the ruins of 
a long lost civilisation. One day something 
strange lands among them. It is a toy car, and 
whatever the cats do, it seems so sad. The cats 
have to try to help it get home. 

DIRECTOR’S COMMENT The first sketch was made for 
an exhibition about made-up books, some five ye-
ars ago, and since then I’ve been working on the 
film from time to time. Freddie did the narration last 
year and this year I finished the backgrounds and 
animated it all. And it wasn’t until this year that I 
realised what kind of music would work best – old 
commercial jingles (creative commons, with expired 
copyright) have been looped and edited. Enjoy. 

Sweden/USA 2010 
Animation, Colour, Digibeta PAL, 8 MIN.
DIRECTOR: Jacob Stålhammar PRODUCER: Jacob Stålhammar SCREEN-
PLAY: Jacob Stålhammar CINEMATOGRAPHY: Jacob Stålhammar EDITOR: 
Jacob Stålhammar MUSIC:   CAST: Freddie Wadling WORLD SALES: Jacob 
Stålhammar World première 

Jacob Stålhammar. Born in 1967 in Halmstad, 
Sweden. Earned a B.A. in English before studying 
Psychology. Works as a neuropsychologist and il-
lustrator, and has in recent years also expanded 
into stand-up comedy. Previously worked as a 
sound engineer and musician for about 20 years. 

FILMOGRAPHY2010 Marskatterna och leksaksbilen, 
short anim; 2009 Ralph & Jimmy, anim (GIFF 2009); 2008 A 
High School Love Story, anim (GIFF 2008); 2007 And Deliver 
Us From Evil, short; 2006 Kullaberg, short expr (GIFF 2006); 
2005 They Call Us Fans, doc (GIFF 2005) 
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Radio Luxemburg Radio Luxembourg 
SYNOPSIS 1959. The young girl from the big city 
has to spend summer with her cousin in a 
small town in mid-Sweden. To make life bea-
rable, she starts raising the cash to buy a radio 
that will give her access to Radio Luxemburg, 
the foreign channel broadcasting the new mu-
sic you won’t hear on Swedish radio. They get 
the opportunity to work in the dilapidated ci-
nema and accidentally manage to show films 
that have been ”censored” by the town’s domi-
neering priest. The money starts to flow as the 
inhabitants of the sleepy town suddenly have 
something to do. But the local patriarch dis-
likes competition for the citizens – and their 
money. 

DIRECTOR’S COMMENT A little film for the somewhat 
younger. About how having your own voice and free 
will hasn’t always been a given. 

Sweden 2009 
Feature, Colour, 35mm, 32 MIN.
DIRECTOR: Magnus Johansson PRODUCER: Anna Berg,  Christian Berg,  
Magnus Johansson SCREENPLAY: Magnus Johansson, Anna Berg CINEMA-
TOGRAPHY: Christian Berg EDITOR: Magnus Johansson CAST: Karolina 
Wedin, Mikael Göransson, Per Flygare, Jesper Bark, Ola Björkman, Sofia 
Zouagui WORLD SALES: JR Entertainment AB PRODUCTION: JR Entertain-
ment AB, Frameville HB supported by: Film i Dalarna World première 

Magnus Johansson. Born in 1976 in Brunneby, 
Sweden. Graduated from Stockholm Film School 
in 2002. He has worked at several production 
companies as an editor, while producing short 
films through his own company. 

FILMOGRAPHY 2009 Radio Luxemburg, short; 2008 Hemma-
frun, short; 2005 Making Stars, short expr; 2003 Torpet, 
short expr; 2002 One Way Trip, short (GIFF 2004) 

Blanco Blanco 
SYNOPSIS Sofie is looking out across a city going 
dark. After a night of endless nightmares, she 
discovers that she has lost her heart and finds 
it where she least expected. 

DIRECTOR’S COMMENT I wanted to create my anima-
tion world to see what I would find. 

Sweden 2009 
Animation, Colour, Digibeta PAL, 8 MIN.
DIRECTOR: Kristina Frank PRODUCER: Kristina Frank SCREENPLAY: Kristina 
Frank CINEMATOGRAPHY: Kristina  Frank EDITOR: Kristina Frank MUSIC: 
Finn  och Tängman/ au Engström WORLD SALES: Kristina Frank World 
première 

Kristina Frank. Born in 1967 in Umeå, Sweden. 
Studied animation and experimental filmmaking 
in Gotland. Freelances as a model builder and 
animator. 

FILMOGRAPHY 2009 Blanco, short anim; 2008 CIO, anim; 
2007 Aftonlandet, anim (GIFF 2008); 2006 Zeppzug skylines, 
anim 
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Tröst Solace 
SYNOPSIS Sara works an emergency services 
operator in Stockholm. After rigourous stu-
dies and tons of manuals she is fully trained in 
receiving the calls from people needing help. 
Daniel is young man facing an impossible so-
lution. Throughout his teens he has developed 
a gambling addiction and he is now all alone, 
heavily in debt and broken-hearted. His fami-
ly has turned their backs on him and there’s no 
help from health care for him. Daniel is now 
going to end his misery by jumping off a roof. 
His last call goes to emergency number. Sara is 
the one taking Daniel’s call. 

DIRECTOR’S COMMENT A story about helplessness and 
compassion. About the individual doing the right 
thing by doing the wrong thing. About order versus 
chaos. About how we don’t know how great a part 
we can play in another’s life. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 15 MIN.
DIRECTOR: Linnéa Roxeheim PRODUCER: Georgie Mathew SCREENPLAY: 
Linnéa Roxeheim, Piotr Marciniak, Beatrice Linder CINEMATOGRAPHY: Mat-
tias Silva EDITOR: Björn Kessler MUSIC: Alexandra Nilsson CAST: Sofia 
Pekkari, Adam Lundgren WORLD SALES: Dramatiska Institutet supported 
by: Dramatiska Institutet World première 

Linnéa Roxeheim. Born in 1984 in Stockholm. Star-
ted out in film as a child actor. Moved to Los Ang-
eles for film studies at the age of 20. Dropped out 
of Psychology studies at Uppsala University when 
she was admitted to Dramatiska Institutet’s (DI) 
directing programme in 2007. Also studied docu-
mentary filmmaking at Birkagårdens FHSK. 

FILMOGRAPHY 2009 Tröst, short; 2008 Orka bry sig, short; 
2008 Bara en dag, short; 2008 Vad vore vi, short; 2008 Ba-
bylycka, short; 2007 En alldeles ovanlig dag, short expr; 
2006 Vitt porslin, short doc; 2004 Happily ever after, 
short; 2004 Harryween, short 

Bråk Row 
SYNOPSIS A young man is harrassed by a gang 
of drunken guys at a bus stop. Discussion stea-
dily heats up and the whole thing progresses 
towards an abrupt end.  

DIRECTOR’S COMMENT I wanted to make Row because 
I’m fed up with how reality is rarely seen in Swedish 
film. My goal is to show a simple situation that you 
can relate to, without preaching or trying to shock 
the viewer. 

Sweden 2009 
Feature, Colour, Beta SP PAL, 5 MIN.
DIRECTOR: Paolo Nobis Sandén PRODUCER: Marcus Laving SCREENPLAY: 
Paolo  Nobis Sandén CINEMATOGRAPHY: Paolo  Nobis Sandén EDITOR: 
Paolo Nobis Sandén CAST: David Sivén, Dag Thorén, Simon Warg, Mika 
Messa WORLD SALES: Paolo Nobis Sandén  World première 

Paolo Nobis Sandén. Born in 1989 in Lund, Swe-
den. Studied photography in upper secondary 
school in Lund. Studied Film Theory at Lund Uni-
versity where he wrote his Master’s thesis. Cur-
rently attending his first year of film studies at 
Fridhems FHSK, Svalöv. 

FILMOGRAPHY2009 Bråk, short 
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Girl in the Grass Girl in the Grass 
SYNOPSIS A person is alone in a meadow. In an 
unpleasant daydream, she tries to catch and 
hold small blue, human shapes, but they flow 
from her embrace like water...  

DIRECTOR’S COMMENT The first spontaneous idea for 
the film was very simple, but the further the script 
progressed I realised that I subconsciously had crea-
ted a rather fine metaphor for a question that’s very 
important to me. 

Sweden 2009 
Animation, Colour, Digibeta PAL, 3 MIN.
DIRECTOR: Alexandra Campbell Marshall PRODUCER: Alexandra Camp-
bell Marshall SCREENPLAY: Alexandra Campbell Marshall CINEMATO-
GRAPHY: Alexandra Campbell Marshall EDITOR: Alexandra Campbell 
Marshall WORLD SALES: Alexandra Campbell Marshall World première 

Alexandra Campbell Marshall. Born in 1988 in 
Stockholm. Studied image and design at Sollen-
tuna Fria Gymnasium and animation at Fellings-
bro FHSK. 

FILMOGRAPHY2009 Girl in the grass, short anim 

Ensenada Ensenada 
SYNOPSIS Ensenada. The dead seal. The dog cru-
cifix. Ghosts of the dead car sun. Stop the car. 
Rain. Night. Feel. 

DIRECTOR’S COMMENT Ensenada is rather the film 
crew’s and actors’ interpretation of ideas, texts and 
sources of inspiration, than the composition of a 
plotted story. Hopefully the viewer will allow himself 
to interpret it freely.  

Denmark 2009 
Feature, Colour, Beta SP PAL, 12 MIN.
DIRECTOR: Gustav Möller PRODUCER: Gustav Möller,  Mads Hedegaard,  
Thore Lindhardt Garberg SCREENPLAY: Gustav Möller CINEMATOGRAPHY: 
Mads Hedegaard EDITOR: Thore Lindhardt Garberg CAST: Tilde Maja 
B. Fredriksen, Toke Græsborg WORLD SALES: Gustav Möller World 
première 

Gustav Möller. Born in 1988 in Göteborg. Studied 
filmmaking at Ale Gymnasium and Københavns 
film- og fotoskole. Works in Copenhagen. 

FILMOGRAPHY 2009 Ensenada, short; 2008 Blott en dag, 
short (GIFF 2008) 
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Headphone silence Headphone silence 
SYNOPSIS Headphone Silence is about pauses. 
About what we do when we think noone sees 
us, about private moments, opera and hypno-
sis. About taking a break from your life and for 
a few minutes become what we dream about 
being, or perhaps once were. 

DIRECTOR’S COMMENT It was fun to work almost en-
tirely without dialogue. Instead the focus was on 
trying to find humour and clarity in the image and 
the direction, on trying to create a mood that told 
my story. 

Sweden 2010 
Feature, Colour, Digibeta PAL, 6 MIN.
DIRECTOR: Anna Zackrisson PRODUCER: Jon Nohrstedt,  Lars G Lindström 
SCREENPLAY: Anna Zackrisson CINEMATOGRAPHY: Marek Septimus 
Wieser EDITOR: Joen Carlstedt Robin Siwe CAST: Lotta Tejle, Karl-Robert 
Lindström, Ulla-Britt Norrman  WORLD SALES: Nordisk Film Production 
Sverige Ab supported by: Nordisk Film, SVT, Dagsljus AB, SFI, FilmStock-
holm/Filmbasen World première 

Anna Zackrisson. Born in 1977 in Stockholm. He 
has among other things worked as assistant di-
rector on Den nya människan and Let the Right 
One  In, where he also worked with casting. 

FILMOGRAPHY2010 Headphone silence, short 

Denna plötsliga lycka Instant happines 
SYNOPSIS Daddy is a successful writer while 
mommy is suffering from writer’s block. 
Grandma drinks to much and is no longer al-
lowed to babysit. The kids do their best to un-
derstand and solve the family’s problems. 

DIRECTOR’S COMMENT Everything is unfair and life 
contains far too much social realism. A film about 
precautious kids and their childish parents. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 18 MIN.
DIRECTOR: Öllegård Goulos PRODUCER: Magnus Lunell SCREENPLAY: 
Linda Boström Knausgård CINEMATOGRAPHY: Magnus Lunell EDITOR: 
Magnus Lunell CAST: Ylva Gallon, Anita Nyman, Edit Boman, Douglas 
Cooper, Magnus Lunell WORLD SALES: Magnusöllegårdproduktion  
World première 

Öllegård Goulos. Born in 1967 in Helsinki, Fin-
land. Studied directing at Teaterhögskolan at 
Lund University 2002–2004. Theatre director 
working in Sweden since 1999. 

FILMOGRAPHY 2009 Denna plötsliga lycka, short; 2007 
Påsklov, short (GIFF 2007) 
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Vem blöder?  Who is bleading? 
SYNOPSIS All the animals are doing car-
pentering. It’s not just fun - it can also be 
a bit dangerous ... Some of the animals 
get hurt, and poor little rabbit gets the 
balme. It all ends well: They have built a pup-
pet theatre and rabbit plays all the parts and 
works on his guilt. 

DIRECTOR’S COMMENT As soon as I laid eyes on these 
five small characters in the books, I knew they were 
going to become films, and that I had been called 
to make the films. Stina’s design is simply irresista-
ble and the tales bring up subjects that every child 
can relate to, without amelioration, but with a lot of 
love. 

Sweden 2009 
Animation, Colour, HDCAM, 4 MIN.
DIRECTOR: Jessica Laurén PRODUCER: Linda Hambäck SCREENPLAY: Stina 
Wirsén EDITOR: Jessica  Laurén MUSIC: Pompe  Hedengren CAST: Gunnar 
Bolin VO WORLD SALES: Filmtecknarna Fiction Ab PRODUCTION: FilmTeck-
narna AB supported by: Svenska Film Institutet, FilmTecknarna AB, Film i 
Väst, Nordisk Film & TV Fond World première 

Jessica Laurén. Born in 1967 in Stockholm. Stu-
died at The Animation Workshop in Viborg. Has 
worked with direction, animation and design on 
short films, commercials and TV series for Film-
Tecknarna AB, Happy Life and Cinemation. 

FILMOGRAPHY 2009 Vem blöder?, short anim; 2004 I huvu-
det på ungar; 1994 Solens Vatten (GIFF 1994)  

Är jag bra så här? Am I okay like this? 
SYNOPSIS A single father lives and his teenage 
daughter live together, but have no contact. 
They don’t know anything about the other’s 
life, until one day they meet in a situation as 
unpleasant as it is unexpected. 

DIRECTOR’S COMMENT I wanted to explore how, on 
the one hand, our gaze changes depending on what 
concerns us and what doesn’t, and on the other, our 
need to be seen and how we are exposed to the po-
wer of the gaze. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 9 MIN.
DIRECTOR: Tobias Aspelin PRODUCER: Tobias Aspelin SCREENPLAY: Tobias  
Aspelin CINEMATOGRAPHY: Emil Mkrttchian EDITOR: Tobias  Aspelin 
MUSIC: Aino och Tobias Aspelin CAST: Tobias Aspelin,Amanda Davin,Jimmy 
Endeley  WORLD SALES: Tobias Aspelin Ef World première 

Tobias Aspelin. Born in 1968 in Lund, Sweden. 
Studied at The Academy of Music and Drama in 
Göteborg 1991–94. He has worked as an actor 
for the screen, the stage, radio and TV ever since. 
Studied at Manuspiloterna –2008. Am I Okay Like 
This? is his directorial debut. 

FILMOGRAPHY 2009 Är jag bra så här?, short 
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The public swimming hall The public swimming hall 
SYNOPSIS In this film we meet ten women wea-
ring identical swimsuits and caps who are 
swimming symmetrically in an otherwise 
empty pool. The public pool is sparsely lit and 
the women swim in slow synchronicity to 
music from Richard Wagner’s ”Parsifal”. Th-
roughout the film everyone unquestioningly 
swims in the same pattern. In the background, 
the dark of winter is reflected in the windows, 
shadows and reflections move across the walls 
and ceiling. 

DIRECTOR’S COMMENT What inspired me to take this 
film was the power inherent in a group and group 
dynamics. Which can be either good or bad. The ba-
lance in between. 

Sweden 2009 
Experimental, Colour, HDCAM PAL, 8 MIN.
DIRECTOR: Jonathan Lewald PRODUCER: Jonathan Lewald SCREENPLAY: 
Jonathan  Lewald CINEMATOGRAPHY: Jonathan   Erik (b-foto) Lewald  
Månsson (b-foto) EDITOR: Jonathan Lewald CAST: Annicka Sunnerfors, 
Tuula Hedlund, Pia Jorander, Roza Hagevi, Britta Lewald, Christina 
Valfridsson, Ingrid Szymanski. Ingela Lewald, Mimmi Lange, Inger Jans 
WORLD SALES: Jonathan Lewald supported by: Konstnärligt Utveck-
lingsarbete (utbildningsnämnden)  EE-medel- Elev till elev Kungliga 
Konsthögskolan World première 

Jonathan Lewald. Born in 1979 in Västervik, Swe-
den. Grew up in Katrineholm, Stockholm and 
Saudi Arabia. Studied music at Rytmusgymnai-
set in Stockholm, art at the Finnish Academy of 
Fine Arts in Helsinki and will graduate with an MA 
from Royal University College of Fine Arts (KKH) 
in Stockholm in 2010. 

FILMOGRAPHY 2009 The Public Swimming Hall, short expr; 
2009 Mormors Öga, short expr; 2008 Rörelser 1,2,3, short 
expr; 2007 ’Röken’, short expr 

Maten är klar Dinner is ready 
SYNOPSIS The memory of a humming computer, 
hands writing the both forbidden and com-
mon words, bodies in motion on the screen. 
The door creaking and mom calling out that 
dinner is ready. Eleven years later, David is 
sitting with his mother in his teenage room. 
From their body language, conversation and 
memories come words and images showing 
how pornography affected David. A bridge is 
built across a generation gap of experiences, 
a bridge that reveals the necessity of showing 
the unmentionable.  

DIRECTOR’S COMMENT The idea was to convey a dirty 
and embarrassing feeling that is rarely talked about. 
Realising the project meant shame from several per-
spectives. Partly the pang of being caught in the act, 
partly the shame of bringing up the memory in con-
versation. 

Sweden 2009 
Documentary, Black and white, Beta SP PAL, 7 MIN.
DIRECTOR: David Odell PRODUCER: David Odell SCREENPLAY: David  Odell 
CINEMATOGRAPHY: David  Odell EDITOR: David  Odell CAST: Anita Odell, 
Axel Odell, David Odell WORLD SALES: David Odell Filmproduktion 
World première 

David Odell. Born in 1984 in Stockholm. Cur-
rently studies at the School of Film Directing in 
Göteborg (2009–2011). Has an MA in Film Theory 
from Stockholm University. Attended Fanzingo’s 
course in documentary filmmaking in 2008. 

FILMOGRAPHY 2009 Maten är klar, short doc; 2006 Um-
butu, short 
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Mig och min naese Me and my nose 
SYNOPSIS Ziska was born and raised in Sweden. 
Yet she is often asked where she’s from, since 
she doesn’t look Swedish. In Me and My Nose, 
Ziska sets out on a journey to find out if she 
is Swedish, how to make a Swedish nose look 
Swedish and what such a nose actually looks 
like. The trip ends in Copenhagen where she 
lives with her family. She has realised that she 
will never be a Swede or a Dane in such a way 
that she’ll be regarded as ”one of us Swedes” or 
”us Danes”. She has to be Danish and Swedish 
in her own way. 

DIRECTOR’S COMMENT Me and My Nose is a film 
about identity. As viewers we are brought along 
when Ziska sets out to find her identity. We share 
her confusion about what she is – Swedish, Danish, 
Parsi, immigrant? The theme is topical and timely‚ 
not just in the Nordic countries. Me and My Nose is 
a documentary with added elements of animation 
and special effects. The film is a contribution to the 
ongoing debate in, among other countries, Sweden 
and Denmark about integration and national va-
lues.  

Sweden/Denmark 2009 
Documentary, Colour, Digibeta PAL, 28 MIN.
DIRECTOR: Ziska Szemes PRODUCER: Malin Söderlund,  Lise Saxtrup 
SCREENPLAY: Ziska Szemes, Mikkel Hede CINEMATOGRAPHY: Erik Molberg 
Hansen EDITOR: Charlotte Arnholtz MUSIC: Peder och Asger Pedersen 
och Baden CAST: (select) Flemming Lauridsen, Eva Ersbøll, Tom Gilbert, 
Ziska Szemes WORLD SALES: Klassefilm PRODUCTION: Klassefilm, Kraft-
film supported by: MEDIA, Danska Filminstitutet, Svenska Filminstitutet, 
ANIS, TV2 Denmark, Undervisningsministeriets tips- och lottomidler 
Swedish première 

Ziska Szemes. Born in 1867 in Ängelholm, Sweden. 
Works as a director. Studied animation at the Na-
tional Film School of Denmark. 

FILMOGRAPHY(Select) 2009, Me & My Nose, doc; 2008 Bar-
ry Baguette, konstprojekt med Lisa Rydberg; 2003 Dem 
derovre og de andre, short anim (GIFF 2005); Dansk Teg-
nefilm2; 2000 En Helvedes Uge, short anim (GIFF 2001); 1999 
Flodhästen & Krokodilen, short; 1998 Stress;  1996 MUSi-
kalen, Stockholm Opera Underground  

Avkomma Offspring 
SYNOPSIS It’s Marie’s birthday and she gets a vi-
sit from her recently divorced parents. Marie’s 
hopes for a friendly celebration, without any 
hints of a disintegrated family, dies a little with 
every uttered line as her mother slowly loses 
control of her bitterness and vindictiveness. 
The birthday turns into a verbal war between 
the parents, with Marie right in the line of 
fire. 

DIRECTOR’S COMMENT Offspring is a film about the 
destructive aftermath of a broken marriage, and 
how a third family member involuntarily gets drawn 
into it and feels compelled to choose sides in order to 
break a destructive pattern. 

Sweden 2009 
Feature, Colour, Digibeta PAL, 14 MIN.
DIRECTOR: Kristian A. Söderström PRODUCER: Kristian A. Söderström 
SCREENPLAY: Kristian A. Söderström CINEMATOGRAPHY: Kristian A. Söder-
ström EDITOR: Kristian A. Söderström MUSIC: Techsound studio  CAST: 
Michaela Berner, Anette Sevreus, Per Johansson WORLD SALES: Cinema 
Symptoms PRODUCTION: Cinema Symptoms World première 

Kristian A. Söderström. Born in 1974 in Göteborg. 
A script-writer and director who studied at UCLA 
in Los Angeles and now lives in Göteborg. After 
working with director Björn Runge he has made 
several award-winning independent shorts, the 
two latest having been screened at GIFF. 

FILMOGRAPHY 2009 Avkomma, short; 2008 Susans Läng-
tan, short (GIFF 2009); 2007 Sanningens Mörker, short 
(GIFF 2007); 2005 Gömda Avtryck, short; 2003 Familjen, 
short; 2002 Johanssons och Ingvar Mattson, short; 1999 
A New Life, short; 1997 Dubbel Tid, short 
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Bissau Revisited Bissau Revisited 
SYNOPSIS Love Svensson and his parents travel 
to Guinea Bissau in western Africa, where they 
lived in 1977, to visit his father’s old place of 
work – the SIDA supported wood industry 
Socotram. Love somehow wants to confront 
what he has regarded as his parents’ naive 
perception of solidarity and aid to developing 
countries. His hero is comedian Henrik Schyf-
fert, who represents the kind of self-assured 
distance and irony that enables one to ignore 
matters of global fairness. Once there, he finds 
it harder to persist in his theoretical line of 
reasoning. 

DIRECTOR’S COMMENT You spend your young adult-
hood convinced that you know more than your pa-
rents about how the world works, and should work. 
But one day you realise that maybe you don’t, which 
of course makes sense. 

Sweden 2010 
Documentary, Colour, Digibeta PAL, 13 MIN.
DIRECTOR: Love Svensson PRODUCER: Love Svensson SCREENPLAY: Love 
Svensson CINEMATOGRAPHY: Helén  Lindholm EDITOR: Sarah Jansson 
Patient MUSIC: Aina  Myrstener CAST: Love Svensson, Jerker Svensson, 
Elisabeth Lindberg WORLD SALES: Einekleine Produktion PRODUCTION: 
Einekleine produktion supported by: Einekleine produktion, Film Gävle-
borg, Konstnärsnämnden World première 

Love Svensson. Born in 1973 in Tumbo, Sweden. 
Studied filmmaking at the Stockholm Film School 
1994–96 and script-writing at Biskops Arnö 
1997–98. He has a BA in literature and film from 
Stockholm University and studied journalism at 
Uppsala University. He works as a journalist, wri-
ter and filmmaker since 2002. 

FILMOGRAPHY2010 Bissau Revisited, doc 

Melvin Melvin 
SYNOPSIS Melvin is an ancient turtle. One day 
he meets the mayfly Pucko. Melvin feels su-
perior to Pucko on every level. The last thing 
he needs is a little ”creep” for a friend. Why 
would he want a friend? Melvin simply doesn’t 
have a clue that this is exactly the thing that is 
missing in his life. 

DIRECTOR’S COMMENT Melvin was made to tell a story 
about friendship, but also to prove that we Swedes 
can make ”Pixar-like” high quality animation. 

Sweden 2009 
Animation, Colour, Digibeta PAL, 9 MIN.
DIRECTOR: Magnus Holmgren PRODUCER: Andreas Emanuelsson,  Anette 
Brantin SCREENPLAY: Magnus Holmgren CINEMATOGRAPHY: Magnus 
Holmgren EDITOR: Magnus Holmgren MUSIC: Josef Tuulse CAST: Björn 
Gustafson & Liv Mjönes (röster) WORLD SALES: Bob Film Sweden PRO-
DUCTION: Bob Film Sweden supported by: SFI, Film Stockholm Nordic 
première 

Magnus Holmgren. Born in 1980 in Sundsvall, 
Sweden. Studied film directing at Dramatiska In-
stitutet (DI) 2003–2006, Film Theory at Stockholm 
University and computer graphics and creative 
programming at the University of Gävle. 

FILMOGRAPHY 2008 Melvin, short anim; 2008 Lägg M för 
Mord, short (GIFF 2008); 2006 Innan du slår i marken, 
short (GIFF 2007); 2006 Uppdrag barn, short; 2005 Mening-
en med alltihopa, short; 2005 Fair play, short; 2004 Sys-
konkärlek, short; 2003 Du måste vara en ängel, men var 
är dina vingar?, short; 2001 Stupid and Evil, short anim   
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Quan Quan 
SYNOPSIS Quan is the story of a small Vietna-
mese boy who is fed up with working for his 
relatives in the rice patch and longs for a life 
where he is free to pursue his dreams. An old 
bus driver gives him hope for a new family, but 
fate forces him to make a rash decision. 

DIRECTOR’S COMMENT In 1990 I was six and had 
just fled from the war in Kurdistan with my family, 
heading for Europe. Along the way, we ended up in 
Moscow for almost a year. In Moscow our parents 
kept a close guard on us kids, because children were 
often kidnapped and sold. One day when I was out 
playing, I got lost and couldn’t find my way back 
to the camp where we lived. A bus driver found me 
and helped me get back home. This film is about 
the man who helped me. I was fascinated with this 
good-hearted guardian of the city, with his bus as a 
constant companion. 

Sweden/Vietnam 2009 
Feature, Colour, HDCAM PAL, 23 MIN.
DIRECTOR: Karzan Kader PRODUCER: Glenn Lund SCREENPLAY: Karzan 
Kader, Liselotte Starck CINEMATOGRAPHY: Johan  Holmqvist EDITOR: Max 
Ahrén MUSIC: Hans Lundgren CAST: NGUYEN VAN LAM, CHU HUNG WORLD SA-
LES: Dramatiska Institutet supported by: Dramatiska Institutet, Hanoi 
Academy of Theatre and Cinema, Kodak World première 

Karzan Kader. Born in 1984 in Khaladze. He has 
previously made around thirty short films, in-
cluding the short story film Papola. Since 2007, 
he is studying directing at Dramatiska Institutet 
(DI). He directed his first feature film in the fall of 
2008. He is currently shooting his first film in his 
native Kurdistan, a film that also revolves around 
his own childhood. 

FILMOGRAPHY 2009 Quan, short; 2010 De fyra sista; 2009 
Inshalla, short; 2009 Pissburken, short; 2008 Match Made 
In Heaven, short; 2008 Godismaskinen, short; 2007 Papola, 
short; 2007 Mot alla odds, short; 2007 Sho Bré, short; 
2006 Spring Fri, short; 2005 Medlemskort Tack!, short doc  

Paradiset Paradise 
SYNOPSIS Paradise is a portrait of Simin Mojab 
from Iran, presently living in a nursing home 
in a Göteborg suburb. The film is an intimate 
look at an increasingly common phenomenon; 
the encounter between immigrants and Swe-
dish geriatric care. Simin doesn’t speak any 
Swedish. The staff don’t undertand Farsi. In 
spite of constant bombardments of comical 
misunderstandings, Simin maintains her po-
sitive outlook on life. 

DIRECTOR’S COMMENT Every time I went to visit 
grandma in the nursing home, utterly incredible si-
tuations arose. I felt that the fate of my grandmother 
had became part of contemporary Swedish history. 
With this film I wanted to highlight the culture clash 
within geriatric care. 

Sweden 2009 
Documentary, Colour, Digibeta PAL, 28 MIN.
DIRECTOR: Ahang Bashi SCREENPLAY: Ahang Bashi CINEMATOGRAPHY: Iga 
Mikler EDITOR: Ahang Bashi CAST: Simin Mojab, Oranus Dabestani WORLD 
SALES: Dramatiska Institutet supported by: Dramatiska Institutet 
World première 

Ahang Bashi. Born in 1984 in Shiraz, Iran. Grew up 
in Lerum near Göteborg. Studied social anthro-
pology at Dalarna University for two years. Atten-
ded Biskops Arnö’s 1-year course in documentary 
filmmaking and is currently studying documen-
tary directing at Dramatiska Institutet (DI). 

FILMOGRAPHY 2009, Paradiset, short doc; 2008 Randy Eva-
luates Sweden, short doc (co-dir Mattias Olsson); 2008 
Kontrollen, short doc; 2008 Medan vi väntar, short doc; 
2007 Mitt namn är Ahang, short doc  
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”Det räcker nu!” ”Enough already!” 
SYNOPSIS Conny is fed up being the one who 
always has to dismember the bodies, plan 
the murders, clean up and wash the bloodied 
clothes. Carina doesn’t even notice half of the 
work he puts in. Conny has had enough and a 
brutal fight for equality ensues. 

DIRECTOR’S COMMENT To address the always current 
theme of equality in a humourous manner. What 
happens when you place everyday issues in an en-
tirely new context? Can you make the subject more 
exciting that way? What happens if you reverse the 
roles? Can you make the pattern clearer that way? 

Sweden 2009 
Feature, Colour, Digibeta PAL, 11 MIN.
DIRECTOR: Anna Östh,  Anders Ahlberg PRODUCER: Anders Ahlberg 
SCREENPLAY: Anna Östh, Anders Ahlberg CINEMATOGRAPHY: Martin 
Davidsson EDITOR: Anders Ahlberg CAST: Anna Östh, Anders Ahlberg 
WORLD SALES: Aa-Produktion World première 

Anna Östh was born in 1979 in Gullspång, 
Sweden. Anders Ahlberg was born in 1967 
in Halmstad, Sweden. They both studied 
Film and Video production at Katrinebergs 
FHSK, script-writing at Brobygrafiska and 
documentary filmmaking at the University 
in Halmstad. Anders works as a freelance 
filmmaker. 

FILMOGRAPHY Anders Ahlberg: 2009 ’Det räcker 
nu!’, short; 2008 Lyckoruset, short (GIFF 2008)  Anna 
Östh: 2009 ’Det räcker nu!’, short; 2009, Ett nytt ka-
pitel, short; 2007, Om 3 minuter, short (GIFF 2006) 

Ihållande Continuing 
SYNOPSIS K1 and K2 are like most people. A 
cozy home. A life of routine and habit. What 
separates them from us is that they represent 
what we are, not what we think we are. 

DIRECTOR’S COMMENT Shot in the fall of 2009 at Nord-
iska Scenografiskolan at Luleå University, Skellef-
teå. 

Sweden 2009 
Experimental, Colour, Beta SP PAL, 2 MIN.
DIRECTOR: Julia Tegström PRODUCER: Julia Tegström SCREENPLAY: Julia 
Tegström CINEMATOGRAPHY: Adrian Dexter EDITOR: Adrian Dexter  CAST: 
Isabel Tegström, Fredrik Andersson, Clara Isaksson WORLD SALES: Julia 
Tegström World première 

Julia Tegström. Born in 1986 in Sundsvall, Swe-
den, She is currently attending her final at Nord-
iska Scenografiskolan at Luleå University, Skel-
lefteå. She previously studied at European Film 
College, Denmark (2006–2007). 

FILMOGRAPHY 2009 Ihållande, short expr 
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Speak up Speak up 
SYNOPSIS A depressed store clerk finds an unex-
pected way of expressing his frustration, asto-
nishing the zealous shop manager. 

DIRECTOR’S COMMENT Comical silent film with speci-
ally composed jazz music. 

Sweden 2009 
Feature, Colour, Digibeta PAL, 7 MIN.
DIRECTOR: Agnes Hirdwall PRODUCER: Agnes Hirdwall SCREENPLAY: 
Agnes Hirdwall CINEMATOGRAPHY: Erik Persson EDITOR: Erik Andersson, 
Ellinor Wahlund  MUSIC: Mette Herlitz CAST: Fatima Teffahi, Marika Lind-
ström WORLD SALES: Errol PRODUCTION: Errol World première 

Agnes Hirdwall. Born in 1983 in Stockholm. She 
entered the film and theatre world at seven, port-
raying a bunny in a stage performance of ”The 
Wind in the Willows”. She then opted to stay be-
hind camera and is now manager and executive 
producer at production company Errol. She has 
studied acting, script-writing and TV production. 

FILMOGRAPHY 2009 Speak up, short; 2008 Pappersväggar, 
short 

Våt Wet 
SYNOPSIS A throbbing, juicy and colourful ex-
plosion of lust and desire. 

DIRECTOR’S COMMENT An experiment in fruit porn. 

Sweden 2009 
Experimental, Colour, Beta SP PAL, 3 MIN.
DIRECTOR: Ninja Thyberg PRODUCER: Ninja Thyberg SCREENPLAY: Ninja 
Thyberg CINEMATOGRAPHY: Ninja Thyberg EDITOR: Ninja Thyberg MUSIC: 
Johan Johnson CAST: Ninja Thyberg, Marcus Laving WORLD SALES: Ninja 
Thyberg World première 

Ninja Thyberg. Born in 1984 in Göteborg. Current-
ly studies filmmaking at Fridhems FHSK. 

FILMOGRAPHY 2009 Våt, short expr; 2009 Vi Två, short; 2009 
Egalias Highschool, short 
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Var du där då? Where were you? 
SYNOPSIS A poetic depiction of the time we 
ceased to be children. A film that poses the 
question: where were you? When it all began, 
when everyone was there. When things never 
turned out as intended and when others deci-
ded how it was going to be. 

DIRECTOR’S COMMENT Where Were You? is an arts 
project I been thinking about for a long time. When I 
had raised the money to fund the project I gathered 
the best young filmmakers in the Umeå area and 
shot the film during one intense week. That Where 
Were You? was going to become a film was so-
mething I wasn’t sure about from the start, but I am 
damn pleased with the result. 

Sweden 2010 
Feature, Colour, Digibeta PAL, 7 MIN.
DIRECTOR: Victor Lindgren PRODUCER: Victor Lindgren SCREENPLAY: 
Victor Lindgren CINEMATOGRAPHY: Martin Gärdemalm MUSIC: Muslaban  
CAST: Emma Hurtig, Tommy Ringlöv, Emma Östin, Victor Cole  WORLD 
SALES: Trolltrumma World première 

Victor Lindgren. Born in 1984 in Holmsund, Swe-
den. Concrete worker. After his short film Klass-
kamrater he has occasionally worked in various 
capacities in TV and film production. Currently 
on the payroll of Film i Västerbotten. 

FILMOGRAPHY 2010 Var du där då?, short; 2006 Klasskam-
rater, short 

Tennispappor Tennis fathers 
SYNOPSIS A short film about a boy whose father 
is desperately trying to create a good father/
son relationship through playing tennis to-
gether. His son has no interest at all in this, 
and instead gets lost in his thoughts and fan-
tasies about another place. Too many parents 
have a strained relationship with their sons 
but think they can bond in sport, instead of so-
mething that is grounded in the real interests 
of the child itself.  

DIRECTOR’S COMMENT With this film I wanted to show 
the common phenomenon of passive fathers who, 
instead of affirming and bringing out their sons real 
interests, use them as tools to fit into a context and 
to see them succeed where they themselves failed. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 7 MIN.
DIRECTOR: Bengt-Anton Runsten PRODUCER: Kirke Ailio Rodwell,  Jens 
Harvard SCREENPLAY: Bengt-Anton Runsten CINEMATOGRAPHY: Jens 
Harvard EDITOR: Jens Harvard MUSIC: Markus Eriksson CAST: Lukas 
Loughran, Daniel Goldman, Oliver Lundkvist, Mateo Argento Abraham-
son WORLD SALES: A Creative Production supported by: Filmpool 
Jämtland World première 

Bengt-Anton Runsten. Born in 1988 in Östersund, 
Sweden. After upper secondary school he, along 
with cinematograher Jens Harvard, moved to 
Stockholm to pursue their plan on working with 
film to a greater extent. They had collaborated 
on various projects in their hometown, but felt 
there were greater opportunities in the big city. 
He has worked with film equipment rental while 

working with storyboarding and set design and 
planning future film projects. Tennis Fathers is 
his directorial debut. 

FILMOGRAPHY 2009 Tennispappor, short; 2007 Även solen 
har sina fläckar, short 
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Rådjuret The deer 
SYNOPSIS A well-to-do couple, Axel and Fredri-
ka, are on their way to a party when they sud-
denly hit a dear. The wounded animal runs off 
into the forest. Axel doesn’t want to acknow-
ledge the incident and drives on to the party. 
But images of the wounded animal haunt him. 
He thinks he sees it outside the house and the 
pressure builds. After a discussion with Fred-
rika, the go into the woods to find the animal. 
Once they’re in the forest they find not only 
the dying deer but a way back to a more natu-
ral state, and to each other. 

DIRECTOR’S COMMENT The film The Deer is a collision 
between civilisation and nature. It’s a story about 
finding your back to something more natural, about 
finding your way back to yourself and your true 
emotions. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 14 MIN.
DIRECTOR: Terese Andrén PRODUCER: Cecilia Forsberg SCREENPLAY: 
Louise Pope CINEMATOGRAPHY: Iga Mikler EDITOR: Rickard Krantz MUSIC: 
Sebastian Lakatos CAST: Simon J Berger, Susanne Thorson WORLD SALES: 
Dramatiska Institutet supported by: Dramatiska Institutet, Filmpool 
Stockholm Mälardalen, Dagsljus, Kodak World première 

Terese Andrén. Born in 1979 in Göteborg. She has 
directed and written several short films as well as 
music videos, and worked as a photographer in 
New York and Stockholm. Currently studies film 
directing at Dramatiska Institutet (DI). Her stu-
dies also include Raindance Filmschool, London 
(2006-2007), Film Theory at Stockholm Univer-
sity, Independent filmmaking, New York (1999-

2000) and Photography at Intl. Center of Photo-
graphy, New York (1998-1999).  

FILMOGRAPHY 2009 Rådjuret, short; 2009 Confessions, 
short expr;  2009 Allt man inte vet, short; 2008 Peppar-
kaksbaket, short; 2008 Nära din hud, short; 2008 I’m your 
man, short; 2007 Frusen, short;  2006 Carmen & Walter, 
short; 2005 Hitta tillbaka, short; 2002 Avsked, short; 2000 
Snart, short  

Sexy Times Sexy Times 
SYNOPSIS Peter and Madeleine, a young Stock-
holm couple, heads off for a swingers date that 
won’t turn out as expected. The other couple 
has arranged for an open boat and water skis. 
They wear tribal tattoos in the smalls of their 
backs and much too tight swimming trunks 
– all of it conflicting with Peter’s worrisome 
Stockholm elitism. But Peter’s and Madeleine’s 
loyalty towards each other will also be tested. 

DIRECTOR’S COMMENT Today there is a tendency that 
”all times” should be ”sexy times” and that life has to 
be a long indulgence, at all costs. We are spoonfed 
images of how exciting our lives could be, and we 
look in vain for these images in real life. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 4 MIN.
DIRECTOR: Pella Kågerman PRODUCER: Rebecca Jerndahl Tepavac,  Sara 
Lindblom SCREENPLAY: Pella Kågerman CINEMATOGRAPHY: Johan Holm-
quist EDITOR: Hanna Lejonqvist MUSIC: Juhana Lehtiniemi CAST: Tobias 
Centerwall, Lena Bergendahl, Christopher Andersson, Sandra Dahlberg 
WORLD SALES: A Creative Production / A.c.t PRODUCTION: A Creative pro-
ducTion  supported by: Filmpool Stockholm-Mälardalen, Filmbasen/
Film Stockholm, SFI World première 

Pella Kågerman. Born in 1982 in Stockholm. Cur-
rently studying at Royal University College of 
Fine Arts (KKH). Attended a course in filmmaking 
at Dramatiska Institutet (DI) in 2006 and was an 
apprentice of filmmaker Mia Engberg’s from 
2003. Part of the YouSavedMe film collective. 

FILMOGRAPHY 2009 Sexy Times, short; 2009 En Tivolihisto-
ria, short doc; 2009 Doktorn, short; 2008 Body Contact, 
short (part of Dirty Diaries-collection; 2008 Waltz in 
Bucharest, short expr; 2008 Defiant & Proud, short expr; 
2007 Bohemian Scumbags, short doc; 2006 Glansdagar, 
short; 2005 Why Don’t You?, short doc 
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9732 9732 
SYNOPSIS A man, a woman, a connection. Sol-
ving the puzzle is up to you. 

DIRECTOR’S COMMENT Written for a single purpose: to 
become the ideal short film according to my taste. 
Inviting and well thought out, and asthetically picky 
in every aspect – acting, cinematography, sound, 
music, rhythm – and with a story that lingers on. 
It’s also exciting and completely without dialogue. 
After 1,5 years of careful post production the film is 
what it was meant to be.  

Sweden 2009 
Feature, Colour, HDCAM PAL, 19 MIN.
DIRECTOR: Niclaz Erlingmark PRODUCER: Niclaz Erlingmark SCREENPLAY: 
Niclaz Erlingmark CINEMATOGRAPHY: Pierre Wilén EDITOR: Niclaz Erling-
mark MUSIC: Jon ’Yellow6’ Attwood Johan Lyheden CAST: Per Graffman, 
Najat Laassila. WORLD SALES: Elenziah supported by: Film i Uppland, 
Alamo Films, Elenziah Film. World première 

Niclaz Erlingmark. For the last few years he has 
been working full time as a director of short films.  
He has more than 60 films to his credit, most of 
which can be seen at elenziah.com 

FILMOGRAPHY 2009 9732, short; 2009 Kärleken - en musikal 
om livet, short; 2009 An apple away, short expr; 2009 The 
perfect hour, short expr; 2008 Gå mot rött ljus, short; 
2008 A heart of blood, short; 2006 I give, short; 2005 Ron-
ny och det lilla, short 

Kärleken – en musikal om livet Love – a musical about life 
SYNOPSIS Görre’s greatest dream is to play for 
the football team he avidly supports, and who-
se every game he has been to for the last five 
years – and it seems as if his dream is about to 
come true. A film for the whole family to cheer 
at, regardless of the result. 

DIRECTOR’S COMMENT The desire was mainly to build 
a normal story, a charming comedy, in a traditional 
way and then shock the audience with a different 
kind of football-loving main character, to say the 
least. We think he’s great. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 11 MIN.
DIRECTOR: Niclaz Erlingmark PRODUCER: Niclaz Erlingmark SCREEN-
PLAY: Niclaz Erlingmark CINEMATOGRAPHY: Alec Erlingmark EDITOR: 
Niclaz Erlingmark MUSIC: Jonatan  Järpehag CAST: Anders Spetz, Ingvild 
Segersam, Rebecca Segersam. WORLD SALES: Elenziah supported by: Film i 
Uppland World première 

Niclaz Erlingmark. For the last few years he has 
been working full time as a director of short films.  
He has more than 60 films to his credit, most of 
which can be seen at elenziah.com 

FILMOGRAPHY 2009 Kärleken - en musikal om livet, short; 
2009 9732, short; 2009 An apple away, short expr; 2009 The 
perfect hour, short expr; 2008 Gå mot rött ljus, short; 
2008 A heart of blood, short; 2006 I give, short; 2005 Ron-
ny och det lilla, short 
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Mitt politiska hjärta A decent boyfriend 
SYNOPSIS It’s Ylva’s 23 birthday and her boy-
friend, his brother and his brother’s boyfriend 
throw her a party. They dine together and have 
a wonderful time. Ylva’s brother tells them 
how he’s just watched Lilja 4-ever which leads 
them into a discussion about prostitution. 
Ylva realises that things are going too far, but 
her boyfriend won’t back off. 

DIRECTOR’S COMMENT To me this film is about seeing, 
or not seeing, other people. What happens when 
we let our convictions blind us? When the heart 
wants to fight and can’t see who is in the way. When 
your politicial heart is pounding so hard that it can 
neither hear nor see anything except the idea of 
”goodness”. 

Sweden 2009 
Feature, Colour, Beta SP PAL, 9 MIN.
DIRECTOR: Jonathan Silén PRODUCER: Jonathan Silén SCREENPLAY: 
Jonathan Silén CINEMATOGRAPHY: Justina  Sandberg EDITOR: Jonathan 
Silén CAST: Ylva Olaison, Anton Källrot, Mikael Dahl, Marcus Lilliecrona 
WORLD SALES: Jonathan Silén World première 

Jonathan Silén. Born in 1981 in Upplands Väsby, 
Sweden. Currently in his last year at the Academy 
of Music and Drama in Göteborg. He is the artistic 
leader of theatre ’Privatteatern and works across 
genre lines both as an actor, director and produ-
cer. 

FILMOGRAPHY 2009, Mitt politiska hjärta, short; 2009 Kom 
hem till mig, short; 2003 Freddy Wanna Dance, short 

Maskros Dandelion 
SYNOPSIS 9-year-old Minna is tired of being alo-
ne in the yard. She can’t go home. When she 
meets Jenny she sees a possible solution. But 
how do you approach someone who doesn’t 
want you to? Through atmospheric images this 
film depicts an encounter between two young 
people. 

DIRECTOR’S COMMENT The film depicts a young girl’s 
aspiration to change her life situation. 

Sweden 2009 
Feature, Colour, HDCAM, 8 MIN.
DIRECTOR: Fanni Metelius PRODUCER: Fanni Metelius SCREENPLAY: Fanni 
Metelius CINEMATOGRAPHY: Robin Eriksson EDITOR: Fanni Metelius MUSIC: 
Johan Johnson, Linus Hillborg CAST: Felicia Nilsson, Nora Julia WORLD 
SALES: Fanni Metelius supported by: Fridhems folkhögskola World 
première 

Fanni Metelius. Born in 1987 in Göteborg. Studied 
filmmaking at Fridhems FHSK. 

FILMOGRAPHY 2009 Maskros, short; 2009 Tid, short expr; 
2009 Delirium, short; Någonting speciellt, short doc; 
2008 Kvalitetstid, short expr; 2008 Barn av vår tid, short 
doc  
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Födelsedag Birthday 
SYNOPSIS Sara loves her wife Katarina. They have 
been a couple for seven years, raising Sara’s 
10-year-old daughter Johanna together. Now 
Sara and Katarina want another child. Sara’s 
best friend Fredrik has agreed to be the donor. 
After a long, sometimes tough and ultimately 
fruitless process of home insemination, Fred-
rik and Katarina have slept with each other 
unbeknownst to Sara. Katarina tells Sara on 
her own birthday. Sara is happy, but she also 
has a tough time dealing with the sense of be-
ing left out and the betrayal of Katarina and 
Fredrik acting on their own. 

DIRECTOR’S COMMENT In a way I wanted to use Birth-
day to highlight the relationship between nature 
and culture. People are involved in so much tedious 
things while nature just lies there, uncaring. Life 
is absurd. When my teachers at the National Film 
School in Lodz first heard the original script for 
Birthday, they wrote ”Love is the greatest thing” on 
the blackboard. It sounds trite, but it’s true. 

Sweden/poland 2010 
Feature, Colour, 35mm, 18 MIN.
DIRECTOR: Jenifer Malmqvist PRODUCER: Lotta Andgren,  China Åhlan-
der,  Thom Palmen SCREENPLAY: Jenifer Malmqvist CINEMATOGRAPHY: Ita 
Zbroniec Zajt EDITOR: Boguslawa Furga CAST: Åsa Karlin, Lotten Roos, 
August Lindmark, Liva Leijsne Elkjær  WORLD SALES: The Polish National 
Film School supported by: Film i Skåne, Film i Västerbotten, Polish Film 
Institute  World première 

Jenifer Malmqvist. Born in 1973 in Karlskrona, 
Sweden. Studied Humanities and Social Sci-
ences. Has worked as a production assistant, 
assistant director and first assistant director 
on several short film and commercial produc-
tions in Sweden, Norway and Poland. Studied 
filmmaking at Fridhems FHSK and Skurups 
FHSK. Currently attending her final year at Na-

tional Film School in Lodz where she studies 
directing. 

FILMOGRAPHY Select: 2010 Födelsedag, short; 2008 Brot-
herhood, short doc; 2008 Evacuation, short; 2007 At The 
End Of The Street, short (GIFF 2009); 2006 13 Years and 10 
Months, short (GIFF 2007); 2004 I fred, short; 2003 Angel 
Schmangel, short doc; 2003 Morgonstjärnor, short 
doc; 2003 Välkommen, short; 2000 Makt, short  

Räven The Fox 
SYNOPSIS Olivia is attending a four-day course 
in sales technique. In order to stay invisible she 
makes herself as drab as the classroom walls. 
But something gnaws at her. Her red pen slips 
away making thoughtless doodles. And there’s 
something the matter with the ceiling light in 
her hotel room that makes it flicker and go out. 
In the storage shed the machines seem to have 
a life of their own, creating a humming and 
crackling cacaphony. And here’s where Olivia 
meets him; the janitor in the strange mask.  

DIRECTOR’S COMMENT The Fox is a film about what 
can be sold, and what can’t. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 15 MIN.
DIRECTOR: Emanuel Claesson PRODUCER: Emanuel Claesson SCREENPLAY: 
Emanuel Claesson CINEMATOGRAPHY: Erik Andersson EDITOR: Patrik 
Eriksson MUSIC: Niklas Swanberg CAST: Ellen Norlund, Victor Trägårdh, 
Sven-Åke Gustavsson, Kenneth Bodin  WORLD SALES: Emanuel Claesson 
supported by: Privat finansierad World première 

Emanuel Claesson. Born in 1979 in Göteborg. Stu-
died TV production at IHTV. He works as a first as-
sistant director. 

FILMOGRAPHY 2009 Räven, short 
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Holger & Vilde  Holger & Vilde 
SYNOPSIS Holger & Vilde is about two best 
friends and the summer that will change eve-
rything. A story about a boy and girl and their 
journey into the world of grownups. 

DIRECTOR’S COMMENT Holger & Vilde was shot in Lin-
köping during two weeks in July of 2009. A film crew 
of 15 all shacked up in a small rowhouse together 
with the director’s family, all working day and night. 
Films depend on the powerful desire of people to 
create something together, not on money. 

Sweden 2009 
Feature, Colour, HDCAM PAL, 35 MIN.
DIRECTOR: Erik Green Petersson PRODUCER: Erik Green Petersson 
SCREENPLAY: Erik Green Petersson CINEMATOGRAPHY: Lisabi Fridell 
EDITOR: Johanna Perhult MUSIC: Björn Olsson CAST: Ebba Hultkvist, 
Sanna Krepper, Markus Karlsson, Sara Svedberg WORLD SALES: Envis Film  
supported by: Film Stockholm, Film i Öst, Ljud o Bildmedia, möjligen SFI 
World première 

Erik Green Petersson. Born in 1985 in Linköping. 
Studied filmmaking at Kulturama, 2006–2008. 

FILMOGRAPHY 2009 Holger & Vilde, short; 2008 Istället 
för ord, short; 2008 Utanför fönstret finns världen, 
short; 2007 Ett underbart liv, short 

Det var en gång på riktigt Once Upon a Hill 
SYNOPSIS Seaward outlooks, cabin insights, city 
excursions and literary leaps. We follow four 
children trapped in their day to day lives and 
their unsafe neighbourhood high up on a hill 
in Valparaíso, Chile. Being big, being small, 
not being allowed outside, not having a friend. 
Through poetic documentary cinematography 
we journey through shifting moods, weather 
and thoughts. The kids’ narration is enhanced 
with animations of their cartoons, culmina-
ting when their very own comic book is prin-
ted. 

DIRECTOR’S COMMENT With this film we want to lis-
ten to children, to what they choose to tell us. At 
the same time we wanted to add something new 
to our media landscape where everything is run by 
grownups. 

Sweden 2010 
Documentary, Colour, Digibeta PAL, 28 MIN.
DIRECTOR: Charlotta Copcutt,  Anna Weitz,  Anna Klara Åhrén PRODU-
CER: Anna Weitz,  Joakim Strand,  Birgitta Olsson SCREENPLAY: Charlotta 
Copcutt, Anna Weitz CINEMATOGRAPHY: Anna Klara Åhrén EDITOR: Anna 
Klara Åhrén CAST: Priscila Erazo, Gisselle Messina, Felipe Góngora, 
Estéban Labra WORLD SALES: Råfilm PRODUCTION: RåFILM supported 
by: Svenska Filminstitutet, Film i Skåne, Film i Halland, Reaktor Sydost, 
BoostHbg, Byggnads Kulturstipendium, Barnens stipendiefond.World 
première 

Charlotta Copcutt: Born in 1981 in 
Karlshamn, Sweden. She lives in Val-
paraíso, Chile. Studied at Biskops-Arnö 
FHSK. She produces the culture maga-
zine Cavíla and leads media workshops 
for kids at Centro Chileno-Nórdico de la 
literatura infantil. A member of RåFILM. 
Anna Weitz was born in 1982 in Väs-

terås, Sweden. Studied documentary 
filmmaking at Biskops-Arnö FHSK and 
journalism at Skurup FHSK. Freelance 
journalist who also works for Trans Eu-
rope Halles. A member of RåFILM. 
Anna Klara Åhrén: Born in 1983 in Halm-
stad, Sweden. Studied at Biskops-Arnö 
FHSK. Freelance filmmaker and media 

and  culture pedagogue. A member of 
RåFILM. 
FILMOGRAPHY (select) 2010 Once upon a hill, 
short doc; 2009 Repainting Cuba, short doc; 
2007 Ovarica, short doc (Åhrén); 2007 Hitmu-
sik - konsten att sätta rytm till revolt, short 
doc (co-dir Weitz, Åhrén); 2005 Vi där borti-
från, short doc (GIFF 2005) 

swedish SHORTS world premières



89

Ignorance Ignorance 
SYNOPSIS A man is revisiting his doctor with a 
painful and troublesome ailment. The doctor 
has tried every treatment in vain and calls on 
his colleagues for help. It turns out that the 
man’s problematic disease is something that 
concerns the whole world. The short film Igno-
rance is a political satire.   

DIRECTOR’S COMMENT I wanted to make a political 
satire where I try to find an ordinary, everyday life si-
tuation, but which evolves into a matter concerning 
the whole world.  

Sweden 2009 
Feature, Colour, Digibeta PAL, 8 MIN.
DIRECTOR: Ida Windingstad PRODUCER: Ida Windingstad SCREENPLAY: 
Ida  Windingstad CINEMATOGRAPHY: Kalle Segerbäck EDITOR: Ida Win-
dingstad MUSIC: Andreas Wennberg CAST: Tomas Nordström, Mattias 
Lenhoff, Simon Manns, Josh Lenn. WORLD SALES: Firma Ida Windingstad 
supported by: Filmcentrum Stockholm, Kosmopol & Dagsljus World 
première 

Ida Windingstad. Born in 1979 in Lillehammer, 
Norway. Studied script-writing for film and inte-
ractive media at Brobygrafiska 2006–2007 and 
script-writing at Manuspiloterna 2005–2006. 
Also studied filmmaking at Kulturama and film 
and TV production at The Noroff Institutet in 
Bergen, Norway. He has worked at Zingo Film in 
Stockholm. 

FILMOGRAPHY 2009 Ignorance, short; 2004 Grisejenta, 
short; 2004 Resan, short    

Yek Lahzeh az Yek Vagheiyat A Moment of Reality 
SYNOPSIS In June of 2009, history was made in 
Iran. The final result of the presidential elec-
tions came as a shock to the people, when the 
incumbent president was reelected. Millions 
took to the streets to show their discontent. 
What started out as peaceful demonstrations 
escalated into a bloodbath where innocent 
people died. In the midst of all this was a wo-
man who kept filming when foreign media 
no longer were present. The result was a mo-
ving documentary about a people demanding 
change, about a woman who put her life on the 
line to show what happened in June 2009. 

DIRECTOR’S COMMENT In order to make a film about 
my experiences in Iran I spent every day on the 
streets in Tehran. Filming was dangerous and very 
risky. I was afraid but at the same time I wanted my 
film to prove that their was a massive resistance 
movement in Iran. Every aspect, from gathering to 
material to having it edited, was very risky and took 
courage. It was very exciting but also very dange-
rous to edit the film. 

Sweden 2009 
Documentary, Colour, Beta SP PAL, 18 MIN.
DIRECTOR: Sara Sam PRODUCER: Sara Sam SCREENPLAY: Sara Sam CINE-
MATOGRAPHY: Sara Sam, Keyvan Kamangir, The Greens  EDITOR: Keyvan 
Kamangir CAST: Keyvan Kamangir, The Greens. WORLD SALES: Sara Sam 
Swedish première 

Sara Sam. Studied Art and Literature in Europe. 
She has worked as filmmaker and assistant direc-
tor in Europe. 

FILMOGRAPHY 2009 A moment of reality, short doc 
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4 x 1 4 x 1  
SYNOPSIS 4 x 1 is a voyeristic film where we 
travel through the  world of Stockholm’s un-
derground subway, following a few people on 
their journey to or from themselves. The film 
consists of what happens between four seats 
and a perspective of time and space.  

DIRECTOR’S COMMENT With this film I wanted to ex-
plore the possibilites of documentary film, how fic-
tion suddenly becomes reality. I selected groups of 
amateurs and some actors whom I equipped with 
cameras. I then hid and texted directions to someo-
ne in the group, without the others knowing it. As 
time passed, they forgot about the camera and tur-
ned into themselves, the acting becoming real. Th-
rough the text messages with directions, technology 
and the new extensions of ourselves became a part 
of the film that also mirrors the theme – life, the ne-
verending journey, the fleeting encounters and the 
omnipresent web, with the need to be seen and to 
communicate with images, cameras, documenting 
our existence. I based their work on real documents 
and actual events, which gave the film a more docu-
mentary tone. 

Sweden 2009 
Feature, Colour, Digibeta PAL, 15  MIN.
DIRECTOR: Angela Bravo PRODUCER: Anna G Magnúsdóttir SCREENPLAY: 
Angela  Bravo, Tomas  Begue CINEMATOGRAPHY: Angela Bravo, Rasmus 
streith EDITOR: Benjamin  Schaffner MUSIC: Christian Dorfmueller CAST: 
(select) Maryam Bravo, Tomas Begue, rasmus streith, louise sundell, ul-
rika andersson, sheila nigri, dennis egag, elias smaalies, David khabbazi, 
gustav englund, martin burman WORLD SALES: LittleBig Productions 
PRODUCTION: Littlebig produktions supported by: Filmbasen, Filmcen-
trum World première 

Angela Bravo. Born in 1979 in Stockholm. Studied 
at Biskops Arnö, Royal University College of Fine 
Arts (KKH) and Udk – Universität der Kunste in 
Berlin. 

FILMOGRAPHY 2009 4 x 1, short; 2008 Alla vill till himlen, 
short doc anim (GIFF 2009); 2006 IN LAK ECH, short anim; 
Dancing loving freedom, short anim; 2005; Dartos, short 
anim; 2004 Cow life, short anim  

This is This is 
SYNOPSIS Amelie decides to have a final go at 
saving her relationship with Elin.  

DIRECTOR’S COMMENT This is an exercise from The 
School of Film Directing, 2008. 

Sweden 2008 
Feature, Colour, Beta SP PAL, 8 MIN.
DIRECTOR: Martin Sjögren PRODUCER: Martin Sjögren SCREENPLAY: 
Martin Sjögren CINEMATOGRAPHY: Marie Thorin EDITOR: Martin Sjögren 
MUSIC: Roger Persson CAST: Amelie Thorén, Eli Ingvarsson, Jonathan 
Silén WORLD SALES: Filmhögskolan supported by: Filmhögskolan Göte-
borg, Martin Sjögren World première 

Martin Sjögren. Born in 1979 in Malung, Sweden. 
Has been making short films with friends and 
acquaintances since the early 90s. Currently stu-
dying at the School of Film Directing in Göteborg 
(2007–2010) where he is completing his gradua-
ting thesis film. 

FILMOGRAPHY 2008 This is, short 
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Picknick Picnic 
SYNOPSIS Tommy and Monica are having a 
picnic in an idyllic summer landscape. After 
their meal they are suddenly attacked by a 
strange animal. Tommy fight valiantly against 
the aggressive beast. But after the struggle, 
Tommy’s reality gets ever more confusing. 

DIRECTOR’S COMMENT Picnic is a dramedy about a 
man who would rather live in his imagination and 
among his memories than in his reality. 

Sweden 2010 
Feature, Colour, HDCAM, 17 MIN.
DIRECTOR: Henrik Andersson PRODUCER: Henrik Andersson SCREENPLAY: 
Henrik   Andersson  CINEMATOGRAPHY: Lars Siltberg EDITOR: Henrik  
Andersson  MUSIC: Martin Hederos  CAST: Leif Edlund, Pia Edlund, Ulf 
Rönnerstrand, Jan Coster WORLD SALES: Optical Recordings PRODUC-
TION: Optical Recordings supported by: Svenska Filminstitutet, Film i 
Väst, Sveriges Television World première 

Henrik Andersson. Born in 1971 in Kungälv, Swe-
den. Studied Photography at HFF 1999–2002 and 
has a background as a freelance photographer. 
He has been working with film production since 
2005 and founded his production company Opti-
cal Recordings in 2009. 

FILMOGRAPHY 2010 Picknick, short; 2007 Incidenten, short 
(GIFF 2007); 2006 Weekend, short (GIFF 2006) 

Tätt intill Close to you 
SYNOPSIS Martina is trying her best to keep up 
appearances, but reality is starting to shine th-
rough. Is it because she isn’t in love with Eric. 
Or is it something else, or both? Does it have 
anything to do with her friend Therese? 

DIRECTOR’S COMMENT About not quite knowing. 

Sweden 2009 
Feature, Colour, Beta SP PAL, 15 MIN.
DIRECTOR: Joséphine Adams PRODUCER: Joséphine Adams SCREENPLAY: 
Joséphine Adams CINEMATOGRAPHY: Iris Wenander EDITOR: Joséphine 
Adams MUSIC: Johan Johnson CAST: Agnes Hargne Wallander, Nora 
Julia, Mikael Elofsson WORLD SALES: Joséphine Adams SWEDISH DISTRI-
BUTION:     

Joséphine Adams. Born in 1987 in Södertälje, Swe-
den. Studied filmmaking at Fridhems FHSK 2007–
2009. Currently attending the School of Film Di-
recting in Göteborg. 

FILMOGRAPHY 2009 En av dom, short; 2009 Tätt intill, 
short; 2009 På genomresa - En intervju med Roy Anders-
son, doc (GIFF 2009); 2008 Komma ikapp, short; 2008 Berlin, 
baby, short     
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Nakenlekar Am I naked? 
SYNOPSIS Two guys are watching an action flick 
when one of them suddenly makes an unex-
pected revelation. 

DIRECTOR’S COMMENT A spontaneous production can 
sometimes exceed expectations. In spite of the simp-
le structure and comical approach, the idea was to 
turn the concepts inside out and to make use of the 
inherent logic and reasoning in prejudice. 

Sverige 2009 
Feature, Colour, HDCAM PAL, 3 MIN.
DIRECTOR: Victor Danell,  Christoffer Nordenrot PRODUCER: Albin Pet-
tersson SCREENPLAY: Christoffer Nordenrot CINEMATOGRAPHY: Hannes 
Krantz EDITOR: Hannes Krantz CAST: Christoffer Nordenrot Magnus 
Sundberg WORLD SALES: Crazy Pictures Ab PRODUCTION: Crazy Pictures 
Ab supported by: Crazy Pictures AB 

Victor Danell: Born in 1989 in Mjölby, Swe-
den. He works at his own production com-
pany, Crazy Pictures, as a director on film 
and TV productions and commercials. 
Christoffer Nordenrot: Born in 1986 in Täby, 
Sweden. He is currently studying at Malmö 
Theatre School, Lund University. 

FILMOGRAPHY Victor Danell: 2009 Nakenlekar, 
short; 2009 Du ritar fult, short; 2009 Lost Wings – 
Wrestling with angels, music video; 2008 Everyth-
ing is Poetry baby, short; 2007 Soundcheck  Chris-
toffer Nordenrot: 2009 Nakenlekar, short 

Close to God / Far from Home (Somewhere in between pop and classical) Close to God / Far from Home (Somewhere in between pop and classical) 

SYNOPSIS Palestine’s loneliest lover Tony Abu 
Jaber, hair-dresser and choir-boy, is a proud 
descendant of Italian 13th century cruisaders 
and a natural born germanophile. Mr Jaber 
is also the sexiest man in Bethlehem, forever 
faithful to Jesus Christ, Richard Clayderman 
and Kaiser Franz Joseph to whom he built a 
temple, an altar, a home. 

DIRECTOR’S COMMENT Cock Tease R.I.P. For real, this 
time. No more swaggering, I’m too old. 

Palestine 2009 
Documentary, Colour, Digibeta PAL, 11 MIN.
DIRECTOR: Axel Petersén PRODUCER: Axel Petersén SCREENPLAY: axel 
petersén CINEMATOGRAPHY: axel  petersén EDITOR: axel petersén CAST: 
Tony Abu Jaber WORLD SALES: Axel Petersén World première 

Axel Petersén. Born in 1979 in Stockholm. Studied 
Free Arts at The Royal University College of Fine 
Arts (KKH, 2005) and  FAMU, Academy of Perfor-
ming Arts in Prague (2003). 

FILMOGRAPHY 2009 Close to God / Far from home (So-
mewhere in between pop and classical), short doc; 2009 A 
good friend of Mr World, short (GIFF 2009); 2008 Slumber 
past Zenith, short; 2008 Deep fried Dawn, short doc; 2006 
Söndagmiddag, short doc (GIFF 2007): 2006 Numerologen, 
short doc (GIFF 2007); 2003 Brompton, short doc 
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Händelse vid bank Incident by a bank 
SYNOPSIS Incident by a Bank is a reconstruc-
tion of a failed robbery attempt in central 
Stockholm on June 26th in 2006. Through a 
depiction in real time, with almost a hundred 
people carefully choreographed in front of the 
camera, a humourous and detailed chain of 
events is recreated.  

DIRECTOR’S COMMENT Most films that show these 
kinds of situations are, I think, created from other 
cinematic references. That Incident by a Bank is 
based on MY EXPERIENCE is an important part of my 
work approach. 

Sweden 2010 
Feature, Colour, 35 mm, 12 MIN.
DIRECTOR: Ruben Östlund PRODUCER: Marie Kjellson,  Erik Hemmendorff 
SCREENPLAY: Ruben Östlund CINEMATOGRAPHY: Marius Dybwad Brand-
rud EDITOR: Ruben Östlund CAST: Henrik Vikman, Lars Melin, Bahador 
Foladi, Ramtin Parvaneh, Leif Edlund Johansson, Rasmus Lindgren, Per-
Olof Albrektsson WORLD SALES: Plattform Produktion supported by: 
Film i Väst, Svenska Filminstitutet Swedish première 

Ruben Östlund. Born in 1974 in Göteborg. Criti-
cally acclaimed Swedish director. Studied at The 
School of Film Photography in Göteborg. He is 
one of the founders of film production company 
Plattform Produktion. 

FILMOGRAPHY 2010 Händelse vid bank, short; 2008 De 
ofrivilliga (GIFF 2009); 2005 Scen nr: 6882 ur mitt liv, short 
(GIFF 2005); 2004 Gitarrmongot (GIFF 2005); 2001 Familj igen, 
doc (GIFF 2002); 2000 Låt de andra sköta kärleken, doc 
(GIFF 2001) 

En film om när män badar A film about bathing men 
SYNOPSIS Meet the ”crazy” inventor, his dresser,  
the longing cab drivers and the whistling bath 
attendant. Liljeholmsbadet is a pool located 
out in the water by Bergsundsstrand in Stock-
holm. Every Friday, the men bathe there. Just 
the men. The seasons come and go, the men 
bathe. Sometimes it seems that time is stan-
ding still. In this poetic documentary,  Bengt 
Bok tells the men’s tales of joy, grief, dreams 
and lack of dreams. An intimate, moving and 
comical film about the need for fellowship and 
the need to be immersed (in water). 

DIRECTOR’S COMMENT Wanted to make it. 

Sweden 2009 
Documentary, Colour, Digibeta PAL, 29 MIN.
DIRECTOR: Bengt Bok PRODUCER: Stina Gardell SCREENPLAY: Bengt Bok CI-
NEMATOGRAPHY: Bjarne Santesson EDITOR: Ingrid Nilsson MUSIC: Daniel 
Bingert CAST: Bengt Ilon WORLD SALES: B/S Film supported by: SFI, SVT   

Bengt Bok. Born in 1954 in Stockholm. Studied at 
Dramatiska Institutet (DI). Documentary filmma-
ker, radio producer and professor at Dramatiska 
Institutet. 

FILMOGRAPHY 2009 I det vita rummet; 2009 En film om när 
män badar; 2005 Herr och fru konst; 2003 Solen i söder, 
skuggan mot norr; 2002 Zigenarhövdingens son; 2000 
Löjtnantshjärta; 1997 Salongen; 1994 Kjell Johansson, 
Hägersten 

swedish SHORTS world premières



94

Slitage Seeds of the fall 
SYNOPSIS Middle-aged couple Rolf and Lena live 
in relationship devoid of passion. They wear 
each other down and Eva feels sexually frus-
trated. One late night, after a failed attempt by 
Eva to arouse Rolf ’s passions, something sud-
denly happens in their bedroom. 

Sweden 2009 
Feature, Colour, Digibeta PAL, 18 MIN.
DIRECTOR: Patrik Eklund PRODUCER: Mathias Fjellström SCREENPLAY: 
Patrik Eklund CINEMATOGRAPHY: David Grehn EDITOR: Patrik Eklund 
MUSIC: Jesper Hörberg & Anders  Lennartsson  CAST: Jacob Nordenson, 
Anki Larsson, Camilla Larsson, Daniel Rudstedt, Svante Grundberg 
WORLD SALES: Direktörn och fabrikörn supported by: Filmpool Nord, 
Sveriges Television, Svenska Filminstitutet, Film i VästerbottenSWEDISH 
DISTRIBUTION: Svenska Filminstitutet   

Patrik Eklund. Born in 1978 in Arvidsjaur, Swe-
den. He has written and directed several award-
winning short films.  

FILMOGRAPHY 2009 Slitage, short; 2009 Den ryska dörren, 
TV-film;  2008 Istället för Abrakadabra, short (GIFF 2008); 
2007 Situation Frank, short (GIFF 2007); 2003 One Christ-
mas morning, short 

Mikrofilm 1 Microfilm 1 
SYNOPSIS It’s not easy to make the right choice. 

Sweden 2007 
Experimental, Colour, Digibeta PAL, 1 MIN.
DIRECTOR: Helena Alvesalo PRODUCER: Helena Alvesalo SCREENPLAY: 
Helena Alvesalo CINEMATOGRAPHY: Helena Alvesalo EDITOR: Helena 
Alvesalo CAST: Ingela Envall WORLD SALES: Omnia Minima PRODUCTION: 
Omnia Minima supported by: Film i Skåne FilmCentrum Syd   

Helena Alvesalo. Born in 1969 in Helsingborg, 
Sweden. Autodidact filmmaker who also works 
with graphic design. She has previously worked 
with art direction and photography. 

FILMOGRAPHY 2009 Broccoli 14, short; 2009 Mikrofilm 3, 
short expr; 2008 Mikrofilm 2, short expr; 2007 Mikrofilm 
1, short expr; 2006 Ritsch Ratsch filibombombom, short 
doc; 2005 Glittergirl, short expr  

swedish SHORTS world premières
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Drömmar från skogen Dreams from the Woods 
SYNOPSIS A shadowplay about love and grief, 
with the girl, the bird and Death. 

DIRECTOR’S COMMENT With Dreams From the Woods 
I wanted to take the film medium way back in time, 
to long before the film camera was invented. And 
for once I had the ambition of showing something 
beautiful. 

Sweden 2009 
Animation, Colour, 35mm, 9 MIN.
DIRECTOR: Johannes Nyholm PRODUCER: Johannes Nyholm SCREENPLAY: 
Johannes Nyholm CINEMATOGRAPHY: Johanes Nyholm EDITOR: Johannes 
Nyholm MUSIC: Little Dragon Little Dragon CAST: (select) Henrik Anders-
son, Elias Araya, Johanna Arvidsson, Erik Bodin, Kasper Collin, Mikael 
Emtinger, Kristofer Hagbard, Christian Hansen, Aime Hellrand, Anders 
Holmer, Andreas Korsár, Kurt Lightner, Niki Lindroth von Bahr, WORLD 
SALES: Joclo supported by: SFI, SVT, Film i Väst, Joclo 

Johannes Nyholm. Johannes Nyholm was born 
in 1974 in Umeå, Sweden, grew up in Lund and 
now lives and works in Göteborg. Artist in the 
fields of film, video and animation. MA in film, 
art and new media from the universities of 
Lund, Copenhagen and Gothenburg, and a dip-
loma degree in classical animation from Eksjö. 
Has made a few short films, some animated, and 

a bunch of music videos. Runs the production 
company Joclo. 

FILMOGRAPHY 2009 Dreams from the Woods, short; 2008 
Puppetboy, short (GIFF 2008); 2006 The Tale of little Pup-
petboy, short (GIFF 2006) 

Familjen The Family 
SYNOPSIS For a long time, Tommy and his 
younger sister Linda have felt along and un-
wanted in their family. Tommy  feels that his 
Mommy and Daddy are way too self-absorbed. 
Daddy is preoccupied with trying to please 
Mommy and win her back, Mommy is busy 
trying to please herself. The family situation 
has left the son and his sister feeling left out, 
without the tenderness, closeness or comfort 
that every child needs. But an ordinary Sun-
day evening Tommy sees a chance to disrupt 
the order in the family, bring his problems to 
the surface and perhaps finally be seen. 

DIRECTOR’S COMMENT What started out for me with 
a simple scenario soon resulted in a drama, that I 
hope will affect people and make them notice that 
even a person without words can say a lot. 

Sweden 2008 
Feature, Colour, Beta SP PAL, 13 MIN.
DIRECTOR: Thomas Palmkvist PRODUCER: Evelyn Lindgren,  Oskar Eriks-
son SCREENPLAY: Thomas Palmkvist CINEMATOGRAPHY: Mattias Anders-
son EDITOR: Elle Porsanger, Thomas Palmkvist  CAST: Kim Asklund, 
Marie-Therese Sarrazin, Greger Ottosson, Paulina Ronkainen, Lennart 
Jähkel WORLD SALES: Kalix folkhögskola 

Thomas Palmkvist. Born in 1988 in Sollentuna, 
Sweden. After focusing on theatre and art in 
upper secondary school, 2004–2007, he studied 
script-writing and directing at Kalix FHSK, 2007–
2009..   

FILMOGRAPHY 2008 Familjen, short 
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Behandlingen 
Guidance 

SYNOPSIS Roy has got a bad back and 
is feeling low. When his wife vents 
her woes to her daughter in a cafe, 
a man shows up claiming to be able 
to help her and Roy. This is the start 
of a subtly humourous story of love 
and power struggles. 

Johan  Jonason. Born in 1970 in Stock-
holm, started making films during fine 
arts studies in London. His short film 
Terrible Boy was nominated for the an-
nual Swedish film award Guldbagge in 
2003. Guidance is Johans´s feature film 
debut. 

Sweden 2009 
Feature, Colour, 35 mm, 80 MIN.
DIRECTOR: Johan  Jonason PRODUCER: Mimmi Spång,  Rebecka Lafrenz SCREENPLAY: Johan 
Jonason CINEMATOGRAPHY: Simon Pramsten EDITOR: Helena Fredriksson, Johan Jonason, 
Britta Norell MUSIC: Fredrik Fahlman, Axel Boman CAST: Björn Andersson, Eva Fritjofs-
son, Emil Johnsen WORLD SALES: Garagefilm International AB PRODUCTION: Garagefilm 
supported by: SFI ROOKIE (Andrea Östlund), Film i Väst (Katarina Krave), SVT (Gunnar 
Carlsson)SWEDISH DISTRIBUTION: Folkets bio   

Mammut 
Mammoth 

SYNOPSIS Ellen and Leo are a success-
ful New York couple. They are both 
absorbed by their work, leaving 
their daughter spending most of her 
time with her Filipino nanny. Leo’s 
business trip to Thailand is the start 
of a chain of events that will drama-
tically affect them all. 

Lukas Moodysson. Born in 1969 in 
Åkarp, Sweden. Writer and director. 
Studied directing at Dramatiska In-
stitutet, making his directorial debut 
in 1998 with Show Me Love. Has since 
then released a string of films that 
have garnered international attention, 
including Together (2000) and Lilja 
4-ever (2002). Mammoth is his first film 
in English. 

Sweden 2009 
Feature, Colour, 35 mm, 125 MIN.
DIRECTOR: Lukas Moodysson PRODUCER: Lars Jönsson SCREENPLAY: Lukas Moodysson CI-
NEMATOGRAPHY: Marcel Zyskind EDITOR: Michal Leszczylowski MUSIC: Jesper Kurlandsky, 
Erik Holmquist, Linus Giertta CAST: Gael García Bernal, Michelle Williams WORLD SALES: 
Trustnordisk Aps PRODUCTION: Memfis Film supported by: DFI, MEDIA Programme of the 
European Community , MBBB, NFTF, SFI SWEDISH DISTRIBUTION: Svensk Filmindustri   

Wallander - Hämnden 
Wallander 

SYNOPSIS A powerful explosion rocks 
the quiet city of Ystad. The blast is 
followed by several more and the 
military is called in. Is it sabotage or 
terrorism? In the all-encompassing 
chaos Kurt Wallander is stumbling 
around in the dark, metaphorically 
as well as literally, searching for ter-
rorists or perpetrators. 

Charlotte Brändström. Born in 1959 
in Paris. French-Swedish director wor-
king on both TV and cinema produc-
tions since 1989, mainly in England 
and France. She has received nume-
rous awards through the years, in-
cluding Grand Prix Téléfilm 2001 and 
2002. This is her first film in Swedish. 

Sweden 2009 
Feature, Colour, 35 mm, 95 MIN.
DIRECTOR: Charlotte Brändström PRODUCER: Malte Forsell SCREENPLAY: Hans Rosen-
feldt CINEMATOGRAPHY: Alexander Gruszynski EDITOR: Håkan Karlsson MUSIC: Fläsk-
kvartetten CAST: Krister Henriksson, Lena Endre, Sverrir Gudnason WORLD SALES: Zodiak 
International PRODUCTION: Yellow Birds Film AB supported by: ARD/Degeto Film GmbH, 
Canal+, Film i Skåne AB, TV4 ABSWEDISH DISTRIBUTION: Svensk Filmindustri   

I taket lyser stjärnorna 
Glowing Stars 

SYNOPSIS When 14-year-old Jenny’s 
mother, who is suffering from can-
cer, gets worse they move in with 
grandma.Fleeing her grief, Jenny 
starts hanging out with party ani-
mal Ullis. A realistic depiction of 
Swedish youths, based on Johanna 
Thydell’s acclaimed novel. 

Lisa Siwe. Born in 1968 in Göteborg. 
Studied at the Stockholm Film School 
and directing at the University Collage 
of Film, Radio, Television and Theatre. 
Her graduation film Födelsedagar och 
andra katastrofer (1999) was voted 
Best Film at the Karlovy Vary film fes-
tival and led to employment as a scrip-
twriter and director at Madstonefilms 
in New York. Glowing Stars is her first 
feature film. 

Sweden 2009 
Feature, Colour, 35 mm, 86 MIN.
DIRECTOR: Lisa Siwe PRODUCER: Anders Landström SCREENPLAY: Linn Gottfridsson 
CINEMATOGRAPHY: Andréas Lennartsson EDITOR: Michal Leszczylowski, Margareta 
Lagerqvist MUSIC: Kalle Bäccman CAST: Josefine Mattsson, Mika Berndtsdotter Ahlén, 
Annika Hallin WORLD SALES: Delphis Films Inc PRODUCTION: Filmlance International AB 
supported by: Film i Väst, Sandrew Metronome, SVT, Canal +, SFI (Johan Bogaeus), NFT-
FSWEDISH DISTRIBUTION: Sandrew Metronome   
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Vägen hem 
Vägen hem 

SYNOPSIS A docudrama based on 
events during the so-called Knutby 
drama in 2004, where the minister 
Helge Fossmo talked his ”nanny” 
Sara Svensson into murdering his 
second wife, Alexandra.  

Karin Swärd. Born in 1957. Award win-
ning journalist and documentary film-
maker. She has worked mainly in tele-
vision and radio, for SR, SVT and TV4. 
Freelance since 2005. 

Sweden 2009 
Feature, Colour, Digibeta PAL, 104 MIN.
DIRECTOR: Karin Swärd PRODUCER: Karin Swärd SCREENPLAY: Karin Swärd CINEMATO-
GRAPHY: Phil Poysti, Micke Malm EDITOR: Staffan Elmkvist MUSIC: Georg Riedel, Jan Lund-
gren CAST: Liv Mjönes, Emil Almén, Anna-Lena Strindlund PRODUCTION: TV4 AB SWEDISH 
DISTRIBUTION: Folkets Hus och Parker   

Män som hatar kvinnor 
The  Girl with the Dragon Tattoo  

SYNOPSIS The film version of the first 
installment of Stieg Larsson’s Mil-
lennium trilogy, about the young, 
strong-willed hacker Lisbeth Salan-
der and investigative reporter Mi-
kael Blomkvist, whose paths cross 
when they join forces in uncovering 
a bloody family secret. 

Niels Arden Oplev. Born in 1961. Stu-
died directing at The National Film 
School of Denmark 1985–89. Works 
as a TV and film director. His feature 
film debut Portland launched the ”new 
wave” in Danish cinema in the 90s. His 
other work includes We Shall Overcome 
(2006) and Worlds Apart (2008.) 

Sweden/Denmark/Germany 2009 
Feature, Colour, 35 mm, 152 MIN.
DIRECTOR: Niels Arden Oplev PRODUCER: Sören Staermose SCREENPLAY: Rasmus Heister-
berg, Nicolaj Arcel, Niels Arden Oplev CINEMATOGRAPHY: Eric Kress, Jens Fischer EDITOR: 
Anne Østerud MUSIC: Jacob Groth CAST: Michael Nyqvist, Noomi Rapace, Lena Endre 
WORLD SALES: Zodiak International PRODUCTION: Yellow Birds Film AB supported by: SFI, 
NFI, NFTF SWEDISH DISTRIBUTION: Nordisk Film

Drottningen och jag 
The Queen and I 

SYNOPSIS Nahid participated in the 
revolution that overthrew the mo-
narchy in Iran. Today she herself 
is living in exile, having criticised 
the current regime. In this film she 
faces her former foe, Farah Diba – 
the Queen – and as it turns out they 
have more in common than any of 
them might have expected. 

Nahid Persson Sarvestani. Born in 1960 
in Shiraz, Iran. Nahid Persson Sarves-
tani took political asylum in Sweden as 
a result of her political activism during 
and after the 1979 revolution in Iran. 
Since 2000 Nahid has pursued a suc-
cessful career as a documentary film-
maker in Sweden. 

Sweden 2008 
Documentary, Colour, 35 mm, 90 MIN.
DIRECTOR: Nahid Persson Sarvestani PRODUCER: Nahid Persson Sarvestani SCREENPLAY: 
Nahid Persson Sarvestani CINEMATOGRAPHY: Nicklas Karpaty EDITOR: Zinat S. Lloyd CAST: 
Farah Pahlavi, Nahid Persson Sarvestani WORLD SALES: RealReel Doc AB PRODUCTION: 
RealReel Doc AB supported by: SFI (Peter ’Piodor’ Gustafsson)SWEDISH DISTRIBUTION: 
Folkets Bio   

Ebbe – the movie 
Ebbe – the movie 

SYNOPSIS The film about Ebbe Carls-
son is the story of the rise and fall 
of an eccentric go-getter. After the 
murder of Olof Palme Ebbe was al-
lowed to conduct personal investi-
gations into the case, in spite of his 
lack of experience or relevant edu-
cation. When the whole matter was 
exposed, a fragile and corrupt poli-
tical system was laid bare. 

Jane Magnusson: Born in 1968 in Möln-
lycke, Sweden. A journalist, writer and 
film critic working for Dagens Nyheter. 
She wrote the screenplay for the fea-
ture film The Swimsuit Issue and works 
as a reporter for SVT’s ’Kobra’ as of 
2001.
Karin af Klintberg: Born in 1972 in 
Stockholm. She is a television produ-
cer, scriptwriter and script developer 
working for SVT. She also teaches TV 
production at the University College 
of Film, Radio, Television and Theatre, 
where she is an alumna. 

Sweden 2009 
Documentary, Colour, Digibeta PAL, 83 MIN.
DIRECTOR: Jane Magnusson,  Karin af Klintberg PRODUCER: Britta Lübeck SCREENPLAY: 
Karin af Klintberg, Jane Magnusson, Calle Marthin CINEMATOGRAPHY: Peter Frick EDITOR: 
Thelma/Louise MUSIC: Jon Rekdal and Kube CAST: Ingvar Karlsson, Anna-Greta Leijon, 
Sverker Åström, Abbe Bonnier, Mårten Palme WORLD SALES: Acne Film PRODUCTION: Acne 
Film supported by: SVT, SFI (Tove Torbiörnsson), Film Sthlm, Ladda Producetions ABSWE-
DISH DISTRIBUTION: Folkets Bio   
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Am I Black Enough For You 
Am I Black Enough For You 

SYNOPSIS From the hardest soil the 
sweetest soul music springs. Am I 
Black Enough For You is a portrait of 
soul singer Billy Paul, the Philadel-
phia sound and the ongoing segre-
gation of African Americans in the 
US. 

Göran Olsson. Born in 1965 in Lund. 
Documentary filmmaker and director. 
Worked as a film commissioner for the 
Swedish Film Institute 1999–2002. Am 
I Black Enough For You is his first artist 
documentary since his acclaimed Fuck 
You, Fuck You Very Much (1998) featur-
ing Leila K. 

Sweden/Denmark/Finland/Estonia/United King-
dom/South Africa 2009 
Documentary, Colour, 35 mm, 87 MIN.
DIRECTOR: Göran Olsson PRODUCER: Jenny Örnborn SCREENPLAY: Göran Olsson CINE-
MATOGRAPHY: Göran Olsson EDITOR: Anders Refn CAST: Billy Paul, Blanche Williams, 
Kenny Gamble, Clive Davis PRODUCTION: Story AB supported by: SFI, NFTF,  DFISWEDISH 
DISTRIBUTION: Folkets Bio   

Jag vill inte leva detta livet 
I Don’t Wanna Live This Life 

SYNOPSIS Henke and Sebbe are both 
around twenty. Death is their con-
stant companion and when their 
best friend Jonny jumps from a 
bridge everything comes crashing 
down. A shot of GHB is their only 
consolation. Henke and Sebbe lead 
joyless lives, lives they do not want. 

Bo Harringer,  Renzo Aneröd. Bo Har-
ringer was born in 1947 in Eksjö, Swe-
den. Documentary filmmaker, pho-
tographer and producer. Has made a 
number of acclaimed documentaries, 
often characterised by a commitment 
to social issues.  Renzo Aneröd was 
born in 1969 in Göteborg. Writer and 
documentary filmmaker. Has collabo-
rated with Bo Harringer since Under 
the Dark Sky of the Nation in (2004). 

Sweden 2009 
Documentary, Colour, HDCAM, 74 MIN.
DIRECTOR: Bo Harringer,  Renzo Aneröd PRODUCER: Bo Harringer SCREENPLAY: Bo Har-
ringer, Renzo Aneröd CINEMATOGRAPHY: Bo Harringer EDITOR: Bo Harringer, Rasmus 
Ohlander, Josef Harringer MUSIC: Perkele, We Ghosts, Iozaeph PRODUCTION: Filmateljén 
supported by: SFI(Tove Torbiörnsson), Film i Väst, Allmänna Arvsfonden, ABF Göteborg, 
Levande Historia/Göteborg, Sensus studieförbund, SVTSWEDISH DISTRIBUTION: Fören-
ingen Filmcentrum   

Pettson & Findus - glömligheter 
Pettson & Findus IV Forget-Abilities 

SYNOPSIS The leaking roof needs fix-
ing. Pettson’s old swimming mach-
ine, now redesigned into a shingle 
thrower, seems to offer a solution. 
But something goes wrong and after 
a fall from the roof Pettson has lost 
his memory. Where should his cat 
Findus look for it? 

Jørgen Lerdam,  Anders Sørensen. 
Jørgen Lerdam was born in 1958. Da-
nish animator and director who has 
worked in the US and Europe. One 
of the directors of Asterix in America 
(1993) and Jungledyret 2 (1996) as well 
as the main director of The Fairytaler 
(2004).  Anders Sørensen was born in 
1950. Danish animator, director and 
script-writer who has written and di-
rected a number of short films as well 
as being one of the directors of the TV 
series Jungledyret Hugo (2001). Pettson 
& Findus IV Forget-Abilities is their se-
cond film about Sven Nordqvist’s po-
pular characters.  

Sweden/Germany/Denmark 2009 
Animation, Colour, 35 mm, 70 MIN.
DIRECTOR: Jørgen Lerdam,  Anders Sørensen PRODUCER: Ulf Synnerholm SCREENPLAY: 
Torbjörn Jansson MUSIC: Ulf Turesson, Niklas Fransson CAST: Lukas Karlsson, Tord 
Peterson, Gunnar Uddén PRODUCTION: AB Svensk Filmindustri SWEDISH DISTRIBUTION: 
Svensk Filmindustri   

I skuggan av värmen 
In Your Veins 

SYNOPSIS Eva is a security guard – 
and a junkie. She shoots up on work 
days and comes down on her days 
off. Everything changes when she 
meets police officer Erik and falls in 
love. Her life turns around but she is  
unable to shake her addiction and is 
forced into a double life. 

Beata Gårdeler. Born in 1973 in Solna, 
Sweden. Studied directing at Kalix 
FHS 1991–93. She has directed several 
episodes of the TV series Spung and 
Lite som du. At GIFF 2006, She won the 
jury’s special award for her short fea-
ture 2010. In your veins is her feature 
film debut. 

Sweden/Norway 2009 
Feature, Colour, 35 mm, 92 MIN.
DIRECTOR: Beata Gårdeler PRODUCER: Anna Croneman SCREENPLAY: Karin Arrhenius 
CINEMATOGRAPHY: Gösta Reiland EDITOR: Malin Lindström MUSIC: Ola Fløttum CAST: 
Malin Crépin, Joel Kinnaman, Malin Vulcano WORLD SALES: SF International PRODUCTION: 
Bob Film Sweden AB supported by: SFI(Peter ”Piodor” Gustafsson), NFTF, SF, SF Norge, NFI, 
Filmpool Nord, Film i Väst, SVTSWEDISH DISTRIBUTION: Svensk Filmindustri   
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Kenny Begins 
Kenny Begins 

SYNOPSIS The movie about superhero 
Kenny Starfighter, played by Johan 
Rehborg. During his final exams 
that will make him a real galactic 
hero, Kenny crash-lands on earth. 
There, he encounters a bullied 
15-year-old called Pontus who has 
stumbled upon a mysterious crystal, 
which has given him superpowers.  

Carl Åstrand: Born in 1968 in Väster-
vik, Sweden. He is an internationally 
known director of commercials with 
clients such as Tide, Heineken, Volks-
wagen and Interflora. He also wrote 
and directed the TV series Nisse Hults 
historiska snedsteg and directed Håkan 
Bråkan Julkalendern. 
Mats Lindberg. Born in 1964 in Väster-
ås, Sweden. A director of commercials 
who has won numerous international 
awards and directed music videos for 
Madonna, Prodigy and Fatboy Slim. 

Sweden 2009 
Feature, Colour, 35 mm, 85 MIN.
DIRECTOR: Carl Åstrand,  Mats Lindberg PRODUCER: Patrick Ryborn SCREENPLAY: Lars 
’Vasa’ Johansson, Carl Åstrand, Mats Lindberg CINEMATOGRAPHY: Göran Hallberg EDI-
TOR: Thomas Lagerman CAST: Johan Rheborg, Bill Skarsgård, Carla Abrahamsen WORLD 
SALES: Trustnordisk Aps PRODUCTION: Fladen Filmrights AB supported by: SFI (Johan 
Bogaeus), Film i Skåne AB, Filmgate AB, Ihrevik AB, Lunatic Speed AB, Nordisk Film AB, Seat 13, 
SVT, NFTFSWEDISH DISTRIBUTION: Nordisk Film   

Någon annanstans 
Another Place 

SYNOPSIS A young man suddenly 
finds out that he is on CIA’s list of 
suspected terrorists. His life chan-
ges dramatically as all his rights as 
a citizen are taken away from him, 
with no legal recourse for defending 
fimself. 

Hiwa Abbasi. Born in 1974 in Mahabad, 
Iran. Studied Film directing and Dra-
maturgy as well as courses in History 
of ideas, Cultural geography and Inter-
cultural communication at the Univer-
sity of Gothenburg. Another Place is his 
first feature film. 

Sweden 2009 
Feature, Colour, HDCAM, 86 MIN.
DIRECTOR: Hiwa Abbasi PRODUCER: Hiwa Abbasi SCREENPLAY: Hiwa Abbasi CINEMATOGRAP-
HY: Hiwa Abbasi EDITOR: Hiwa Abbasi MUSIC: Echodeck CAST: Ashkan Ghods, Ruth Anians-
son, Said Oveissi WORLD SALES: Ètranger Film PRODUCTION: Ètranger Film 

Hälsningar från skogen 
Greetings from the Woods 

SYNOPSIS Outside and inside the well-
trimmed hedges life goes on as usual. 
The king is still awaiting a visit. Ber-
til never gives up, there are plenty of 
dogs – big ones as well as small ones. 
Mommy is trying to change Daddy’s 
mind, but nothing must be revealed, 
no one can now. 

Mikael Cee Karlsson. Born in 1977 in 
Halland, Sweden. Former professional 
skateboarder and freelance photo-
grapher, founder of skating maga-
zine Leif. Studied at the School of Film 
Directing in Göteborg 2002 - 2005. 
Works as a director and photographer. 

Sweden 2009 
Documentary, Colour, DigiBeta, 75 MIN.
DIRECTOR: Mikael Cee Karlsson PRODUCER: Ruben Östlund,  Erik Hemmendorff SCREEN-
PLAY: Mikel Cee Karlsson CINEMATOGRAPHY: Mikel Cee Karlsson, Peter Carlsson EDITOR: 
Mikel Cee Karlsson MUSIC: Hans Appelqvist CAST: Gun-Britt Karlsson, Hans Karlsson 
WORLD SALES: Plattform Produktion PRODUCTION: Plattform Produktion supported 
by: SFI (Tove Torbiörnsson), Film i Väst, Film i Halland, SVT, KonstnärsnämndenSWEDISH 
DISTRIBUTION: Folkets Bio   

Mañana 
Mañana 

SYNOPSIS Marco has never had a girl-
friend. Mattias has had one for far 
too long. Marco starts flirting with 
his considerably older boss while 
Mattias schemes to make his girl-
friend dump him. A comedy about 
two guys who are growing up. 

Manuel Concha. Born in 1980 in Malmö, 
Sweden. Began making short films 
at the age ot twelve. Studied Media 
at Santa Monica College, majoring in 
Film. Also worked with information 
film and music videos. Mañana is his 
first feature film. 

Sweden 2009 
Feature, Colour, 35 mm, 80 MIN.
DIRECTOR: Manuel Concha PRODUCER: Martin Jern,  Emil Larsson SCREENPLAY: Manuel 
Concha CINEMATOGRAPHY: Manuel Concha EDITOR: Manuel Concha, Anne Hovad Fischer 
MUSIC: Felix Rodriguez CAST: Francisco Sobrado, Hans-Christian Thulin, Alexandra Dahl-
ström PRODUCTION: Dansk Skalle AB supported by: SFI (Lisa Ohlin), Film i Väst, Film i Skåne, 
Sonet Film AB, Concha FilmsSWEDISH DISTRIBUTION: Svensk Filmindustri   
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Johan Falk - gruppen för särskilda insatser 
Johan Falk 

SYNOPSIS Johan Falk has a new po-
sition at GSI, a special force within 
the police. When one member of the 
unit is shot and killed, he realises 
that GSI’s success is based on the use 
of undercover agents amongst the 
criminals. 

Anders Nilsson. Born in 1963 in Kil, 
Sweden. Director, scriptwriter, cine-
matographer and editor among other 
things. His credits as writer and direc-
tor include When Darkness Falls (2007) 
The Third Wave (2003) and Zero Tole-
rance (1999). 

Sweden/Germany 2009 
Feature, Colour, 35 mm, 118 MIN.
DIRECTOR: Anders Nilsson PRODUCER: Joakim Hansson SCREENPLAY: Anders Nilsson, Joa-
kim Hansson CINEMATOGRAPHY: Per Arne Svensson EDITOR: Marianne Lindecrantz MUSIC: 
Bengt Nilsson CAST: Jakob Eklund, Joel Kinnaman, Mikael Tornving PRODUCTION: Strix 
Drama AB supported by: SFI, NFTF, Film i Väst, TV4 AB, Nordisk Film AB, Bremedia Produktion 
GmbHSWEDISH DISTRIBUTION: Nordisk Film   

Sommaren med Göran 
A Midsummer Night’s Party 

SYNOPSIS Göran is behind at work, 
the debt collection demands on his 
desk are piling up and after a bung-
led marriage proposal he gets dum-
ped. On top of that, everyone is in-
vited to a posh midsummer’s party 
on the West coast – everyone except 
Göran. A summer comedy about the 
quest for Love. 

Staffan Lindberg. Born in 1957. TV 
producer and director. Studied at The 
National Academy of Mime and Acting 
and has worked as an actor, stand-up 
comedian, script-writer, director and 
producer.  

Sweden 2009 
Feature, Colour, 35 mm, 96 MIN.
DIRECTOR: Staffan Lindberg PRODUCER: Lena  Rehnberg SCREENPLAY: Peter Magnusson 
CINEMATOGRAPHY: Henrik Gyllenskiöld EDITOR: Sofia Lindgren MUSIC: Jimmy Lagnefors 
CAST: Peter Magnusson, David Hellenius, Mirja Turestedt PRODUCTION: Stellanova Film 
supported by: SFI, Acorn Invest AB, Dagsljus Filmequipment AB, Film i Väst AB, Nordisk Film 
Post Production AB, The Chimney Pot, TV4 SWEDISH DISTRIBUTION: Nordisk Film   

Scener ur ett kändisskap 
Scener ur ett kändisskap 

SYNOPSIS Arts and culture reporter 
Görhan Hellström is making a do-
cumentary about Linus Wahlgren. 
The only problem is that Görhan lo-
aths Linus and everything he repre-
sents. A comedy about what it takes 
to join the Swedish cultural elite. 

Christopher Panov was born in 1978 
in Vetlanda, Sweden. Christian Eklöw 
was born in 1974 in Linköping, Swe-
den. They are both script-writers and 
dirtors and began collaborating while 
studying film at Kulturama in Stock-
holm, making their feature debut 
with the comedy The Dog Trick (2002). 
Scener ur ett kändisskap is their second 
feature film collaboration. 

Sweden 2009 
Feature, Colour, 35 mm, 93 MIN.
DIRECTOR: Christopher Panov,  Christian Eklöw PRODUCER: Christopher Panov,  Christian 
Eklöw SCREENPLAY: Christopher Panov, Christian Eklöw CINEMATOGRAPHY: Alex Lindén, 
David Grehn CAST: Linus Wahlgren, Örjan Ramberg, Jonas Malmsjö PRODUCTION: 42 Film 
HB SWEDISH DISTRIBUTION: Svensk Filmindustri   

Beck – i stormens öga 
Beck 

SYNOPSIS The latest film starring Pe-
ter Haber as Inspector Martin Beck 
and Mikael Persbrandt as Detec-
tive Gunvald Larsson. In this one, a 
charred female corpse is found and 
SÄPO, The Swedish Security Ser-
vice, suspects that Gunvald is con-
nected to the murder. 

Harald Hamrell. Born in 1960 in Upp-
sala, Sweden. Started out in film as 
a child actor, in for example the Beck 
film Man on the Roof (1976). Now works 
as a film and television producer and 
director and has among other things 
directed eight Beck films.  

Germany/Denmark/Finland/Norway/Sweden 2009 
Feature, Colour, 35 mm, 91 MIN.
DIRECTOR: Harald Hamrell PRODUCER: Lars Blomgren,  Tomas Michaelsson SCREENPLAY: 
Cecilia Börjlind, Rolf Börjlind CINEMATOGRAPHY: Olof Johnson EDITOR: Thomas Täng 
MUSIC: Jennie Löfgren, Anders Herrlin CAST: Peter Haber, Mikael Persbrandt, Leila Haji 
PRODUCTION: Filmlance International AB supported by: SFI, Danmarks Radio, Nelonen 
TV4 Oy, TV2 AS Norge,  TV4 AB, ZDF Enterprises GmbH,  SWEDISH DISTRIBUTION: Nordisk Film   
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Videocracy 
Videocracy 

SYNOPSIS Commercial television in 
Italy has a reputation for being the 
worst in Europe, and has also be-
come an instrument of power for 
current Prime Minister Silvio Ber-
lusconi. Behind a veil of lighthear-
ted entertainment and scantily clad 
women, a frightening machinery is 
hiding. 

Erik Gandini. Born in 1967 in Bergamo, 
Italy. Moved to Sweden in the late 80s, 
where he embraced creative docu-
mentary film as his art of choice. His 
work includes several internationally 
noted documentaries such as Sacrifi-
cio (2003) and Gitmo (2006), both co-
directed with Tarik Saleh.  

Sweden/Denmark/Finland/United Kingdom 2009 
Documentary, Colour, 35 mm, 84 MIN.
DIRECTOR: Erik Gandini PRODUCER: Erik Gandini SCREENPLAY: Erik Gandini CINEMATO-
GRAPHY: Manuel Alberto Claro, Lukas Eisenhauer EDITOR: Johan Söderberg MUSIC: Johan 
Söderberg, David Österberg WORLD SALES: Trustnordisk Aps PRODUCTION: Atmo sup-
ported by: SFI (Peter ’Piodor’ Gustafsson), BBC, DFI,  Danmarks Radio TV, SVT, Yleisradio Ab/
Finlands Svenska Television, Zentropa Entertainments7 ApS, NFTF, MEDIA Programme of 
the European CommunitySWEDISH DISTRIBUTION: Folkets Bio   

Prinsessa 
Princess 

SYNOPSIS 18-year-old Maja is clumsy, 
overweight and a social misfit. Her 
greatest dream is to become an ac-
tress. Teresa Fabik’s latest film is 
about finding the strength and self 
esteem necessary to dare putting 
yourself in the spotlight, on your 
own terms. 

Teresa Fabik. Born in 1976 in Södertäl-
je, Sweden. Studied Film theory at the 
University of Stockholm and directing 
at the Stockholm Film School. Her de-
but feature, Hip Hip Hora (2004) won 
several awards, including The Nordic 
Debutant Award at Göteborg Interna-
tional Film Festival.   

Ireland/Sweden 2009 
Feature, Colour, 35 mm, 94 MIN.
DIRECTOR: Teresa Fabik PRODUCER: Sandra Harms SCREENPLAY: Teresa Fabik CINEMATO-
GRAPHY: Tobias Höiem-Flyckt EDITOR: Martin Hunter MUSIC: Louise Heaney CAST: Zandra 
Andersson, Moa Silén, Anastasios Soulis PRODUCTION: Breidablick Film Produktion AB 
supported by: SFI (Lisa Ohlin), The Irish Film Board, Canal+, Fastnet Films,  Film i Dalarna, 
Film i Väst AB, Kanal 5 AB, Macdara Kelleher & Morgan Bushe, Sonet Film AB SWEDISH DIST-
RIBUTION: Svensk Filmindustri   

Flickan 
The Girl 

SYNOPSIS When the rest of her fa-
mily leaves for an aid project, their 
daughter gets to stay at home with 
her aunt. Her aunt quickly leaves, 
though, having found a man. In 
the solitude of the girl we meet her 
world, between imagination and re-
ality, between childhood and adult-
hood. 

Fredrik Edelfeldt. Born in 1972 in Val-
lentuna, Sweden. He has directed TV 
series, short films and commercials, 
working for clients such as Nokia, Sony 
and Coca-Cola. The Girl is his feature 
film debut. 

Sweden 2009 
Feature, Colour, 35 mm, 100 MIN.
DIRECTOR: Fredrik Edelfeldt PRODUCER: David Olsson SCREENPLAY: Karin Arrhenius CI-
NEMATOGRAPHY: Hoyte van Hoytema EDITOR: Bernhard Winkler, Therese Elfström, Malin 
Lindström MUSIC: Dan Berridge CAST: Blanca Engström, Shanti Roney WORLD SALES: Del-
phis Films Inc PRODUCTION: Acne Film AB supported by: SFI (Lisa Ohlin),Canal+, Dagsljus, 
Film I Väst, Kalin Setterberg Invest AB, Lefwander Film AB, Scanbox Entertainment Sweden 
AB, Sveriges Television AB, The Chimney Pot AB SWEDISH DISTRIBUTION: Scanbox   

Flickan som lekte med elden 
The Girl Who Played with Fire 

SYNOPSIS In the sequel to The Girl with 
the Dragon Tattoo Lisbeth Salander 
takes centre stage. She is accused of 
a triple homicide and drawn into a 
tangled web leading back to her dark 
past. 

Daniel Alfredson. Born in 1959 in 
Stockholm. Film and TV director who 
made his debut in 1993 with The Man 
on the Balcony. His other credits inclu-
de Wolf (2008) and the two final films 
of the Millennium trilogy, based on 
Stieg Larsson’s novels. 

Sweden/Germany 2009 
Feature, Colour, 35 mm, 129 MIN.
DIRECTOR: Daniel Alfredson PRODUCER: Sören Staermose SCREENPLAY: Jonas Frykberg 
CINEMATOGRAPHY: Peter Mokrosinski EDITOR: Mattias Morheden MUSIC: Jacob Groth 
CAST: Michael Nyqvist, Noomi Rapace, Tehilla Blad WORLD SALES: Zodiak International 
PRODUCTION: Yellow Bird Millenium Rights AB supported by: SFI, Film i Väst AB, Filmpool 
Stockholm-Mälardalen, Nordisk Film, Spiltan Underhållning M AB, SVT, ZDF Enterprises 
GmbH,  SWEDISH DISTRIBUTION: Nordisk Film   
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Det enda rationella 
A Rational Solution 

SYNOPSIS Erland and May are mar-
ried, but at a party Erland falls head 
over heals in love with the wife of his 
colleage. Erland’s rational solution 
is for those involved to live together 
until everything turns back to nor-
mal. A humourous drama about 
friendship and passion in an impos-
sible combination. 

Jörgen Bergsmark. Born in 1964. Grew 
up in Sundsvall, Sweden. Studied the 
Humanities at the Stockholm Universi-
ty. He has worked in several capacities 
within film and TV, such as writer, pro-
ducer and director. A Rational Solution 
is his first feature film. 

Sweden/Finland/Germany/Italy 2009 
Feature, Colour, 35 mm, 98 MIN.
DIRECTOR: Jörgen Bergsmark PRODUCER: Helena Danielsson SCREENPLAY: Jens Jonsson 
CINEMATOGRAPHY: Anders Bohman EDITOR: Mattias Morheden MUSIC: Nathan Larson  
CAST: Rolf Lassgård, Pernilla August WORLD SALES: Match Factory  PRODUCTION: Hepp 
Film AB supported by: SFI (Lisa Ohlin), NFTF, Angel Films Oy, Blind Spot Pictures Oy, Film i 
Skåne AB,Filmimperiet Sverige AB, Filmstiftung Nordrhein-Westfalen GmbH, Jens Jonsson 
AB,  Lucky Red SRL, Pandora Filmproduktion GmbH,  SES Film Sound Oy, Sveriges Television 
AB SWEDISH DISTRIBUTION: Nordisk Film   

Bananas!* 
Bananas!* 

SYNOPSIS A group of Nicaraguan 
banana workers takes the huge cor-
poration Dole Food to court. Dole is 
accused of causing sterility by using 
a banned pesticide.  

Fredrik Gertten. Born in 1956 in Malmö, 
Sweden. Filmmaker and producer. Has 
worked as a journalist in Nicaragua in 
the eighties and nineties. Started the 
company WG Film in 1994 and have 
since been  producing and developing 
documentaries such as Blådårar (1998) 
and Vägen tillbaka - Blådårar 2 (2002) 

Sweden/Denmark/USA/Germany/Finland/Norway/
Switzerland/The Netherlands/Spain 2009 
Documentary, Colour, TWIX, 90 MIN.
DIRECTOR: Fredrik Gertten PRODUCER: Margarete   angård SCREENPLAY: Fredrik Gertten MUSIC: 
Nathan Larson PRODUCTION: WG Film AB supported by: SFI, DFI, NFTF, The Sundance Institute Docu-
mentary Fund, MEDIA Programme, Arte Deutschland, Film i Skåne AB, Independent Television Service, 
Magic Hour Films, Norsk Rikskringkasting, Odisea, Omroepvereniging VPRO, Oy Yleisradio Ab, Sveriges 
Television AB, Télévision Suisse Romande, Genève 8, ZDFSWEDISH DISTRIBUTION: Novemberfilm   

När jag blir stor 
When I’m Grown Up 

SYNOPSIS When I’m Grown Up is a 
film about children growing up 
in the new Sweden. We follow the 
children and their families from 
1999, when they start first grade, 
until 2008 when they are about to 
graduate from the ninth grade and 
choose their future paths. 

Rainer Hartleb. Born in 1944 in Ger-
many. Has made numerous docu-
mentaries, perhaps the most famous 
being his suite of films about Jordbro, 
including the Guldbagge-awarded A 
Pizza in Jordbro. The entire suite has 
been screened at several international 
festivals. 

Sweden 2009 
Documentary, Colour, 102 MIN.
DIRECTOR: Rainer Hartleb PRODUCER: Rainer Hartleb SCREENPLAY: Rainer Hartleb CINE-
MATOGRAPHY: Staffan Lindqvist, Rainer Hartleb EDITOR: Rainer Hartleb MUSIC: Raymond 
King CAST:  Joakim Solberg, Sara Habsay PRODUCTION: Olympia Filmproduktion suppor-
ted by: SFI (Tove Torbiörnsson), SVTSWEDISH DISTRIBUTION: Folkets Bio   

Bröllopsfotografen 
The Wedding Photographer 

SYNOPSIS When the factory in Mol-
kom shuts down, Robin leaves his 
beloved hometown to try his luck 
in Stockholm as a wedding photo-
grapher. This experience changes 
not merely his outlook on life but 
also his hairstyle. Malmros once 
more proves a master of comedies 
featuring funny dialects. 

Ulf Malmros. Ulf Malmros was born in 
1965 in Sweden. He wrote his first te-
leplay at the age of 17 and made his 
directorial feature debut in 1992 with 
Have a Wonderful Life. He has since di-
rected, among other films, A Summer 
Tale (2000), Slim Susie (2003) and God 
Save the King (2005). 

Sweden 2009 
Feature, Colour, 35 mm, 113 MIN.
DIRECTOR: Ulf Malmros PRODUCER: Jan Blomgren SCREENPLAY: Ulf Malmros CINEMATO-
GRAPHY: Mats Olofson EDITOR: Ulf Malmros MUSIC: Jimmy Lagnefors CAST: Björn Starrin, 
Kjell Bergqvist, Tuva Novotny PRODUCTION: Bob Film Sweden AB supported by: SFI (Lisa 
Ohlin), Film i Väst AB, Sandrew Metronome, TV4 AB,NFTF SWEDISH DISTRIBUTION: Sandrew 
Metronome   
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Apan 
The Ape 

SYNOPSIS Krister awakes after a tra-
gedy. Trapped by the demands of 
everyday life he has nowhere to run 
and is forced to face his actions. ’The 
Ape’ is about waking up to a new 
reality, where everything you once 
had is gone. 

Jesper  Ganslandt. Born in 1978 in Fal-
kenberg, Sweden. Autodidact filmma-
ker. Studied Philosophy and History of 
Ideas at Lund University. Feature film 
debut with Farväl Falkenberg (2006). 
His documentary The Film I’m No Long-
er Talking About was the closing film at 
GIFF 2009. 

Sweden 2009 
Feature, Colour, 35 mm, 81 MIN.
DIRECTOR: Jesper  Ganslandt PRODUCER: Jesper Kurlandsky SCREENPLAY: Jesper 
Ganslandt  CINEMATOGRAPHY: Fredrik Wenzel EDITOR: Jesper Ganslandt MUSIC: Erik 
Enocksson CAST: Olle Sarri, Françoise Joyce, Niclas Gillis WORLD SALES: Trustnordisk 
Aps PRODUCTION: Fasad AB supported by: SFI (Peter Gustafsson), Film i Väst, SVTSWEDISH 
DISTRIBUTION: Nordisk Film   

Metropia 
Metropia 

SYNOPSIS The year is 2024. Europe’s 
subways have been linked together 
and are owned by the most powerful 
man in Europe. Roger from Farsta 
usually rides his bike, but is one day 
forced to take the subway. This is the 
beginning of a journey where he will 
realize that his life is controlled in 
every detail. 

Tarik Saleh. Tarik Saleh was born in 
1972 in Stockholm. He studied at 
The Faculty of Fine Art in Alexandria, 
Egypt.  Debuted in 2006 with Gitmo. 
He has, among other things, worked 
as a program host, reporter and script-
writer at Swedish Television and as a 
director and producer.  

Sweden/Denmark/Norway/Finland 2009 
Feature,  , 35 mm, 85 MIN.
DIRECTOR: Tarik Saleh PRODUCER: Kristina Åberg  CAST: Vincent Gallo, Juliette Lewis 
WORLD SALES: Trustnordisk Aps PRODUCTION: Atmo Metro AB supported by: Canal+ Tele-
vision AB, Film i Väst AB, Norsk Rikskringkasting,  Oy Yleisradio Ab, Sandrew Metronome, 
Sveriges Television,  Tordenfilm AS, Zentropa Entertainments5 ApS, DFI,  Film Gävleborg, 
Fonds Eurimages du Conseil de l’Europe, NFTF, Norsk Filmfond, Oslo, SFI, MEDIA Program-
meSWEDISH DISTRIBUTION: Sandrew Metronome   

Karaokekungen 
Almost Elvis 

SYNOPSIS Pirko is about to become a 
father when his girlfriend announ-
ces that she is fed up with his loser 
demeanour, and that the child isn’t 
his. Pirko goes on a roadtrip back 
to his roots and ends up at the lo-
cal tryouts for the national Karaoke 
championship. 

Petra Revenue. Born in 1965 in Lysekil, 
Sweden. Studied at The University of 
Gothenburg, focusing on Social An-
thropology. Debuted as a dramatist in 
1990. She has written for TV, radio, the 
stage and the screen. Besides writing 
she has also directed theatre. Almost 
Elvis is her debut as a film director.  

Sweden 2009 
Feature, Colour, 35 mm, 85 MIN.
DIRECTOR: Petra Revenue PRODUCER: Annika  Hellström,  Martin Persson SCREENPLAY: 
Petra Revenue CINEMATOGRAPHY: Andreas Wessberg EDITOR: Dino Jonsäter MUSIC: Björn 
Knutsson CAST: Kjell Wilhelmsen, Lars Andersson, Ingvar Örner WORLD SALES: Trustnor-
disk Aps PRODUCTION: Anagram Produktion AB supported by: SFI, Film i Väst, Cinenic Film, 
Sveriges Television AB, Filmpool Nord ABSWEDISH DISTRIBUTION: Nordisk Film   

Så olika 
Så olika 

SYNOPSIS A film about falling madly 
in love with your worst enemy, 
or the most impossible person on 
earth. About people meet in spite 
of fundemental differences. For love 
conquers everything – be it political 
power struggles or dancing with the 
seals at Skansen zoo.  

Helena Bergström. Born in 1964 in 
Göteborg. Began her acting career at 
SVT. Graduated from Stockholm Aca-
demy of Dramatic Arts in 1988. Besi-
des major parts in numerous films, she 
has also worked extensively on stage. 
Directorial debut in 2007 with Mind 
the Gap. 

Sweden 2009 
Feature, Colour, 35 mm, 108 MIN.
DIRECTOR: Helena Bergström PRODUCER: Colin Nutley SCREENPLAY: Tove Alsterdal, He-
lena Bergström CINEMATOGRAPHY: Geir Hartly Andreassen EDITOR: Perry Schaffer MUSIC: 
Per Andréasson CAST: Ingela Olsson, Anna Ulrica Ericsson PRODUCTION: Sweetwater Pro-
duction AB supported by: SFI, Svensk Filmindustri,  Cinema Art Productions AB,  Dagsljus 
Filmequipment AB, Europa Sound Production AB,  Filminveste ring i Örebro AB, Filmpool 
Stockholm-Mälardalen,  Succéfilm AB, TV4 AB SWEDISH DISTRIBUTION: Svensk Filmindustri   
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Luftslottet som sprängdes 
The Girl Who Kicked the Hornet’s Nest 

SYNOPSIS The third and final film of 
the Millennium trilogy picks up 
where ’The Girl Who Played With 
Fire’ left off. Lisbeth Salander is try-
ing to shake the charges against her, 
while Mikael Blomkvist is digging 
into her hidden past trying to get 
closer to the truth. 

Daniel Alfredson. Born in 1959 in 
Stockholm. Film and TV director who 
made his debut in 1993 with ’The Man 
on the Balcony’. His other credits in-
clude ’Wolf’ (2008) and the two final 
films of the Millennium trilogy, based 
on Stieg Larsson’s novels. 

Sweden/Germany 2009 
Feature, Colour, 35 mm, 147 MIN.
DIRECTOR: Daniel Alfredson PRODUCER: Sören Staermose SCREENPLAY: Ulf Ryberg CINE-
MATOGRAPHY: Peter Mokrosinski EDITOR: Håkan Karlsson MUSIC: Jacob Groth CAST: Mi-
chael Nyqvist, Noomi Rapace, Annika Hallin PRODUCTION: Yellow Bird supported by: SFI, 
Film i Väst AB, Filmpool Stockholm-Mälardalen,  Nordisk Film AB, Spiltan Underhållning 
M AB,  Sveriges Television AB, ZDF Enterprises GmbH,SWEDISH DISTRIBUTION: Nordisk Film   

Nasty Old People 
Nasty Old People 

SYNOPSIS Nasty Old People is a story 
about how it’s not necessarily ’the 
big things’ that change us. It might 
just as well be a small home care in-
cident.  

Hanna Sköld. Born in 1977 in Kristian-
stad, Sweden. Studied filmmaking at 
Skurups FHSK and script-writing for 
film and interactive media at Broby 
Grafiska. 

Sweden 2009 
Feature, Colour, HDCAM, 85 MIN.
DIRECTOR: Hanna Sköld PRODUCER: Helene Granqvist SCREENPLAY: Hanna Sköld CAST: 
Febe Nilsson, Torkel Pettersson, Karin Bertling, Håkan Jeppsson, Rune Bergman, Cecile 
Anckarswärd, Anna Nevander, David Book. WORLD SALES: Good PRODUCTION: Good, Tana-
gram Film supported by: Film i Skåne,  SFISWEDISH DISTRIBUTION: Tangram Film   

Tomtar & Troll – Den hemliga kammaren 
Gnomes & Trolls – The Secret Chamber 

SYNOPSIS In Sweden’s first 3D ani-
mated feature film we meet teenage 
Santa Junior and his best friend 
Smygis, a crow with a fear of fly-
ing. This high-paced adventure tells 
a tale about friendship and about 
wright and wrong. 

Robert Rhodin. Born in 1972 in Stalowa 
Wola, Poland. Polish-Swedish anima-
tor and director who has worked with 
graphic design on a number of Swe-
dish television productions. He is one 
of the founders of production com-
pany White Shark AB. 

USA/Sweden 2009 
Animation, Colour, 35 mm, 75 MIN.
DIRECTOR: Robert Rhodin PRODUCER: Carl Johan Merner SCREENPLAY: Robert Rhodin, 
Salvatore Cardoni EDITOR: Jonas Wollmén MUSIC: Anders Bagge, Oscar Merner CAST: 
Peter Stormare, Sven Wollter WORLD SALES: NonStop Sales PRODUCTION: White Shark AB 
supported by: SFISWEDISH DISTRIBUTION: Svensk Filmindustri   

Man tänker sitt 
Burrowing 

SYNOPSIS A portrait of life in a Swe-
dish row house area, as seen through 
the eyes and mind of 11-year-old 
Sebastian. He follows the lives and 
fates of his neighbours,  the vitality 
and transcience of the surroundings. 
The unwritten rules that only make 
rebellion possible through violence. 

Henrik Hellström,  Fredrik Wenzel. 
Fredrik Wenzel was born in 1978 
in Fässberg, Sweden. He was the cine-
matographer and scriptwriter on the 
Swedish feature ’Farewell Falkenberg’, 
which was Sweden’s Oscar nomina-
tion for 2007. Henrik Hellström was 
born 1974 in Falkenberg, Sweden. He 
trained at the Malmö Theatre Acade-
my and has previously directed thea-
tre and short films. Burrowing’ is their 
debut feature. 

Sweden 2009 
Feature, Colour, 35 mm, 77 MIN.
DIRECTOR: Henrik Hellström,  Fredrik Wenzel PRODUCER: Erika Wasserman SCREENPLAY: 
Henrik Hellström, Fredrik Wenzel CINEMATOGRAPHY: Fredrik Wenzel EDITOR: Henrik 
Hellström, Fredrik Wenzel MUSIC: Erik Enocksson CAST: Sebastian Eklund, Jörgen Svens-
son, Hannes Sandahl WORLD SALES: Wide Management PRODUCTION: Fasad AB supported 
by: CinePost Studios AB, Film i Halland, Halmstad Film i Väst AB, SVT, Falkenbergs Kommun, 
SFISWEDISH DISTRIBUTION: Nonstop Entertainment   
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Compadre 
Compadre 

SYNOPSIS A film about the conditions 
for love in a quite ordinary and very 
special family from the big city slums 
of Peru. Based on photographs and 
film footage from almost thirty ye-
ars of acquaintance with the family. 
The film takes us from Sweden to the 
slums of Lima, to the Andian villages 
and deep into the inner life of a Latin 
American family. The film is also an 
emotional confrontation with the 
director’s own motives, as godfather 
to the firstborn daughter in the family 
and as a representative for the privile-
ges of the developed world. 

Mikael Wiström. Born in 1950 in Stock-
holm. Graduated as a film-director 
at the Swedish Dramatic Institute in 
1981. Producer through his own com-
pany Månharen Film & TV.  

Sweden/Norway/Peru/Finland 2004 
Documentary, Colour, 35 mm, 90 MIN.
DIRECTOR: Mikael Wiström PRODUCER: Mikael Wiström CINEMATOGRAPHY: Alberto Her-
sckovits, Mikael Wiström EDITOR: Alberto Hersckovits, Mikael Wiström MUSIC: Christian 
Christensen, Peter Bryngelsson CAST: The Barrientos family, Humberto and Alfredo 
Camba PRODUCTION: Casablanca Latinfilms, Månharen Film & TV, Medieoperatørene AS 
supported by: Arbetarnas Bildningsförbund, Nordisk Film- & TV Fond, Norsk Rikskring-
kasting, Oy Yleisradio Ab, SFI, Sveriges Television AB SWEDISH DISTRIBUTION: Folkets Bio  

Polis Paulus’ Påskasmäll 
The Smugglers

SYNOPSIS Young Anne Marie has been 
invited by her aunt to spend Easter 
at Grand Hotel in Sjöbacka, but the 
main attraction for Anne Marie is 
the hotel’s tango instructor, Sten. 
Once there, however, she realises 
that she isn’t alone in having fallen 
for the handsome man.  

Gustaf Molander. Born in 1988 i Hel-
sinki, Finland. Died in 1973 in Stock-
holm. Director, script-writer and actor. 
Considered one of Sweden’s most 
versatile and productive directors, 
with 64 feature films to his credit. In his 
later years, he directed several theatre 
productions for TV and radio. 

Sweden 1925 
Feature, 35 mm, 103 MIN.
DIRECTOR: Gustaf Molander SCREENPLAY: Oscar Hemberg, Paul Merzbach, Gustaf Molan-
der CINEMATOGRAPHY: Axel Lindblom CAST: Harald Madsen, Carl Schenström, Gucken 
Cederborg, Stina Berg, Vilhelm Bryde PRODUCTION: AB Svensk Filmindustri SWEDISH 
DISTRIBUTION: Svenska Filminstitutet  

Den andra stranden 
Den andra stranden 

SYNOPSIS In 1974 the Swedish pho-
tographer and journalist Mikael 
Wiström met Daniel Barrientos and 
his wife Natividad where they were 
scavening at a city dump in Lima, 
Peru. Wiström made friends with 
the couple and eventually became 
godfather to their first born daugh-
ter Sandra. The Other Shore tells the 
conflictive and emotional story of 
Wiström returning to look for his 
still very poor friends seventeen ye-
ars later, in 1991. When the film was 
presented in 1993 it caused strong 
reactions and widespread debate 

about relations between the poor 
and the rich world and about docu-
mentary ethics. 
Mikael Wiström. Born in 1950 in Stock-
holm. Graduated as a film-director 
at the Swedish Dramatic Institute in 
1981. Producer through his own com-
pany Månharen Film & TV. 

Sweden 1993 
Documentary, Colour, 35 mm, 85 MIN.
DIRECTOR: Mikael Wiström, Lars Palmgren SCREENPLAY: Mikael Wiström CINEMATOGRAP-
HY: Peter Östlund EDITOR: Annika Geijerstam MUSIC: Peter Bryngelsson CAST: Natividad 
Barrientos, Daniel Barrientos, Sandra Barrientos PRODUCTION: Månharen Film & TV sup-
ported by: Garantinämnden för kort- och barnfilm SWEDISH DISTRIBUTION: Folkets Bio  

Pensionat Paradiset 
Paradise Inn 

SYNOPSIS A folksy, lowbrow comedy 
about various incidents in the ar-
chipelago. Lotta quits her job at the 
boarding house Pensionat Paradiset 
because of the matron Elvira’s end-
less nagging. Soon she realises that 
she forgot to unplug the flat-iron, 
and her brother Julle sneaks into 
the boarding house to unplug it in 
order to avoid a fire. He is, however, 
caught by Elvira and so as not to be 
taken for a thief he claims to be the 
famous opera singer Don Carlos, 
a distant relative of Elvira’s. Little 
does Julle know that the real Don 

Carlos is en route to Paradiset to vi-
sit his relative.  
Weyler Hildebrand. Born in 1890 in 
Västervik, Sweden. Actor, script-writer 
and director. Started out as an actor in 
travelling theatre troupes. In 1924 he 
was hired by Svensk Filmindustri and 
in time became a productive director 
and script-writer with numerous titles 
on his résumé. Died in Solna in 1944. 

Sweden 1937 
Feature, 35 mm, 79 MIN.
DIRECTOR: Weyler Hildebrand SCREENPLAY: Robert Wahlberg, Artur Enell CAST: Thor 
Modéen, Maritta Marke, Nils Ericson PRODUCTION: AB Stockholmsfilm SWEDISH DISTRIBU-
TION: Svenska Filminstitutet  
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Aldrig som första gången! 
Never Like the First Time! 
Sweden 2006 15 min 
Director: Jonas Odell 

En nattsaga 
A night story 
Sweden 2005 15 min 
Director: Maja Lindström 

Glenn, the great runner 
Glenn, the great runner, 
Sweden 2004 3 min 
Director: Anna Erlandsson 

Gömd – en animerad dokumentär 
Hidden – an animated documentary 
Sweden/Denmark/Finland 2002 8 min 
Directors: David Aronowitsch, Hanna Heilborn and 
Mats Johansson 

Juni 
June 
Sweden 2007 42 min 
Director: Fiona Jonuzi

Malcolm 
Malcolm 
Sweden 2002 18 min 
Director: Baker Karim 

Music for one apartment  
and six drummers 
Music for one apartment  
and six drummers 
Sweden 2001 9 min 
Directors: Ola Simonsson, Johannes Stjärne Nilsson 

Terrible Boy 
Terrible boy 
Sweden 2004 7 min 
Director: Johan Jonason 

Best of 00-talet Best of 00-talet 

Sweden 2001 – 2007
116 MIN.





international
films





nordic light

The best of the latest from our four Nordic neighbours. 
Danish star Trine Dyrholm in Annette K Olesens Little 
Soldier, Jörn Donner’s chamber play about a real Russian 
spy and the Nordisk Panorama winner: the short film Anna 
by Rúnar Rúnarsson.
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Lille soldat Little Soldier 
SYNOPSIS After yet another mission abroad, the 
young soldier Lotte returns home, completely 
disillusioned with life. Lotte’s unreliable father 
offers her a job as a chauffeur for his Nigerian 
girlfriend – the escort girl Lily. Both Lotte and 
Lily carry invisible scars and are reluctant at 
first, but a friendship slowly emerges between 
the two women, and things take an unexpec-
ted turn.

DIRECTOR’S COMMENT A year ago Trine Dyrholm and I 
had a dream of making a father and daughter story 
about the adult daughter and the ageing father. We 
wanted a story about the love between them and 
the necessary separation, the longing for each other 
and the realization of never being close. Around the 
same time Fupz challenged me by suggesting that 
we make a gangster film. Somehow the focus point 
soon became trafficking of women. I also noticed 
more and more stories of soldiers returning home 
from the war in Iraq. Even though it may not have 
an obvious connection we realized all the stories 
were about being saved or saving others. We asked 
ourselves: can you save someone who doesn’t want 
to be saved? Can you expect one to save you? And if 
you save one do you actually save yourself?  

Denmark 2009 
Feature, Colour, 35 mm, 100 MIN.
DIRECTOR: Annette K.  Olesen PRODUCER: Ib Tardini SCREENPLAY: Kim Fupz 
Aakeson CINEMATOGRAPHY: Camilla Hjelm Knudsen EDITOR: Jacob Thue-
sen CAST: Trine Dyrholm, Finn Nielsen, Lorna Brown, Rasmus Botoft, Jens 
Jørn Spottag, Thure Lindhardt, Henrik Prip WORLD SALES: Trustnordisk 
Aps PRODUCTION: Zentropa SWEDISH DISTRIBUTION: Nordisk Film   

Annette K. Olesen. Born in 1965 in Denmark. Gra-
duated in direction at the National Film School of 
Denmark in 1991.   

FILMOGRAPHY 2008 Little Soldier; 2006 One to One (GIFF 
2007); 2004 In Your Hands; 2002 Minor Mishaps; 2000 Bånd 
på livet, tv; 2000 Find dig selv, tv; 1997 Tifanfaya, short; 
1993 Juliet’s Balcony; 1991 10:32 Tirsdag – En Kærligheds-
historie, short  

Kærestesorger Aching Hearts 
SYNOPSIS The film is set in the early 1960s, and 
revolves around Jonas and Agnete – two young 
high school sweethearts. At the centre is their 
relationship and stories of school, friendship 
and family tragedies. The three years of high 
school put Jonas’ and Agnete’s relationship th-
rough many trials. Jonas fails to give Agnete 
enough attention, and when Agnete decides to 
start a new romance, Jonas feels the cold stab 
of jealousy. The unstable relationship takes Jo-
nas through all the emotions a young teenager 
goes through when the gheart is broken for the 
first time. Who doesn’t remember their first 
aching heart? 

DIRECTOR’S COMMENT With Aching Hearts I want to 
recreate my high school life in the beginning of the 
1960s and relive the confusing feelings I went th-
rough during those years. The film is about all the 
little love affairs, that were to make it out for the gre-
at love. Despite big emotions the love affairs were 
always half-hearted, because one always got afraid 
of committing oneself for life. Only when betrayed 
your feelings were allowed to flourish. Because, as 
it is said in the film: ”you’re only truly in love, if it’s 
unrequited love” – but then it is too late. 

Denmark 2009 
Feature, Colour, 35 mm, 121 MIN.
DIRECTOR: Nils  Malmros PRODUCER: Thomas Heinesen SCREENPLAY: Nils 
Malmros, John Mogensen CINEMATOGRAPHY: Jan Weincke EDITOR: Birger 
Møller Jensen MUSIC: Gunner Møller Pedersen CAST: Thomas Ernst, 
Simone Tang, Søren Pilmark, Ida Dwinger, Kristian Halken, Andrea Vagn 
Jensen, Finn Nørbygaard, Sofie Linde Lauridsen, Jacob Grosen Pedersen, 
Camilla Pedersen, Morten V. Urup, Thomas V. Solnæs WORLD SALES: Trust-
nordisk Aps PRODUCTION: Nordisk Film Valby A/S   

Nils  Malmros. Born in 1944 in Denmark. Stu-
died medicine and went on to become one of 
Denmark’s best known filmmakers. He financed 
and directed his first film, En mærkelig kærlighed, 
in 1968. This is his 10th feature film. 

FILMOGRAPHY 2009 Aching Hearts; 2002 Facing the Truth 
(GIFF 2003); 1993 Pain of Love (GIFF 1994); 1989 Århus by Night 
(GIFF 1990); 1983 The Beauty and the Beast (GIFF 1985, 1990); 
1981 Kundskabens Træ (GIFF 1990); 1977 Drenge (GIFF 1990); 
1974 Lars Ole 5.C. (GIFF 1990) 
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Kohtaamisia Heartbeats 
SYNOPSIS Life is what happens while you are 
busy making other plans. Martta has a secret 
she won’t reveal to her family. Noora tries to 
find her wings and Meri learns that you should 
be careful what you wish for. Olga and Fardusa 
are looking chance for a better future far away 
from home, while Emmi looses her chances 
by always choosing wrong. And Anu faces her 
past on a supermarket parking lot. Still every 
one of them comes to realize, that one single 
encounter can change the course of their li-
ves. 

DIRECTOR’S COMMENT Each episode has been shot 
with no intercuts, with one shot. Hand held camera 
follows actors through real time events. 

Finland 2009 
Feature, Colour, 35mm, 80 MIN.
DIRECTOR: Saara Cantell PRODUCER: Outi Rousu SCREENPLAY: Saara Can-
tell CINEMATOGRAPHY: Marita Hällfors EDITOR: Pauliina Punkki MUSIC: 
Sid Hille CAST: Anneli Sauli, Jenni Banerjee, Johanna af Schulten, Rosa 
Salomaa, Meri Nenonen, Maryann Guuled, Elena Spirina, Sampo Sarkola, 
Leena Uotila, Yrjö Parjanne, Tommi Raitolehto WORLD SALES: Pystymetsä 
Oy Nordic première 

Saara Cantell. Born in 1968 in Helsinki, Finland. She 
graduated as film director and screen writer in 1996 
at the University of Art & Design / Film & Television 
department. She has studied screen writing and di-
recting also in the US and the Nordic countries. Her 
doctoral thesis explores the dramaturgy of short 
film. Her tutor and mentor is Prof. Richard Ruskin of 
the University of Aarhus, Denmark. 

FILMOGRAPHY 2009 HEARTBEATS; 2007 VERY OWN, DOC; 2006 
UNNA & NUUK; 2005 THE GREAT JOURNEY, SHORT (GIFF 2006); 
2005 WHAT IF, SHORT; 2004 RAJAMETSÄN TARINOITA, tv series; 
2003 PORTRAIT, SHORT; 2001 THE MOMENT WHEN, SHORT (GIFF 
2002) 

Draumalandi Dreamland 
SYNOPSIS This is a film about a nation standing 
at cross-roads. Leading up to the country’s 
greatest economic crisis, the government star-
ted the largest mega project in the history of 
Iceland, to build the biggest dam in Europe 
to provide Alcoa cheap electricity for an alu-
minum smelter in the rugged east fjords of 
Iceland. The mantra was economic growth. 
Today Iceland is left holding a huge dept and 
an uncertain future. It is the story of a nation 
with abundance of choices gradually beco-
ming caught up in a plan to turn its wilderness 
and beautiful nature into a massive system of 
hydro-electric and geothermal power plants 
with dams and reservoirs, built to power the 
increasing heavy industry that will soon make 
Iceland the largest aluminum smelter in the 
world. This highly controversial matter goes 
largely unnoticed by the public until the plans 
are already in action and the industrial machi-
ne has been turned on. This multilayered story 
is also the story of a small nation’s continuing 
struggle for its independence, and today from 
multinational companies roaming the world. 
We try to grasp peoples fear for the future. 
The insecurity created by the constant news of 

looming economic slowdown, and uncertain 
future. 

DIRECTOR’S COMMENT When producer Sigurôur Gisli 
Palmason contacted me after reading my book 
”Dreamland: A Self Help-Manual fora Frightened 
Nation ”the first thing we did was combine forces 
with Thorfinnur Gudnason and then we saw the 
opportunity of telling a dramatic story about a 
turning point in Iceland’s history. Porfinnur’s talent 
of capturing nature- both animal and human was 
needed to capture the political corporate mating 
season as well as nature’s struggle for life. 

Iceland 2009 
Documentary, Colour, 35 mm, 89 MIN.
DIRECTOR: Thorfinn Gudnason, Andri Snær Magnasson PRODUCER: 
Sigur∂ur Gisli Pálmason SCREENPLAY: CINEMATOGRAPHY: Thorfinnur 
Gudnason, Gudmundur Bjartmarsson, Hjalti Stefánsson, Bergsteinn 
Björgúlfsson EDITOR: Eva Lind Höskuldsdóttir MUSIC: Valgeir Sigurds-
son WORLD SALES: Icelandic Film Centre PRODUCTION: Ground Control 
Productions     

Thorfinn Gudnason. He is a documentary 
filmmaker, who graduated from California 
College of Arts and Crafts in 1987. He began 
his career working for the Icelandic Broad-
casting Company and worked for years as 
a cinematographer, editor and producer. In 
the early 90s he started making his own do-
cumentaries. His debut was Húsey in 1993. 

Andri Snær Magnasson. He’s a writer and 
has written novels, poetry, plays, short 
stories, essays and CD’s. His work has been 
published or performed in more than 25 
countries. 

FILMOGRAPHY 

Thorfinnur Gudnason: 2009 Dreamland, doc; 
2004 Hestasaga, doc; 2001, Lalli Johns, doc (GIFF 
2002); 1997 Woodmouse - Life on the run, doc; 1993 
Húsey, doc. 

Andri Snær Magnason: 2009 Dreamland, doc 

nordic light
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Vegas Vegas 
SYNOPSIS You don’t choose your family. You 
choose your friends. Vegas is the story of Tho-
mas, Marianne and Terje – three teenagers 
with nowhere to go. After witnessing his mot-
her being beaten up, Thomas is sent to a young 
people’s refuge. No one will tell him where his 
brother is, and Thomas vows to find him. At 
the refuge, he meets Marianne, who is always 
screwing up, and Terje, who seems like he’s 
from another planet altogether. The three of 
them find they share a common dream, and 
together they embark on a journey of love, hate 
and trust. No one ends up where they planned, 
but everyone finds a home. 

Norway 2009 
Feature, Colour, 35 mm, 110 MIN.
DIRECTOR: Gunnar Vikene PRODUCER: Tanya Nanette Badendyck,  Silje 
Hopland Eik, Maria Ekerhovd SCREENPLAY: Gunnar Vikene, co-writer 
Torun Lian CINEMATOGRAPHY: Marek Septimus Wieser EDITOR: Jon Endre 
Mørk CAST: Karoline Stemre, Jørgen Hausberg Nilsen, Sindre Kvalvåg 
Jacobsen WORLD SALES: The Norwegian Film Institute PRODUCTION: 
Cinenord Spillefilm AS   

Gunnar Vikene. Born 1966. Active both as a scrip-
twriter and as a director. He has directed music 
videos, short films, documentaries and commer-
cials. 

FILMOGRAPHY 2009 Vegas; 2006 Trigger; 2005 ’Ran’, tv; 2002 
Falling Sky (GIFF 2003); 1997 Big Boobies, short (GIFF 1998); 
Kinobilletten, short 

Jakten på hukommelsen Hunting Down Memory 
SYNOPSIS Who are you if you do not know your-
self? Who am I if my whole past is gone? What 
is identity? In which way is identity connec-
ted to memory? Imagine waking up tomorrow 
without recalling today. All recollections are 
deleted. Imagine living without a background 
history, without recognizing those who know 
you. Imagine encountering the world as if it 
was for the first time. And finally, imagine this 
happening to you while travelling alone on a 
train in China. 

DIRECTOR’S COMMENT Øyvind is an old friend of mine. 
But he doesn’t remember me. He doesn’t remember 
us sailing together for half a year. We had an ama-
zing time sailing the Pacific as far as Japan and Chi-
na. This was back in the year 2000. We were about 
30 years old, and we had the world in our hands. 
Then Øyvind left the boat to travel on his own in 
China, while I kept on sailing around the world. Four 
months after he left the boat, I lost contact with him. 
He vanished. Our friends, his mother, and I were all 
worried. Where was Øyvind? Two months later, I fi-
nally got an e-mail from him: ”Do you know me? I 
have your e-mail address, so I guess maybe you do. 

If so, could you please let me know how we know 
each other, and what we have done together? This 
may sound strange to you, but all my memories are 
gone”. (…) We had to become friends all over again. 
(…) From the first time I heard about his amnesia, 
I started contemplating a possible film. But I didń t 
want to push him, as he himself did not seem very in-
terested in his old past. Then, six years after his am-
nesia struck, we were both ready. Øyvind was ready 
to find out about his past, I was ready to document 
the process in a film. We went out there, together 
with Øyvind, searching for his lost memory. At the 
same time, we wanted to experience the world as 
Øyvind saw it, with no memory of his past. It was an 
adventure which I am now delighted to be able to 
share with others. 

Norway 2009 
Documentary, Colour, 35mm, 80 MIN.
DIRECTOR: Thomas Lien PRODUCER: Petter Vennerød CINEMATOGRAPHY: 
Patrik Säfström EDITOR: Inge-Lise Langfeldt CAST: Wind (aka Øyvind Aa-
mot) WORLD SALES: Norwegian Film Institute/ short&doc PRODUCTION: 
Merkur Film Swedish première 

Thomas Lien. Born in 1971 in Bærum, Norway. He 
has worked in the film industry since 1991 in vari-
ous capacities, production and camera assistant, 
assisting editor and editor. 1996–2003 he was 
captain on a cruise around the world. His direc-
torial debut was the short Depth Solitude in 1995. 
This is his feature length debut. 

FILMOGRAPHY 2009 Hunting Down memory, doc; 2006 Ti-
kiopi doc; 1996 - 2003 En sjøreise – og hundre stememr, TV 
doc series; 1995 Depth Solitude, short 
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Sólskinsdrengurinn A Mother’s Courage: Talking Back to Autism 
SYNOPSIS This documentary tells the story of 
Margrét, a mother who has done everything in 
her power to help her son. Keli is eleven years 
old and is severely autistic – his parents do not 
even know if he understands Icelandic, let alo-
ne other languages. Although Margrét holds 
no unrealistic aspirations on behalf of her 
son, she has a quenchless thirst for knowledge 
about the mysterious and complex condition 
that autism is. During her quest for informa-
tion Margrét meets other families and hears 
their unique stories about how they too have 
been touched by autism. On a course set to in-
clude the United States and Europe, she meets 
with scientists in the field of autism and autism 
therapies and the parents of autistic children 
who share her passion; to break down the wall 
between the children and the surrounding 
world. During the trip, she catches a glimpse 
of hope that her son can be helped to a larger 
degree than previously assumed. Perhaps it is 
possible to break down the wall of autism and 
get to know the individual behind it? 

DIRECTOR’S COMMENT As a film director, I have always 
been strongly drawn towards projects that explore 
the people who society often considers to be ”margi-
nal”. My films White Whales (1987), Children of Na-
ture (1991), Angels of the Universe (2000) and most 
recently Niceland (2004) all set out to explore those 
”marginalized” people who don’t quite fit into ordi-
nary life. When I worked on Niceland I got to know 
some of the autistic people who were acting in the 
film. Impressed by their optimism and honesty, I pro-
mised myself to take a closer look into ”their world” 
when I had the time in the future. I was convinced 
there was more to this subject than what we cove-
red in Niceland. (…) I began my work on the film by 
researching the conditions of the autistic people in 
Iceland. I found the situation frustrating and depres-
sing to say the least. The struggle that these people 
and those closest to them are facing is unacceptable. 
Their situation is all the more shocking because it is 
taking place in such a well off society like Iceland. I 
believe that people, politicians and citizens alike, 
have been misinformed about the condition of au-
tism in the past. In my opinion this film will deliver 
valuable information and raise much needed awa-
reness about the disorder. 

Iceland 2009 
Documentary, Colour, HDCAM, 103 MIN.
DIRECTOR: Fridrik Thor Fridriksson PRODUCER: Margrét Dagmar 
Ericsdóttir  CINEMATOGRAPHY: Jón Karl Helgason EDITOR: Thuridur 
Einarsdóttir MUSIC: Sigur Rós, Björk WORLD SALES: Icelandic Film Centre 
PRODUCTION: Frontier Filmworks, Klikk Productions   

Fridrik Thor Fridriksson. Born in 1954 in Reykja-
vik, Iceland. He is a self-educated filmmaker who 
has made more films, as director and producer, 
than any other Icelandic filmmaker. His professio-
nal film career began with three documentaries 
in the 1980s. In 1991, his international breakth-
rough came with Children of Nature (1991). Self-
educated in filmmaking. Ran the Icelandic Uni-

versity film club. He also founded Iceland’s first 
film magazine and was a driving force in establis-
hing the Reykjavik Film Festival in 1978. 

FILMOGRAPHY (select) 2009 A Mother’s Courage: Talking 
Back to Autism, doc; 2003 Cold Light (GIFF 2004); 2002 Fal-
cons (GIFF 2003); 2001 Crossroads, short (GIFF 2002); 2000 
Angels of the Universe (GIFF 2000); 1996 Devil’s Island (GIFF 
1997); 1995 Cold Fever (GIFF 1996); 1994 MOVIE DAYS (GIFF 1994) 
1991 Children of Nature (GIFF 1992, 2000, 2007); 1987 White 
Whale (GIFF 1988, 2000);

Kärlekens krigare WARRIORS OF LOVE 
SYNOPSIS Warriors of Love is a contemporary 
version of Romeo and Juliet’s tragic romance 
about love and revenge. The film is about two 
lesbian girls who are forced to commit murder 
in order to save their love. 

DIRECTOR’S COMMENT Warriors of Love is my cam-
paign against those who reject love. Against the 
sceptics of the heart and the ultra-conservatives 
of romance. Against the cowards who cool things 
down when they meet love. The film is a tribute to 
excessive love. To obsessive love. To love that calls 
for sacrifices, scars and gunshot wounds. To love 
that creates miracles and tragedies. Love that goes 
far beyond the limit. That runs confused in drunken 
madness and lies in the gutter with a knife in its 
heart. Love that refuses to take no for an answer and 
only speaks the language of love: ”I want to – no – I 
will – no – I MUST love!”

Denmark/Sweden 2008 
Feature, B/W, 35 mm, 93 MIN.
DIRECTOR: Simon Staho PRODUCER: Anne Katrine Andersen SCREENPLAY: 
Peter Asmussen, Simon Staho CINEMATOGRAPHY: Harald Gunnar Paal-
gard EDITOR: Janus Billeskov Jansen	  CAST: Josefin Ljungman, Shima 
Niavarani WORLD SALES: Trustnordisk Aps PRODUCTION: Trollhättan 
Film AB SWEDISH DISTRIBUTION: Nordisk Film   

Simon Staho. Born in 1972 in Denmark. Director and 
scriptwriter working in Denmark and Sweden. 

FILMOGRAPHY 2009 Warriors of Love; 2008 Heaven’s Heart 
(GIFF 2009); 2007 Daisy Diamond; 2005 Bang Bang Orangu-
tang (GIFF 2006); 2004 Day and Night; 2003 Now, short (GIFF 
2003); 1998 Wildside (GIFF 1999) 
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Kuulustelu The The Interrogation 
SYNOPSIS Kerttu Nuorteva, a Finnish-born So-
viet citizen and a spy, was dropped into Fin-
land by parachute in February 1942. She ope-
rated undercover in Helsinki until September 
7th that same year, when she was arrested after 
making a foolish mistake. The Interrogation is, 
as the title reveals, the story about her inter-
rogations. At first, they gave no results. Kerttu, 
whose true identity was slowly revealed, refu-
sed to confess. Only after several interrogation 
sessions conducted with different methods 
she crumbled, having realizing the fate of her 
colleagues, friends and family in the Soviet 
Union. Paradoxically, her downfall correlated 
with the war turning to the favour of the Al-
lies. In spite of her co-operation, Kerttu was 
sentenced to death. She was, however, saved 
by the ending of the war. This is a film about 
Kerttu Nuorteva’s difficult and impossible 
choices. Finland 2009 

Feature, Colour, 35mm, 109 MIN.
DIRECTOR: Jörn Donner PRODUCER: Misha Jaari,  Mark Lwoff SCREENPLAY: 
Olli Soinio CINEMATOGRAPHY: Pirjo Honkasalo EDITOR: Klaus Grabber 
MUSIC: Pedro Hietanen CAST: Minna Haapkylä, Marcus Groth, Hannu-
Pekka Björkman, Lauri Nurkse, Pertti Sveholm, Lea Mauranen WORLD 
SALES: Jörn Donner Productions Ltd. International première 

Jörn Donner. Born 1933 in Helsinki, Finland. 
Writer, film director, actor, producer, politician, 
member of the Donner family and founder of Fin-
nish Film Archive. He has been associated with 
several different political parties, and has been a 
member both of the Finnish parliament and the 
European Parliament. He has also for long peri-
ods lived and worked in Sweden, and was for a 

time the director of the Swedish Film Institute. He 
is the son of the linguist Kai Donner. 

FILMOGRAPHY(select) 2009 The Interrrogation; 2000 Pre-
sidentti, tv; 1998 Ingmar Bergman on Life and Work, doc; 
1982 Nine Ways to Approach Helsinki, doc; 1978 Men Can’t 
be Raped; 1978 The Bergman File, doc; 1971 Images of Fin-
land, doc; 1969 69 - Sixtynine; 1967 Rooftree; 1965 Adven-
ture Starts Here; 1954 Morning in the City, short doc. 

Headhunter Headhunter 
SYNOPSIS Headhunter is a thriller set in the up-
per echelons of the business world. Martin 
Vinge is a former hardcore business reporter, 
now a successful headhunter with a compli-
cated personal life. He lands a confidential as-
signment to locate the new heir to the throne 
of Denmark’s biggest shipping and oil empire: 
The Sieger Corporation. As Martin starts 
searching for potential candidates, he soon 
realises that he is entangled in a far-reaching, 
impenetrable power game for the future of the 
corporation. A brutal ploy puts excruciating 
pressure on Martin. 

DIRECTOR’S COMMENT I wanted to take the audience 
into a world they rarely see. Usually, all we ever get 
from the top of the corporate world is a laconic press 
release about the takeover of this or that rival com-
pany. Headhunter explores the story behind these 
press releases. It goes behind the mahogany doors 
and mirror glass facades into this ”demigod” world 
of major decisions. Into corporations so powerful 
that even top politicians have to ask to be granted 
an audience. The setting is a kingdom, where one 
might ask: Who rules? I have been eager to portray 
rich people not as a group of impotent, cold-heart-
ed, power seekers who go fox hunting in the week-
end, but instead as deadly talented careerists in a 
corporate diamond cutter that polishes away their 
feelings as well. I wanted to film people who take 
great pride in their achievements, and show how 
this perfect world can’t help flawing their morality. 

Denmark 2009 
Feature, Colour, 35 mm, 107 MIN.
DIRECTOR: Rumle Hammerich PRODUCER: Åke  Sandgren SCREENPLAY: 
Rumle Hammerich CINEMATOGRAPHY: Dan Laustsen EDITOR: Henrik Vin-
cent Thiesen, Camilla Skousen CAST: Lars Mikkelsen, Flemming Enevold, 
Henning Moritzen WORLD SALES: Trustnordisk Aps PRODUCTION: Nordisk 
Film A/S   

Rumle Hammerich. Educated both as a director 
and a screenwriter from the Danish Film School. 
He has directed several films and tv-series in both 
Denmark and Sweden. 

FILMOGRAPHY (select) 2009 Headhunter; 2007 Cliff Fo-
rest; 2004 Young Andersen (GIFF 2005); 1992 Black Lucia 
(GIFF 1993); 1989 The Dog That Smiled; 1983 Otto is a Rhino 
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Over gaden under vandet Above the Street Below the Water 
SYNOPSIS This is the day when the lives of an in-
tertwined group of people take a new direction. 
Everything they have taken for granted starts 
to change. While Anne and Ask’s relationship 
succumbs to ”mental fatigue”, Charlotte has to 
realise that her husband Carl may not be right 
for her. At the same time Bente has to decide 
if she is prepared to wait for ever for her lover, 
while her ex-husband Bjørn must face the pain 
of finally letting Bente go. The characters and 
their children are twirled around in an ever-
increasing drama which peaks during the 
opening night of ”Hamlet”. Anne is on stage 
as Ophelia, and the question remains: to be or 
not be responsible for one’s own happiness. 

DIRECTOR’S COMMENT I divorced a few years ago, and 
thought “this is cool, I’m going to write something 
about this”. But it was not to be in the form of a diary, 
because that would not be interesting to anyone but 
me. Some years passed, and all my friends divorced 
as well. [...] When I realized that it wasn’t something 
that was unique for me, I was suddenly able to do 
the film. 

Denmark 2009 
Feature, Colour, 35 mm, 85 MIN.
DIRECTOR: Charlotte Sieling PRODUCER: Lars Bredo Rahbek SCREENPLAY:   
CINEMATOGRAPHY: Jørgen Johansson EDITOR: Mikkel E.G. Nielsen MUSIC: 
Thomas Hass Christensen CAST: Nicolas Bro, Sidse Babett Knudsen, 
Anders W. Berthelsen, Ellen Hillingsø, Nils Ole Oftebro, Ellen Nyman 
WORLD SALES: The Match Factory GmbH PRODUCTION: Nimbus Film Pro-
ductions ApS   

Charlotte Sieling. Born 1960 in Denmark. Gra-
duated in 1985 from the Danish National School 
of Theatre and in 1995 from the National Film 
School of Denmark. Stage and film actor for ten 
years before taking up directing. This is her fea-
ture film debut. 

FILMOGRAPHY 2009 Above the Street Below the Water; 
2007 45 cm, short; 1999 Tut & Tone (GIFF 2000) 

Freetime Machos Freetime Machos 
SYNOPSIS A comedy about the world’s most 
northern – and the third lousiest – rugby team 
from northern Finland, Freetime Machos, 
follows its members as they brag before the 
games, fail miserably on the field, and reco-
ver in the sauna afterwards. Their claims of 
stoic Northern Finnish manhood are severely 
tested by the realities of every day life: Nokia’s 
grip on their home town of Oulu, the region’s 
unavoidable melancholy, and domestic chores 
such as chasing pet chinchillas. As one of them 
cranks up jokes about his supposed ’affair’ 
with a teammate, a sexual ambiguity enters 
the narrative. 

DIRECTOR’S COMMENT Playing rugby close to the Ar-
ctic Circle is not really what masses do. The world’s 
second most popular sport has not attracted much 
attention in Finland. This doesn’t stop the Oulu rug-
by team from enjoying their fast-paced, dangerous, 
and demanding sport, which is demanding after 
the matches, too. The so-called third half-time is all 
about getting totally wasted and plastered before 
returning to their families, wives, and girlfriends. 
Many Finnish men feel that modern society has 

castrated the Finnish male. They are confused about 
their role. Displays of masculinity are not apprecia-
ted, and at work not even needed any more. You just 
sit behind your laptop. As a counter-reaction to this, 
Finnish men started to superficially underline their 
masculinity. A new Finnish term, äijyys, became fa-
shionable. It means being a true man, a tough guy, 
but half jokingly, with self-irony. Making chauvinis-
tic and over-heterosexual statements so that the lis-
tener can’t be serious if mean it or not. Nevertheless, 
being an äijä, a true man, is not politically correct at 
all. And it definitely is not gay. Some of the players 
in the team are fit, working out athletes, others out 
of shape with love handles from comfortable living. 
However, all of them share the interest in a tough 
contact sport. Rugby is their chance to be burly, bee-
fy, brawny, true men at least during their free time. 
But when soft men try to be tough, it may become a 
comedy. And when there is a comedy, there’s a tra-
gedy, too. A tragedy about friendship and loss, set in 
the Northern landscape. 

Finland 2009 
Documentary, Colour, 35 mm, 86 MIN.
DIRECTOR: Mika Ronkainen PRODUCER: Kimmo Paananen, Mika Ronkainen 
SCREENPLAY: Mika Ronkainen CINEMATOGRAPHY: Vesa Taipaleenmäki, Mika 
Ronkainen EDITOR: Anders Villadsen MUSIC: Samuli Putro, Ahti Marja-
Aho CAST: Jarmo Stoor, Roger Holden, Tuomo Jaakkonen, Ana Vidal, 
Niina Keränen, Kaisa Koljonen WORLD SALES: Finnish Film Foundation 
PRODUCTION: Klaffi Productions  

Mika Ronkainen. Mika Ronkainen (born 1970) 
made award-winning and acclaimed documen-
taries like Screaming Men (Best Nordic Docu-
mentary 2003; Selected for Sundance 2004), Our 
Summer, Car Bonus, Before the Flood, and Father’s 
Day. In his films Ronkainen has predominantly 
depicted social and political themes but wit-
hout forgetting the touch of humour. Graduated 

in 1997 from Oulu Institute of Arts and Design 
where he studied film and video. Works also as 
producer, editor, and composer. Co-founder of 
Air Guitar World Championships. Ronkainen lives 
and works in Oulu, northern Finland, in the home 
town of the rugby club. Apart from gardening, 
Ronkainen doesn’t have any physical hobby.  

FILMOGRAPHY 2009 Freetime Machos, doc; 2006 Senten-
ced – Buried Alive; 2004 Our Summer, doc; 2003 Screaming 
Men, doc; 2001 Car Bonus, doc (GIFF 2002); 2000 Before the 
Flood, doc; 2000 The World Will Change Soon, doc; 1997 
Oulu Burning, doc; 1997 Father’s Day, doc 
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Cities on Speed – Mumbai Disconnected Cities on Speed – Mumbai Disconnected 
SYNOPSIS Like a city on steroids, Mumbai is ra-
pidly becoming one of the world’s biggest me-
gacities. But it’s all happening on a narrow pe-
ninsula with an infrastructure on the verge of 
complete collapse. Every day, 10-12 people die 
from falling off the overcrowded public trains. 
On the roads, cars come to a stand-still in se-
rial traffic jams. To make matters worse, the 
Nano, India’s new popular and affordable mini 
car, has just been launched. Through three in-
terwoven human stories, we meet the people 
at the frontline of Mumbai’s infrastructural 
battle. One thing is certain: urban planning is 
not easy in the world’s largest democracy! 

Denmark 2009 
Documentary, Colour, Digibeta PAL, 58 MIN.
DIRECTOR: Camilla Nielsson,  Frederik Jacobi PRODUCER: Henrik Veile-
borg,  Jesper Jack,  Anna-Maria Kantarius WORLD SALES: DR TV Internatio-
nal sales PRODUCTION: Upfront Films   

Camilla Nielsson. Born in 1977 in Denmark. 
MA in visual anthropology and certificate 
in Culture and Media from New York Univer-
sity. She has worked as media consultant for 
UNICEF and UNESCO. 
Frederik Jacobi. Born in 1977 in Denmark. 
Trained as a cinematographer. Among films 
he has shot are the Asger Leth directed do-

cumenatry Ghosts of Cité Soleil in 2006, Af-
ghan Muscles and Death in Love (2008). He di-
rected the short The Sound of Plants Fighting 
for Life, shot in the Amazonas, with himself 
as lead actor. In 2009 he made his debut as 
screenwriter with the feature The Expatriate, 
directed by Jørgen Leth. 

FILMOGRAPHY 

Camilla Nielsson: 2009 Cities on Speed - Mumbai Dis-
connected, doc; 2006 The Children of Dafur, doc.  

Frederik Jacobi: 2009 Cities on Speed - Mumbai Dis-
connected, doc; 2003 81°10 North, doc 

Cities on Speed – Cairo Garbage Cities on Speed – Cairo Garbage 
SYNOPSIS Once upon a time there was a city that 
was neat and tidy. Once upon a time only 12 
million people lived there. Today Cairo has a 
population estimated at 20 million and their 
garbage piles up in the streets. Nobody can 
keep up with the speed at which the city is 
growing. Everyone in Cairo has his views on 
garbage but nobody knows what to do about 
it. We meet the restaurant owner losing his 
customers because the pavement outside his 
establishment is covered in garbage. We follow 
a family in a garbage village, sorting out gar-
bage, trying to use everything in order to save 
money for their son’s wedding. You will meet 
the Italian garbage disposal operators brought 
in to get to grips with the sheer amount of gar-
bage and to teach the city dwellers good gar-
bage habits. We discover how difficult it is just 
to change the habits of the inhabitants in one 
street in Cairo, and we can imagine how chal-
lenging it is to change the habits of one of the 
worlds biggest cities. Cairo – Garbage is a por-
trait of the Cairo community as seen through 
its garbage. 

Denmark 2009 
Documentary, Colour, Digibeta PAL, 55 MIN.
DIRECTOR: Mikala Krogh CINEMATOGRAPHY: Sherief Elkatsha EDITOR: 
Theis Schimdt, Marion Tour MUSIC: Joachim Holbek WORLD SALES: DR TV 
International sales PRODUCTION: Nimbus Film Productions ApS, Danish 
Documentary Production   

Mikala Krogh. Born in 1973 in Denmark. She 
worked for several years in radio before making 
her directorial debut in 1992 with Epilogue. She 
graduated in documentary direction from the 
National Film School of Denmark in 2001. Has 
since worked with documentaries.  

FILMOGRAPHY  2009 CITIES ON SPEED - Cairo Garbage, doc; 
2008 Everything is Relative, doc; 2006 Beth’s Diary, doc; 
2004 My Grandad’s Murderer, doc (GIFF 2005); 2001 Detour 
to Freedom, doc (GIFF 2002) 
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Cities on Speed – Bogotá Change Cities on Speed – Bogotá Change 
SYNOPSIS A vaccine against crime. Weapons 
melted down for baby cutlery. Bogotá Change  
is the story of two charismatic mayors, Antan-
as Mockus and Enrique Peñalosa who, with 
unorthodox methods, in less than 10 years 
turned one of the world’s most dangerous, vio-
lent and corrupt capitals into a peaceful model 
city populated by caring citizens. With Mock-
us and Peñalosa and key members of their staff 
as first hand witnesses, the film uncovers the 
ideas, philosophies and strategies that under-
lie the changes in Bogotá and which are now 
being exported to cities worldwide. 

Denmark 2009 
Documentary, Colour, Digibeta PAL, 58 MIN.
DIRECTOR: Andreas Møl Dalsgaard PRODUCER: Anna-Maria Kantarius,  
Jesper Jack,  Henrik Veileborg CINEMATOGRAPHY: Ricardo Restrepo EDI-
TOR: Mette Zeruneith MUSIC: Bobby Hess WORLD SALES: DR TV Internatio-
nal sales PRODUCTION: Upfront Films   

Andreas Møl Dalsgaard. Born 1980, Denmark. 
B.A. in social anthropology from Aarhus Univer-
sity, 2005. Studied at the National Film School of 
Denmark. 

FILMOGRAPHY 2009 CITIES ON SPEED - Bogotá Change, doc; 
2006 Afghan Muscles, doc 

Cities on Speed – Shanghai Space Cities on Speed – Shanghai Space 
SYNOPSIS Shanghai is an explosion of trans-
formation. Every other day a new building is 
completed, and every year the city’s popula-
tion grows by half a million people. Authori-
ties are desperately seeking out more space, 
while the city’s inhabitants must adapt to con-
stantly changing surroundings. In an office on 
the 20th floor, government advisor Professor 
Shu prepares the next generation of young ur-
ban planners for Shanghai’s future. In order to 
find the space needed for Shanghai’s millions 
of inhabitants, planners are now looking un-
derground. 

Denmark 2009 
Documentary, Colour, Digibeta PAL, 60 MIN.
DIRECTOR: Nanna Frank Møller PRODUCER: Helle Helle Faber WORLD 
SALES: DR TV International sales PRODUCTION: Bastard Film A/S   

Nanna Frank Møller. Born 1972, Denmark. Gra-
duated in editing at the National Film School of 
Denmark, 1999. Also trained at London Interna-
tional Film School, 1994. Has edited several films, 
mostly documentaries. 

FILMOGRAPHY 2009 CITIES ON SPEED - Shanghai Space, doc; 
2008 Let’s be together; 2007 Someone like you 
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Profetia Profetia 
SYNOPSIS At the centre of this drama about a 
group of individuals and their quest for happi-
ness is 60-year-old aspiring writer Sofie. One 
day, she decides to burn everything she has 
written. But, Sofie is unaware that her stories 
are prophecies coming true for her “broken 
crowd” of characters: her daughter, Eva, who 
is to be married this very day; the spiritual 
dark-hearted guru Lars, who is planning a 
comeback; Ruth, who has had a near-death 
experience, and is afraid of love; and Johnny, 
who is full of hate since he became confined to 
a wheelchair. The film takes us on a transcen-
dental journey about magic, loss and love. 

DIRECTOR’S COMMENT Profetia is the story about the 
value of each human being – everyone of us is spe-
cial. Special from the perspective that you always 
have the possibilty to change your life, or choose 
not to do it and carry the burden of your own cross. 
Profetia is about having the courage to love, even 
though love can put you in the deepest of darkness. 
And last about choosing the path that your heart 
says. I wanted to do a journey with these characters 
to investigate what gives people the courage to to 
change everything. Profetia is what we brought 
back from the unknown. 

Denmark 2009 
Feature, Colour, Digibeta PAL, 100 MIN.
DIRECTOR: Johan Melin PRODUCER: Elise Lund Larsen,  Vibeke  Vogel 
SCREENPLAY: Johan Melin, Ine Urheim CINEMATOGRAPHY: Lars Reinholdt 
EDITOR: Camilla Ebling MUSIC: Ted Fransson CAST: Anette Karlsen, 
Anders Hove, Anna Fabricius, Patricia Schumann, Lai Yde Holgaard, 
Christoffer Svane, Sanna Thor, Peter Hesse Overgaard, Nicolei Faber, 
Nima Namipour, Rainer Gerdes WORLD SALES: The Danish Film Institute 
PRODUCTION: Bullitt Film ApS   

Johan Melin. Born 1979, Sweden. Lives and works 
in Denmark. Graduated in direction at the Natio-
nal Film School of Denmark, 2005. Has a back-
ground as a journalist and has studied at the 
Stockholm Film School and at the University of 
Stockholm. 

FILMOGRAPHY 2009 Profetia; 2008 Preludium 

Blekingegadebanden The Invisible Cell 
SYNOPSIS The Invisible Cell is an authentic story 
about a group of young radical Danes, who 
began as political activists trained by and 
supporting PFLP in the 1970s, and became 
involved with a complex organization that 
functioned on different levels – both legally 
and illegally. They not only lost touch with 
their own moral principles, but placed their 
own and others’ lives at risk to raise finance 
for a mission that for them had a greater cause 
– the Palestinian. The group was disclosed in 
1989 after 15 years of performing the biggest 
heists in the history of Denmark and causing 
the death of a 22-year-old policeman. 

DIRECTOR’S COMMENT The Blekingegade Gang ought 
to be told by the people who were actually there. In 
their youths the Vietnam War suffused them with 
violent rage. They rapidly sided with the Palestinians 
in their conflict with Israel. They were all passion-
ately committed to the ideal of a socialist world, and 
they took the law into their own hands to achieve 
their goal. By looking to see what made them take 
the first tiny steps into a life of crime. I believe we 
may come closer to discovering what makes some 
people end up where no means is too extreme in the 
fight to achieve what they believe in. 

Denmark 2009 
Documentary, Colour, Digibeta PAL, 99 MIN.
DIRECTOR: Anders Riis-Hansen PRODUCER: Søren Steen Pedersen 
SCREENPLAY: Anders Riis-Hansen  based on a novel by Peter Øvig Knudsen 
CINEMATOGRAPHY: Philippe Kress EDITOR: Niels Lyster, David Rosenqvist 
MUSIC: Kåre Bjerkø CAST: Bo Weymann, ’Xander’ Truelsen, Gert Rasmus-
sen, Bruno de Pauli, Per Larsen, Steffen Steffensen, Niels Bach, Franck 
Andersen WORLD SALES: Bastard Film & Tv PRODUCTION: Bastard Film A/S 
International première 

Anders Riis-Hansen. Born 1963, Copenhagen Do-
cumentary commissioning editor at Danmarks 
Radio since 2004. Employed as information offi-
cer by the central American Human Rights orga-
nization CODEHUCA. 

FILMOGRAPHY 2009 The Invisible Cell, doc; 2004 Diploma-
tiets fortrop, doc; 2003 Fakse Vandrerhjem, doc; 2001 
Drengene fra Vollsmose, doc; 1998 Høje Historier, docin 
cooperation with Jørgen Flindt Pedersen.  1998	 Høje 
Historier. A documentary series for TV2 in cooperation 
with Poul Martinsen 
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Täällä Pohjantähden alla Under the North Star 
SYNOPSIS Akseli Koskela is the son of a parson-
age crofter who, when he has grown up, finds 
it impossible to submit to the role of a faith-
ful and humble servant required of him by the 
conservative upper class. Unlike previous gen-
erations who had no other alternative, Akseli 
begins dreaming of freedom and the right to 
his own lands, fuelled by the new and stirring 
ideologies of the time. The uncertainty of life 
strikes with force, however, as the parsonage 
reclaims most of the fields that Akseli’s father 
has cleared out of raw marshland. The grim 
and irreconcilable bitterness caused by this 
makes Akseli take an interest in social issues. 
He joins the local Workers’ Association, which 
is headed by the village tailor Halme. Halme’s 
moderate and pacifist views don’t satisfy 
Akseli for long, and he joins the Red Guard, 
whose purpose is to claim by force that which 
is not given to the working class by peace: the 
right to the fruits of their own labour. In 1918, 
Finland’s bitter and bloody Civil War divides 
the people in two. Focused and strong-willed, 
Akseli is promoted to the position of company 
commander and, after the Reds’ devastating 
defeat, is put in charge of a hopeless mission: 

leading a ragged refugee caravan, fleeing the 
victors’ revenge, across the border to safety. 
After his liberation, Akseli withdraws from 
the world and concentrates on farming the 
lands of his croft, trying to settle with the 
ghosts of his past. Without a thought for him-
self, he toils for his children’s future, with his 
wife Elina by his side. The Winter War breaks 
out, and the Soviet Union tries to occupy Fin-
land. The people torn in two by the Civil War 
unite in the face of a common enemy and ac-
complish the impossible. An overwhelming 
enemy is fended off, but the price is high for 
Finland and Akseli alike. The country remains 
free, and Akseli is now also a free farmhouse 
owner, but has it all been worth it? Based on a 
novel trilogy by Väinö Linna.

Finland 2009 
Feature, Colour, DCP, 193 MIN.
DIRECTOR: Timo Koivusalo PRODUCER: Timo Koivusalo SCREENPLAY: Timo 
Koivusalo CINEMATOGRAPHY: Pertti Mutanen EDITOR: Jyrki Luukko, Timo 
Koivusalo MUSIC: Jaakko Kuusisto WORLD SALES: Artista Filmi PRODUC-
TION: Artista Filmi   

Timo Koivusalo. Born in 1963. He is the managing 
director and owner of production company Ar-
tista Filmi Oy. He is a producer, director, writer, 
editor, composer and TV host. Since 1992 he has 
directed 11 features with great success and has 
been as a host in over 550 episodes of TV-shows 
in Finland. His breakthrough on TV was the show 
Tuttu Juttu, for 10 years a popular entertainment 

program on Finland’s national broadcasting com-
pany YLE. He has also been active as a composer, 
and has composed film music to seven features. 

FILMOGRAPHY 2010 Under the North star II; 2009 Under 
the North star; 2006 The Leaning Tower; 2005; The shadow 
of the eagle; 2003 SIBELIUS; 2001 The Rose of the Rascal; 
1999 The Swan and the Wanderer; 1997 Pekko and the 
sleepwalker; 1996 Pekko and the stranger; 1995 Pekko 
and the charmer; 1994 Pekko and the boy; 1993 Pekko 
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Lars og Peter 
Lars and Peter 

SYNOPSIS Lars is naïve and innocent, 
all he wants is for his father to be 
happy and his family to be together. 
Lars’s mother is gone and life has been 
empty and dysfunctional without her. 
On the eve of his birthday, Lars’s dad, 
Peter, gets himself drunk and after 
an embarrassing argument with the 
next-door neighbour, Alma, ends up 
masturbating in the backyard. Lars 
sees everything. Now things are worse 
than ever. He is alone, struggling to 
understand what he has seen, left to 
figure everything out by himself. 

Daniel Borgman. Born in 1981 Du-
nedin, New Zealand. Daniel has a de-
gree in film and media studies from 
Otago University, New Zealand, and 
a number of years experience as a di-
gital effects and grading artist in the 
film industry. Lars and Peter, shot in 
Denmark, is Daniel’s second short film. 
Daniel has just completing shooting 
a short film in Kazakhstan and has a 
short film in development with New 
Danish Screen at The Danish Filmin-
stitute. 

Denmark/New Zealand 2009 
Feature, Colour, 35mm, 15 MIN.
DIRECTOR: Daniel Borgman PRODUCER: Katja Adomeit SCREENPLAY: Daniel Borgman CINE-
MATOGRAPHY: Niels Buchholzer EDITOR: Dorrit Andersen MUSIC: Jonas Colstrup CAST: 
Jacob August Ottensten, Stephan Pollner, Gorm Villads Jørholt, Lisa Carlehed, Anne 
Kistine Wedel Auken WORLD SALES: Trustnordisk Aps   

Jalkeilla taas 
Up and about again 

SYNOPSIS Up and About Again is moved 
by motion, laid back in the outback. 
Dreamlike images depict a saloon 
car driving, covered in a thick layer 
of snow and ice, through a summer 
landscape. Something inexplicable 
has turned an ordinary day upside 
down.  

Maarit Suomi-Väänänen. Born in 1966. 
Moving image is the central art form 
for film director and media artist Maar-
it Suomi-Väänänen. Her work also 
encompasses photography and instal-
lations, including the immaterial such 
as smoke and light. Suomi-Väänänen’s 
works have toured from San Fransisco 
to Hanti-Mansisjk, appearing in exhi-
bitions, at festivals and on television. 

Finland 2009 
Experimental, Colour, Digibeta PAL, 10 MIN.
DIRECTOR: Maarit Suomi-Väänänen PRODUCER: Maarit Suomi-Väänänen SCREENPLAY: Maa-
rit Suomi-Väänänen CINEMATOGRAPHY: Sari Aaltonen EDITOR: Maarit Suomi-Väänänen 
MUSIC: Tapani Rinne WORLD SALES: Av-Arkki   

Cathrine 
Cathrine 

SYNOPSIS Cathrine (16) has met Lars 
(33) in a local shopping centre and 
fallen in love with him. She conceals 
the relationship from her parents, 
but one day she returns home from 
school to find that her secret has 
been revealed. The film tells the 
story of Cathrine and the difficulties 
she faces in her attempt to emanci-
pate herself from her parents.

Mads Matthiesen. Born in 1976 in Co-
penhagen. BA in comparative litera-
ture and rhetoric from Copenhagen 
University 2005. Graduated as Director 
from the “Super16” film community in 
2008. Mads is currently working on his 
first feature film to be shot in Denmark 
and Thailand. The film has received fi-
nancing from the Danish Film Institute 
and is currently in the scriptwriting 
and development face.  

Denmark 2008 
Feature, Colour, 35mm, 25 MIN.
DIRECTOR: Mads Matthiesen PRODUCER: Jonas Bagger SCREENPLAY: Mads Matthiesen 
CINEMATOGRAPHY: Camilla Hjelm Knudsen  EDITOR: Mads Matthiesen, Martin Zandvliet 
MUSIC: Sune Martin CAST: Helena Wagn Ivansdottir, Mads Riisom, Bettina Schjerlund, 
Hans Holtegaard, Eva Thompson WORLD SALES: Trustnordisk Aps   

Et glass oliven 
A jar of olives 

SYNOPSIS Two foreign women come 
to a processing centre with a gift as 
thanks for the assistance that was 
given to asylum-seeker Leyla Bahrun. 
Confusion ensues – everyone remem-
bers Leyla Bahrun, but who really de-
serves to receive the gift? 

Elsa Kvamme. Born in 1954 in New York, 
USA. Grew up in Oslo. She began as an 
acting student at the Odin Theatre in 
Denmark, and then established one 
of Norway’s first free groups, Saltkom-
pagniet, which played all over Europe 
for six years. She has studied Asian the-
atre and written over 20 plays, trans-
lated Jacques Brel to Norwegian and 
released three CDs with her own songs. 
After attending film school at New 
York University she wrote the screen-
play for Maya Stoneface and made the 
documentaries Tysklandsstudenter and 
A Lady with a Hat. Her first feature film, 
Fia!, was released in 2003 and received 
several international awards. 

Norway 2009 
Feature, Colour, 35mm, 13 MIN.
DIRECTOR: Elsa Kvamme PRODUCER: Anders Tangen SCREENPLAY: Elsa Kvamme CINEMA-
TOGRAPHY: Nils Petter Lotherington EDITOR: Simen Gengenbach MUSIC: Lars Horntveth 
CAST: Arnhild Litlere, Kjersti Posti Høgli, Hauk Heyerdahl, Morten Svartveit, Siv Char-
lotte Klynderud, Birgitte Larsen, Meral Erdogan, Nasrin Khusrawi, Yousuf Khan, Anna 
Dworak WORLD SALES: Norwegian Film Institute/ short&doc   
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November 
November 

SYNOPSIS Gustzáv is a homeless per-
son living in Budapest. He is ill and 
tired and wants to end his life by 
jumping from one of Danube’s many 
bridges. As he is standing there on 
the edge, he realizes he has some 
unfinished business to take care of 
before he disappears. To be able to 
fulfill it, he needs money, new clo-
thes and a shower. 

Guro Ekornholmen. Born in 1977. Af-
ter high school Guro Ekornholmen 
studied acting, arts and film history 
and science. She graduated in 2004 
with an MA degree in film directing 
from The Norwegian Film School of 
Lillehammer. Her thesis film Oskar re-
ceived awards around the world, and 
in recent years she has been working 
in documentary, commercials and 
theater.  

Norway 2009 
Feature, Colour, Digibeta PAL, 15 MIN.
DIRECTOR: Guro Ekornholmen PRODUCER: Knut Inge Solbu,  Eirik Kaasa Eliassen SCREEN-
PLAY: Guro Ekornholmen, Gábor Csutor CINEMATOGRAPHY: Hans Kristian Riise EDITOR: 
Veslemøy Blokhus Langvik MUSIC: Jan Gunnar Røise CAST: György Cserhalmi, Anna Pálmai, 
Tamás Varga, Péter Janicsek, Kata Bartsch, Ági Kaszás, Adrienn Gidai, Márta Egri, Rita Zim-
merman, Ibolya Bolyós, Imre Fehérvári, Ernö Setét, Rebeka Setét WORLD SALES: Norwegian 
Film Institute/ short&doc Swedish première 

Stykke for Stykke 
Bits and Pieces 

SYNOPSIS Bits and Pieces is about the 
young costumier – Helene – who is 
working at a large theatre in Copen-
hagen. Helene is in love with the older 
actor – Alex – with whom she has an 
affair. However, Alex also happens to 
be married to the very powerful ac-
tress Erika. One evening at the theatre, 
Helene and Alex are acting recklessly 
and Erika senses the mischief. Helene 
is confronted with the woman she  be-
trays. As a young woman, Helene is 
experiencing for the first time that the 
choices she is making may have severe 
consequences for other people. 

May El-Toukhy. Born in 1977 in Copen-
hagen the daughter of an Egyptian 
father and a danish Mother. Back in 
2002 – prior to applying to The Natio-
nal Film School of Denmark – she gra-
duated as a Theatre Technician spe-
cialising in Production Management 
from The State Theater School and 
started working on theatre produc-
tions around Copenhagen. 

Denmark 2009 
Feature, Colour, 35mm, 30 MIN.
DIRECTOR: May El-Toukhy PRODUCER: Claudia Siesbye SCREENPLAY: May el-Toukhy CINEMA-
TOGRAPHY: Niels Thastum EDITOR: Rasmus Stensgaard Madsen MUSIC: Mikkel Hess CAST: 
Julie Zangenberg, Hassan Preisler, Andrea Vagn Jensen WORLD SALES: The National Film 
School Of Denmark Swedish première 

Guri Gursjen & Gursjan Gru 
Guri Gursjen & Gursjan Gru 

SYNOPSIS Guri and Gursjan are two 
lonely punk rockers in the big city. 
They both try their best to be rebels, 
but that’s not easy when the world 
around them wants everyone to be 
the same. At the very least, it would 
be nice if they could meet and stop 
being lonely. But how? 

Eirik Aure. Born in 1975 in Sykkylven, 
Norway. He studied directing at the 
Norwegian national film school in Lil-
lehammer. 
Johanne Anda. Born in 1973 in Bærum, 
Norway. He studed directing at the Film 
and TV Academy in Oslo. Individually, 
they have made several short films and 
documentaries. Guri Gursjen & Gursjan 
Gru is their first animated film, and their 
debut as a directing duo. 

Norway 2009 
Animation, Colour, 35mm, 10 MIN.
DIRECTOR: Eirik Aure,  Johanne Anda PRODUCER: Eric Vogel SCREENPLAY: Eirik Aure, 
Johanne Anda EDITOR: Simen Gengenbach, Veslemøy Blokhus Langvik MUSIC: Marius Chris-
tiansen CAST:   WORLD SALES: Norwegian Film Institute/ short&doc   

Anna 
Anna 

SYNOPSIS Anna is a 12-year-old girl, 
living in a small fishing village. She 
is at a crossroads in her life. Her sur-
roundings are changing – and so is 
she.  

Rúnar Rúnarsson. Born in 1977 in Rey-
kjavik, Iceland. One of two founders of 
Óháðakvikmyndagerðin, a non profit 
film organization that was active in the 
nineties. Attended the Directors Pro-
gramme at The National Film School 
of Denmark, graduating in 2009. In 
2006 his short film The Last Farm was 
nominated for an Academy Award. Rú-
nar lives in Copenhagen.   

Denmark 2009 
Feature, Colour, 35mm, 36 MIN.
DIRECTOR: Rúnar Rúnarsson PRODUCER: Caroline Schlüter SCREENPLAY: Rúnar Rúnars-
son CINEMATOGRAPHY: Sophia Olsson EDITOR: Jacob Schulsinger CAST: Marie Hammer 
Boda, Daniel Stampe, Petrine Agger WORLD SALES: The National Film School Of Denmark 
Swedish première 
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Álagablettir 
In the crack of the land 

SYNOPSIS An allegorical tale of the threa-
tened spirit of the Icelandic highlands. 

Una Lorenzen. Born in 1981 in Reykjavik, 
Island. Icelandic filmmaker. She received 
her MFA in Experimental Animation at 
California Institute of the Arts in 2009. 
Her shorts have been screened at nu-
merous festivals around the world inclu-
ding France, Canada, Japan, Australia, 
USA and Vienna. She has received speci-
al mentions Una has worked on a couple 
of documentaries and is currently wor-
king on educational series for the Disney 
Educational Channel. She currently lives 
and works in New York. 

Iceland/USA 2009 
Animation, Colour, Digibeta PAL, 8 MIN.
DIRECTOR: Una Lorenzen PRODUCER: Una Lorenzen SCREENPLAY: Una Lorenzen CINEMA-
TOGRAPHY: Una Lorenzen EDITOR: Una Lorenzen MUSIC: Nico Muhly WORLD SALES: Una 
Lorenzen Swedish première 

Pistasj 
Pistachio 

SYNOPSIS Daniel sits on a bench in a 
park waiting for his girlfriend. Besi-
de him is a lady who begins talking 
to him, and this develops into a very 
strange encounter for Daniel. 

Martin Lund. Martin Lund graduated 
as an Art Director at Westerdals School 
of Communication and as a director at 
the Norwegian Film School. In 2004, 
he conquered Norwegian and foreign 
film festivals with his first short Home 
Game, it has now been screened at 
numerous international festivals, 
including Sundance and Clermont-
Ferrand. 

Norway 2009 
Feature, Colour, Digibeta PAL, 8 MIN.
DIRECTOR: Martin Lund PRODUCER: Pål Roed,  Ruben Thorkildse SCREENPLAY: Martin Lund 
CINEMATOGRAPHY: Morten Halfstad EDITOR: Steinar Stalsberg CAST: John Brungot, 
Henriette Stensrup, Rikke Christine Kikut WORLD SALES: Ape & Bjorn As   

Vieläkö muistatte Limperin Hilman 
Do you still remember Hilma Limperi 

SYNOPSIS Tero, 28, from Northern 
Finland is about to become a father, 
but has not yet told anybody. One Sa-
turday night in December his friend 
Saku comes for a visit, bringing Tero 
two pairs of baby overalls. For some 
reason the whole village has heard 
the news. The boys decide to make a 
toast for fatherhood. 

Jukka Kärkkäinen. Born in 1972 in Kera-
va, Finland. 

Finland   
Documentary, Colour, Digibeta PAL, 12 MIN.
DIRECTOR: Jukka Kärkkäinen PRODUCER: Sami Jahnukainen SCREENPLAY: Jukka, Sami 
Kärkkäinen, Jahnukainen CINEMATOGRAPHY: Jani Kumpulainen F.S.C. EDITOR: Illusia, Jukka 
Sarvas, Kärkkäinen CAST: Tero Pihkakoski, Saku Junttila WORLD SALES: Mouka Fimi Oy 
Swedish première 



This year we showcase recent film production from Africa  
– from one of Malawi’s first feature films to the new film 
from Mali’s master director Souleymane Cissé, as well as 
the première screening of the unique project Forget Africa.
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Min ye ... tell me who you are 
SYNOPSIS This is the story of a couple, but above 
all else, the tale of a passionate woman. A 
woman in love. A woman with a sense of pride 
who seeks to come to terms her solitude, her 
desires and her guilt. The resulting contradic-
tions are a mirror image of those of the Malian 
middle classes, existing within African soci-
ety and all its traditions. Issa, Nassoun, Abba 
and the other characters are a source of views, 
expectations and reactions which help her to 
move forward, which hold her back or which 
leave her hesitating, torn between two possible 
paths. Just like her filmmaker husband Issa, 
she is inspired by her surrounding environ-
ment, by what she sees, what she hears and by 
what she makes all of this. Not for some film, 
but for her life. 

DIRECTOR’S COMMENT In Mali, everyone takes you 
into their confidence and shares their secrets. But 
then they go on to share them with others, and the 
others recount them in turn to others and a whole 
chain reaction ensues. This is just part of daily life. 
Everyone lies. No one tells the truth, and everyone is 
competing in a kind of social game never knowing 
the final outcome. The challenge is how to portray 
this “game of treachery” in such a way that the view-
er identifies with it. The relationships between mem-
bers of a couple appeared to me to be the best place 
to start. After having written the plot in the space of 
three weeks, I set about contacting the actors. For 
the main role of Mimi I cast a Malian television an-
nouncer who I had already used previously for Yee-
len. Then filming got underway. I found myself with 
kilometres and kilometres of footage. We set about 
editing small sequences to examine the results, and 
I was more convinced than ever that we needed to 
focus on intra-couple relationships. 

Mali 2007 
Feature, Colour, Digibeta PAL, 135 MIN.
DIRECTOR: Souleymane Cissé PRODUCER: Souleymane Cissé SCREENPLAY: 
Souleymane Cissé CINEMATOGRAPHY: Fabien la Motte, Xavier Arias, Tho-
mas Robin, Amaury Agier Aurel, Nicolas Mercier, Youssouf Cissé  EDITOR: 
Andrée Davanture, Youssouf Cissé, Barbara Bossuet, Marie Estelle Die-
terle MUSIC: David Reyes, Mamah Diabateh CAST: Assane Kouyaté, Sokona 
Gakou, Alou Sissoko WORLD SALES: ucecao bureau Mali PRODUCTION: 
filimu Sisé/Les films Cissé Nordic première 

Souleymane Cissé. Born in 1940 in Bamako, Mali. 
He was only 7 when he began to develop an in-
terest in the cinema. He returned to Mali, from 
Senegal in 1960, when the country became inde-
pendent. He won a scholarship and headed from 
Moscow where he worked as a projectionist and 
later a filmmaker. In 1970, he was employed as a 
cameraman by the Malian Ministry of Informa-

tion. He made a number of films in the 1970s and 
-80s, but his feature debut, The Girl in 1975, was 
banned in Mali and earned him a jail sentence. It 
was The Light in 1987, that finally brought him to 
the attention of the general public. As a political-
ly committed filmmaker, he is also the president 
of the Union of West African Cinema and Audio-
visual Designers and Entrepreneurs (UCECAO). 

FILMOGRAPHY 2009 Tell me who you are; 1995 Time; 1987 
Light; 1981 Wind; 1977 Work; 1975 The Young Girl 

wahed – sefr one – zero 
SYNOPSIS A massive critical hit, reminiscent of 
the classic era of Egyptian cinema, Kamla Abu 
Zekry’s delightful and pacy film is ostensibly 
about the excitement generated by the 2008 
African Nations Cup Final. However, as the 
eight main protagonists, drawn from across 
all strata of Cairene society demonstrate, the 
football-crazy city exerts a pervasive effect on 
a kaleidoscopic array of characters. From an 
alcoholic TV celebrity to a devout Christian 
lady, each of the protagonists deal with their 
own particular problems against a colourful 
backdrop of contemporary Cairo, a city which 
thrills, maddens and inspires its inhabitants 
with its unique and kaleidoscopic character. 

Egypt 2009 
Feature, Colour, 35mm, 105 MIN.
DIRECTOR: Kamla Abu Zekry SCREENPLAY: Mariam Naoum CINEMATOGRAP-
HY: Nancy Abdel Fattah EDITOR: Mona Rabie MUSIC: Khaled Choukry CAST: 
Zeina , Ilham Shaheen , Khaled Abol Naga , Nelly Karim WORLD SALES: Ci-
nema Sector - Empc PRODUCTION: Cinema Sector - EMPC Nordic première 

Kamla Abu Zekry. Born in Egypt in 1974. She gra-
duated from the High Cinema Institute and has 
since directed a number of films. 

FILMOGRAPHY (select) 2009 One - Zero; 2006 An el ashq 
wel hawa; 2005 Heads and Tails; 2004 First Year Con; 2000 
Hello America 
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Seasons of a life Seasons of a life 
SYNOPSIS A housemaid, who is sexually abused 
by her boss and made pregnant, is forced to 
give up her son in order to go on with her edu-
cation. Six years later she comes back to claim 
her son.  

DIRECTOR’S COMMENT This is a moving story about 
sexual abuse, the rights of women, the triumph of 
hope over despair and the enduring spirit of mot-
herhood. The film tackles universal themes in an 
African setting, giving it urgent relevance to an Afri-
can audience while at the same time appealing to 
the wider world. 

Malawi 2008 
Feature, Colour, DV Cam PAL, 102 MIN.
DIRECTOR: Charles Shemu Joyah PRODUCER: Charles Shemu Joyah SCREEN-
PLAY: Shemu Joyah CINEMATOGRAPHY: Peter Mazunda EDITOR:   MUSIC:   
CAST: Flora Suya Bennie Msuku Neria Chikhosi Tapiwa Gwaza  PRODUC-
TION: Firstdawn Arts Nordic première 

Charles Shemu Joyah. Born 1959 in Zimbabwe 
of Malawian parents. His family moved back to 
Malawi in 1971 where he has lived ever since. 
Has a B.Sc. in mathematics and physics from the 
University of Malawi and a B.Sc. Hons degree in 
Surveying and Mapping Sciences from the Uni-
versity of East London, United Kingdom. He is a 
published author. This is his first film.  

FILMOGRAPHY 2008 Seasons of a Life 

Sawa, Douala la belle Sawa, Douala the Beautiful 
SYNOPSIS After five years in Burkina Faso, five 
years embroiled with cinema and jazz, I’m 
going back to my country Cameroon in order 
to notice his economic situation trough my 
family and my friends. I’m also going back to 
chase away a ghost that keeps on shaking my 
soul, the one of the family soap manufacturing 
fabric. I’m equipped with my two passions that 
are cinema and jazz. 

DIRECTOR’S COMMENT It was a real challenge for me to 
make this film. I wanted a story of ordinary people, 
to show how people in Africa are facing the adver-
sity. I don’t know if I’ve succeed... 

Burkina Faso 2009 
Documentary, Colour, DV Cam PAL, 26 MIN.
DIRECTOR: Martin  Nganguem Kamdem PRODUCER: Appoline Traoré 
SCREENPLAY: Nganguem M. Kamdem CINEMATOGRAPHY: Patrick Epapé 
EDITOR: Lucie Thierry MUSIC: Etienne Mbappé CAST: Elise Boudom, Jules 
Tchomtchge, nadège Yédjou, Aminou Mohamadou, Jean Ketcha. PRODUC-
TION: Les films Selmon World première 

Martin Nganguem Kamdem. Born 1971 in Cam-
eroon. After secondary studies, he attended a 
chemical training course before working as sales 
agent. In 2002, he went to Burkina Faso to learn 
cinema. He is currently living between Marseille 
in France and Douala in Cameroon. This is his sec-
ond film. 

FILMOGRAPHY 2009 Sawa, Douala the beautiful, doc; 
2006 Alternative rap, doc 
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un transport en commun Saint Louis Blues 
SYNOPSIS Dakar, Senegal. The end of the sum-
mer. Along the journey from Dakar to Saint 
Louis, the passengers of a taxi meet each other’s 
destiny and tell their lives through songs. 

DIRECTOR’S COMMENT The public transportation im-
poses an immediate intimacy to the users, who at 
first only share a common direction. They are physi-
cally close to one another without the obligation of 
making contact. It is the possibility of these encoun-
ters that I wished to explore in this film, through cha-
racters who become storytellers of the present and of 
their own lives. I chose to develop these encounters 
through songs, willing to mix certain conventions 
of the musical with the great African oral tradition. 
The musical is the genre that allows two seemingly 
opposite worlds to cohabit : the harsh reality of Se-
negal and the enchanted world of musical. 

France/Senegal 2009 
Feature, Colour, 35mm, 48 MIN.
DIRECTOR: Dyana Gaye PRODUCER: Arnaud Dommerc,  Franck  Ciochetti  
SCREENPLAY: Dyana Gaye CINEMATOGRAPHY: Irina Lubtchansky EDITOR: 
Gwen Mallauran MUSIC: Baptiste Bouquin CAST: Umban Gomez de Kset, 
Mbègne Kassé, Anne Jeanine Barboza, Bigué Ndoye, Adja Fall, Antoine 
Diandy, Bakary « Vieux » Cissé, Marième Diop, Naïma Gaye, Gaspard Manesse, 
Yakhoub Ba, Abdoulaye Diakhaté WORLD SALES: Andolfi PRODUCTION: 
Andolfi   

Dyana Gaye. Born in 1975 in Paris, France. She 
majored in Film Studies at Paris 8 – St Denis Uni-
versity in 1998. In 2000, she wrote and directed 
A woman for Souleymane In 2004, she directed a 
musical one shot sequence film, Remembering 
Paris, for the project Paris, la métisse in 2005. In 
2006 she made the short Ousmane. 

FILMOGRAPHY 2009 Saint Louis blues, short; 2006 Ousma-
ne, short; 2005 Remembering Paris, short; 2000 A woman 
for Souleymane, short 

Souvenirs encombrants d’une femme de ménage Burdening Memories of a Cleaning Lady 
SYNOPSIS Born in 1920 in Gosier Guadeloupe, 
Thérèse Bernis Parise’s inheritance is the fol-
lowing: French but black, free but descending 
from slaves, christian but involved in a matter 
of witchcraft. Inside her, all feelings mixed up 
and clashed together: anger and patience, trust 
and despair, bitterness and indulgence, sad-
ness and passion for life. Today, Parise’s goal is 
to make her difficult times known in order to 
get rid of, and exorcize them. 

DIRECTOR’S COMMENT At the beginning, the idea 
was to film the show To be black played by Thérèse 
Parise Bernis and Claire Denieul. However, when I 
met Thérèse I remained fascinated by the great cour-
age of this woman who seemed to have fought all 
her life against what she called “fate” (…) She has 
often been alone during her struggle and thanks to 
her passion for life, she finally succeeded in overcom-
ing her misfortune. (…) This atypical octogenarian 
has no bitterness about her difficult life but she is 
extremely clear-headed and has a sort of compas-
sion for all those around her. (…) What also interest 
me in this documentary is the symbolic strength of 
Thérèse and Claire when they met. The nurse and 
the little girl, the Black and the White who through 
a two-voice monologue, become one single person 
relating a story that goes beyond races and borders, 
just to be a story of one simple woman. 

Burkina Faso 2009 
Documentary, Colour, DVcam PAL, 52 MIN.
DIRECTOR: Dani Kouyate PRODUCER: Claude Gilaizeau,  Barcha Bauer 
SCREENPLAY: Dani Kouyaté CINEMATOGRAPHY: Isabelle Saunois EDITOR: 
Ewa Santamaria-Helft MUSIC: Thérèse Parise Bernis CAST: Thérèse Parise 
Bernis, Claire Denieul, Fabio Isella, Marco Patane, Viviane Soubadie Bernis, 
Olivier Bernis PRODUCTION: Les Productions de la lanterne, Antilles 
Télévision, Cinquillo films Nordic première 

Dani Kouyate. Born in 1961 in Bobo-Dioulassa, 
Burkina-Fasso. He joined the African Institute for 
Film studies where he got a degree in film crea-
tion in 1985. Further studies at the Paris Univer-
sity – master’s degree and a diploma for specific 
studies in film aesthetic. He also got a degree in 
anthropology from the Paris international school. 
He lives in Uppsala, Sweden since 2007. 

FILMOGRAPHY 2009 The Burdening Memories of a Clea-
ning Lady, doc; 2005 OuagaSaga; 2005 Identité pour 
l’Afrique, doc; 2001 Sya le rêve du Phyton; 1995 Keïta 
l’heritage du griot 
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PERCUSSION DISCUSSION AFRICA – THE RACIST’S ZULU CYCLE
The Zulu’s Heart The Zulu’s Heart
USA 1908 
Short, Black and white, Mini-DV NTSC, 13 MIN.
DIRECTOR: D.W. Griffith 

SYNOPSIS Director D.W. Griffith didn’t actually film in Africa, but used white actors in black 
makeup when showing what he considered typical Zulu behaviour. 
D.W. Griffith. Born 1875 in LaGrange, Kentucky, USA.  

Rastus in Zululand Rastus in Zululand
USA 1910 
Short, Black and white, Mini-DV NTSC, 8 MIN.
DIRECTOR: Arthur Hotaling

SYNOPSIS Rastus, the embodiment of the ”typical lazy black man”, is in a surreal way swept away 
by boat to Africa. There, he must make a big decision, or become Zulu dinner. 
Arthur Hotaling. Born 1873 in New York City, USA. 

De Voortrekkers the overlanders
USA 1916 
Short, Black and white, Mini-DV NTSC, 56 MIN.
DIRECTOR:  harald M. shaw

SYNOPSIS An epic from 1916 that tells of the mass migration of the Boer, and recreates the battle 
of Blood River in 1838, where a few hundred Afrikaans  defeated several thousand Zulu war-
riors. 
Harold M. Shaw. Born 1877 in Brownsville, Tennessee, USA. 

Die Voortrekkers (1916)
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SOUL BOY SOUL BOY 
SYNOPSIS Abila, 14, lives in one of the most mise-
rable slums in Africa. His girlfriend Shiku be-
longs to a different tribe, as the result of which 
he is not really allowed to fraternise with her. 
And then one drunken night his father gam-
bled away his own soul. With support from 
Tom Tykwer, the Kenyan film maker Hawa Es-
suman turned it into a sparkling film. 

Kenya/Germany 2010 
Feature, Colour, 35mm, 61 MIN.
DIRECTOR: Hawa Essuman PRODUCER: Tom Tykwer,  Marie Steinmann,  
Siobhain ”Ginger” Wilson SCREENPLAY: Billy Kahora CINEMATOGRAPHY: 
Christian Almesberger (Supervising Cinematographer) EDITOR: Ng´ethe 
Gitungo MUSIC: Xaver Naudascher CAST: Samson Odhiambo, Leila Dayan 
Opou, Katherine Damaris, Joab Ogolla, Nordine Adbulghani, Kevin Ony-
ango Omondi, Calvin Shikuku Odhiambo WORLD SALES: One Fine Day Films 
Nordic première 

Hawa Essuman. She shares her working time bet-
ween film and television, directing, producing 
and writing scripts. Soul Boy is her first feature film 
and a cooperation with the German director Tom 
Tykwer who parallelly is running a social project 
educating young film professionals in Kenya. 

FILMOGRAPHY 2010 Soul Boy 

Memories of a Burning Tree Memories of a Burning Tree 
SYNOPSIS Just like the other film makers in the 
Forget Africa project, Sherman Ong had never 
previously been to Africa. His budget was also 
not higher than that of his colleagues. He did 
stay rather longer in Dar es Salaam, Tanza-
nia, because he stretched his financial means 
to the limit, but that does not explain the fact 
that Ong was able to make a full-length feature 
in that short time, in a strange country and 
with such limited means. The secret is in his 
approach. Previously, Ong showed in his film 
Hashi (2008), shot in Japan, that he was able to 
improvise a feature in a strange country where 
he doesn’t speak the language. Memories of a 
Burning Tree also came about in improvisa-
tions. Ong loves the approach of dancers and 
theatre makers who put together a show step-
by-step. Here, all the performers were ama-
teurs. Most had no acting experience at all. 
Ong’s answer to that is to rehearse calmly and 
patiently and to involve his actors in building 
up the story and situation. The basis is simple. 
A man called Smith arrives in Dar es Salaam 
to sort out some affairs. He meets the tourist 
guide Link, who wants to help him. Gradually 
he needs more helpers, such as the grave dig-

ger Abdul and the scrap collector Toatoa. Each 
of them is searching in his own way. 

Tanzania/Singapore/The Netherlands 
2010 
Feature, Colour, HDCAM, 86 MIN.
DIRECTOR: Sherman Ong 

Sherman Ong. Filmmaker, photographer and edu-
cator. 

FILMOGRAPHY 2010 Memories of a Burning Tree; 2008 
Hashi; 2005 Drought, short; 2005 Is it easy to kill/pray?, 
short; 2005 Meat, Vegetables & Dessert; 2005 The Circle; 
2003 Exodus - Wanita Yang Berlari, short; 2003 State of 
Things, short; 2002 The Ground I Stand, short; 2002 60s 
Now 
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Where Are You Taking Me? Where Are You Taking Me? 
SYNOPSIS In this contemplative documentary, 
Kimi Takesue travels through Uganda, roa-
ming the vibrant streets of Kampala and the 
rural quiet of Hope North, a refuge and school 
for child survivors of Civil War. Takesue re-
cords intimate portraits of Ugandans in both 
public and private spaces, exploring the com-
plex interplay between the observer and the 
observed. Throughout the journey, the film 
challenges the viewer to abandon pre-concei-
ved notions of where we are going and what 
we will find. 

Uganda/USA/The Netherlands 2010 
Feature, Colour, DV cam NTSC, 70 MIN.
DIRECTOR: Kimi Takesue PRODUCER: Kimi Takesue CINEMATOGRAPHY: Kimi 
Takesue EDITOR: Kimi Takesue, John Walter 

Kimi Takesue. She is a filmmaker, whose films have 
been screened at 200 festivals and museums all 
over the world. She is currently a Visiting Assis-
tant Professor in the Film Program at Syracuse 
University. She works in both dramatic and docu-
mentary genres and is in development on a nar-
rative feature project. 

FILMOGRAPHY 2010 Where are you taking me?; 2009 Suspen-
ded; 2005 E=NYC2; 2004 Summer of the Serpent; Heaven’s 
Crossroad; 2001 Rosewater; 1995 Bound 

Tranzania.living.room Tranzania.living.room 
SYNOPSIS A film about remembering and imagi-
ning. About imagining memories. Back when 
Uli Schüppel was a boy, he often listened to the 
stories of a friend of his parents. This man had 
spent a long time in Tanzania and his stories 
were populated by strange wild animals and 
tribes with strange rituals. When Schüppel was 
asked to make a film within the context of the 
Forget Africa project, and to choose a country 
for that, he ultimately didn’t have much choi-
ce. He had to confront the fantasies from his 
childhood. Schüppel was immediately impres-
sed by the vitality and musicality of everyday 
life in the Tanzanian capital Dar es Salaam. 
Amongst his recordings of dazzling everyday 
life, he allows well-chosen ordinary people to 
fantasise about a German living room. In their 
extreme contrasts with the images from Dar es 
Salaam, the descriptions of the imagined Ger-
many say a lot about life in today’s Tanzania. 
But Schüppel also went out of town, for he also 
wanted to see the strange animals from the 
stories of his childhood. He recorded them on 
8mm film. The images show a feverish dream 
world. The boy has at last captured his African 
imagination. 

Germany/Tanzania/The Netherlands 2010 
Feature, Colour, Digibeta PAL, 75 MIN.
DIRECTOR: Uli M. Schüppel 

Uli M. Schüppel. Born in 1958. He began studying 
the humanities but then took up studies at the 
German Film and Television Academy (dffb) in 
1984, graduating with the Nick Cave portrait The 
Road to God Knows Where In 1990. He co-founded 
the production company Deplex-Film in 1998. He 
has been the creator of the Berlinale’s opening 
trailer since 2002. His previous film was the docu-

mentary Off Ways about the very first concert of 
German band Einstuerzende Neubauten in Ber-
lin-East, still capital of GDR, on the 21.12.1989. 

FILMOGRAPHY 2010 Tranzania.living.room; 2009 VON 
WEGEN; 2008 DER TAG; 2006 BERLINSONG; 2005 SANTOS – HEL-
DENTATEN, DIE KEINER BRAUCHT; 2001 PLANET ALEX; 1997 DER 
PLATZ, doc; 1996 SID&NANCY – EX&POP, doc; 1994 JAHRE DER 
KÄLTE, doc; 1992 VATERLAND; 1990 THE ROAD TO GOD KNOWS 
WHERE, doc; 1988 NIHIL 
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Balas e pistolas Balas e pistolas 
SYNOPSIS This film is a parody of a specific 
genre: that of the Angolan slum-crime mo-
vie. It’s a genre that not everyone will know, 
but maybe the Brazilian cult film Cidade de 
Deus (Fernando Meirelles and Kátia Lund, 
2002) will awaken memories. That film had 
a great impact in Angola and saw many imi-
tations, probably because of the comparable 
circumstances – although the slums of Luanda 
are even sadder than those of Sao Paulo – and 
the Portuguese language they share. Cafua 
cheerfully ridicules the predictability of the 
genre (drugs, prostitution and neighbourhood 
quarrels fought out with guns). Even the most 
minor conflicts lead to guns being drawn and 
fired. An example: a father and two small sons 
are sitting at the dining table. The father leads 
them in endless prayer. When he looks up, he 
discovers that the boys have already finished 
their plates. With the gun in his hand, he for-
ces them to puke up their food again. If that 
doesn’t go as he wants, he shoots - and in this 
way shots are fired laconically about anything 
and nothing in the film.  No, there’s no subtle 
humour, but the tone and timing of Balas e pi-
stolas make the film humorous and effective. 

And through the situation, he also manages 
to provide a realistic picture of the grimmest 
districts of Luanda. 

Angola 2010 
Feature, Colour, DV cam Pal, 78 MIN.
DIRECTOR: Francisco Cáfua 

Francisco Cáfua. Satirist. Has previously made 
slapstick-like music videos.  

FILMOGRAPHY 2009 Balas e Pistolas 

Cameroon Love Letter (For Solo Piano) Cameroon Love Letter (For Solo Piano) 
SYNOPSIS There are film makers who work with 
a well-considered plan and a written script. 
There are also film makers who believe in spon-
taneity, chance and intuition. There is no doubt 
that Khavn, the most independent of Filipino 
film makers, belongs to the latter category. He 
films like a jazz musician. His camera is a solo 
instrument and everything around him is part 
of his band. He started filming even before 
he passed immigration control at Yaoundé 
airport, and during his stay in Cameroon he 
didn’t really stop. It’s clear that Khavn’s film 
acquired its final form only after the wild film-
ing in Cameroon. The term “jazz musician” is 
not only a metaphor. Khavn is also a musician; 
maybe he is primarily a musician and only 
secondly a film maker. In any case, his film, 
in monochrome blue, acquired an outspoken 
musical and poetic form. A continuous piano 
composition holds the various images together 
and two long letters tell the story. Khavn was 
often held to be the director of the Filipino 
soap series The Promise, which is very popular 
in Cameroon, and that was a great advantage 
for him. He playfully borrows his protagonists 
from the series. At a serious level, Khavn also 

refers to the film couple Alexis Tioseco and 
Nika Bohinc, who were brutally murdered in 
2009. 

Philippines/Cameroon 2010 
Feature, Colour, Mini-DV NTSC, 80 MIN.
DIRECTOR: Khavn De la Cruz PRODUCER: Khavn De la Cruz SCREENPLAY: 
Pocholo Goitia, Sasha Martinez, Kris Lacaba, Daryll Delgado, Khavn de 
la cruz CINEMATOGRAPHY: Khavn De la Cruz EDITOR: Lawrence S. Ang MU-
SIC: Khavn De la Cruz CAST: Gertjan Zuilhof, Butch Dalisay PRODUCTION: 
Filmless Films Inc   

Khavn De la Cruz. Born in 1973 in Manila, The 
Philippines. He’s a graduate from the Ateneo De 
Manila University. He works as independent film-
maker, music-video director, creative writer and 
musician. He is considered as the father of Phi-
lippine digital filmmaking, and has made 23 fea-
tures and more than 70 shorts. To establish and 
promote digital filmmaking in the Philippines, he 

formed Filmless Films, a digital film production 
company. He is also the festival director of the 
first Philippine digital film festival, The Digital 
Moviefest. 

FILMOGRAPHY (select) 2010 Cameroon Love Letter (For 
solo piano); 2009 THE MIDDLE MYSTERY OF KRISTO NEGRO; 
2008 SQUATTERPUNK; 2005 ’IDOL’: HERO/VILLAIN 
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Suwi Suwi 
SYNOPSIS Suwi (Faith) is the story of two 
people, a young woman called Suwilanji and 
and an AIDS orphan called Bupe who find 
each other after drastic changes in their lives. 
While Suwilanji struggles against all odds, to 
reclaim the life she lost and touches on many 
important issues in Zambian society, such as 
the struggle with traditional beliefs in an ever 
westernized world, Bupe take you through the 
journey of the lost generation of HIV/AIDS 
orphans, and the everyday struggles of life on 
the street. The film shares the optimistic story 
about the search for freedom though determi-
nation with others in the disabled community, 
it is a universal story that I believe will inspire 
audiences all around the World. 

Zambia/Finland 2009 
Feature, Colour, Beta SP PAL, 78 MIN.
DIRECTOR: Musola Cathrine Kaseketi PRODUCER: Paivi Takala,  Musola 
Cathrine Kaseketi SCREENPLAY: Musola Cathrine Kaseketi CINEMATO-
GRAPHY: Marton Jelinko EDITOR: Okku Nuutilainen 

Musola Cathrine Kaseketi. She is a Zambian Wo-
man filmmaker with a disability who studied 
Theatre Art Management and Acting in Zimbab-
we. She graduated from the Newtown Film and 
Television School in South Africa. She is also the 
founder of Vilole Images Productions (VIP) and 
the Vilole Images Film Festival (VIFF). Since VIP 
inception, she has been running free basic video 

training program with a vision of setting up a lo-
cal film and TV school. The training program has 
seen a number of young Zambians empowered 
and employed in local TV stations and Produc-
tion Houses. 

FILMOGRAPHY 2009 Suwi 

Unreal Forest Unreal Forest 
SYNOPSIS Deep in the middle of an African fo-
rest, Tamaya, a shaman who can connect to the 
dark side, is paddling on a canoe across a big 
river, heading towards an unknown land. His 
body is covered in white powder – the one used 
in holyrites. At the shore, Lunggeaw, a 60-year-
old man is waiting for him. They head towards 
a small village where Lunggeaw’s son was 
lying sick from a mysterious illness. Tamaya 
promises the old man to find a way to cure his 
son. He covers the white magic powder on the 
sick boy’s body, and takes him into the woods.  
A ritual is performed in the middle of the fo-
rest to evoke the powerful spirits. But Tamaya 
finds out his is not able to cure the boy from 
his fatal illness. He tells Lunggeaw the boy has 
death awaiting him, but that the spirits in the 
woods reveals that the boy’s soul belongs to a 
great waterfall, and so they need to transport 
him there so his spirit could return to see his 
father again in a different form. The above is a 
story within a documentary-style film which 
shows Zambian independent filmmakers wor-
king hard to finish a film under severe limita-
tions in terms of filmmaking resources as well 
as their own cinematic expertise. They have to 

make this film from the story written by Thai 
filmmakers – a process set up by Dutch project 
initiators, looking to discover new cinematic 
gems from Africa. Through the process of the 
film-making, the ancient folklores and Zambi-
an filmmakers’ struggle are taking the viewers 
on a journey, tracing back to the historical 
roots connecting Africa and Asia in a never-
before imagined way.

Thailand/Zambia 2010 
Feature, Colour, Digibeta PAL, 70 MIN.
DIRECTOR: Jakrawal Nilthamrong,  Juan Watson Mututa 

Jakrawal Nilthamrong, Juan Watson Mututa. 
He graduated in Bangkok from Silpakorn 
University’s faculty of Painting, Sculpture 
and Graphic Arts in 2000. His background 
as an art student brought him to study film-
making at the School of the Art Institute of 
Chicago, USA. He started experimenting 
with video and interactive installations. He 

has exhibited art works in both gallery con-
texts and film festivals since 2002. In 2007 he 
was selected to the Artist-in-Resident pro-
gram at the Rijksakademie van Beeldende 
Kunsten in Amsterdam, where he made the 
short A Voyage Of Foreteller. A feature-length 
project of the same title is also currently in 
preparation. This is his is feature debut. 

FILMOGRAPHY 2009 UNREAL FOREST; 2008 ORCHESTRA 
and MAN AND GRAVITY, short; 2007 A VOYAGE OF FO-
RETELLER, short; 2006 PATTERNS OF TRANSCENDENCE, 
short exp; 2004 DRIPPING. video 

forget africa
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The Way to the Cross The Way to the Cross 
SYNOPSIS Like other film makers from his ge-
neration, Ancestor, the gang name for Emile-
Aime Chah Yibain, taught himself to film by 
making hip-hop music videos. The fluency 
and liveliness of that genre is easy to see in this 
film. And that is striking, because films about 
the life and passion of Christ generally speak 
a more classical language, even if only out of 
respect for the subject. But the respect is not 
missing here. Ancestor is a pious film maker 
and he made the film in close cooperation 
with a church music group (Angelic Troupe 
Molyko), which provided him with a large 
number of extras. They are amateurs who act 
with dedication - ecstasy even. The Way to the 
Cross is clearly a historic film. Ancestor him-
self calls the style neoclassic, but he is very free 
and playful with the genre. For instance, the 
Roman soldiers are dressed in 19th-century 
operetta uniforms and it is not difficult to see 
traces from our own era in the background 
(such as passing cars). Ancestor was not inte-
rested in a realistic passion, but the passion of 
performing this event that is so crucial for the 
faithful. Ancestor’s first plan was to propagate 
the gospel in an accessible way through this 

film. Screening the film at an international 
festival was not his aim. 

Cameroon 2010 
Feature, Colour, DV cam Pal, 85 MIN.
DIRECTOR: Emile-Aime Chah Yibain,  Ngufor Chonga Suh 

Emile-Aime Chah Yibain,  Ngufor Chonga Suh. Emi-
le-Aime Chah Yibain/Ngufor Chonga Suh: Ca-
meroon filmmakers. 

FILMOGRAPHY 2009 The Way to the Cross s
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les boulistes – short films les boulistes – short films

CONGO-BRAZZAVILLE 2009-2010
DIRECTORS: LES BOULISTES

Coupable Coupable 6 min.
Serge, a simple boy, thinks his life does not amount to much, so he resorts to a final expedient to 
see a rosy future for himself again.

La diarrhee La diarrhee 6 min.
The girls make Masta shit himself.

Du lait Du lait 6 min.
A colonel demands milk to soothe his temper.

Frappes moi Frappes moi 9 min.
A woman likes to be beaten by her husband.

Moins 1 Moins 1 6 min.
Masta misses a golden opportunity to prove his manliness.

Par amour Par amour 6 min.
A woman confesses to her husband.

La parite La parite 6 min.
A father lodges his son with his in-laws.

Pedi linguale Pedi linguale 6 min.
A game of ping-pong between a couple.

Le Q. Le Q. 6 min.
An uncle discovers that his nephew and his friend disagree on account of Q.
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BZV BZV 2010, USA/Congo-Brazzaville, 32 min.
Whether it is a couple using their hard earned wages in search of furniture or 
citizens leisurely water skiing, BZV is a film about the result of labor. BZV was 
shot in and around Brazzaville, The Republic of Congo. The title is the three-
letter airport code for Brazzaville. 
Kevin Jerome Everson: Artist and filmmaker. His films combine scripted 
and documentary elements with rich elements of formalism. 

Kuyenda N’Kubvina Walking is Dancing 
2010, Malawi/USA, 25 min
About how thought and culture propagate in the slender, lake-hugging nation 
of Malawi. Weaving our way through video halls, classrooms and radio sta-
tions, in cities and small villages, the video introduces us to Malawians who 
traffic in ideas, reflecting the rhythms of Malawian contemporary life.
Deborah Stratman: Born in 1967. A a Chicago-based artist and filmma-
ker interested in landscapes and systems. She is the recipient of Fulbright 
and Guggenheim Fellowships and she currently teaches at the University of 
Illinois at Chicago.

Maibobo Maibobo 2010 , Rwanda, 30 min.
Maibobo, a story based on a true event, is the vulgar name of street kids and it 
is briefly shows the reality of street kid’s everyday lives in general. Most of them 
are what they don’t want to be because of tragic events and they road ends up 
by what they judge to be the best.
Yves Montand Niyongabo: Born 1988 and raised in Burundi from Rwan-
dese parents. Already in school he was an award winning scriptwriter. 

Nairobi Notes Nairobi Notes 2009, Indonesia/Kenya, 15 min.
Robert wants to make a music video. Bikas and Jenipher want to have a holiday in 
Bali. Emachiated cows roam the streets of Nairobi. At Simmers, Nairobi Sings.
Edwin: Born in Surabaya, Indonesia, 31 years ago. In 1999, he decided to 
move out from Surabaya to study film at The Jakarta Institute of Arts. In 2005, 
he dropped out from the school, and started making films.

No Woman Born No Woman Born 
2010, Malaysia/South Africa, 30 min.
The Malaysian film maker sees the future in South Africa. Maybe she also sees 
the heritage of Frankenstein. Robot-like labourers work on gleaming white gi-
ant buildings. Women are absent and unnecessary. And that building? Might 
it take off?  
Chui Mui Tan: Born in Sungai Ular, a small fishing village in Kuantan, Malay-
sia. She graduated from Multimedia University, Malaysia.

Rwanda: Take Two Rwanda: Take Two 
2010, USA/Rwanda, 50 min.
Fifteen years after the Rwandan genocide, in which 800.000 Tutsi and mode-
rate Hutu were brutally murdered, the country is rebuilding, forging new be-
ginnings and challenging old-fashioned myths about the place. 
Pia Sawhney: Producer, director, writer and reporter. Has collaborated on 
productions for PBS, the LA Times, Radio Free Europe and Voice of America. 
Sarah and Omelga Sarah and Omelga 
2010, South Africa, 30 min.
Tan Chui Mui shot a short science-fiction film in South Africa (see No Woman 
Born). In that way she got to know the film makers of Durban. In her own Ma-
laysia, Chinese and Malaysians do everything separately. How do blacks and 
whites do that here? She asked two of them. A black one and a white one.
Chui Mui Tan: Born in Sungai Ular, a small fishing village in Kuantan, Malay-
sia. She graduated from Multimedia University, Malaysia.

Slam Video Maputo Slam Video Maputo
2010, Mozambique/Austria, 28 min.
In the mid-1970s, Jean-Luc Godard and his wife Anne-Marie Miéville went to 
Mozambique. Godard wondered how television could be used in order to give 
the people of Mozambique a non-colonial picture of themselves. Artist and 
video maker Ella Raidel was intrigued by Godard’s question and wondered in 
turn what picture of the population is now given by the Mozambiquan media. 
Ella Raidel:  Born 1970 in Austria, living in Taipei. Artist and video maker.

Sunday School Sunday School 
2010, Philippines/China/Zambia, 30 min.
“This Zambia is a Zambia which is very difficult…” one woman ponders. This 
film explores the darkest periods in three women’s lives and how they over-
come some of their greatest pain and trials through their unwavering faith in 
God and Christianity.
Joanna Vasquez Arong: Decided to move to Beijing in 2002 when she 
switched careers to filmmaking.  

Siyabonga Mama Thank You Mama 
2010, South Africa, 30 min
Obie Mthiyane was a young mother of 10 when her husband died. To make 
a living for her family, she decided to go to the suburb areas. The filmmaker 
Omlega Mthiyane takes a trip with her mother one more time, as she goes abou 
from door to door collecting clothing.  
Omelga Mthiyane: Born in Inanda, North of Durban, 1977. She has stu-
died Video Technology at the Durban University of Technology.
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GANDHA The SMELL 
SYNOPSIS Three stories in India of today, where 
the characters are interlinked by the sense of 
smell. Something for which the camera is not 
a medium! Veena, a middle class girl of dark 
complexion, is not getting good marriage pro-
posals. Tired and depressed, one day she falls 
in love with a mysterious man and chases him. 
Sarang, an HIV-positive photographer is ex-
pecting a visit from his wife who has left him. 
When she comes it’s not easy for them to digest 
the facts of life and face each other. All day they 
keep digging out their restless past. Like many 
women in Indian villages, Janaki is asked to sit 
aside during her monthly periods and not al-
lowed to touch anything. A baby is about to be 
born in the family. Janaki suffocates emotio-
nally as she is denied everything – love, respect 
and companionship by her family. 

DIRECTOR’S COMMENT The film is a realisation of a 
childhood dream for me. When a young cinema-
goer, I always wanted to smell the images that ap-
peared on the big white screen in front of me.  

INDIA 2009 
Feature, Colour, 35mm, 90 MIN.
DIRECTOR: Sachin Kundalkar PRODUCER: Rajesh Goyal SCREENPLAY: 
SACHIN KUNDALKAR CINEMATOGRAPHY: AMALENDU CHOWDHARY EDITOR: 
ABHIJEET DESHPANDE MUSIC: SHAILENDRA BARVE CAST: MILIND SOMAN , SONALI 
KULKARNI , NEENA KULKARNI , AMRUTA SUBHASH , GIRISH KULKARNI  WORLD 
SALES: Flashbulbs Ventures International première 

Sachin Kundalkar. Born 1976 in Pune, India. Film-
maker, playwright and novelist. Studied at the 
Universite d’ete at la Femis in Paris in 1999. He has 
directed several films and written several plays. 

FILMOGRAPHY(select) 2009 The Smell; 2008 Nirop; 2007 Res-
taurant; 2005 The Bath, short 

EK CUP CHYA A CUP OF TEA 
SYNOPSIS Kashinath Sawant, a State Transport 
bus conductor lives with his family in a small 
village. The family is suddenly wrongly slam-
med with a huge electricity bill. They feel trap-
ped by the circumstances and humiliated by 
the indifferent bureaucracy. The Right to In-
formation Act accidentally crosses Kashinath’s 
path! With the support of his driver friend 
Saiyyed, and under the guidance of activist Dr 
Durga, Kashinath and his family regain their 
honour. 

DIRECTOR’S COMMENT A cup of tea is a symbol of hos-
pitality. Unfortunately it has now become a symbol 
of corruption. A citizen who has every right to have 
information about decisions affecting his life in a 
democratic country, is made to offer A Cup of Tea. 
This is the story of a happy and adjustable family 
who accept bureaucratic decisions as ’fate’ without 
grumbling and who try their best to cope with life. 
They are tolerant and are non-violent but they are 
not cowards. Their honour must be protected. The 
faceless systems in democracy need to learn to re-
spect citizens as individuals and not just treat them 
as numbers. A Cup of Tea salutes those who refuse 
to offer A Cup of Tea but choose to fight their battle 
in a non violent way. 

India 2009 
Feature, Colour, 35mm, 120 MIN.
DIRECTOR: Sumitra Bhave,  Sunil Sukthankar PRODUCER: Yashawant 
Oak,  Shashikant Dhamne SCREENPLAY: SUMITRA BHAVE CINEMATOGRAPHY: 
MILIND JOG EDITOR: MOHIT TAKALKAR MUSIC: SHRIRANG UMRANI CAST: KISHOR 
KADAM, ASHWINI GIRI, DEVIKA DAFTARDAR, SUNIL SUKTHANKAR, KAMAL DESAI, 
MRUNMAYI DESHPANDE,OM BHUTKAR, PARN PETHE, MADAN DEODHAR, RAJESH 
MORE WORLD SALES: Schizophrenia Awareness Asso. International 
première 

Sumitra Bhave. Born 1943 in Pune, India. Stu-
dies at Fergusson College and Pune Uni-
versity and later did her post graduate stu-
dies at the Tata Institute of Social Sciences 
in Mumbai. Worked as a news reader in All 
India Radio, New Delhi. Taught social work 
at the Karve Institute of Social Service, Pune 
for ten years. 

Sunil Sukthankar. Born 1966 in Karad, India. 
Involved in children’s theatre and youth 
theatre during his education in BMCC, Pune. 
Has written several plays. They have made 
films together since 1985. 

FILMOGRAPHY Sumitra Bhave/Sunil Sukthankar: 
2009 A Cup of Tea; 2008 This is the Husband I Want; 
2007 Untimely rain, short; 2006 Crystal Clear; 2005 
Possession; 2004 Sacred Grove; 2002 Guardian 
Spirit of the House; 2002 10th F; 1996 Long Live Life; 
1994 Two Women; 1993 Cycle, short; 1992 Dialogue, 
short; 1987 Water, doc; 1985 Woman, doc. 
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NATARANG NATARANG 
SYNOPSIS Guna, a poor village labourer nurtures 
a burning passion for the Tamasha - a theatrical 
art form. He sets up a theatre company, only to 
realize that Tamasha’s survival depends on the 
inclusion of the Nachya - a man who portrays 
a woman in theatre. The well built Guna thus 
plays a woman only for his immense love for the 
art. For this, he is mocked, his wife leaves him 
and society proclaims him an eunuch.  

DIRECTOR’S COMMENT The first part of his struggle is bet-
ween abject poverty and an incredible energy devoted 
to his chosen art form. The next part of his struggle is 
characterized in the fracas arising between his family 
and his own individual personality passionately devo-
ted to his art. The struggle further continues against 
the existing age-old customs and beliefs of an ortho-
dox and traditional society. The fourth struggle begins 
when he is faced with the callous attitude of his co-
artists who use their art only to earn a paltry livelihood. 
The fifth struggle portrays how corrupt politicians 
abuse the power of money and authority to make a 
talented artist dance to their tunes. Moving forward, 
the story brings out the unique struggle between the 
artist who wears the façade of the Nachya - a male 
performing the role of a female in the rural performing 
art form - and the society at large which forgets that 
within the mask exists a human being with feelings 
and emotions. The final and most important struggle 
of the storyline depicts gender politics prevalent in the 
society. The attitude and view point of the entire village 
and society changes towards the artist, whose evident 
masculinity is challenged simply because he agrees to 
and plays to perfection the role of a female character. 
This by far proves to be the most bitter struggle and ul-
timately leads to his undoing. 

India 2009 
Feature, Colour, 35 mm, 127 MIN.
DIRECTOR: Ravi Jadhav PRODUCER: Meghana Jadhav SCREENPLAY: Ravi 
Jadhav CINEMATOGRAPHY: Mahesh Limaye EDITOR: Jayant Jathar MUSIC: 
Ajay-Atul CAST: Atul Kulkarni, Sonalee, Kishore Kadam, Priya Berde. 
PRODUCTION: Zee Talkies   

Ravi Jadhav. Alumni of Sir JJ School of Art, has 
worked as an art director and scriptwriter at an 
advertising company for twelve years. Natarang 
is about the folk art form from Maharashtra called 
’Tamasha’ which is now long forgotten. To bring 
authenticity and credibility to the entire project, 
Ravi spent the last 18 months studying each and 
every aspect of this folk art. 

FILMOGRAPHY 2009 Natarang 

Zero Bridge Zero Bridge 
SYNOPSIS A young pickpocket dreams of es-
caping his strict uncle and his life in Kash-
mir. His plans are diverted after he steals the 
passport of a local woman and changes the 
course of both of their lives. 

DIRECTOR’S COMMENT My earliest memories of Kash-
mir are of my cousins and me playing with our 
grandmother by the Jhelum River near our house-
boat beneath Zero Bridge. Every summer my father 
brought my mother and me to Kashmir to visit his 
family. When war broke in 1989, the visits stopped. 
My parents later divorced, and I became absorbed 
in my own life like a typical American teenager. Ye-
ars passed before I went back to reconnect with my 
relatives. After multiple trips, I eventually decided to 
make a film in Kashmir because I found that none of 
the outside voices describing it accurately captured 
the daily lives of average Kashmiri people. I thought 
that a film introducing the lives of a few Kashmiri ci-
tizens and their daily hopes and fears would show 
their humanity more intimately than the usual Wes-
tern documentaries on the Kashmir situation or the 
Bollywood products, which treat Kashmir purely as 
an exotic backdrop. USA/India 2008 

Feature, Color, HDCAM, 96 MIN.
DIRECTOR: Tariq Tapa PRODUCER: Tariq Tapa,  Hilal Ahmed Langoo,  Josee 
Lajoie SCREENPLAY: Tariq Tapa CINEMATOGRAPHY: EDITOR: Tariq Tapa, 
Josee Lajoie MUSIC: Niyaz CAST: Mohamad Emran Tapa, Ali Luhammed Dar, 
Taniya Khan WORLD SALES: Visit Films PRODUCTION: Joyless Films   

Tariq Tapa. Born in New York City, USA. He received 
a Bachelor’s Degree in English at Rice University in 
Houston, Texas. In 2004, he enrolled in the Graduate 
Film Directing Program at the California Institute of 
the Arts, where he made several short films. In 2006 
he received a U.S. Fulbright Scholarship to Kashmir, 
India, where he made his Thesis, and debut, feature 
film Zero Bridge by himself. 

FILMOGRAPHY 2008 Zero Bridge; 2006 The Guard, short; 
2006 Meet Me at the Gates of Paradise, short; 2005 Cus-
tody, short. 
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Gulabi Talkies Gulabi Talkies 
SYNOPSIS Gulabi, the much-neglected, child-
less, second wife of Musa the fish merchant,  
is a skilled  midwife, much in demand within 
her island  community. The most important 
event in her life happens when Gulabi, who 
is bewitched by the magic of cinema, receives 
a colour TV set, which brings cinema to her 
doorstep. The power of the medium is such 
that  it draws together women and children 
of all ages,  castes and communities, forging 
new bonds and making Gulabi’s house into a 
veritable movie house or “talkies”. Equally, the 
TV also bears witness to new tensions, trans-
formations and the eventual breakdown of the 
community. Gulabi Talkies  traces  the impact 
of the new media on a fishing community 
in Coastal Karnataka, against the backdrop 
of globalized business practices and grow-
ing communal tensions between Hindus and 
Muslims, at the turn of the century. 

DIRECTOR’S COMMENT The turn of the century wit-
nessed many changes in our economy, communica-
tion technology on the one hand and on the other it 
also witnessed growing communal tensions, intoler-
ance etc. Gulabi Talkies is an attempt to trace the 
link between these which affected our social fabric 

India 2008 
Feature, Colour, 35mm, 122  MIN.
DIRECTOR: Girish Kasaravalli PRODUCER: Basantkumar Patil,  Girish 
Kasaravalli SCREENPLAY: Girish Kasaravalli CINEMATOGRAPHY: 
S.Ramachandra Aithal EDITOR: m.N.Swamy MUSIC: Isaac Thomas Kottuka-
pally CAST: Umashree, Krishnamurthy,Pallavi,Ashok Sandeep, Praveera 
WORLD SALES: Basant Productions 

Girish Kasaravalli. Born in Kasaravalli, near Sring-
eri, India. He took his degree in Pharmacy from 
College of Pharmacy, Manipal. The 1970s was 
the time when the Modernist Movement swept 
Kannada cultural scene, and he got attracted by 
this movement. He joined Film and TV institute 
of Pune in 1972. His student film was Avashesh. In 
a career spanning 25 years he has directed only 

eight films. His films have been screened in many 
prestigious film festivals and also used as texts in 
film schools both in India and abroad. 

FILMOGRAPHY 2008 GULABI TALKIES; 2007 SHADOW OF THE 
DOG; 2005 HASINA; 2002 The Island; 2002 GRIHABHANGHA, 
Tv serial; 1998 The lady of the Manor; 1997 KAGODU SATY-
AGRAHA, Doc serial; 1995 The story Of a story teller; 1990 
The Dwelling; 1989 The Mask; 1987  Story Of Tabara; 1977 
The Ritual 

KAMINEY KAMINEY-THE SCOUNDRELS 
SYNOPSIS A film about a pair of twin brothers, 
Charlie & Guddu. Charlie lisps while Guddu 
has a stutter problem. They are as different 
as apples and oranges. And they can’t stand 
the sight of each other. Till one fateful rainy 
night, their lives cross. Charlie by chance gets 
embroiled in a get-rich-quick scheme, while 
Guddu realizes that the love of his life, Sweety, 
has unwittingly put a price on his head. It’s a 
dark comic ride thereon as the brothers are 
sucked into a world of drugs, guns and money. 
Their lives collide head on with the lives of 
gangsters, rebel mercenaries, rogue politicians 
and crooked cops. In the middle of this crazy 
adventure, the brothers have to run to protect 
themselves, their dreams, their love... And 
most importantly, realize that all they have is 
each other  

INDIA 2009 
Feature, Colour, 35mm, 136 MIN.
DIRECTOR: Vishal Bhardwaj PRODUCER: Ronnie Screwvala SCREENPLAY: 
SUPRATIK SEN, ABHISHEK CHAUBEY , SABRINA DHAWAN , VISHAL BHARDWAJ CINE-
MATOGRAPHY: TASSADUQ HUSSAIN EDITOR: MEGHNA MANCHANDA SEN MUSIC: 
VISHAL BHARDWAJ CAST: PRIYANKA CHOPRA SHAHID KAPOOR  WORLD SALES: 
Utv Motion Pictures Swedish première 

Vishal Bhardwaj. Born in 1965. 
FILMOGRAPHY 2009 Kaminey 
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Gagma Napiri The Other Bank 
SYNOPSIS Tedo is only 12 but he has to grow up 
quickly. He has been living with his young 
mother in a hovel near Tbilisi, in Georgia, since 
war devastated Abkhazia – the province where 
they come from – after the collapse of the So-
viet Union. Tedo is an apprentice in a small ga-
rage. He hangs out with other kids who live on 
the streets and commits small thefts in order 
to get a bit of money so his mother doesn’t have 
to prostitute herself. When he was young, he 
experienced conflict, exile and the harshness 
of extreme poverty, until he decides to look for 
his father who stayed on “the other bank”, that 
is on the other side of the border, in Abkhazia. 
That is when Tedo begins an initiatory jour-
ney in search of his roots, through a country 
ravaged by an ethnic conflict which left deep 
wounds which are still struggling to heal. 

DIRECTOR’S COMMENT I and the generation I belong 
to witnessed the scourge of war. We saw the armed 
conflict, thousands of refugees and internally dis-
placed persons, thousands of orphans and home-
less children left without parents and housing in 
the streets. I want this film to remind people that 
lots of children like Tedo are surrounding us. Many 
little girls and boys are struggling alone, raising 
arms against the sea of troubles, however, because 
of their solitude, age and the lack of experience they 
stop struggling and give up. They are beaten by life. 
The film tells a story of a forsaken little boy, too weak 
to fight against the monster – life. 

GEORGIA 2009 
Feature, Colour, 35mm, 93 MIN.
DIRECTOR: George Ovashvili PRODUCER: George Ovashvili,  Sain  Gabdul-
lin SCREENPLAY: Nugzar Shataidze CINEMATOGRAPHY: Amir Assadi EDI-
TOR: Sun-min Kim MUSIC: Josef Bardanashvili CAST: Tedo Bekhauri WORLD 
SALES: Intercinema Nordic première 

George Ovashvili. Born in in 1963 in Tbilisi, Geor-
gia. He graduated from the Georgian Institute of 
Cinema and Theatre in 1996. Since 1993 he has 
directed a number of shorts, documentaries and 
TV films. 

FILMOGRAPHY 2009 The Other Bank; 2006 Wagonette, 
short; 2004 Eye Level, short.

Quchis Dgeebi Street Days 
SYNOPSIS Modern time Tbilisi, Georgia. Cops 
arrest jobless heroine addict Checkie, 45, and 
give him two days to introduce Ika, 16, to 
drugs, so that they could blackmail Ika’s politi-
cian father. If Checkie agrees to cooperate he’ll 
get paid, if not he’ll go to jail. Checkie despera-
tely needs money for his family and he agrees. 
Cops give him two days to set up everything. 
Checkie takes Ika to shoot up, but at the very 
last moment Checkie changes his mind. 
DIRECTOR’S COMMENT Checkie is a very personal film be-
cause, this is a story of my generation. In 1990s, Geor-
gia – one of the oldest countries in the world – entered 
one of the most difficult stages of its existence. After the 
collapse of the Soviet Union the country became inde-
pendent. Capitalist reality slowly began to take over the 
communist utopia. Soon a civil war broke out, followed 
by ethno-conflicts, poverty and deprivation. It took se-
veral years and many lives for the situation in Georgia 
to get more or less stable. Among those who suffered 
the most during these tough times were young people 
in their early twenties. It seemed as if, being so young, 
they’d overcome those hardships much easier then the 
others. In fact, only a handful of them did. There were 
so many others who couldn’t make it. Some blame it 
on the fact that these youngsters had grown up in the 

times of total corruption, deception and inertness of 
the Soviet regime in its peak. Having being exposed 
to such an atmosphere in very early ages, these young 
people were simply messed up by the Soviet system. 
They were too week to face the harsh reality of the new 
life in Georgia and couldn’t withstand the numerous 
cataclysms. Neither could they find their places in this 
new life even when the situation stabilized a bit. (…) 
They experienced a total loss of self-esteem. Many of 
them turned to drugs and alcohol. Seventeen years af-
ter the collapse of the Soviet Union, those young survi-
vors are now in their late  thirties – early forties. They are 
often being referred to as the lost generation. Checkie 
is their typical specimen. The drug-addiction theme, 
the theme of drugs in general, that runs through and 
connects the characters of the story, albeit being one 
of the story’s key elements, serves as merely a way to 
tell a much bigger story of a young man’s life filled with 
inner spiritual conflicts. Georgia 2010 

Feature, Colour, 35mm, 86 MIN.
DIRECTOR: Levan Koguahsvili PRODUCER: Archil Gelovani,  Gia Bazgadze,  
Levan Korinteli SCREENPLAY: Levan Koguahsvili, Boris Frumin, Nikolas 
Marr CINEMATOGRAPHY: Archil Akhvlediani EDITOR: Nodar Nozadze 
MUSIC: Rezo Kiknadse CAST: Guga Kotetihsvili, George Kipshidze, Zura 
Begalishvili, Leo Antadze, Irakli Ramishvili, Rusudan Kobiahsvili Nordic 
première 

Levan Koguahsvili. Born in 1973 in Georgia. After 
finishing school, he began to study at the State 
Institute of Film and Theatre in Tbilisi, but one 
year later a civil war broke out in Georgia and he 
began to work as a journalist for an independent 
TV broadcaster and later as a director.  He then 
began studies at the All-Russian State Univer-
sity of Cinematography (VGIK) in Moscow. After 

graduating, he worked in Tbilisi as a film director 
for advertising, TV and documentaries. In 2002, 
he began postgraduate studies at the New York 
Film School. There he made several shorts and 
documentaries. In 2008 he returned to Georgia 
to start filming this feature debut. 

FILMOGRAPHY 2010 Street Days; 2008 Women from Geor-
gia, Doc; 2005 A Small Theatre in Washington, Doc; 2005 
Debt, short; 2004 Home, Doc; 2003 Father and Child, short 
Doc; 2002 Rehabilitation, short; 2000 Betlemi, Doc; 1999 2, 
short; 1998 King Lear, short 

georgia on my mind
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Susa Susa 
SYNOPSIS He is a 12-year-old boy and like any 
other boy, he likes to collect stickers with 
images of cars and pieces of stained colorful 
glass. But his daily life consists of working 
at the illegal vodka distillery, where his job 
is to deliver the vodka bottles to the alcohol 
consumers, like small cafes and little booths, 
a prostitute here and a drunk there. He pays 
a share of his income to street criminals and 
tries to keep away from the eyes of policemen. 
One day, the boy’s mother tells him that his fa-
ther who has long been absent, is arriving in a 
few days. Mother and son start their prepara-
tions to welcome back the father. 

DIRECTOR’S COMMENT Due to the story, the main 
characters and shooting locations, the film will be 
shot in a documentary style, with the camera fol-
lowing the characters to emphasize the reality of 
the story. The colors and the lighting are natural to 
colors of the late autumn and the beginning of the 
winter, with minimal usage of artificial light. In shots 
where the boy is looking through the glass, more 
colorful pictures and filters will be used. We’ll try to 
enroll mainly non-professionals. Due to the short di-
alogues and the documentary style of the shooting, 
it’s absolutely necessary to avoid theatrical acting 
and thus to have persons close to reality. The voice 
should be recorded directly on location. The music 
might not be used at all, except for the moments 
where somebody is singing in the film. Instead of 
music, the changes in the characters and the moods 
should be expressed and emphasized via natural 
sounds and voices. One of the characters in the film 
will be glass and glass bottles, with its accompany-
ing “visuals” and “sounds”. 

Georgia 2009 
Feature, Colour, 35 mm, 80 MIN.
DIRECTOR: Rusudan Pirveli PRODUCER: Rusudan Pirveli SCREENPLAY: 
Giorgi Chalauri  CINEMATOGRAPHY: Mirian Shengelaia, Irakli Geleishvili 
EDITOR: Zviad Alkhanaidze, Rusudan Pirveli  MUSIC:   CAST: Avtandil 
Tetradze  WORLD SALES: Caucasian Filmodrom   

Rusudan Pirveli. Graduated from the Department 
of Japanese Language at Tblisi University. She 
continued her study as film director and gradua-
ted from the Georgian State Institute of Theatre 
and Film. This is her feature debut. 

FILMOGRAPHY 2009 Susa; 2005 The Window, short; 2002 
Where to?, short; 2001 Neighbours, short; 2000 One More, 
short 

georgia on my mind





Big films, names, directors, red carpet, Oscar alerts and 
première atmosphere.
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Agora Agora 
SYNOPSIS Fourth century – Egypt under the Ro-
man Empire. Violent religious upheaval in the 
streets of Alexandria spills over into the city’s 
legendary library. Trapped within its walls 
the brilliant astronomer Hypatia fights, with 
the help of her disciples, to save the wisdom 
of the ancient world. Among those disciples, 
the two men who are fighting for her heart: the 
witty, privileged Orestes and Davus, Hypatia’s 
young slave, who is torn between his secret 
love for her and the freedom he knows can be 
his if he chooses to join the unstoppable surge 
of the Christians. 

DIRECTOR’S COMMENT I think the United States today 
is the Roman Empire. We can tell now more than 
ever that we are in some kind of crisis: a cultural cri-
sis, an economic crisis. So these are changing times. 
Since I’m an optimist by nature, I don’t think we’ll go 
back to something like the Middle Ages. 

Spain 2009 
Feature, Colour, 35 mm, 126 MIN.
DIRECTOR: Alejandro  Amenábar PRODUCER: Alejandro  Amenábar 
SCREENPLAY: Mateo Gil CINEMATOGRAPHY: XZavi Gimenez EDITOR: Nacho 
Ruiz Capillaz MUSIC: Dario Marianelli CAST: Rachel Weisz, Michael 
Lonsdale, Max Minghella, Oscar Isaac, Ashraf Barhom WORLD SALES: 
Focus Features International PRODUCTION: Mod Producciones SWEDISH 
DISTRIBUTION: Svensk Filmindustri   

Alejandro  Amenábar. Born in Santiago de Chile in 
1972. Has directed several feature films. 

FILMOGRAPHY 2009 Agora; 2004 The Sea Inside (GIFF 2005); 
2001 The Others; 1997 Open Your Eyes; 1996 Thesis 

I Love You Phillip Morris I Love You Phillip Morris 
SYNOPSIS With alacrity and style, Glenn Ficarra 
and John Requa, the co-directors of  I Love You 
Phillip Morris, have fashioned an improbable, 
but true, tale of a spectacularly charismatic and 
resourceful con-man’s journey from small-
town cop to flamboyant white-collar criminal. 
Concocted by the absurdist sensibilities and 
warped minds that were behind the creation 
of Bad Santa and centered around an eccen-
trically wonderful performance by Jim Carrey, 
the film relates a story that is truly stranger 
than fiction and showcases a love story that 
will not be denied.  When a local Texas police-
man, Steve Russell (Jim Carrey), turns to cons 
and fraud to allow him to change his lifestyle 
(in more ways than one), his subsequent stay 
in the state penitentiary results in his meeting 
the love of his life, a sensitive fellow inmate 
named Phillip Morris, perfectly portrayed by 
Ewan McGregor. What ensues can only be de-
scribed as a relentless quest as Russell attempts 
escape after escape and executes con after con, 
all in the name of love. This is the world of the 
preposterous: it plays like a farce but is vastly 
entertaining because it turns all that we take 
for granted about life on its head. As a primer 

on the irresistible power of a man who is either 
insane or in love (is there a difference?), I Love 
You Phillip Morris surely serves to remind us 
of the resilience of the human spirit. Based on 
a book by Houston Chronicle crime reporter 
Steve McVicker.

USA 2009 
Feature, Colour, 35 mm, 102 MIN.
DIRECTOR: Glenn Ficarra,  John Requa PRODUCER: Andrew Lazar,  Far 
Shariat SCREENPLAY: Glenn Ficarra, John Requa CINEMATOGRAPHY: 
Xavier Pérez Grobet EDITOR: Thomas J. Nordberg MUSIC: Nick Urata CAST: 
Jim Carrey, Ewan McGregor, Leslie Mann, Rodrigo Santoro WORLD SALES: 
EuropaCorp PRODUCTION: Europacorp, Mad Chance SWEDISH DISTRIBU-
TION: Scanbox   

Glenn Ficarra, John Requa. Screen writers 
who wrote Bad Santa together. This is their 
first film 

FILMOGRAPHY Glenn Ficarra/John Requa: 2009 I 
Love You Phillip Morris 

GALA



Bad Lieutenant: Port of Call New Orleans Bad Lieutenant: Port of Call New Orleans 
SYNOPSIS Terence McDonagh, homicide de-
tective with the New Orleans Police Depart-
ment, is promoted to Lieutenant when saving 
a prisoner from drowning in the immediate 
aftermath of the hurricane Katrina. In doing 
so, he severely injures his back and is put on 
prescription pain medication. A year later, 
Terence is in the battle of bringing down drug 
dealer Big Fate for massacring an entire family 
of African immigrants and his own addiction 
to sex, Vicodin, and cocaine. 

DIRECTOR’S COMMENT I think New Orleans in a way 
is another leading character (in the film). I didn’t 
want all the clichés of New Orleans. I found it most 
interesting to shoot in a city that was destroyed by a 
hurricane, and has collapsed. Nicolas Cage had the 
same (feeling) for New Orleans because he loves the 
city and the musicality of it and fluidity. New Orle-
ans did the film very good. 

USA 2009 
Feature, Colour, 35 mm, 122 MIN.
DIRECTOR: Werner Herzog PRODUCER: Edward R. Pressman SCREENPLAY: 
William Finkelstein CINEMATOGRAPHY: Peter Zeitlinger EDITOR: Joe Bini 
MUSIC: Mark Isham CAST: Nicolas Cage, Eva Mendes, Val Kilmer, Michael 
Shannon WORLD SALES: Nu Image PRODUCTION: Nu Image/Milennium Films 
SWEDISH DISTRIBUTION: Sandrew Metronome   

Werner Herzog. Born in 1942 in Munich, Germany. 
He grew up in a remote mountain village in Ba-
varia and never saw any films, television, or te-
lephones as a child. He started travelling on foot 
from the age of 14. He made his first phone call at 
the age of 17. During high school he worked the 
nightshift as a welder in a steel factory to fund his 
first films. He has produced, written, and directed 

a large number of films, published more than a 
dozen books of prose, and directed as many ope-
ras. Herzog’s real name is Werner H. Stipetic. 

FILMOGRAPHY (select) 2009 Bad Lieutenant - Port of call 
New Orleans; 2007 Encounters at the End of the World, 
doc (GIFF 2008); 2005 The Wild Blue Yonder, doc (GIFF 2006); 
2003 Wheel of Time, documentary (GIFF 2004); 2002 Ten Mi-
nutes Older - The Trumpet (GIFF 2003); 1999 Wings of Hope, 
doc (GIFF 2000); 1999 My Best Friend, doc (GIFF 2000); 1998 
Little Dieter Needs sto Fly (GIFF 1999, 2009); 1990 Echoes 
From a Sad Nation (GIFF 1991); 1978 Nosferatu (GIFF 1979) 
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Life During Wartime Life During Wartime 
SYNOPSIS There is Joy, who discovers her hus-
band Allen is not quite cured of his peculiar 
affliction and runs away, seeking solace and 
guidance from her mother and sisters; her 
former suitor, Andy, now deceased, but still 
never giving up in his effort to win Joy’s heart; 
her sister Trish, who meets Harvey, a lonely 
divorced man on the cusp of retirement, and 
hopes that a new man in the house will bring 
stability to her fragile family; her sister Helen 
who feels victimized by both her family and 
her Hollywood success; her mother Mona 
who can’t let go of her bitterness about men; 
Harvey’s son Mark, who struggles with social 
isolation and profound pessimism; Bill, Trish’s 
former husband, just released from prison and 
on a quest to reconnect with his son Billy and 
Jacqueline, the needy woman who forgoes cau-
tion in her desperate search for love. 

DIRECTOR’S COMMENT On where the idea to revisit 
previous work came from: I always feel that one 
never ends up doing what one plans. When I made 
Happiness ten years ago, I never thought I’d make 
a sequel. It was done. Move on. So… I never know 
what I’m doing. On the re-casting of roles: I thought 
it would bring new light. I didn’t want to be beholden 
to the details of the first film. This is a different movie 
with different aims, and I like the idea of things be-
ing fluid, bringing out different colors and nuances. 
Nothing’s set in stone. 

USA 2009 
Feature, Colour, HDCAM, 96 MIN.
DIRECTOR: Todd Solondz PRODUCER: Christine Kunewa Walker,  Derrick 
Tseng SCREENPLAY: Todd Solonz CINEMATOGRAPHY: Ed Lachman CAST: 
Paul Reubens, Ally Sheedy, Allison Janney, Ciarán Hinds, Chris Marquette, 
Shirley Henderson, Gaby Hoffmann, Charlotte Rampling WORLD SALES: 
Fortissimo Film Sales SWEDISH DISTRIBUTION: Atlantic   

Todd Solondz. Born in Newark, New Jersey, USA. 
He has written, directed and produced a number 
of  internationally recognized features since his 
debut in 1996, Welcome To The Dollhouse. In 1998 
he made Happiness.

FILMOGRAPHY 2009 LIFE DURING WARTIME; 2004 PALINDRO-
MES; 2001 STORYTELLING; 1998 HAPPINESS; 1996 WELCOME TO 
THE DOLLHOUSE 

GALA
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CREATION CREATION 
SYNOPSIS Charles Darwin is a handsome man in 
his early forties who lives a quiet life in an idyl-
lic English village. He is a brilliant and deeply 
emotional man, devoted to his wife and chil-
dren, but clearly distanced from them. Darwin 
only comes to life when he retreats to his study 
and discusses his day with his daughter An-
nie, a precocious and inquisitive ten year old. 
But Annie died several years earlier, and only 
lives in Charles’ memory. Annie’s death sharp-
ens Darwin’s conviction that natural laws have 
nothing to do with divine intervention. To his 
contemporaries, this is a very dangerous and 
threatening idea, and in a box in Darwin’s 
study, lies the manuscript of his book, “On the 
Origin of Species”. Not only does a portrait of 
a deeply connected father-daughter relation-
ship emerge, so does Darwin’s magnificent 
theory. 

DIRECTOR’S COMMENT We wanted to make a film 
that was an intense visual and emotional journey 
through the heart of darkness of this man. We de-
cided very quickly that the ghost of his dead daugh-
ter Annie, who died when she was ten, would be an 
important character. We decided to tell the story 
in a non-linear way, moving rapidly between past 
and present, between fantasy and reality, between 
nightmare and anecdote. Once we had these ideas, 
I became passionate about Charles Darwin’s story 
because I could see a way of telling a story about a 
man who deeply, deeply interested and moved me. 

United Kingdom 2009 
Feature, Colour, 35mm, 104 MIN.
DIRECTOR: Jon Amiel PRODUCER: Jeremy Thomas SCREENPLAY: JOHN COLLEE 
CINEMATOGRAPHY: JESS HALL EDITOR: MELANIE OLIVER MUSIC: CHRISTOPHER 
YOUNG CAST: PAUL BETTANY JENNIFER CONNELLY, JEREMY NORTHAM, TOBY 
JONES, BENEDICT CUMBERBATCH,  WORLD SALES: Hanway Films Nordic 
première 

Jon Amiel. Born 1948 in London, UK. Graduated 
from Cambridge University, where he studied 
English literature. He ran the Oxford and Cam-
bridge Shakespeare Company, and subsequently 
became literary manager for the Hampstead 
Theatre Company and began directing there 
before moving on to direct for the Royal Shakes-
peare Company and later for the BBC. 

FILMOGRAPHY (select) 2009 Creation; 2003 The Core; 1999 
Entrapment; 1997 The Man Who Knew Too Little; 1995 Co-
pycat; 1993 Sommersby; 1986 The Silent Twins, tv; 1985 The 
Last Evensong, tv; 1977 Dear Janet Rosenberg, Dear Mis-
ter Kooning, tv 

Soul Kitchen Soul Kitchen 
SYNOPSIS Young restaurant owner Zinos is down 
on his luck. His girlfriend Nadine has moved 
to Shanghai, his Soul Kitchen customers are 
boycotting the new gourmet chef, and he’s 
having back trouble! Things start looking up 
when the hip crowd embraces his revamped 
culinary concept, but that doesn’t mend Zinos’ 
broken heart. He decides to fly to China for 
Nadine, leaving the restaurant in the hands of 
his unreliable ex-con brother Illias. Both deci-
sions turn out disastrous: Illias gambles away 
the restaurant to a shady real estate agent and 
Nadine has found a new lover! When it seems 
he lost everything, he grabs for the very last 
chance to get his Soul Kitchen back. 

DIRECTOR’S COMMENT After the serious films I did, I re-
ally felt exhausted by this serious world, I was stuck 
in a serious world. I wanted to break out of that for 
one film. To try to do something different and chal-
lenge myself. Am I able to do something different? 
Am I able to make people laugh? I want to become 
a good director, whatever that means. I think that 
means, in my opinion, to handle different genres, to 
handle different things, you know, I have to try this 
out, I have to go into the risk and try so. I said to my-
self, ’If I don’t do it now, I will never do it. It took a 
lot off grit and ”desperence” because I had success 
with the serious stuff I did. Then came the risk and 
I said okay and I’ll be completely different. That’s 
why I was so happy and so relieved when I realised 
the reactions yesterday, that it worked much better 
than I expected. I was so afraid. 

Germany 2009 
Feature, Colour, 35 mm, 99 MIN.
DIRECTOR: Fatih Akin PRODUCER: Fatih Akin,  Klaus Maeck SCREENPLAY: FA-
TIH AKIN, ADAM BOUSDOUKOS CINEMATOGRAPHY: RAINER KLAUSMANN EDITOR: 
ANDREW BIRD MUSIC: CAST: ADAM BOUSDOUKOS, MORITZ BLEIBTREU, PHELINE 
ROGGAN, ANNA BEDERKE WORLD SALES: The Match Factory GmbH PRODUC-
TION: Corazón International SWEDISH DISTRIBUTION: Future Film   

Fatih Akin. Born in 1973 in Hamburg, Germany. 
He studied Visual Communications at Hamburg’s 
College of Fine Arts. He has directed both docu-
mentaries and features since the 1990s. Among 
his well-known features are The Edge Of Heaven 
and Head-On. 

FILMOGRAPHY 2009 SOUL KITCHEN; 2007 THE EDGE OF HEAVEN; 
2005 CROSSING THE BRIDGE – THE SOUND OF ISTANBUL, doc; 
2004 HEAD-ON; 2002 SOLINO (GIFF 2003); 2001 WIR HABEN VER-
GESSEN ZURUECKZUKEHREN, doc; 2000 IN JULY (GIFF 2001); 1998 
SHORT SHARP SHOCK (GIFF 1999) 

GALA
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Valhalla Rising Valhalla Rising 
SYNOPSIS For years, One-Eye, a mute warrior of 
supernatural strength, has been held prisoner 
by the chieftain Barde. Aided by a boy, he kills 
his captor and together they escape, beginning 
a journey into the heart of darkness. On their 
flight, One-Eye and the boy board a Viking 
vessel but the ship is soon engulfed by an end-
less fog that disintegrates only as they sight an 
unknown land. As this new world reveals its 
secrets and the Vikings confront their terrible 
fate, One-Eye discovers his true self. 

DIRECTOR’S COMMENT I always wanted to do a science 
fiction movie, but I didn’t want to do it about tech-
nology. (…) I wanted to do a “mental” science fiction 
movie. (…) As a child I was in love with three things: 
Science Fiction, Spaghetti Westerns and Samurai 
Sword Plays. Genres where the lead character is a 
hero of mythical proportions… a silent warrior who 
stands alone. One Eye is such a character. When I 
was 5 years old, my mother read to me an old pulp 
comic book about a father and son who embark on 
a trip to the moon. In a cave, they discover a man-
made coffin… And this is as far as my memory goes. 
I remember nothing about the reason for the coffin 
being there or what happened next. I believe this to 
be the genesis of my obsession with the unknown – 
something which has been a driving force in much 
of my work. (…) I see art as an act of violence. The 
only difference between the two is that in real life 
violence destroys, whereas art inspires. Denmark 2009 

Feature, Colour, 35 mm, 90 MIN.
DIRECTOR: Nicolas Winding Refn PRODUCER: Bo Erhardt,  Johnny Ander-
sen,  Henrik  Danstrup SCREENPLAY: Nicolas Winding Refn, Roy Jacobsen 
CINEMATOGRAPHY: Morten Søborg EDITOR: Mat Newman MUSIC: Peter 
Peter, Peter Kyed CAST: Mads Mikkelsen, Maarten Stevenson, Gary Lewis, 
Ewan Stewart, Andrew Flanagan, Gary McCormack, Alexander Morton, 
Jamie Sieves, Matthew Zajac WORLD SALES: Wild Bunch  PRODUCTION: 
Nimbus Film SWEDISH DISTRIBUTION: Scanbox Swedish Première 

Nicolas Winding Refn. Born in 1970, Denmark. Wri-
ter, producer and director. He lived in New York 
between the age of 8 and 18. Studied at the Ame-
rican Academy of Dramatic Art. His debut feature 
was Pusher in1996, the first Danish low-budget 
film to appeal to a broad audience. Including this 
film he has directed six features – three of them 
make up the Pusher-trilogy. 

FILMOGRAPHY 2009 VALHALLA RISING; 2009 BRONSON; 2007 
MARPLE: NEMESIS, TV; 2005 PUSHER III: Í m The Angel Of Death 
(GIFF 2006); 2004 PUSHER II: With Blood On My Hands (GIFF 
2005, 2006); 2003 FEAR X (GIFF 2003); 1999 BLEEDER; 1996 PUSHER 
(GIFF 1997, 2006) 

GALA

Crazy Heart Crazy Heart 
SYNOPSIS Bad Blake is a broken-down, hard-
living country music singer who’s had way too 
many marriages, far too many years on the 
road and one too many drinks way too many 
times. And yet, Bad can’t help but reach for sal-
vation with the help of Jean, a journalist who 
discovers the real man behind the musician.  
As he struggles down the road of redemption, 
Bad learns the hard way just how tough life can 
be on one man’s crazy heart.At the age of 57, 
Bad still lives his life out on the road, playing 
long-ago #1 hits in third-rate beer joints and 
bowling alleys to aging crowds as drunk and 
yearning as he is, while his fleeting fame slides 
into obscurity. The most he can hope for these 
days is to open a big concert for his young pro-
tégé, Tommy Sweet, who learned everything he 
knows from Bad – except Tommy, unlike Bad, 
managed to become rich and famous from it. 
One gig blurs into the next until one night in 
Santa Fe when Bad meets a local journalist 
Jean Craddock and falls for her harder than 
usual. Bad promises nothing to Jean and, as a 
single mom with plenty of regrets, Jean knows 
she’d be a fool to believe even in that. Still, they 
continue winding up in each other’s arms. But 

can Bad, who can barely keep his own head 
above badly troubled waters, really take care 
of anyone else? His attempt becomes a gritty 
and witty portrait of a man coming to terms 
with his own starkly human limitations and a 
last chance for a sweet drop of redemption. 
DIRECTOR’S COMMENT I grew up with this type of mu-
sic, living in the same type of world that Bad Blake 
lives in.  And being an actor, I understood the nature 
of a performance-driven story. I felt like if I couldn’t 
do this, having grown up in the South, steeped in 
country rock, working as an actor, I was in trouble.
What I really wanted to capture was the mixture of 
humor and pathos in Bad’s life, and inject it with le-
vity. Bad is an old dog who doesn’t know if he has 
any new tricks, a man who will always go through 
peaks and valleys but his story moves, in spite of 
that, towards redemption. 

USA 2009 
Feature, Colour, 35 mm, 111 MIN.
DIRECTOR: Scott Cooper PRODUCER: Scott Cooper,  Robert Duvall,  Judy 
Cairo, T Bone Burnett SCREENPLAY: Scott Cooper CINEMATOGRAPHY: 
BARRY MARKOWITZ EDITOR: JOHN AXELRAD MUSIC: STEPHEN BRUTON, T BONE 
BURNETT CAST: Jeff Bridges, Maggie Gyllenhaal, James Keane, Anna Felix, 
Paul Herman, Tom Bower  PRODUCTION: INFORMANT MEDIA/BUTCHER’S RUN 
FILMS SWEDISH DISTRIBUTION: Fox   

Scott Cooper. Cooper is an actor, writer, producer 
and director. Cooper’s training as an actor began 
at the famed Lee Strasberg Institute in New York 
City. He has collaborated with his mentor, Robert 
Duvall, on four pictures including the upcoming 
Sony Pictures Classics release, Get Low, which 
also stars Bill Murray and Sissy Spacek; AMC’s 
Emmy and Golden Globe Award-winning Broken 

Trail, directed by Walter Hill; and the Warner Bros. 
Civil War epic, Gods and Generals. Crazy Heart 
marks Cooper’s first foray behind the camera as 
both writer and director. Originally from Virginia, 
Cooper now resides in Los Angeles with his wife, 
Jocelyne, and his daughters, Ava and Stella.  

FILMOGRAPHY 2009 Crazy Heart 



156

Brothers Brothers 
SYNOPSIS Brothers tells the story of two siblings, 
Sam and Tommy Cahill, who are polar opposi-
tes. Sam is a Marine Captain about to embark 
on his fourth tour of duty in Afghanistan. He 
is a steadfast family man married to his high 
school sweetheart, Grace, with whom he has 
two young daughters. Tommy is a drifter just 
out of jail who has always gotten by on wit and 
charm. When Sam’s Black Hawk helicopter is 
shot down he is presumed dead and the Cahill 
family suddenly faces a shocking void. Tommy 
tries to fill in for his brother by assuming new-
found responsibility for himself, Grace, and 
the children. In the grief and strangeness of 
their new lives, Grace and Tommy are natu-
rally drawn together. But Sam is not dead: he 
and a fellow soldier have been captured by Ta-
liban fighters. In Afghanistan’s harsh, remote 
Pamir mountains, Sam is subjected to trau-
mas that threaten to rob him of his very hu-
manity. When he unexpectedly returns home, 
a nervous mood settles over the family. Sam, 
uncharacteristically withdrawn and volatile, 
grows suspicious of his brother and his wife. 
Their familiar roles now nearly reversed, Sam 
and Tommy end up facing the ultimate physi-

cal and mental challenge when they confront 
each other.  
DIRECTOR’S COMMENT I think what we were basically 
doing was telling the story of the guy who comes 
home damaged, rather than is at war damaged, so 
it’s a story of coming home, almost like the second 
part of The Deer Hunter, If you look at that - and 
it could almost be a domestic version of The Deer 
Hunter, but more claustrophobic, and within a 
family’s walls. 

USA 2009 
Feature, Colour, 35 mm, 110 MIN.
DIRECTOR: Jim Sheridan PRODUCER: Ryan Kavanaugh,  Joni Sighvatsson,  
Michael De Luca SCREENPLAY: David Benioff CINEMATOGRAPHY: Frederick 
Elmes EDITOR: Jay Cassidy MUSIC: Thomas Newman CAST: Natalie Portman, 
Tobey Maguire, Jake Gyllenhaal, Bailee Madison, Taylor Geare, Patrick 
Flueger, Sam Shepard, Mare Winningham, Clifton Collins Jr., Josh Berry 
SWEDISH DISTRIBUTION: Noble Entertainment   

Jim Sheridan. Born 1949 in Dublin, Ireland. In 1981 
he moved to New York City. He has directed seve-
ral internationally acclaimed films. 

FILMOGRAPHY 2009 Brothers; 2005 Get Rich or Die Tryin’; 
2003 In America; 1997 The Boxer; 1993 In the Name of the 
Father; 1990 The Field; 1989 My Left Foot 
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New films from directors whose work is always an event in 
and of itself: Claude Chabrol, Claire Denis, Bernard Émond, 
Robert Guédiguian, Michel Gondry, Ann Hui, Harutyn 
Khachatryan, Andrey Khrzhanovsky, Tsai Ming-Liang, 
François Ozon (with two films!), Goran Paskaljevic, Rosa 
von Praunheim, Hong Sang-Soo, Carlos Saura, Margarethe 
von Trotta, Andrzej Wajda, Michael Winterbottom and Mat 
Whitecross. 
And a Francis Ford Coppola classic!

masters
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Ricky Ricky 
SYNOPSIS When Katie, an ordinary woman, 
meets Paco, an ordinary man, something ma-
gical and miraculous happens: they fall in love. 
Out of their love comes an extraordinary baby: 
Ricky 

DIRECTOR’S COMMENT I like portraits of women and I 
wanted to explore the theme of maternity again, but 
in a different way than I had done with See the Sea. In 
that film, two facets of the maternal instinct were il-
lustrated through two very different women: the good 
mother and the monstrous mother. In Ricky, those 
two aspects are present in the same mother, Katie, 
and we follow the complex evolution of her maternal  
impulses. At first she’s a lioness, seeking to protect 
her young, then she becomes a more playful, child-
like mother, playing with her baby almost like a child 
plays with a doll. And finally, she is a mother con-
fronted with the reality of a baby who needs care, a 
child she’s going to have to share, and eventually let 
go of.  

FRANCE 2009 
Feature, Colour, 35mm, 90 MIN.
DIRECTOR: François Ozon PRODUCER: Claudie Ossard,  Chris Bolzli SCREEN-
PLAY: François OZON CINEMATOGRAPHY: Jeanne LAPOIRI EDITOR: Muriel 
BRETON MUSIC: Philippe ROMBI CAST: Alexandra Lamy, Sergi Lopez, Mélusine 
Mayance, Arthur Peyret WORLD SALES: Le Pacte Nordic première 

François Ozon. Born 1967 in Paris. Educated as a 
director at the French school of cinema, FEMIS. 
Has directed several shorts and feature-length 
films. 

FILMOGRAPHY (select) 2009 The Refuge; 2009 Ricky (GIFF 
2010); 2007 Angel; 2006 A Curtain Raiser, short; 2005 Time 
to Leave; 2004 5X2; 2003 Swimming Pool; 2002 8 Women; 2001 
Under the Sand; 2000 Water Drops on Burning Rocks (GIFF 
2001); 1999 Criminal Lovers; (GIFF 2000); 1998 Sitcom; 1997 See 
the Sea, short 

Le Refuge The Refuge 
SYNOPSIS Mousse and Louis are young, beauti-
ful, rich and in love. But drugs have invaded 
their lives. One day they overdose, and Louis 
dies. Mousse survives, but soon learns she’s 
pregnant. Feeling lost, she runs away to a hou-
se far from Paris. Several months later, Louis’ 
brother joins her in her refuge. 

DIRECTOR’S COMMENT For ages, I’d dreamt of doing a 
film with a pregnant actress. I’ve often explored the 
theme of motherhood, but I’ve never really looked 
specifically at pregnancy. It was either passed over 
with an ellipse, briefly illustrated with a fake sto-
mach, or the film began after the child was born. 

FRANCE 2009 
Feature, Colour, 35mm, 90 MIN.
DIRECTOR: Francois Ozon PRODUCER: Claudie Ossard SCREENPLAY: 
François Ozon & Mathieu Hippeau CINEMATOGRAPHY: Mathias Raaflaub 
EDITOR:  Muriel Breton MUSIC: Louis-Ronan Choisy CAST: Isabelle Carré, 
Louis-Ronan Choisy, Pierre Louis-Calixte, Melvil Poupaud  WORLD SALES: 
Le Pacte Nordic première 

Francois Ozon. Born 1967 in Paris. Educated as a 
director at the French school of cinema, FEMIS. 
Has directed several shorts and feature-length 
films. 

FILMOGRAPHY (select) 2009 Ricky; 2009 The Refuge (GIFF 
2010); ; 2007 Angel; 2006 A Curtain Raiser, short; 2005 Time 
to Leave; 2004 5X2; 2003 Swimming Pool; 2002 8 Women; 2001 
Under the Sand; 2000 Water Drops on Burning Rocks (GIFF 
2001); 1999 Criminal Lovers; (GIFF 2000); 1998 Sitcom; 1997 See 
the Sea, short 
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Bellamy Bellamy 
SYNOPSIS It’s no ordinary holiday for police 
captain Paul Bellamy and his wife Françoise 
at their summer home in southern France. 
Things get complicated with the arrival of 
Paul’s half-brother, Jacques, a petty adventu-
rer with a drinking problem, jealous of Paul’s 
domestic happiness. On top of it all, Bellamy 
is contacted by Noël Gentil, a man on the run, 
hiding out in a local motel, caught between his 
wife and a demanding mistress. Gentil fears 
he may have killed a man but refuses to admit 
whom. Walled in by anxiety and approxima-
tions, he greatly intrigues Bellamy. Working 
on intuition, Bellamy sets out alone in an in-
vestigation to help a possible murderer. But he 
finds it easier to aid a stranger rather than a 
member of his very own family... 

France 2009 
Feature, Colour, 35 mm, 110 MIN.
DIRECTOR: Claude Chabrol PRODUCER: Patrick Godeau SCREENPLAY: Odile 
Barsky, Claude Chabrol CINEMATOGRAPHY: Eduardo Serra EDITOR: Moni-
que Fardoulis MUSIC: Matthieu Chabrol CAST: Gerard Depardieu, Clovis 
Cornillac, Jacques Gamblin, Marie Bunel WORLD SALES: TF1 International 
PRODUCTION: Aliceleo Cinema   

Claude Chabrol. Born in 1930 in Paris, France. One 
of the greatest French directors and one of the 
founders of the French ’nouvelle vague’ move-
ment. His feature debut, Bitter Reunion in 1958, is 
considered as the first film in the genre. 

FILMOGRAPHY (select) 2009 Bellamy; 2007 The Girl Cut in 
Two; 2006 A Comedy of Power; 2000 Nightcap; 1995 A Jud-
gement in Stone; 1991 Madame Bovary; 1987 Masks; 1978 
Blood Relatives; 1976 Death Rite; 1973 Wedding in Blood; 
1971 Just Before Nightfall; 1970 The Butcher; 1965 An Or-
chid for the Tiger; 1963 Ophélia; 1962 The Seven Deadly 
Sins; 1958 Bitter Reunion 
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Poltory komnaty ili sentimentalnoe puteshestvie na rodinu A Room And A Half 
SYNOPSIS When asked in an interview whether 
he ever intended to return to his motherland, 
Joseph Brodsky replied: “Such a journey could 
only take place anonimously.” The creators of 
this film imagined that the journey in ques-
tion was undertaken after all, selecting the 
genre of an ironic fairytale. The poet sails to 
the country of his childhood, and with him we 
traverse not only geographical expanses, but 
travel through time as well; stringing together 
a number of facts from the Nobel Prize Laure-
ate’s biography, we return to the USSR of the 
50s and early 60s, soaking up the atmosphere 
of the “European” city of Petersburg, to this 
day Russia’s cultural center. Along with live-
action sequences, the film features animation, 
as well as documentary footage concerning 
Brodsky and his milieu. 

DIRECTOR’S COMMENT I would like the film not to be 
conceived as a film about Brodsky. This is the film 
based on his works, drawings, materials of his biog-
raphy, but first of all it was his prose that inspired me 
to this work. I made this film with a thought that it 
should be devoted to the memory of our parents. 

Russia 2009 
Feature, Colour, 35 mm, 130 MIN.
DIRECTOR: Andrey Khrzhanovsky PRODUCER: Artem Vassiliev,  Andrey 
Khrzhanovsky SCREENPLAY: Yury Arabov, Andrey Khrzhanovsky 
CINEMATOGRAPHY: Dmitry Bryliakov EDITOR: Vladimir Grigorenko, Igor 
Malakhov CAST: Sergei Yursky, Alisa Freindlikh, Grigory Ditiatkovsky 
WORLD SALES: Shar Studio PRODUCTION: School Studio SHAR   

Andrey Khrzhanovsky. Born in 1939, in Moscow, 
Russia. Graduated from VGIK in 1962. In 1964 he 
started working at the Soyuzmultfilm studio, 
where he made his feature debut, Once upon 
a time there lived Kozyavin. His work is charac-
terized by a constant interest for the history of 
Russian and world culture. A special place in 
Khrzhanovsky’s work is devoted to the Pushkin 

topic. The five films of the ’Pushkiniana’ cycle 
opened absolutely new possibilities for anima-
tion in mastering classical literature. He teaches 
at VGIK and the School-studio SHAR in Moscow.  

FILMOGRAPHY (select) 2009 Room And A Half; 2002 I Love 
You; 2000 Dreams about the Artistic and the Public, fea-
ture/doc; 1999 Cycle; Meetings with Pushkin, feature/
doc; 1997 A Long Journey; 1994 Lion with a Grey Beard; 
1987 My Favorite Time; 1982 Autumn; 1980 And I am with you 
again; 1977 I fly to you as a remembrance; 1976 The House 
build by Jack; 1972 Butterfly; 1968 A Glass Concertina; 
1966 Once upon a time there lived Kozyavin 
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L´armée du crime The Army of Crime 
SYNOPSIS In German-occupied Paris, poet and 
factory worker Missak Manouchian leads 
a group of young Jews, Hungarians, Poles, 
Romanians, Spaniards, Italians and Arme-
nians determined to fight to free the country 
they love: France. Undercover, risking their 
lives, they become heroes. These foreign par-
tisans bomb, attack and harass the Nazis and 
their collaborators, provoking the wrath of 
the French police, who assign ever more men 
to catch them, using double-agents, tip-offs, 
blackmail and torture. Twenty-two men and 
one woman are sentenced to death in February 
1944. In a final propaganda exercise, they are 
labeled the Army of Crime, with their faces in-
set against a red background on a poster pasted 
on the walls of every city in the country. This 
film tells their magnificent and tragic story.  

DIRECTOR’S COMMENT The film shows precisely how 
the young members of the Manouchian group came 
to join the Resistance – their motives, the process. In-
dividually, these very young men and women – of-
ten under 20 – wanted to fight back because they 
can’t bear what’s happening. They’re indignant, 
rebellious. But there is also a predisposition to act 
this way: generally, their parents, from Central Eu-
rope, Armenia, Italy or Spain, have suffered from 
discrimination and oppression. Early in their lives, 
these young people are struck by an idea of free-
dom, by what France represents to them – the cradle 
of human rights. Their actions derive from universal 
moral principles that are above the law. 

France 2009 
Feature,  , 35 mm, 139 MIN.
DIRECTOR: Robert Guédiguian PRODUCER: Dominique Barneaud,  Marc 
Bordure,  Robert Guédiguian SCREENPLAY: Robert Guédiguian, Serge Le Pé-
ron, Gilles Taurand, from a story by  Serge Le Péron  CINEMATOGRAPHY: 
Pierre Milon  EDITOR: Bernard Sasia  MUSIC: Patriciu Alexandre Desplat   
CAST: Simon Abkarian, Virginie Ledoyen, Robinson Stévenin WORLD SALES: 
Tamasa Distribution PRODUCTION: AGAT Films & Cie, STUDIOCANAL, FRANCE 3 
CINÉMA SWEDISH DISTRIBUTION: Svensk Filmindustri   

Robert Guédiguian. Born in 1953 in Marseille, 
France. Director, scriptwriter and producer. His 
work is firmly rooted in the proletarian and mili-
tant background from where he comes. Always 
surrounded by the same group of artists, he re-
mains loyal to his artistic family (screenplay wri-
ters, technicians, and especially actors). He’s one 
of the co-founder of Agat Films & Cie-Ex Nihilio 

societies. In addition to film he has also directed 
for the stage. He has directed a great number of 
features since the early 1980s. 

FILMOGRAPHY 2009 The Army of Crime; 2007 Lady Jane (GIFF 
2009); 2006 Armenia (GIFF 2007); 2002 Marie-Jo and Her 2 Lo-
vers (GIFF 2003); 2000 Charge! (GIFF 2003); 2000 The Town is 
Quiet (GIFF 2001, 2003); 1998 Where the Heart is (GIFF 2003); 
1997 Marius and Jeannette (GIFF 1998, 2003); 1995 ’Til Death 
Do Us Part (GIFF 2003); 1992 Money Makes Happiness (GIFF 
2003); 1989 I Will Spew Thee (GIFF 2003); 1985 Who Knows? 
(GIFF 2003); 1985 Rouge Midi (GIFF 2003); 1980 Last Summer 
(GIFF 2003) 

Visage Face 
SYNOPSIS A Taiwanese filmmaker makes a film 
based on the myth of Salomé at the Louvre. 
Even though he speaks neither French nor 
English, he insists on giving the part of King 
Herod to the French actor Antoine. To give the 
film a chance at the box-office, the production 
company gives the role of Salomé to a world 
famous model. But problems arise as soon as 
filming begins. Amidst all this confusion, the 
director suddenly learns of his mother’s death. 
The producer flies to Taipei, to attend the fu-
neral. The director falls into a deep sleep where 
his mother’s spirit does not seem to want to 
leave her old apartment. The producer has no 
choice but to wait, alone and lost in a strange 
city. As after a very long voyage, filming will 
resume with all who were lost in the under-
ground of the Louvre. 

DIRECTOR’S COMMENT Nowadays, movies are more 
about marketing. Surveys seems to be a must. Mo-
vies are less creative and some audience have dif-
ficulties differentiating between art and eroticism. 
(…) The Face is not a representation of a story; it’s 
a combination of artworks. Filmmaking is not a dre-
am or a desire for me. It’s intertwined with my life, 
usually painfully. It’s the threshold of my life. 

France/Taiwan/Belgium/The Netherlands 
2009 
Feature, Colour, 35 mm, 141 MIN.
DIRECTOR: Tsai Ming-Liang PRODUCER: Jacques Bidou, Marianne Du-
moulin SCREENPLAY:  CINEMATOGRAPHY: Jung Liao Pen EDITOR: Jacques 
Comets MUSIC:  CAST: Fanny Ardant, Laetitia Casta, Jean-Pierre Leaud, 
Lee Kang-Sheng, WORLD SALES: Fortissimo Film Sales PRODUCTION: JBA 
Production (France), Homegreen Films (Taiwan), Le Musée du Louvre, 
Tarantula (Belgium), Circe Films (Netherlands), ARTE France Cinéma  

Tsai Ming-Liang. Born and raised in Kuching, Ma-
laysia. In 1977 he moved to Taiwan to study film 
and drama at the Chinese Culture University, 
during which time he became acquainted with 
the European New Wave cinema. He wrote plays 
and directed TV films before turning to feature 
films. He has received numerous awards. 

FILMOGRAPHY 2009 The Face; 2006 I Don’t Want to Sleep 
Alone; 2005 The Wayward Cloud; 2003 Goodbye Dragon 
Inn; 2002 The Skywalk is Gone, short (GIFF 2004); 2001 What 
Time is it There?; 1998 The Hole (GIFF 1999); 1997 The River 
(GIFF 1998); 1994 Vive L’Amour (GIFF 1995); 1992 Rebels of the 
Neon God 
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La Donation The Legacy 
SYNOPSIS Dr. Rainville, an old country doctor 
who has a deep attachment to his patients, 
is about to retire and is looking for a succes-
sor. Jeanne Dion, an emergency doctor from 
Montreal, agrees to come to Normétal to re-
place him for a few weeks, without conside-
ring staying any longer than necessary in the 
remote Quebec village. Normétal is a town in 
decline whose only large employer, a mine, 
closed three decades ago. Life is hard there, 
and a doctor’s relationship with his patients is 
much closer than Jeanne is used to after her ex-
perience in a large hospital’s emergency ward. 
When the old doctor dies, Jeanne must decide 
whether to stay and accept a responsibility that 
comes with much more commitment than she 
had planned on. 

DIRECTOR’S COMMENT After La Neuvaine and Con-
tre toute espérance, La Donation completes a tri-
logy about the theological virtues of faith, hope and 
charity. Many people have asked me why a non-
believer would take on the virtues. I have answered 
that question in countless ways, but the best one be-
longs to the Quebec essayist Pierre Vadeboncoeur, 
who writes that these three virtues are universal to 
the human condition and work to turn things on 
their head. They go against the grain, against fate, 
against the established order of a jaded, heartless 
world. Despite its religious references, La Donation 
is a film in which there is no god. In response to the 
question of how one should live, it gives a thorough-
ly secular answer, in which the only transcendence 
is that of human values. If we truly are alone in the 
darkness of the world, all we have is whatever we 
can give. There is only the logic of charity to prevent 
the desert from spreading and making it possible 
to re-establish a humane order of things. Charity is 
what we have when there’s nothing else left. 

Canada 2009 
Feature, Colour, 35 mm, 96 MIN.
DIRECTOR: Bernard Émond PRODUCER: Bernadette Payeur SCREENPLAY: 
Bernard Emond CINEMATOGRAPHY: Sara Mishara EDITOR: Louise Cote 
MUSIC: Robert Marcel Lepage   CAST: Elise Guilbault, Jacques Godin, Fran-
coise Graton WORLD SALES: Maximum Films International   

Bernard Émond. Born in 1951 in Montreal, Canada. 
An anthropologist by training, he spent several 
years in Canada’s far north, where he worked for 
Inuit television. He started his filmmaking career 
with documentaries. 

FILMOGRAPHY 2009 La Donation; 2007 Contre toute espé-
rance, doc; 2005 La Neuvaine, doc; 2003 20h17, rue Darling, 
doc; 2001 La Femme qui boit, doc; 2000 Le Temps et le lieu, 
doc; 1997 L’Épreuve du feu, doc; 1995 La Terre des autres, 
doc; 1994 L’Instant et la patience, doc; 1992 Ceux qui ont 
le pas léger meurent sans laisser de traces, doc  
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Jal Aljido Motamyunseo LIKE YOU KNOW IT ALL 
SYNOPSIS Art-house film director KU attends 
the festival as a jury in a small city and bumps 
into on old friend BU. Upon his return to the 
hotel after heavy overnight drinking at BU’s 
house, he receives a note from BU saying “nev-
er to come near us again” but can’t guess the 
reason. Several days later, when KU is invited 
to give a lecture in Jeju Island, he meets his 
senior and his wife who was KU’s love in his 
twenties. When she gave him a note secretly, 
he is quite confused. 

South Korea 2009 
Feature, Colour, 35mm, 126 MIN.
DIRECTOR: Hong  Sang-Soo PRODUCER: Yeon-Jeong Honglee,  Kyoung-Hee 
Kim SCREENPLAY: HONG Sangsoo CINEMATOGRAPHY: KIM Hoon-kwang 
EDITOR: HAHM Sung-won MUSIC: JEONG Yong-jin  CAST: KIM Tae-woo KO 
Hyun-jung UHM Ji-won WORLD SALES: Finecut Co., Ltd. Swedish première 

Hong  Sang-Soo. Born in 1960 in Seoul, South Kor-
ea. Studied at Chung-Ang University in Korea and 
later in California and Chicago. Worked as a TV 
series director for the Seoul Broadcasting station. 
Made his feature debut with The Day A Pig Fell Into 
The Well in 1996. Since then he has written and di-
rected eight films and is considered as one of the 
auteurs in contemporary Korean cinema. 

FILMOGRAPHY 2009 Like You Know it All; 2008 NIGHT AND DAY; 
2006 WOMAN ON THE BEACH; 2005 A TALE OF CINEMA; 2004 WO-
MAN IS THE FUTURE OF MAN; 2002 TURNING GATE (GIFF 2003); 
2000 VIRGIN STRIPPED BARE BY HER BACHELORS; 1998 THE PO-
WER OF KANGWON PROVINCE (GIFF 1999); 1996 THE DAY A PIG 
FELL INTO A WELL (GIFF 1997) 
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Honeymoons Honeymoons 
SYNOPSIS In the hope of a better life, two young 
couples leave their respective countries. Me-
linda and Nik leave Albania by boat for Italy, 
in order to be able to live out their forbidden 
love. Vera and Marko leave Serbia by train for 
Austria, traveling through Hungary. Marko, 
a talented cellist, has the opportunity to en-
ter the renowned Vienna Philharmonic Or-
chestra. But upon their arrival at the border, 
and even though their visas are in order, their 
problems begin. Despite the fact that they 
have nothing to do with a serious incident 
that took place the night before in Kosovo, 
and because of unfortunate coincidences, they 
are arrested. Their hope to realize all their 
dreams in Europe, synonym for the Promi-
sed Land, disappear. As is often the case with 
young people from the Balkans, they are pay-
ing for the previous generations’ mistakes. 
 

DIRECTOR’S COMMENT During my first stay in Albania 
in December of 2006, I met many intellectuals who 
thought like I did, who were beyond any kind of 
fiery nationalism. I discovered that Albanians and 
Serbs, although they speak two completely diffe-
rent languages, have much in common, notedly the 
deep desire to become an integral part of Europe. 
During long conversations over a glass of raki, the 
idea was born that we try, through our combined ef-
forts, to make a movie, which I would direct with a 
mixed crew. One week after my return from Albania, 
I wrote the first synopsis. 

Serbia/Albania 2009 
Feature, Colour, 35mm, 95 MIN.
DIRECTOR: Goran Paskaljevic PRODUCER: Goran Paskaljevic SCREENPLAY: 
Goran Paskaljevic, Genc Permeti CINEMATOGRAPHY: Milan Spasic EDITOR: 
Petar Putnikovic MUSIC: Rade Krstic CAST: Nebojsa Milovanovic, Jelena 
Trkulja, Jozef Shiroka, Mirela Naska, Bujar Lako PRODUCTION: Nova Film/
Ska-Ndal/Beograd Film   

Goran Paskaljevic. Born 1947 in Belgrade. Studied 
at the Film and Television School of the Academy 
of Performing Arts in Prague. Has directed a large 
number of features and documentaries. 

FILMOGRAPHY (SELECT) 2009 Honeymoons; 2006 The Opti-
mists (GIFF 2007); 2004 Midwinter Night’s Dream (GIFF 2005, 
2007); 2001 How Harry Became a Tree (GIFF 2002); 1998 The 
Powder Keg (GIFF 1999, 2007) 

Vision Vision 
SYNOPSIS A child of a wealthy German family, 
Hildegard is handed over to a Benedictine Mo-
nastery from the age of 8. Taught in the arts 
of herbal medicine, reading and writing by her 
mentor Jutta, she quickly excels in all. When 
Jutta dies, Hildegard is horrified by evidence 
of self-flagellation on her body and vows to 
change the ways of the order. Hildegard be-
comes the abbess of the convent and by subtly 
using her intelligence and diplomacy begins to 
change the laws from the highest level. Since 
childhood she has had powerful visions that 
she records. Certain these mystic perceptions 
are messages from God, she mentions them to 
her superior. The Pope grants her his support 
and allows her to publish the written accounts 
of her revelations. With this, Hildegard’s life 
takes a new turn. Allowed to build her own 
convent, she invents a revolutionary and hu-
manist approach to devotion. Composer, sci-
entist, doctor, writer, poet, mystic, philosoph-
er, politician, ecological activist. A woman 
ahead of her time. The first composer whose 
life we know about, she was also the first wo-
man to write about female sexuality. Centuries 
later, masters such as Dante and Leonardo di 

Vinci were inspired by her works. Hildegard 
of Bingen was one the most important inspi-
rational and visionary female leaders of the 
Medieval aget. 
DIRECTOR’S COMMENT In the 1970s, women involved in 
the Women’s Movement were looking for role models 
in History. At that time there were few female role mo-
dels. History was written by men and made by men. (…) 
We came across Hildegard of Bingen in this search for 
forgotten women. Some time thereafter, a lot of people 
were becoming involved with alternative medicine, 
and were looking into the effectiveness of medicinal 
plants. It was then that Hildegard’s name resurfaced 
anew. So, I had already become interested in her before 
writing the screenplay for Rosa Luxemburg. That was 
in 1983, and soon thereafter I asked myself whether 
her life wouldn’t be good material for a movie. I even 
wrote a few scenes, but I thought that there wouldn’t 
be a producer who was ready. The film addresses two 
issues that are important to us today. One is the holistic 
approach to medicine. (…) The other was the warning 
that the elements could turn against us. At the time 
people spoke of elements; today we speak of nature 
turning against us, or destroying us, if we don’t protect 
it. Both of these points make her relevant. 

Germany/France 2009 
Feature, Colour, 35 mm, 110 MIN.
DIRECTOR: Margarethe von Trotta PRODUCER: Markus Zimmer SCREEN-
PLAY: Margarethe von Trotta CINEMATOGRAPHY: Axel Block EDITOR: 
Corina Dietz MUSIC: Chris Heyne CAST: Barbara Sukowa, Heino Ferch, 
Hannah Herzsprung, Alexander Held, Lena Stolze, Sunnyi Melles  WORLD 
SALES: Celluloid Dreams PRODUCTION: Clasart Filmproduktion   

Margarethe von Trotta. Born in 1942. She grew 
up in Düsseldorf. She gained her first experienc-
es with film in Paris. Her acting career started in 
1965 with an engagement at the Stuttgart Thea-
tre. Eventaually she became one the most fa-
mous actresses of the New German Film. Her fea-
ture debut was The Lost Honour of Katharina Blum 
in 1975. In 1981, she gained international success 

with The German Sisters or Marianne and Juliane. FILMOGRAPHY (SELECT) 2009 VISION; 2006  I AM THE OTHER 
WOMAN; 2003 ROSENSTRASSE; 1994 THE PROMISE (GIFF 1995); 
1993 THE LONG SILENCE; 1990 THE AFRICAN WOMAN; 1988 LOVE 
AND FEAR; 1987 FELIX (GIFF 1989); 1986 ROSA LUXEMBURG; 1983 
FRIENDS AND HUSBANDS; 1981 MARIANNE & JULIANNE – ger-
man sisters (GIFF 1995, 2007); 1979 SISTERS, OR THE BALANCE 
OF HAPPINESS; 1975 The Lost Honour of Katharina Blum 
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White Material White Material 
SYNOPSIS In an unnamed African country torn 
by rebellion, Maria, an indomitable white 
woman, refuses to abandon her coffee crops, 
or to acknowledge the danger to which she is 
exposing her family. For Maria, to leave would 
be to surrender. André – her ex-husband and 
father of their son – is frightened by her stub-
born pride. Without her knowing, he sets 
about arranging the family’s escape to France. 
He has married again, a young African woman 
with whom he has a son, and for them he will 
stop at nothing. Not even at betraying Maria 
by placing her destiny in the hands of the local 
mayor, a man André believes to be his friend. 
André is not aware that the mayor is involved 
in the conflict, that he opposes the rebels and 
has more on his mind than saving a white 
family entirely cut off from the reality of his 
country. Neither Maria nor André suspects 
that their home, the plantation, is the refuge 
for a desperate, hunted rebel officer. Nor that 
an army of lawless child soldiers is hiding in 
the dense jungle that surrounds them. 

DIRECTOR’S COMMENT It (the title] could mean two 
things, an object or person. In pidgin English, 
when ivory smugglers were very efficient they 
were called white material. Ivory and ebony in-
stead of white and black. And in some slang they 
call white people “whitie” or “the white stuff”, you 
know? So I mixed it. 

France 2009 
Feature, Colour, 35 mm, 100 MIN.
DIRECTOR: Claire Denis PRODUCER: Pascal Caucheteux SCREENPLAY: 
Claire Denis, Marie N’Diaye CINEMATOGRAPHY: Yves Cape EDITOR: Guy 
Lecorne CAST: ISABELLE HUPPERT, CHRISTOPHE LAMBERT, ISAACH DE BANKOLÉ, 
NICOLAS DUVAUCHELLE, ADÈLE ADO, MICHEL SUBOR, WILLIAM NADYLAM WORLD 
SALES: Wild Bunch  PRODUCTION: Why Not Productions SWEDISH DISTRI-
BUTION: Folkets Bio   

Claire Denis. Born in 1946 in Paris, France. She 
passed her youth in Djibouti, Cameroon and Bur-
kina Faso. Graduate from IDHEC (La Fémis), she 
worked as an assistant for directors such as Jac-
ques Rivette, Jim Jarmusch and Wim Wenders. 
She made her feature debut in 1988 with Choco-
lat and has since directed a great number of fea-
tures and documentaries.  

FILMOGRAPHY Select: 2009 White Material; 2008 35 Shots 
of Rum (GIFF 2009); 2005 Vers Mathilde, doc; 2004 The In-
truder; 2002 Vers Nancy,short (Ten minutes older – The 
Cello collection, GIFF 2003); 2002 Friday Night; 2001 Trou-
ble Every Day; 1999 Good Work; 1996 Nénette et Boni (GIFF 
1997); 1994 US Go Home, TV (GIFF 1995); 1994 I can’t sleep (GIFF 
1995); 1991 Keep it yourself, short (GIFF 1992); 1990 No Fear, 
No Die (GIFF 1991); 1989 Man no run, doc; 1988 Chocolat 
(GIFF 1989/2007) 
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Tatarak Sweet Rush 
SYNOPSIS A middle-aged, highly cultured wo-
man, Marta, married to a small town doctor 
doesn’t know that she is terminally ill. She still 
mourns the death of her two sons, who died 
during the war. One day she meets a much 
younger man, a simple worker, Boguś, and is 
fascinated by his youth and innocence. Their 
’dates’ at the shores of the river overgrown 
with sweet rush are marked by a mutual fas-
cination with life coming to a premature end 
and life just entering its maturity. But this is 
just a first layer of the story since this is also 
a film on making a film and it’s main charac-
ter is the fictional Marta as well as the actress 
who plays her. Andrzej Wajda is intertwining 
Iwaszkiewicz’s story with reallife monologues 
of Krystyna Janda dealing with the premature 
death of her husband, the acclaimed cinema-
tographer Edward Kłosiński, to whom the film 
is dedicated. 
DIRECTOR’S COMMENT After three cinematographic 
encounters with Iwaszkiewicz’s prose, (Birch Wood, 
The Maids of Wilko, June Night) I had often been 
thinking of another of his stories, Tatarak, but the 
idea for a feature length film had always been de-
layed by the brevity of the story. (…) Eventually, 

after years of wavering I came across another story 
which was to complement Tatarak and which provi-
ded me with the impetus to start production. Then, 
quite unexpectedly, I was informed by Krystyna 
Janda that she couldn’t participate because of her 
husband’s serious illness. It was Edward Kłosiński – 
my great friend and cinematographer on my films 
Man of Marble, The Promised Land, Orchestra 
Conductor and Man of Iron. (…) When we were 
towards the end of shooting the final episode with 
doctor’s wife Marta, and a young man, Boguś, 
Krystyna handed me a couple of pages that she 
herself had written. To my surprise, what I read was 
her description of the final days of the life of Edward 
Kłosiński. ’Is this for me personally or do you want 
everyone to know about it through the film?’ When 
she admitted that she wanted to share her expe-
rience with others, I realized that every day she re-
turned to her hotel and, in her solitude, mused on 
those thoughts. Instantly, my mind conjured up tho-
se images by Hopper of lonely women in their hotel 
rooms. And then I was greatly helped by Paweł Edel-
man, my director of photography on Sweet Rush, 
who suggested that only by using a totally immo-
bile camera could we achieve what we wanted from 
these scenes in our film.

Poland 2009 
Feature, Colour, 35mm, 85 MIN.
DIRECTOR: Andrzej Wajda PRODUCER: Michal Kwiecinski,  Slawomir Joz-
wik SCREENPLAY: Andrzej Wajda based on Jaroslaw Iwaszkiewicz short 
story, Krystyna Janda CINEMATOGRAPHY: Pawel Edelman EDITOR: Milenia 
Fiedler MUSIC: Pawel Mykietyn CAST: Krystyna Janda, Pawel Szajda 
WORLD SALES: Les Films Du Losange Nordic première 

Andrzej Wajda. Born in 1926 in Suwałki, Poland. 
Film and theatrical director. He studied at Aca-
demy of Fine Arts in Cracow and,Film School 
in Łódź. Made his feature debut, Generation, in 
1954. Since 1962 he has also directed for theatre. 
In 1977 he was President of the Polish Film Asso-
cation 1978-83 and worked with Solidarity Lech 
Wałęsa Council 1981-89. He has lectured and 

worked at many universities and received nume-
rous awards around the world. 

FILMOGRAPHY (select) 2009 Sweet Rush; 2007 Katyn; 2002 
The Revenge; 1999 Mr Tadeusz; 1995 The Holy Week; 1992 The 
Crowned-Eagle Ring (GIFF 1994); 1990 Korczak (GIFF 1991); 
1981 Man of Iron; 1980 The Conductor (GIFF 1995); 1977 Man 
of Marble (GIFF 2006); 1970 The Birch Wood; 1965 Ashes; 1957 
Ashes and Diamond; 1955 I’m Going to the Sun; 1954 Gene-
ration; 1952 A BAD BOY, short (GIFF 1991); 1950 THE CERAMIC 
FROM ILZA, short (GIFF 1991) 
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Io, Don Giovanni I, Don Giovanni 
SYNOPSIS Venice, 1763. Writer Lorenzo da Pon-
te is leading a very cavalier life. Originally a 
priest, his numerous affairs result in him be-
ing sent into exile in Vienna. Supported by 
his friend and mentor Giacomo Casanova, da 
Ponte is introduced in Vienna to the King’s 
favourite composer, Salieri, and a newcomer 
named Wolfgang Amadeus Mozart. Seeing an 
opportunity to undermine his rival’s ascensi-
on, Salieri tricks Mozart into hiring this unk-
nown libertine as his librettist. But da Ponte’s 
own nature and sentimental wanderings in 
Vienna only inspire the composer, and lead to 
one of Mozart’s most bold and powerful com-
positions: Don Giovanni. 

Austria/Italy/Spain 2009 
Feature, Colour, 35mm, 120 MIN.
DIRECTOR: Carlos Saura SCREENPLAY: Carlos Saura, Raffaelo Uboldi, 
Alessandro Vallini CINEMATOGRAPHY: Vittorio Storaro EDITOR: Julia 
Juaniz CAST: Lorenzo Balducci Lino Guanciale Emilia Verginelli Tobias 
Moretti WORLD SALES: Roissy Films PRODUCTION: Lucky Red Swedish 
première 

Carlos Saura. Born 1932 in Huesca, Aragón, 
Spain. His father was a lawyer, his mother a 
pianist, and his brother became an abstract ex-
pressionist painter. Has directed many features 
and shorts. Also active as a photographer. 

FILMOGRAPHY 2009 I, Don Giovanni; 2002 Salomé; 2000 
Goya in Bordeaux; 1998 Pajarico (GIFF 1999); 1993 Shoot 
(GIFF 1994); 1988 El Dorado; 1981 Faster, Faster; 1974 Cousin 
Angelica; 1970 The Garden of Delights; 1966 The Hunt; 1964 
Weeping for a Bandit 

Apocalypse Now Redux Apocalypse Now Redux 
SYNOPSIS This is the ’director’s cut’ of Francis 
Ford Coppola’s Apocalypse Now from 1979. 
The film is an adaptation of Joseph Conrad’s 
novella “Heart of Darkness” from 1902. It is a 
surreal depiction of the Vietnam War through 
the eyes of Captain Willard, who is sent on a 
mission to find the rogue Special Forces officer 
Colonel Kurtz. 

DIRECTOR’S COMMENT All war movies are antiwar 
movies in that they describe horrible incidents and 
the most profound thing of all, to lose a young per-
son. But I was more interested in examining the idea, 
from “Heart of Darkness”, that society could send 
people in to kill on behalf of some moral ideal. 

USA 1979 
Feature, Colour, 35 mm, 202 MIN.
DIRECTOR: Francis Ford Coppola PRODUCER: Francis Ford Coppola,  Kim 
Aubry SCREENPLAY: Francis Ford Coppola, John Milius CINEMATOGRAPHY: 
Vittorio Storaro EDITOR: Lisa Fruchtman, Gerald B. Greenberg, Walter 
Murch MUSIC: Carmine Coppola, Francis Ford Coppola CAST: Marlon 
Brando, Martin Sheen, Robert Duvall, Harrison Ford, Dennis Hopper PRO-
DUCTION: Zoetrope Studios SWEDISH DISTRIBUTION: Sandrew Metronome   

Francis Ford Coppola. Born in Detroit 1939. Grew 
up in a New York suburb. Graduated with a drama 
degree from Hofstra University. He has directed 
and produced some of the world’s most famous 
movies, and has won several Academy Awards. 

FILMOGRAPHY (Select): 2009 Tetro; 2007 Youth Without 
Youth, 1997 The Rainmaker; 1992 Dracula; 1990 The God-
father III; 1979 Apocalypse Now; 1974 The Godfather II; 1974 
The Conversation; 1972 The Godfather; 1963 Dementia 13 
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Tian Shui Wei Di Ye Yu Wu Night and Fog 
SYNOPSIS Wong Hiu Ling and her husband Lee 
Sum are no different from other Tin Shui Wai 
couples where the wife was is from main-
land China: the husbands are usually old and 
unemployed, and the young wives are always 
suspected of being unfaithful. The family sup-
ports itself by social welfare but Hiu Ling is 
working as a waitress, leading to repeated sce-
nes of conflict and jealousy in the family. One 
day, Lee Sum throws his wife and children out. 
His intention is only to assert his authority 
and scare them, but the entire scene is witnes-
sed by their neighbour, Mrs. Au. Outraged, 
she brings Hiu Ling to the local district coun-
cellor for help. The matter becomes public and 
everything spins out of control. 

DIRECTOR’S COMMENT Night and Fog is a difficult film 
to make, to make it I have to go against the grain in 
almost every aspect of the filmmaking: the public 
taste – they don’t want to hear more about the ter-
rors; the financiers – it’s not going to gather a lot at 
the box office; inability to find co-investment from 
China etc. Plus my own doubts about my inten-
tions – it’s very easy for the treatment of such a sub-
ject to be exploitative. Then why do I HAVE TO DO IT? 
I think a) because the subject fascinates me, and this 
fascination has grown during the five years since I 
started the research. b) the story and its characters 
afford a chance to show the kind of life that a lot of 
people are living in Hong Kong now. c) is also my 
studied intention to shoot as many contemporary, 
realistic subjects as possible because I am beginning 
to see this as my most suitable, heartfelt role in film-
making. 

Hong Kong 2009 
Feature, Colour, 35mm, 122 MIN.
DIRECTOR: Ann Hui PRODUCER: Jing Wong SCREENPLAY: Cheung King Wai, 
Alex Law CINEMATOGRAPHY: Charlie Lam EDITOR: Kong Chi Leung MUSIC: 
Charlotte Chan CAST: Simon Yam, Zhang Jung Chu, Jacqueline Law, Amy 
Chum, Audrey Chan, Ariel Chan WORLD SALES: Mega-Vision Pictures 
Limited   

Ann Hui. Born 1947 in Anshan, Liaoning Province, 
China in 1947. She emigrated to Hong Kong with 
her family when she was a child. After graduating 
from the University of Hong Kong, she went to 
the United Kingdom to study film, and then re-
turned to Hong Kong. She has directed several 
films. Night and Fog is the continuing chapter of 
The Way We Are. 

FILMOGRAPHY (select) 2009 Night and Fog; 2008 The Way 
We Are; 2007 Postmodern Life of My Aunt; 1995 Summer 
Snow; 1990 Song of the Exile; 1982 Boat People 
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The Shock Doctrine The Shock Doctrine 
SYNOPSIS Documentary based on Naomi Klein’s 
bestselling book of the same name. It is the 
gripping story of how America’s ’free market’ 
policies have come to dominate the world - 
through the exploitation of disaster-shocked 
people and countries. It explodes the myth 
that the global free market triumphed on the 
wings of democracy. Both the film and the 
book argue that governments the world over 
exploit natural disasters, economic crises and 
wars to push through radical free market po-
licies. Naomi Klein calls this ’disaster capita-
lism’. The result, the film concludes, is often 
catastrophic for ordinary people and hugely 
beneficial to big corporations. Political lead-
ers have turned to brutality and repression in 
order to crush protest against their agendas of 
privatization, deregulation and tax cuts. 

DIRECTOR’S COMMENT For the last 30 years the domi-
nant idea is that free markets can’t be challenged 
at all, so at least people are talking about it. When 
you see bankers being given hundreds of billions of 
dollars (in bailouts) who have been taking billions 
of dollars themselves for all these years it makes 
people very angry. I think that is the only positive 
thing - that people around the world are so angry 
about what’s been going on. Perhaps that will chan-
ge what happens in the future. 

United Kingdom 2009 
Documentary, Colour, Digibeta PAL, 79 MIN.
DIRECTOR: Mat Whitecross,  Michael Winterbottom PRODUCER: Andrew 
Eaton CINEMATOGRAPHY: Ronald Plante EDITOR: Paul Monaghan, Mat 
Whitecross, Michael Winterbottom MUSIC:   CAST: Naomi Klein WORLD 
SALES: E1 Entertainment SWEDISH DISTRIBUTION: Smile Entertainment 
Swedish première 

Mat Whitecross,  Michael Winterbottom. 
Michael Winterbottom: Born in Blackburn, 
Lancashire. Graduated in a degree in English 
at Oxford before studying film at Bristol and 
London. Mat Whitecross: Started making 
films at 13 using his father’s camera, a toy 
gun and ketchup. 

FILMOGRAPHY (select) Michael Winterbottom: 2009 
The Shock Doctrine, doc; 2006 The Road to Guan-
tanamo, doc; 2002 24 Hour Party People; 1997 Welco-
me to Sarajevo; 1992 Under the Sun. Mat Whitecross: 
2009 The Shock Doctrine, doc; 2006 The Road to Gu-
antanamo, doc;  
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L’epine dans le coeur The Thorn in the Heart 
SYNOPSIS Suzette, Michel Gondry’s aunt, was a 
school teacher from 1952 to 1986 and she tells 
Michel how it was to be a teacher by then in a 
rural and isolated part of France. But little by 
little, Michel discovers some family stories he 
was totally unaware of and uses his camera to 
explore it in a subtle but very emotionnal way. 

France 2009 
Documentary, Colour, Digibeta PAL, 86 MIN.
DIRECTOR: Michel Gondry PRODUCER: Georges Bermann SCREENPLAY: 
Michel Gondry  CINEMATOGRAPHY: Jean-Louis Bompoint EDITOR: Marie-
Charlotte Moreau  WORLD SALES: MK2 PRODUCTION: PARTIZAN FILMS     

Michel Gondry. Began his filmmaking career di-
recting music videos for such artists as The White 
Stripes, The Rolling Stones, Beck, and Daft Punk, 
among others. He has directed several award-
winning films, and has recently authored a guide 
for DIY filmmaking and a comic  book. 

FILMOGRAPHY 2009 The Thorn in the Heart; 2008 Tokyo!; 
2008 Be Kind Rewind; 2006 Block Party; 2006 The Science of 
Sleep; 2004 Eternal sunshine of the spotless mind; 2001 
Human Nature 

Border Border 
SYNOPSIS This story takes place in the post-
soviet period, after the Armenian-Azeri con-
flict. This could be described as a time when 
a huge empire was being ruined and different 
conflicts raised between nations. The film tells 
about a village situated near the conflict zone, 
where the benefactor of Armenian descent 
from America opened a charitable canteen 
and a nearby farm where refugees from differ-
ent places worked. The story begins when the 
villagers find a buffalo list in the sloe, semi-
brutal and half alive. They bring the buffalo 
to the farm, where it is regarded as a stranger 
and treated as an enemy by the dogs guard-
ing the farm, animals gathered from here and 
there and farmers and refugees tired from 
the war who became brutal because of the far 
away explosions. We see the village life during 
the whole year through the eyes of the buf-
falo. Summer, autumn, and winter pass. The 
weathers change, but the monotonous life in 
the village goes on slowly. Following the buf-
falo we see the life surrounding the farm and 
the village. 

DIRECTOR’S COMMENT My interest in shooting the 
film BORDER is firstly provoked by the conflict be-
tween Armenia and Azerbaijan. A conflict, which 
was a seriously prepared tragedy, a conflict which 
caused so many disasters. It is always difficult for a 
filmmaker telling about war or political conflicts be-
tween nations to create real human characters. It is 
difficult, as the pain hasn’t gone; the wounds have 
not recovered yet… We still see Armenian refugees 
from Azerbaijan leaving there their homes and all 
they have. And I understood that telling about these 
people will be my goal, and by telling their stories I 
will be able to tell about the war and all the evil con-
nected with it. The story of the buffalo is a real story, 
and I was one of its witnesses. Now I want to recreate 
the story, which I once saw and which influenced me 
deeply. It is possible to realize it now as those places 
are mine cleaned whereas it was nearly impossible 
and very dangerous to go there before. And now it 
will be possible to meet people living in those terri-
tories, to find more characters, who resemble a lot to 
those I have once met and who can tell their stories 
which are always very tragic and always give the 
true picture and impact of the war. 

Armenia 2009 
Feature, Colour, 35 mm, 82 MIN.
DIRECTOR & PRODUCER: Harutyun Khachatryan SCREENPLAY: Harutyun 
Khachatryan, Mikayel Stamboltsyan CINEMATOGRAPHY: Vrezh Petrosyan 
MUSIC: Avet Terteryan PRODUCTION: Armenian National Film Centre, 
Golden Apricot FCD, Volya Films B.V. 

Harutyun Khachatryan. Born in 1955 in Akhalkalak, 
Georgia. Graduated in 1981 from the Film Depart-
ment of Cultural Faculty of State Pedagogical In-
stitute in Yerevan, Armenia. Has worked as an as-
sistant director and director at the Documentary 
Studio and Hayfilm/Armenfilm Studio in Yerevan. 
He is also one of the founders of The Golden Apri-
cot International Film Festival in Yerevan. 

FILMOGRAPHY FILMOGRAPHY 2009 Border; 2005 Re-
turn of the Poet, doc (GIFF 2006); 2003 Documenta-
rist, doc (GIFF 2004); 1994 The Last Station; 1991 Re-
turn to the Promised Land, doc; 1989 The Wind of 
Emptiness; 1988 White Town, doc; 1987 Kond, doc; 1986 
Three Rounds From Vladimir Yengibaryan’s Life,doc; 
1985 Chronicle of a Case, doc; 1985 Hosted by the Com-
mander, doc; 1981 The Voices of the District, doc.  
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This year’s animator in Focus is Caroline Leaf. 
Also: the best new animated shorts and feature films  
about the French suburbs and a man and his dog.
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Lascars Round Da Way 
SYNOPSIS It’s summer in the hood. As every 
year, there are those who stay, those who leave, 
and... those who should have left. Some, like 
Joe Piswater, work “under the table” in the rich 
neighborhoods and fall head over heels for a 
pretty girl. Some, like Tony Pepperoni, play 
businessman and spend the summer fleeing 
a local gang leader and a psychopathic girl-
friend. Some, like Sammy and Harvy, pretend 
to have left. Tropics are far for the Homies... 
and summer promises to be very hot! 

France 2009 
Animation, Colour, 35mm, 96 MIN.
DIRECTOR: Emmanuel Klotz,  Albert P. Lazaro PRODUCER: Roch Lener 
SCREENPLAY: Alexis Dolivet, El diablo, IZM CINEMATOGRAPHY:   EDITOR: 
Thibaud Caquot MUSIC: Lucien ’Papalu’ , Nicolas Varley CAST: French voi-
ces : Vincent Cassel, Diane Kruger, Omar Sy, Fred Testot, Gilles Lellouche, 
Frédérique Bel, IZM, Diam’s, Vincent Desagnat WORLD SALES: Bac Films 
Nordic première 

Albert P. Lazaro. French animator. Graduated 
from l’Ecole des Gobelins in 1997. 
Emmanuel Klotz. French animator. 

FILMOGRAPHY Emmanuel Klotz: 2009 Round da Way, 
anim; 2000 Duck Ugly, anim. Albert P. Lazaro: 2009 
Round Da Way, anim; Arthur en vrai! Le dessin animé, 
short anim; 2003 ’Corneil et Bernie’, anim .

My Dog Tulip My Dog Tulip 
SYNOPSIS My Dog Tulip is a bittersweet retro-
spective account of a man who rescues a ger-
man shepherd and how the two become fast 
friends. Based on the novel by J.R. Ackerley, 
the British author and distinguished man of 
letters. Ackerley hardly thought of himself as 
a dog lover when, in middle age, he came to 
adopt an alsatian he named Tulip. To his sur-
prise, she turned out to be the love of his life, 
the ideal companion he had been searching for 
in vain for years. 

DIRECTOR’S COMMENT My Dog Tulip is made of 
116,640 frames. I draw every second frame (or shoot 
each drawing twice) which makes 12 original frames 
for each second of projection time therefore 12 x 60 
= 720 drawings per minute x 81 minutes = 58, 320 
drawings. It took us 2 1⁄2 years to draw and paint 
My Dog Tulip but three years to complete the entire 
project from the first preproduction day to last post-
production day. No paper was used in the produc-
tion of this film and no dogs were harmed. We never 
left our country or home with the exception of about 
four recording day trips to New York City. We work 
seven days a week including holidays and I draw 12 
to 16 hrs every day, Sandra paints 6 to 12 hrs. There 
are four graphical concepts involved in the design of 
My Dog Tulip: realism, more simple drawings, black 
and white line art, yellow pad scribbles. 

USA 2009 
Animation, Colour, 35mm, 83 MIN.
DIRECTOR: Sandra Fierlinger,  Paul Fierlinger PRODUCER: Norman Twain 
SCREENPLAY: Paul Fierlinger, based on the book ’My Dog Tulip’ by J.R. 
Ackerley MUSIC: John Avarese CAST: Christopher Plummer Lynn Redgrave 
Isabella Rossellini Peter Gerety Brian Murray Paul Hecht Euan Morton 
WORLD SALES: Cinemavault  Nordic première 

Paul Fierlinger. Born in 1936 in Ashiya, Ja-
pan where his parents were Czechoslovak 
diplomats. In 1955 he graduated from the 
Bechyne School of Applied Arts.
Sandra Fierlinger. Grew up in Wayne, Penn-
sylvania and graduated in 1978 from the 
Pennsylvania Academy of the Fine Arts. She 
has collaborated with her husband, Paul, in 

many capacities on several dozen films. FILMOGRAPHY Paul Fierlinger: (select) 2009 My Dog 
Tulip, anim; 2003 A Room Nearby, tv anim; 2001 Still 
Life With Animated Dogs, tv anim; 1995 Drawn From 
Memory, tv anim; 1988 The Quitter, video anim; 1982 
Teeny Little Super Guy, anim; 1978 Rainbowland, 
anim; 1975 Why We Take Care of Property, or Planet 
of the Ticklebops, anim. Sandra Fierlinger: 2009 My 
Dog Tulip, anim; 2003 A Room Nearby, TV anim. 
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Best of Caroline Leaf Best of Caroline Leaf 

Sand or Peter and the Wolf, Canada, 1969, 10 min
A loose interpretation of the fable “Peter and the 
Wolf”, in which a boy’s fear of the dark, the woods, 
and the wolf, is confronted and resolved. The film 
shows the extraordinary graphic possibilities of 
one of nature’s most ordinary substances, sand. 
In Leaf ’s hands, sand becomes a subtle medium of 
expression. The film marks the start of Leaf ’s tech-
nique of under-the-camera animation, which she 
developes in subsequent films. Michael Riesman 
wrote the score.

The Owl Who Married a Goose, Canada, 1974, 8 min

The Owl Who Married a Goose is an adaptation of 
an Inuit legend about an owl who falls in love with 
a goose, and is overwhelmed by the events that fol-
low. Clearly, to the Inuit, the foolish owl has bro-
ken an important rule of the North: don’t try to 
be something other than what you are. Survival 
depends upon following closely the rules of nature. 
The story is told with sand animation. Old Inuit 
women who remember mimicking animal sounds 
to help with the hunting have made the soundtrack 
of voices and effects.

The Street, Canada, 1976, 10 min
The Street is an adaptation of a short story by Mor-
decai Richler about his memories of growing up in 
Montreal’s Jewish community. A family living in a 
small apartment deals with caring for their sick and 

dying grandmother. Her grandson is eager to take 
over her bedroom after she dies. He is waiting for 
her room. The story deals with the stress and the 
love that the situation creates for the family. The 
animation technique is paint on glass under the 
camera. The film has won many awards, including 
an Oscar nomination in 1977.

The Metamorphosis of Mr. Samsa, USA/Canada, 1971, 10 min
The Metamorphosis of Mr. Samsa is an adaptation 
of Franz Kafka’s story about a man who metamor-
phoses into a beetle. Because of his repellant appear-
ance, the man, a dutiful and loving son and brother, 
is unable to communicate to his family his feelings 
of shame and guilt and his need for love. The film 
conveys the atmosphere of anxiety and alienation 
that Kafka creates in his story. The story is told with 
sand animation. The film has won the Grand Prix 
at the XV International Festival of Short Films in 
Cracow, Poland.

Interview, Canada, 1979, 14 min
Interview is the record of a working day in the lives 
of two women filmmakers, Caroline Leaf and Ve-
ronika Soul. They are seen as friends, as filmmak-
ers, and as individuals whose personalities are con-
trasted by the things they say about themselves and 
each other, and by the different animation tech-
niques they use to portray themselves.

Two Sisters, Canada, 1990, 10 min
Two Sisters is an allegorical story about the dynam-
ics of a relationship between two interdependent 
sisters, and how it changes with the intrusion of a 
stranger into their remote and carefully guarded 
home. One sister, Viola, is a writer, disfigured so 
that she lives in a dark room hiding from life. The 
other sister encourages Viola’s fear of life, and finds 
fulfillment taking care of her. The film plays with 
themes of light and dark, which are the two visual 
elements of the technique used for making the film, 
white lines etched into exposed black color 70mm 
film emulsion.

I Met a Man, Canada, 1991, 1 min
I Met a Man is an MTV artbreak, and is a piece of 
whimsy inspired by the ever present whistling wind 
on the Irish coast of County Cork where the film-
maker was living when she made the film. The film 
is scratched in 35mm film stock with color added 
in video postproduction. Slavery is designed to be 
part of a trilogy of animated films called Suite For 
Freedom, which was commissioned to be shown 
to visitors entering the National Freedom Center 
in Cinncinnati Ohio. Slavery shows the hardship 
of the life of a house slave in the American South 
before the Civil War, telling the events in one day 
in her life.

Canada/USA 1969-1991 
Animation, 70 MIN.
DIRECTOR: Caroline Leaf

About  Caroline Leaf has had a long career in animation 
starting when she was a student at Harvard University in 
1968. Her films are known for their emotional content and 
graphic style, which derive from the innovative handcraf-
ted animation techniques she uses: she animates with 
beach sand, with wet paint, and makes films without a ca-
mera by etching images in the soft emulsion of exposed 
film. For 20 years she worked as an animator/director at the 

National Film Board of Canada in Montreal. Her films have 
received many awards and honors, including an Oscar no-
mination. She has traveled widely giving workshops and 
has taught at Harvard University, Konstfack in Sweden, 
and at the National Film and Television School in England. 
Presently she lives in London, England where she is esta-
blishing herself as an artist painting in oils and drawing. 
FILMOGRAPHY (Select) 2004 Slavery, short anim; 2001 Odysseus 

and Olive Tree, short anim; 1991 I Met a Man, 
short anim; 1990 Two Sisters, short anim (GIFF 
1992); 1986 A Dog’s Tale, short anim; 1985 The 
Owl and the Pussycat, short anim; 1981 Kate 
and Anna McGarrigle, doc; 1979 Interview, 
short anim; 1976 The Street, short anim; 1974 
The Owl Who Married a Goose, short anim; 
1971 Metamorphosis of Mr. Samsa, short anim; 
1969 Sand or Peter and the Wolf, short anim .

DIRECTOR’S COMMENT I have a connection to 
Swedish animation through the 3 years I taught 
animation in Ekjsö, coming one week in five from 
London to that beautiful old town where ea-
ger and industrious beginning animators were 
gathered from all over Sweden and abroad. I am 
curious, visiting Göteborg, to hear how they are 
doing. I sense that Swedish animation is active 
in various small centers but that it isn’t seen very 
much in the international festivals… but proba-
bly I am not out and about at festivals as much 
as I used to be. My Swedish friends will tell me 
what’s happening in their animation world. 

SYNOPSIS 
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maximerat animerat MAXIMATED ANIMATION

Birth Birth, USA/Italy, 2009, 12 min
Amina, a young woman (17), is pregnant and afraid to give birth. For consola-
tion and advise she goes to older women but their stories scare her even more.
Signe Baumane. Born in Latvia, educated in Moscow, lives in New York. BA in philo-
sophy. Has a son. 

El Empleo The Employment, Argentina, 2008, 7 min
A man performs his usual trip to work, immersed in a world where the use of 
people as objects is an everyday thing.
Santiago ”Bou” Grasso: Born on March 11, 1979, in Buenos Aires, Argentina. He ob-
tained a Designer in Visual Communication degree in 2003 at the Faculty of Fine 
Arts, National University of La Plata. Illustrator, animator and comic book artist. 

Na galeriji Up in the Gallery, CROATIA, 2009, 5 min
In Kafka’s world, decrepit circus horsewoman, who is also infected with tuber-
culosis, familiarizes us with his perception of petty bourgeois reality which 
does not know a way out into the better world. The circus is just as terrible and 
shockingly harsh, as is the exploitation of factory workers. 
Tomislav Gregl: Born 1961 in  Zagreb, Croatia. His professional work with film began 
in 1987 at the studio of animated films Croatia film in Zagreb. Presently working as 
a trick cameraman and technical consultant.

The Noeud Cravate The Necktie, Canada, 2008, 13 min
The Necktie is the story of Valentin and his compelling quest for the meaning 
of life. The film outlines the way this model employee’s personality is effaced by 
futile work in a dead-end job that makes him forget his youthful pastimes. 
Jean-François Levésque: Born in Saint-Gabriel near Rimouski, Quebec in 1978 and 
has been drawing since he was a boy. 

Point of Mouth Point of Mouth, Bosnia & Herzegovina 2009
Point of Mouth is an ”inner documentary” about a man from Sarajevo, made 
using animated drawings, allowing us to see images from his life from an ul-
timately subjective point of view. This is a film about reminiscences of a time, 
about growing up in Sarajevo, about a man never being able to leave his home 
town, no matter how far he travels.
Midhat ”Ajan” Ajanovic: Born in Sarajevo, Bosnia, in 1959. Since 1994 he lives in 
Gothenburg, Sweden, where he obtained a degree of Doctor of Philosophy in Film 
Studies. 

Runaway Runaway, Canada, 2009, 10 min
Happy passengers are having a great time on a crowded train, oblivious to the 
unknown fate that awaits them around the bend. The ensuing crisis leads to a 
class struggle that is as amusing as it is merciless. Naturally there are victims, 
but in the end everyone is equal.
Cordell Barker: Born in Winnipeg, Canada, in 1956. He began his career in 1974 
working for Sesame Street and collaborating on a number of commercials. 

Sparni un Airi Wings and Oars, Latvia, 2009, 6 min. 
A former pilot looks back over his life – The Earth, the Sky, the Woman – eve-
rything that took place on the journey from an air strip to an abandoned boat 
house.
Vladimir Leschiov: Born in 1970, in Daugavpils, Latvia. Finished Art School in Riga in 
1989. Studied animation at Konstfack University College of Arts, Crafts and Design 
in Sweden.

The Spine The Spine, Canada, 2009, 11 min
Dan and Mary Rutherford, married 26 years, sit unhappily in a couples’ group 
counselling session. Angela, another troubled participant in this group, won-
ders why their marriage has become so lopsided, so twisted. But when Mary 
leaves Dan, he undergoes a beautiful transformation.
Chris Landreth: Went into animation as a second career after a stint as an engineer. 
He received his MS degree in Theoretical and Applied Mechanics from the Univer-
sity of Illinois.



A collection of very diverse films with a common 
denominator – they depict love that isn’t traditionally 
heterosexual. From transsexuals in Pakistan to a Chinese 
triangle drama and a lesbian take on Run Lola Run.
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Chan di Chummi Kiss the Moon 
SYNOPSIS I wish I had a real lover. I wish I had 
a husband, a child and a family of my own, 
but this cruel world will never let that happen. 
These are the words that one commonly hears 
if one gets to know the “Khusras”, a closely-
knit sub-culture in Pakistan. This is a country 
defined by a mixture of religious fanaticism, 
the military and an undergrown democratic 
elite. The sizeable transgender “Khusra” com-
munity is well-versed in the complex and an-
cient cultural traditions of Pakistani society. 
Sometimes, the group’s relationship to this 
society is harmonious; at other times they are 
at noticeable odds with one another. This film 
is an attempt to forge intimate contact with 
the Khusra community, to comprehend how 
it feels to live in a world where life is always 
either masculine or feminine, in a very black 
and white way. The ultimate goal of the film 
is to cross the boundaries of gender and talk 
about the issues of “being” and of the endless 
desire to love and be loved. 

DIRECTOR’S COMMENT This documentary aims to cast 
light on the finer details of Khusra culture. Instead of 
depicting the Khusras as an ’exotic’ community, we 
have adopted a more natural approach towards the 
subject, so that the dignity of these people remains 
intact. This approach has made Kiss the Moon a 
coherent pictorial narrative, sufficiently colourful to 
extend the normal attention span of our audience. 
This manner of storytelling is lucid enough to touch 
the hearts of viewers and thereby hopefully promote 
a sense of tolerance, love and beauty. 

Pakistan 2009 
Documentary, Colour, Beta SP PAL, 80 MIN.
DIRECTOR: Khalid Gill PRODUCER: Khalid Gill SCREENPLAY: Khalid Gill/
author CINEMATOGRAPHY: Ralph Netzer(BVK) EDITOR: Markus C.M. 
Schmidt MUSIC: Ustad Mubarik, Shehzad, Jhari CAST: Aini, Goshi, Boota 
PRODUCTION: Little Dots Productions Nordic première 

Khalid Gill. Born in 1959 in Lahore, Pakistan. He’s 
a graduate from studies in Graphic Arts. After a 
brief period working in advertising, he changed 
direction to work in theatre, directing four pro-
ductions and acting in a variety of plays. His ex-
perience also includes several years of teaching 
art and design to graduate level students and 
children. In 2001, he had the opportunity to work 

in film, on a German/Pakistani co-production. 
For the last four years, he has worked from both 
Lahore and Berlin. This is his first feature length 
documentary. 

FILMOGRAPHY 2009 Kiss the Moon, doc 

Ander Ander 
SYNOPSIS Ander is an intimate story that por-
trays a Basque countryman well into his forties 
at the turn of the twentieth century. He lives 
a monotonous life that takes place between 
his work in a bicycle factory and his peasant 
duties shared with his sister and their elder 
mother. His life starts to change when, due to 
an accident, he needs to hire a Peruvian helper: 
José. The newcomer’s presence alters uninten-
tionally the relationships between Ander, his 
relatives and his acquaintances. When he ac-
knowledges that he is developing deep feelings 
towards José, he has to decide whether he will 
transform his life to include him or not.   

DIRECTOR’S COMMENT Ander was born out of neces-
sity. GLBT films slowly start to be produced in Spain, 
but almost none of them make an approach with a 
clear social and inclusive perspective, and none of 
them take place outside an urban context. This can 
lead to the mistake of transmitting the idea that the 
city is the natural “habitat” for those who have a dif-
ferent sexual orientation or gender identity. There 
are no LGBT movies in Spain (and very few through-
out the world) that portray this theme in rural com-
munities, usually resistant to changes and often 
intimidated by diversity. […] Regarding the aestheti-
cal aspects, Ander tries to resemble reality as much 
as possible, without leaving the filmic language 
canon of classic cinema. […] We took many chances 
with Ander in aesthetics, theme and language. If it 
was worth it or not, we will know when we receive 
the first reactions. So many factors are involved … 
we are looking forward to observe the response of 
the audience and the critics. 

spain 2009 
Feature, Colour, 35mm, 128 MIN.
DIRECTOR: Roberto Castón PRODUCER: Jose Maria Gonzalo SCREENPLAY: 
roberto caston CINEMATOGRAPHY: kike lopez EDITOR: ivan miñambres 
CAST: josean bengoetxea cristian esquivel WORLD SALES: Latido Films 
Swedish première 

Roberto Castón. Born in the city of A Coruña in 
1973. He got a degree in Philology and Hispanic 
Studies from the University of Santiago de Com-
postela. He got a diploma in Cinematographic 
Direction at the Centre d’Estudis Cinematogrà-
fics de Cantalunya. He has worked as a teacher 
in Spanish as a foreign language in the Cervantes 
Institute of Lisbon. Cinema has become his full 

time occupation for the past five years. He is the 
director of Bilbao GLBT International Film Festi-
val. Ander is his first feature film. 

FILMOGRAPHY 2009 Ander   
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Chun feng chen zui de ye wan Spring Fever 
SYNOPSIS China, 2007. Spring. Nature gradually 
awakens and an intoxicating spring breeze 
full of life blows. As they drive together to 
the coast, love and sexual passion grow in the 
hearts of Jiang Cheng, his friend Luo Haitao 
and Xiaoxue, a beautiful young woman. All 
three fall prey to an exhilarating sickness of 
the senses, a dangerous malady that misleads 
the heart. A beautiful, erotic menage a trois. 

DIRECTOR’S COMMENT I was inspired by a book writ-
ten by Yu Dafu, an author from the 1920s. The film 
is not an adaptation of the book, but in the film, the 
two homosexual lovers read a passage from it after 
making love. I wanted to pay homage to this author 
and try to reflect the tone he created. He writes in a 
very intimate manner. He doesn’t describe his cha-
racters in terms of social status or politics: peasant, 
revolutionary, good guy, bad guy. Instead, he goes 
into their inner beings, exploring their intimate sel-
ves. Yu Dafu uses a literary approach linked to the 
historic May 4th revolt in 1919, which he took part 
in. This movement incarnated, among other things, 
the rupture with tradition and led to the first student 
protests in Tiananmen Square.  

China 2009 
Feature, Colour, HDCAM, 115 MIN.
DIRECTOR: Lou Ye PRODUCER: Sylvain Bursztejn,  Nai An SCREENPLAY: 
MEI FENG, WU WEI, LOU YE CINEMATOGRAPHY: ZENG JIAN EDITOR: Jian ZENG, 
Florence BRESSON, Robin WENG MUSIC: Peyman YAZDANIAN  CAST: QIN HAO 
CHEN SICHENG TAN ZHUO WU WEI WORLD SALES: Wild Bunch  PRODUCTION: 
ROSEM FILMS, DREAM FACTORY   

Lou Ye. Born in Shanghai in 1965. Educated at the 
Beijing Film Academy. He has been banned from 
filmmaking in China due to his ”controversial” 
themes about gender and sexuality. 

FILMOGRAPHY 2009 Spring Fever; 2006 Summer Palace; 
2003 Purple Butterfly; 2001 In Shanghai, short; 2000 Suz-
hou River (GIFF 2000); 1995 Weekend Lover 

Strella A Woman’s Way 
SYNOPSIS Yiorgos is released from prison after 
14 years of incarceration for a murder he com-
mitted in his small Greek village. He spends 
his first night out in a cheap downtown hotel 
in Athens. There he meets Strella, a young 
transsexual prostitute. They spend the night 
together and soon they fall in love. But the past 
is catching up with Yiorgos. With Strella on 
his side he will have to find a new way out. An 
extraordinary and spellbinding relationship, 
a post-modern Greek tragedy in the glowing 
nights of Athens. 

Greece 2009 
Feature, Colour, 35 mm, 113 MIN.
DIRECTOR: Panos H. Koutras PRODUCER: Panos H. Koutras SCREEN-
PLAY: Panos H. Koutras, Panos Evangelidis CINEMATOGRAPHY: Olympia 
Mytilineou EDITOR: Yannis Halkiadakis  MUSIC: Michalis Delta CAST: Mina 
Orfanou, Yannis Kokiasmenos, Minos Theoharis, Betty Vakalidou, Argiris 
Kavidas, Akis Ioannou, Yiorgos Mazis WORLD SALES: Films Distribution   

Panos H. Koutras. Born in Athens, Greece. He stu-
died at the London International Film School and 
at the Sorbonne I in Paris. He wrote and directed 
several shorts until 1995, when he co founded the 
film production company 100% Synthetic Films. 
He made his feature debut, The Attack Of The Gi-
ant Mousaka in 2000. This is his third feature. 

FILMOGRAPHY Filmography : Short films (writer - di-
rector) : 1983 THE BELCH OF LYDIA VON BURER,16mn, color, 
3’, UK .1984 MISTY DAYS OF SPRING, 35mm, color, 11’, UK .1987 
AFTERNOON STARS, 16mm, color, 30’, Greece .1988 STRANGE 
RELATIONSHIP, 16mm, color, 4’, France. 1991 THE FALL AND 
RISE OF LYDIA VON BURER, 16mm, color, 13’, France .Feature 
films (writer - director) : 2000 THE ATTACK OF THE GIANT 
MOUSAKA, video-35mm, color, 103’, Greece. 2004 REAL LIFE, 
35mm, color, 111’, Greece-France. 45th Thessaloniki In-

ternational Film Festival Greek Film Critics Association 
Award (ex aequo). 
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Morrer como um homem To Die Like a Man 
SYNOPSIS Tonia, a veteran transsexual star 
in Lisbon’s drag shows, watches the world 
around her crumble. Under pressure from 
her young boyfriend Rosario to assume her 
female identity and the sex change operation 
that will transform her into a woman, Tonia 
struggles against her deeply-held religious 
conviction. Discovering that she’s ill, Tonia 
travels to the countryside with Rosário. Lost, 
they find themselves in an enchanted forest, 
a magical world where they come across the 
enigmatic Maria Bakker and her friend Paula. 
And that meeting will turn their whole world 
on its head. 

DIRECTOR’S COMMENT To Die Like Man is the story of 
Tonia, a dazzling icon of Lisbon’s night life, who, in 
the late 1980s, at the peak of her career, discarded 
her double identity and clothed herself in her “artis-
tic character”, beginning a series of plastic surgery 
operations which turned her socially into a woman. 
Tonia gradually let fall all trace of her original male 
identity, which represented for her everything she 
could not control: discrimination against her same-
sex orientation, the male gender which she deplores 
in her body, the name of the family which rejected 
her, the paternity of a son who was the outcome of 
a teenage heterosexual relationship. But this is also 
her tragedy. Tonia changes her appearance but 
never actually changes sex. Against her will and 
her most immediate and urgent truth, her deepest 
conscience speaks: her religious convictions do not 
allow her to complete the transformation. This is a 
film about war. About a world at war, a war against 
the Self. But it is also a love story, about the love be-
tween Tonia and her young friend, Rosário, a hith-
erto never seen “Romeo and Juliet”. 

Portugal/France 2009 
Feature, Colour, 35mm, 134 MIN.
DIRECTOR: Joao Pedro Rodrigues PRODUCER: Maria João Sigalho,  Judith 
Nora SCREENPLAY: João Pedro Rodrigues, Rui Catalão Rui Catalão 
CINEMATOGRAPHY: Rui Poças EDITOR: Rui Mourão, João Pedro Rodrigues, 
CAST: Fernando Santos, Alexander David, Gonçalo Ferreira de Almeida  
WORLD SALES: Films Boutique World première 

Joao Pedro Rodrigues. Born in 1966 in Lisbon, Por-
tugal. He began by studying biology at Lisbon 
University to become an ornithologist, but soon 
gave it up for cinema studies and graduated from 
the Lisbon Film School. His international career 
started in 1997, with his short Happy Birthday! His 
feature debut was Phantom in 2000. This is his 
third feature. 

FILMOGRAPHY 2009 To Die Like a Man; 2007 China, short; 
2005 Odete; 2000 Phantom; 1998 This is My House / Journey 
to The  Expo’, two part doc; 1997 Happy Birthday!, short 

L’Amore e Basta Hymn to Love 
SYNOPSIS From Rome to Berlin, Versailles to 
Barcelona, the film follows the longterm rela-
tionships of nine gay and lesbian couples. We 
discover their struggles and victories, heart-
breaks and joys. Gay or lesbian, with or wit-
hout children, it’s all about Amore – a hymn 
to love. 

DIRECTOR’S COMMENT We certainly know that same-
sex love exists; it is also accepted and tolerated to a 
certain degree, though people often have only a va-
gue idea of what it is, to say the least. In other words, 
we are talking about prejudice, in the etymological 
sense of the word, i.e. pre-judgement. Something 
that happens when we are uninformed. 

Italy 2009 
Documentary, Colour, Digibeta PAL, 80 MIN.
DIRECTOR: Stefano Consiglio PRODUCER: Angelo Barbagalo SCREENPLAY:   
CINEMATOGRAPHY: Francesco Di Giacomo, Marco Onorato EDITOR: Silvia 
Di Domenico MUSIC: Rocco de Rosa WORLD SALES: Doc & Film Internatio-
nal International première 

Stefano Consiglio.   FILMOGRAPHY 2007, IL CINEMA DIGITALE SECONDO GIULIO 
QUESTI, 50’ 2006, IL FUTURO - COMIZI INFANTILI, 67’ 2004, AP-
PUNTI PER UN FILM SULLA LOTTA DI MELFI, 40’ 2003, L’UOMO 
FLESSIBILE, starring Antonio Albanese. 50’   
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And Then Came Lola And Then Came Lola 
SYNOPSIS In this time bending, lesbian romp, a 
talented, but distracted photographer - Lola - 
on the verge of success in both love and work, 
could lose it all if she doesn’t make it to a cru-
cial meeting on time. But, as usual, Lola is late. 
With her job and girlfriend on the line, she has 
three chances to make it right. In a desperate 
race through the streets and backrooms of San 
Francisco, time grows short – will Lola make 
it? Mixing live action, animation and still pho-
tography, And Then Came Lola explores an age 
old question in a fresh new way: “If we try, try 
again will we finally get it right?” 

USA 2009 
Feature, Colour, Beta SP PAL, 70 MIN.
DIRECTOR: Megan Siler,  Ellen Seidler PRODUCER: Megan Siler,  Ellen Seid-
ler SCREENPLAY: Megan Siler CINEMATOGRAPHY: Jennifer Derbin EDITOR: 
Eli Olson MUSIC: The Tiger Club (and songs from many independent musi-
cians)  CAST: Ashleigh Sumner, Cathy DeBuono, Angelyna Martinez, Linda 
Ignazi, Jill Bennett, Jessica Graham, Candy Tolentino, Jenoa Harlow, Lisa 
Dewey  WORLD SALES: New American Vision Swedish première 

Megan Siler. Has an MFA in film from UCLA, 
and an environmental studies degree from 
UC Berkeley. Has taught screenwriting and 
film production at UC Berkeley, Writers Boot 
Camp and the Academy of Art College. 
Ellen Seidler A 23-year broadcast journalism 
and film veteran. Received her B.A. in Fine 
Arts from Harvard University, and her M.A.in 

Journalism from UC Berkeley. Has worked 
for several broadcasting networks, is a lec-
turer at UC Berkeley and tenured professor 
of Media and Communication Arts at Contra 
Costa College in San Pablo, California. 

FILMOGRAPHY Megan Siler: 2009 And Then Came 
Lola; 2006 Toxic Bust: Chemicals and Breast Cancer, 
doc; 1996 The Midwife’s Tale; 1991 First Base, short; 
1989 Single Mothers Living On the Edge, doc. 

Ellen Seidler: 2009 And Then Came Lola; 1998 Too 
Much, Too Soon - Teens Talk Pregnancy, doc; 1995 
Kiss the Ground, music video; 1987 Fighting for Our 
Lives: Facing AIDS in San Francisco, doc 

Ghosted Ghosted 
SYNOPSIS Three women, two cultures, one love… 
Ghosted is an unusual love story that bridges 
two worlds. Artist Sophie Schmitt travels from 
Hamburg to Taipei to come to terms with the 
sudden death of her Taiwanese lover Ai-ling. 
There, Sophie is pursued by a pushy journalist 
who seems obsessed with Ai-Ling’s fate. 

DIRECTOR’S COMMENT My enduring interest in Taiwa-
nese culture began during my first visit in 2002 when 
I was invited by the film festival Women Make Waves 
to show a retrospective of my work. My fascination 
with the unique Taiwanese mix of modernity and 
tradition has inspired me to make two documenta-
ries over there. While working on Tigerwomen Grow 
Wings the writer Li Ang, one of the protagonists, 
introduced me to Chinese ghost stories. One part 
of the ghost mythology especially interested me: 
the female revenge ghost. Women – traditionally 
oppressed in the Chinese society – are suddenly al-
lowed to move freely in the world and exact retri-
bution. The way we deal with the death of beloved 
people in Western countries is very sad in compari-
son, everyone mourns in loneliness, bottled-up with 
fear and guilt, whereas Taiwanese can express their 
emotions outwardly through collective rituals. The 
story of Ghosted combines and mixes Chinese ghost 
mythology and motifs from German and Anglo-
Saxon Romanticism. Our world is more homogeni-
zed and interconnected than ever before but at the 
same time it gives the appearance of individuality 
and cultural diversity. With Ghosted I want to build 
a bridge between two worlds by showing the abyss 
between them. 

Germany/Taiwan 2009 
Feature, Colour, 35mm, 89 MIN.
DIRECTOR: Monika Treut PRODUCER: Monika Treut SCREENPLAY: Astrid 
Ströher, Monika Treut CINEMATOGRAPHY: Bernd Meiners EDITOR: Renate 
Ober MUSIC: Uwe Haas CAST: Sophie Schmitt, Inga Busch Ai-ling Chen, 
Huan-Ru Ke Mei-li Wang, Ting-Ting Hu Katrin Bendersen, Jana Schulz Leon, 
Marek Harloff Onkel Chen Fu, Jack Kao Ya-ching, Yi-Ching Lu Patrick, 
Kevin Chen WORLD SALES: m-appeal Nordic première 

Monika Treut. Monika Treut was born 1954, in 
Mönchengladbach, Germany. She studied lite-
rature and politics at Philipps-University in Mar-
burg. In the mid-seventies she began working 
with video. Her PhD thesis ”The Cruel Woman: 
Female Images in the Writing of Marquis de Sade 
and Leopold von Sacher-Masoch” was published 
in 1984. In the mid-eighties Treut started to write, 

direct and produce independent features and 
documentaries. 

FILMOGRAPHY 2009 GHOSTED; 2005 MADE IN TAIWAN, tv; 2005 
TIGERWOMEN GROW WINGS, doc; 2001 WARRIOR OF LIGHT, 
doc, (GIFF 2003); 1999 GENDERNAUTS, doc; 1997 DIDN’T DO IT 
FOR LOVE, doc; 1996 DANISH GIRLS SHOW EVERYTHING, short; 
1994 TABOO PARLOR, short; 1992 FEMALE MISBEHAVIOR, doc; 
1991 MY FATHER IS COMING (GIFF 1992); 1988 VIRGIN MACHINE 
(GIFF 1990); 1985 SEDUCTION: THE CRUEL WOMAN 
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The Topp Twins: Untouchable Girls The Topp Twins: Untouchable Girls 
SYNOPSIS For the first time the personal story 
of Kiwi entertainment double act, Jools and 
Lynda Topp’s is being told. The film offers a 
look into the lives of the World’s only comedic, 
country singing, dancing, and yodeling lesbi-
an twin sisters. As well as rarely seen archive 
footage and home movies, the film features a 
series of special interviews with some of the 
Topp’s infamous comedy alter-egos including 
candid chats with the two Kens, Camp Mother 
and Camp Leader, the Bowling Ladies and the 
Posh Socialite sisters, Prue and Dilly. 
DIRECTOR’S COMMENT As a documentary filmmaker 
most of the projects that come my way involve the 
darker side oflife, and death and despair are too 
often part of the pallet I’m working with. So it was 
wonderful to make a documentary that was, for 
once, funny! Lynda and Jools Topp are truly unique. 
It’s not everyday you get to work with yodeling, 
lesbian,comedian, twin sisters. To top this off their 
story is incredible in its richness, variety and depth. 
I wasn’t long involved with the project before I real-
ised I was making a film that was not just a profile 
of talented individuals but a story that traversed 
the history and tenacity of an entire nation. How 
did two highly politicised gay women push their 

way into the hearts of mainstream New Zealand-
ers, becoming not just entertainers but icons? (…) 
The Topp Twins have managed to use humour to 
explore serious subject matter in a way that even 
the most cynical observer couldn’t ignore. As sing-
er-songwriter Billy Bragg says in the film “they’re a 
kind of anarchist variety act”, one that forces peo-
ple from all walks of life to examine their position 
on any number of issues. To illustrate this there was 
a wealth of archive material. The Topp Twins have 
been doing their thing for 30 years and despite 
their seemingly alternative appeal they have been 
followed everystep of the way by the mainstream 
media. (…) As is often the case with documentary 
filmmaking I am indebted to the directors who went 
before me. Their footage was a gift and each clip we 
discovered made us reflect on how far the Twins and 
New Zealand had come. 

New Zealand 2009 
Documentary, Colour, 35mm, 84 MIN.
DIRECTOR: Leanne Pooley PRODUCER: Arani Cuthbert CINEMATOGRAPHY: 
Leon Narbey, Wayne Vinten  EDITOR: Tim Woodhouse  MUSIC: David Long  
CAST: Jools and Lynda Topp as themselves WORLD SALES: NZ Film Swedish 
première 

Leanne Pooley. Born and raised in Canada: She 
immigrated to New Zealand in the mid-1980s 
and began working in the New Zealand TV in-
dustry. In 1992 she moved to England where she 
made documentaries for Britain’s major broad-
casters, as well as PBS in America. Her films fea-
tured on internationally acclaimed series such 
as; Everyman, Modern Times, and 40 Minutes. Her 

documentaries have screened in more than 100 
countries, and include topics ranging from rugby 
to the Pope. 

FILMOGRAPHY 2009 The Topp Twins: Untouchable Girls, 
Doc; 2007 Being Billy Apple, Doc; 2006 Try Revolution, 
Doc; 2005 The Promise, Doc; 2003 Haunting Douglas, Doc; 
2001 The Man Who Has Everything, Docudrama; 2000 Kiwi 
Buddha, Doc; 1999 Relative Guilt, Doc 
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ON/OFF: Mark Stewart ON/OFF: Mark Stewart 
SYNOPSIS Mark Stewart first made his presence 
felt as the front man for The Pop Group in the 
late 1970s. They were pioneers of the post punk 
dance sound and had success with singles such 
as She is beyond good and evil, and We are all 
prostitutes. When the band split in 1980, Mark 
joined the emerging On U Sound crew as a 
part time member of The New Age Steppers. 
He then went on to form his own band with 
Keith LeBlanc and Doug Wimbish, the rhythm 
section of the Sugar Hill Gang, and guitarist 
Skip McDonald. With Adrian Sherwood and 
his production magic at the controls, The Ma-
ffia unleashed an awesome mix of styles that 
sounded like Bootsy Collins jamming over a 
bootleg Jah Shaka tape in an urban warzone. 
This incredible mix of funk, dub and elec-
tronic overload pre empted techno and drum 
& bass by years. Mark Stewart, often copied, 
never bettered. 

DIRECTOR’S COMMENT It wasn’t the Sex Pistols, it was 
The Pop Group and Mark Stewart which gave me a 
culture shock when I was 14. 

Germany/United Kingdom 2009 
Documentary, Colour, Digibeta PAL, 84 MIN.
DIRECTOR: Tøni Schifer PRODUCER: Tøni Schifer SCREENPLAY: tøni schifer 
CINEMATOGRAPHY: tøni schifer EDITOR: tøni schifer MUSIC: Mark Ste-
wart, The Pop Group, Mark Stewart & Maffia CAST: Mark Stewart, The Pop 
Group, Nick Cave, Massive Attack, Mike Watt, Daniel Miller WORLD SALES: 
Monitorpop Swedish première 

Tøni Schifer. Born in 1964. He is a Berlin filmma-
ker, graphic artist and an expert at making LP 
compilations. Working as part of his record label 
Crippled Dick, Hot Wax! and its sister company 
Monitorpop, Toni has worked on many music 
CDs and DVDs. At the moment he is working on 
a new documentary. 

FILMOGRAPHY 2009 ON/OFF Mark Stewart Pop Group to 
Maffia, doc 

Trimpin - The Sound of Invention Trimpin - The Sound of Invention 
SYNOPSIS A journey through the sonic world of 
an eccentric creative genius. Artist/inventor/
engineer/composer Trimpin shuns the hype 
and hyperbole of the commercial art world – 
yet his freewheeling sculptures and outrageous 
musical experiments are cherished by muse-
ums all over the planet. Filmed over two years, 
this documentary feature follows the artist as 
he designs a 60-foot tower of more than 500 
automatic electric guitars, builds an ensem-
ble of huge marimbas that converts real-time 
earthquake data into music, and collaborates 
with the Kronos Quartet on a world première 
featuring toy instruments. A film for anyone 
interested in the mysteries, pitfalls, and sheer 
joy of creative experiment. 

DIRECTOR’S COMMENT More than anything else, this is 
a film about creativity and creative processes. We de-
liberately set out to document an accomplished artist 
working closely with a variety of media and materials; 
collaborating with people from many disciplines; and 
creating work that could not be evaluated by any single 
set of esthetic criteria. Following Trimpin around for 
almost two years, we captured more than we’d hoped. 
With Trimpin it soon became obvious that a handheld 
”direct cinema” approach would serve us best – and not 
only because the style emphasizes his spontaneity and 
energy. Trimpin is perpetually moving, and it would’ve 
been impossible to set up a tripod and expect him to 
stay in the frame. Trimpin was quite wary of being fil-
med – mostly because his previous experiences with 
film crews had been awful. TV producers seemed only 
interested in ridiculing the ”crazy artist”. It took some 
time form me gain the artist’s trust, to convince him 
that I was truly and deeply interested in his working 
process. Over time, Trimpin’s openness, curiosity, and 
sheer delight at the world around him all made the 
filmmaking process a joy. (…) As always, the term ”do-
cumentary” remains problematic. Suffice it to say that 
this non-fiction film is a constructed representation, as 
stringently produced as any cinema verite. 

USA 2009 
Documentary, Colour, Digibeta PAL, 79 MIN.
DIRECTOR: Peter Esmonde PRODUCER: Peter Esmonde SCREENPLAY:  CINE-
MATOGRAPHY: Peter Esmonde EDITOR: Rick Tejada-Flores MUSIC: Philip 
Perkins PRODUCTION: participant observer  

Peter Esmonde. Trained as a filmmaker at Yale 
University and the American Film Institute Con-
servatory. He spent more than a decade working 
in New York City and Los Angeles at various tasks 
in the film industry: associate producer, writer, 
researcher, story analyst, assistant editor, sound 
editor etc. He worked as a producer at Discovery 
Channel in the mid-1990s. He finally emerged in 

2005 as a producer and director of documenta-
ries. He has also taught film, media, and/or in-
formation design at various universities in the 
US. Although he has worked on dozens of other 
films, this is his documentary feature debut. 

FILMOGRAPHY 2009 Trimpin - The sound of invention, doc 
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The White Stripes: Under Great White Northern Lights The White Stripes: Under Great White Northern Lights 

SYNOPSIS Alternative rock duo The White Stri-
pes toured Canada in 2007. Director Emmet 
Malloy filmed them. The result: this music do-
cumentary. 

DIRECTOR’S COMMENT Certainly the priority was to get 
the shows and the music and the experience but it 
was all the other things that kind of made the film 
a little more than the average shoot where once 
you’ve seen one song you’ve seen them all. We were 
at different locations and each show we were trying 
to present it a little differently. And that’s why people 
are able to sit through this and feel like this is kind 
of like a movie, there’s a relationship, there’s this 
milestone of the band’s 10th anniversary and the 
vintage cars and meeting weird people and the dy-
namic in the relationship. And I think that’s the cool 
thing about the movie is at the end you learned a lot 
but you also didn’t really learn anything. You’re left 
with just as many questions. 

USA 2009 
Documentary, B/W, HDCAM, 93 MIN.
DIRECTOR: Emmett Malloy PRODUCER: Mike  Sarkissian CINEMATOGRAPHY: 
Giles Dunning EDITOR: Tim Wheeler CAST: Jack White, Meg White WORLD 
SALES: VME Global PRODUCTION: Three Foot Giant/Woodshed FIlms   

Emmett Malloy. Has directed numerous music 
videos and short surf films, and one feature film. 
This is his first feature-length documentary. 

FILMOGRAPHY (select) 2009 The White Stripes: Under the 
Great White Northern Lights, doc; 2001 Out Cold; 2000 
Thicker than water, short 

Nowhere Boy Nowhere Boy 
SYNOPSIS Nowhere Boy chronicles Lennon’s life 
from 1955, when he was a rebellious 15-year-
old living in stifling suburbia with his Aunt 
Mimi and his difficult relationship with his 
mother (Anne Marie Duff), delves into the be-
ginning of his music career with his first band 
the Quarrymen, and ends with his departure 
for Hamburg with two other unknowns, Paul 
McCartney and George Harrison.  

United Kingdom/Canada 2009 
Feature, Colour, 35 mm, 95 MIN.
DIRECTOR: Sam Taylor Wood PRODUCER: Robert Bernstein SCREENPLAY: 
Julia Baird, Matt Greenhalgh CINEMATOGRAPHY: Seamus McGarvey EDI-
TOR: Lisa Gunning CAST: Aaron Johnson; Kristin Scott Thomas; Thomas 
Sangster; Anne-Marie Duff; David Morrissey SWEDISH DISTRIBUTION: 
Nordisk Film   

Sam Taylor Wood. A member of the Young British 
Artists movement, Sam Taylor-Wood is a British 
conceptualist artist whose work includes photo-
graphy and cinema. 

FILMOGRAPHY 2009 Nowhere Boy; 2008 Love You More; 
2006 Destricted 
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Sevdah Sevdah 
SYNOPSIS Sevdah is a feeling about life imbued 
with melancholy, yearning and beautiful sor-
row. In Bosnia it is expressed through their 
traditional sad song – sevdalinka. This uni-
que song-form, which has been alive for more 
than 400 years in Bosnia, is often compared 
with fado or blues. Instead of aiming to de-
fine sevdah, this film is evoking that feeling 
through stories, music and pictures. Different 
people will bring stories to film, but three of 
them carry three basic film lines. These people 
are Farah, Damir and Marina. The writer, the 
musician and the director. The death of their 
mutual friend writer and lover of sevdalinka,  
Farah, has brought musician Damir and direc-
tor Marina together. Trying to deal with their 
own loss and grief, they decide to create a film 
about sevdah. They create it as an emotional, 
musical, lyrical and visual journey through 
the soul of Bosnia, through their own emo-
tions and memories. 

DIRECTOR’S COMMENT What had to happen to me to 
become a character in this film and its director? The-
re had to be a war in my hometown Sarajevo. I had to 
move to another town and stay there for more than 
half of my life. I had to grow up and acknowledge 
the extent to which Bosnia defines me. Farah had to 
show up in my life and remind me of that. Farah had 
to die, so I would comprehend how I became part of 
her journey through sevdah. Everything that happe-
ned has merged into my own personal sevdah and 
has given me the urge to express it in this film. 

Croatia, Bosnia and Herzegovina 2009 
Documentary, Colour, HDCAM, 66 MIN.
DIRECTOR: Marina Andree PRODUCER: Darija Kulenovic Gudan,  Marina 
Andree SCREENPLAY: Jelena Paljan, Marina Andree CINEMATOGRAPHY: 
Sandi Novak EDITOR: Stasa Celan, Marina Andree MUSIC: Damir Imamovic 
CAST: Damir Imamovic, Marina Andree, Nedzad Imamovic, Amira Medunja-
nin, Hasim Muharemovic, Vesna Andree Nordic première 

Marina Andree. Born in 1973 in Sarajevo, Bosnia and 
Herzegovina. She graduated from Academy of Drama 
Arts, the department for film editing, in Zagreb, Croa-
tia in 1997. In 2001 she co-founded the film produc-
tion company Studio dim. Since then, she has directed 
more than 30 music videos, 50 commercials and nu-
merous corporate films. She works as a director and 
producer. This is her first feature-length documentary. 

FILMOGRAPHY 2009 Sevdah, doc; 1999 – 2006 Croatia Airli-
nes, In flight entertainment, 32 short docs 
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Say My Name Say My Name 
SYNOPSIS In a hip hop and r’n’b world dominated 
by men and noted for misogyny, the unstoppa-
ble female lyricists of Say My Name speak can-
didly about class, race, and gender in pursuing 
their passions as female MCs. This worldwide 
documentary takes viewers on vibrant tour of 
urban culture and musical movement: from 
hip hop’s birthplace in the Bronx, to grime on 
London’s Eastside. Featuring interviews from 
a diverse cast of women including Remy Ma, 
Rah Digga, Jean Grae, Erykah Badu, Estelle 
and newcomers Chocolate Thai, Invincible 
and Miz Korona, this powerful documentary 
delves into the amazing personal stories of 
women balancing professional dreams with 
the stark realities of poor urban communities, 
race, sexism, and motherhood. The more than 
18 artists featured in Say My Name battle for 
a place in a society that creates few chances 
for women. From emerging artists filled with 
new creativity, to true pioneers like MC Lyte, 
Roxxanne Shante, and Monie Love, these are 
women turning adversity into art. 

DIRECTOR’S COMMENT Say My Name began in 2004 as 
a documentary film project about Hip Hop’s leading 
female MCs. I began my research intent on following 
up on the women who’d inspired me, the ones who-
se albums line my shelves. It became a portrayal of 
up-and-coming women in the USA and London, UK. 
Now, It’s about women, life and Hip Hop. Spot the 
switch? Now the women lead. 

The Netherlands 2009 
Documentary, Colour, HDCAM, 73 MIN.
DIRECTOR: Nirit Peled PRODUCER: Dave Hemmingga CINEMATOGRAPHY: 
Dave Hemmingway, Nirit Peled EDITOR: Chris Scheer, Christopher Hills-
Wright, Nirit Peled. MUSIC: Ronen Sabo, Dave Hemmingway CAST: Aaries, 
Big Manda, Chocolate Thai, Dr. Roxanne Shante, Eryka Badu, Estelle, 
Georgia Girls, GTA Crew, Invincible, Jean Grae, MC Lyte, Miz korona, Monie 
Love, Mystic, Princess and Diamond, Remy Ma, Rah Digga, Sparky Dee, Sha-
nika, Trinie. WORLD SALES: Mamamess International première 

Nirit Peled. Born in 1973. Israeli director and pro-
ducer. Educated at the Rietveld Art Academy in 
Amsterdam, and postgraduate studies at the 
Sandberg Institute in Amsterdam. 

FILMOGRAPHY 2009 Say My Name, doc; 2008 Poetry In Mo-
tion, short anim; 2006 Rednose goes Cuba, short doc; 
2006 World Urban Forum, short doc; 2005 Introducing 
Danny, short anim 



Four Swedish film critics and three foreign ones 
(representing the FIPRESCI jury at the festival) have each 
selected a film, whose first screening they will personally 
introduce. 
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De helaasheid der dingen The Misfortunates     
SYNOPSIS Thirteen-year-old Gunther Strobbe li-
ves with his irresponsible father and uncles at 
his grandmother’s house. There, he is exposed 
daily over-consumption of alcohol, picking up 
women and shameless hanging out and doing 
nothing. Everything points to Gunther conti-
nuing in his father’s and uncles’ footsteps. Or 
will he yet manage to escape his misfortune? 

DIRECTOR’S COMMENT I was looking for a book to turn 
into a film. I don’t read much, but I fell for Dimitri 
Verhulst’s previous books. He writes books I would 
want to be able to write, but I don’t have the chops 
for that. He is unusually harsh and yet poetic, I find 
that extremely good. He dares to go beyond, writes 
what others don’t dare say. He paints a picture of 
all human failings: merciless but with humour. He 
brutally exposes people but at the same time loves 
them. I felt as if it was speaking to me. 

Belgium 2009 
Feature, Colour, 35 mm, 108 MIN.
DIRECTOR: Felix Van Groeningen PRODUCER: Dirk Impens SCREENPLAY: 
Christophe Dirickx, Felix Van Groeningen, based on the novel by Dimitri 
Verhulst CINEMATOGRAPHY: Ruben Impens EDITOR: Nico Leunen MUSIC: 
Jef Neve CAST: Kenneth Vanbaaden, Valentijn Dhaenens, Koen de Graeve, 
Wouter Hendrickx WORLD SALES: MK2 PRODUCTION: Menuet   

Felix Van Groeningen. Born in 1978. Graduated 
with a master’s degree in Audiovisual Arts from 
the KASK in Ghent. He made a few short films 
and wrote and directed various theatre pieces. 
He also played the leading role in the play Aalst. 
After various detours through the cultural world, 
Felix decisively chose to return to his first love: 
making movies.

FILMOGRAPHY 2009 The Misfortunates; 2007 With Friends 
Like These; 2004 Steve + Sky; 2001 Bonjour maman, short; 
2000 50cc, short; 1999 Truth or Dare, short 

Yeo-haeng-ja A Brand New Life 
SYNOPSIS 1975. 9-year-old Jinhee is entrusted 
by her father to an orphanage run by Catho-
lic nuns. She can’t believe that her father has 
abandoned her and attempts to run away. In 
vain, she finally accepts her fate, forced to hope 
and wait for her possible adoption. Jinhee gets 
used to life in the orphanage with Sookhee, a 
girl three years her senior and Yeshin, 17, the 
oldest of the girls. Jinhee’s time at the orpha-
nage will be one of multiple and permanent 
separations, of barely forged bonds destined to 
be shattered. And, at the journey’s end, there 
will be the promise, perhaps of a new life – of 
a brand new life. 

DIRECTOR’S COMMENT A Brand New Life is inspired 
by the year I spent from 1975 to 1976 in the St. Paul 
orphanage in Seoul with Catholic nuns. While it is 
hard to play down the autobiographical side, I have 
no intention of making a simple reconstruction of 
my experiences. On the contrary, I wish to translate 
in the present the emotions of a little girl facing two 
extraordinary events: abandonment and adoption. 
What I want to show is the intensity of this expe-
rience. Jinhee struggles throughout the story to keep 
her bonds alive. Because she fights against what is 
dying within her, the film’s form will reveal her thirst 
for life. 

South Korea/France 2009 
Feature, Colour, 35mm, 92 MIN.
DIRECTOR: Ounie Lecomte PRODUCER: Changdong Lee,  Laurent Lavolé,  
Joondong Lee SCREENPLAY: Ounie LECOMTE  CINEMATOGRAPHY: KIM Hyun-
seok EDITOR: KIM Hyungjoo  MUSIC: KIM Hyungjoo  CAST: KIM Saeron PARK 
Doyeon KO A-Sung WORLD SALES: Finecut Co., Ltd. Swedish première 

Ounie Lecomte. Born in 1966 in Seoul, South Kor-
ea. She left Korea for France at the age of 9 when 
a Protestant family adopted her. She worked on a 
number of films: as an actress with Olivier Assay-
as (Paris S’eveille), as a costume designer, notably 
for Sophie Fillières. In 2006, she enrolled at the 
Femis Screenwriting Workshop where she star-
ted to write this film which is her feature debut. 

FILMOGRAPHY 2009 A Brand New Life 
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La pivellina La pivellina 
SYNOPSIS Abondoned in a park, the two-year-
old girl Asia is found by Patti, a circus woman 
living with her husband Walter in a trailer 
park in San Basilio on the outskirts of Rome. 
With the help of Tairo, a teenager who lives 
with his grandma in an adjacent container, 
Patti starts to search for the girl’s mother and 
gives the girl a new home for an uncertain pe-
riod of time. A film about a cosmos of outcasts 
in present-day Italy: a tale of courage and di-
scrimination, of loss and togetherness, a look 
behind the corrugated-iron fence of a gated 
community. 

DIRECTOR’S COMMENT We wrote the story with an ex-
tremely concrete beginning and an extremely con-
crete ending. The dialogues weren’t written down. 
An hour before shooting started I talked to Patty, 
Tairo or Walter, told them which scenes we had 
planned and what would have to be in the conver-
sation. How they formulated their lines and the or-
der was left up to them. We’d never use artificial light 
because we always want to be as close to the reality 
as possible. Whether a face is perfectly lit isn’t as im-
portant to us, on the contrary, in a trailer that would 
mean that something’s not right, which is why we 
don’t do anything in that direction. Larger budgets 
always take away a certain amount of freedom, 
which we need. Working according to a detailed 
plan isn’t natural for us, and that would also destroy 
our enjoyment of filmmaking. Our work style is also 
based on the interplay of a number of factors - a cer-
tain enthusiasm and spirit of cooperation is created 
among the crew, and that carries us along. 

Italy/Austria 2009 
Feature, Colour, 35 mm, 100 MIN.
DIRECTOR: Rainer Frimmel,  Tizza Covi PRODUCER: Rainer Frimmel,  Tizza 
Covi SCREENPLAY: Tizza Covi CINEMATOGRAPHY: Rainer Frimmel EDITOR: 
Tizza Covi MUSIC: Tizza Covi CAST: Patrizia Gerardi, Tairo Caroli, Walter 
Saabel, Asia Crippa WORLD SALES: Films Distribution PRODUCTION: Vento 
Film   

Tizza Covi: Born in 1971 in Bolzano, Italy. She 
lived in Paris and Berlin before studying 
photography in Vienna. After finishing her 
studies she went to Rome where she worked 
as a photographer. 
Rainer Frimmel: Born in 1971 in Vienna, Aus-
tria. He also studied photography. In 2002 
the couple founded their film production 

company Vento Film to be able to produce 
their films independently. This is their  fea-
ture debut. 

FILMOGRAPHY 2009 La pivellina; 2005 Babooska, 
doc; 2001 That’s all, doc 

Giulia non esce la seta Giulia doesn’t date at night 
SYNOPSIS Guido is a best-selling writer. His la-
test book placed him among the five finalists 
for a prestigious literary prize. While he is in 
the throes of commitments that the candida-
ture of his novel entail, he starts going to a 
swimming pool and decides he has to learn 
to swim, thus realising a desire he has had for 
quite some time. This is where he meets Giulia, 
a very charming woman, above all when she is 
in her element: water. A relationship springs 
up between Guido and Giulia that immediate-
ly shows shadowy areas. Because Giulia hides 
a secret, and a mysterious past 

Italy 2009 
Feature, Colour, 35mm, 105 MIN.
DIRECTOR: Giuseppe Picconi PRODUCER: Lionello Cerri,   SCREENPLAY: 
Giuseppe Piccioni, Federica Pontremoli CINEMATOGRAPHY: Luca Bigazzi 
EDITOR: Esmeralda Calabria MUSIC: Francesco Bianconi CAST: Valerio 
Mastandrea  Valeria Golino Piera Degli Espositi Antonia Liskova WORLD 
SALES: Intramovies srl Nordic première 

Giuseppe Picconi. Between 1980 and 1983 he at-
tended Gaumont’s School of Cinematography, 
which was inspired and directed by Renzo Ros-
sellini. 

FILMOGRAPHY 2009 Giulia doesn’t date at night; 2004 The 
life I want; 2003 MARGHERITA, RITRATTO CONFIDENZIALE, doc; 
2002 SANDRA, RITRATTO CONFIDENZIALE, doc; 2001 Light of 
my eyes; 1998 Not of this world; 1997 LE PAROLE DEL CUORE; 
1995 Penniless Hearts; 1992 Condemned to wed; 1990 Ask 
for the moon; 1987 IL GRANDE BLEK  
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Felicia inainte de toate    First of All, Felicia 
SYNOPSIS In a time of no-thrill traveling, where 
taking a plane is like taking the bus, and in a 
culture that supports us to find our place eve-
rywhere under the sun, this story talks about 
the alienated condition of a 40 year old woman 
who believed to have followed her passion and 
now doesn’t know anymore where she belongs. 
Felicia is returning to her home since 19 ye-
ars, in The Netherlands, after the annual visit 
to her family in Bucharest. Her schedule is, as 
always, very tight: she starts packing too late, 
mother offers an elaborate breakfast and father 
fears that he will not live to see his daughter 
again. 

DIRECTOR’S COMMENT The title is, in a way, misleading. 
Time is the main character of First of all, Felicia. Se-
cret, discrete or continuous and certainly elusive. 
It serves as a quiet frame for all our major choices, 
dissects through memories, blurs understanding 
and fiercely fuels our anger. I witnessed many times 
people close to each other trying to overcome the 
gap put in between them by time (space doesn’t 
matter, really) and their torment broke my heart. 
They were debating old choices and irreversible 
consequences as if there was still a possibility to take 
them back. They were doing this with a violence that 
endangered the very love they were looking for. I did 
the same, myself, many times. We tried, in Felicia, to 
manipulate time through any means available, in 
order to show the underpinnings of emotions. There 
is no coldness in this approach, just the due amount 
of stupor and awe. Răzvan Rădulescu 

Romania/Sweden/The Netherlands 2009 
Feature, Colour, 35 mm, 108 MIN.
DIRECTOR: Razvan Radulescu,  Melissa de Raaf PRODUCER: Ada Solomon 
SCREENPLAY: Razvan Radulescu Melissa de Raaf CINEMATOGRAPHY: Tu-
dor Lucaciu EDITOR: Dana Bunescu CAST: Ozana Oancea, Vasile Mentzel, 
Ileana Cernat, Adina Andrei, Serban Georgevici WORLD SALES: The Match 
Factory GmbH PRODUCTION: Hi Film Productions SWEDISH DISTRIBUTION: 
Novemberfilm   

Razvan Radulescu: Born in 1969 in Romania. 
He studied literature and opera directing in 
Bucharest. He wrote two novels and worked 
as an art director for magazines. In 1999 he 
started to write for film. He also worked as 
a script consultant for Cristian Mungiu’s 4 
Months, 3 Weeks, 2 Days. 

Melissa de Raaf: Born in 1976 in the Nether-
lands. She is currently studying art theory, 
philosophy and media art in Germany. She 
is an independent curator of experimen-
tal film programs and exhibitions in the 
Netherlands, Germany and Russia and she 
works with visual artists, film- and docu-
mentary-makers on productions as writer 

and director. She has written several screen-
plays, including Shelter (Dragomir Sholev) 
and Clean (Sylvie Michel Cassey). 

FILMOGRAPHY  2009 First of all, Felicia.
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Harragas Harragas 
SYNOPSIS Mostaganem, 200 kilometers from 
Algiers on the coast. Hassan, a smuggler, ca-
refully prepares with the utmost secrecy, a 
group of illegal immigrants to cross to Spain. 
Ten ”burners” will participate in the trip. This 
is the odyssey of a group that illegally crossed 
the Mediterranean to southern Spain, the ga-
teway to the coveted European Eldorado. 

Algeria/France 2009 
Feature, Colour, 35mm, 103 MIN.
DIRECTOR: Merzak Allouache PRODUCER: Veronique Rofe SCREENPLAY: 
Merzak Allouache CINEMATOGRAPHY: Philippe Guilbert EDITOR: Sylvie 
Gadmer MUSIC: David Hadjadj CAST: Nabil Asli, Samir El Hakim, Seddik 
Benyagoub, Lamia Boussekine WORLD SALES: Doc & Film International 
Nordic première 

Merzak Allouache. Born in Algiers, Algeria. He 
graduated from IDHEC film school in Paris in 1967. 
In 1976, he shot his feature debut, Omar Gatlato. 
After Bab-El-Oued City (1986), it became tempora-
rily impossible for him to return to Algeria.

FILMOGRAPHY 2004 Bab El Web, Feature 2003 CHOUCHOU, 
Feature 2001 Un autre monde 1995 Salut Cousin, Feature 
1994 Bab El Oued City, Feature 
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Lourdes Lourdes 
SYNOPSIS Christine has been confined to a whe-
elchair for most of her life. In order to escape 
her isolation, she makes a journey to Lourdes, 
the iconic site of pilgrimage in the Pyrenees 
mountains. She wakes up one morning see-
mingly cured by a miracle. The leader of the 
pilgrimage group, a handsome 40-year-old 
volunteer from the Order of Malta, begins to 
take an interest in her. She tries to hold on to 
this newfound chance for happiness, while her 
cure provokes envy and admiration. 

DIRECTOR’S COMMENT Lourdes is a (cruel) fairy-tale, 
a day-dream or a nightmare. People of the entire 
world go to Lourdes hoping to get their health back, 
hoping for a miracle, because Lourdes is a place 
where the existence of miracles is still asserted, a 
place synonymous of hope, comfort and recovery 
for the desperate and the dying. (…) Lourdes is the 
stage on which this human comedy plays out: the 
pursuit of well-being and fulfillment that drives eve-
ry human being is met with incompletion and the 
arbitrary. Paralytics dream of being able to walk, the 
lonely long for friends, the hungry hope to be fed… 
(…) Someone is going to be saved? But why him and 
not me? A miraculous healing is unjust. Why is one 
person healed and not another? What can one do to 
be healed? Pray, like the mother of the apathetic girl; 
choose humility, like Cécile; or on the contrary, do 
nothing, like Christine? 

Austria/France/Germany 2009 
Feature, Colour, 35 mm, 99 MIN.
DIRECTOR: Jessica Hausner PRODUCER: Martin Gschlacht,  Philippe Bober,  
Susanne Marian SCREENPLAY: Jessica Hausner CINEMATOGRAPHY: Martin 
Gschlacht EDITOR: Karina Ressler CAST: Sylvie Testud, Léa Seydoux, 
Bruno Todeschini, Elina Löwensohn, Gerhard Liebmann, Linde Prelog, 
Heidi Baratta, Hubsi Kramar, Helga Illich WORLD SALES: Coproduction 
Office PRODUCTION: Coop99 Filmproduktion SWEDISH DISTRIBUTION: 
Folkets Bio   

Jessica Hausner. Born in 1972 in Vienna, Austria. 
She studied directing at the Filmakademie of 
Vienna, . This is her third feature. 

FILMOGRAPHY 2009 Lourdes; 2006 Toast, short; 2004 Ho-
tel; 2003 Friendly Alien, doc; 2001 Lovely Rita; 1999 Inter-
view, short; 1996 Flora, short 
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Filmmakers who challenge our weary eyes, who tell 
a tale in a new way. Like Sally “Orlando” Potter’s new 
experimental film Rage, about murder on the catwalk. 
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Rage Rage 
SYNOPSIS Seven days, 14 characters, a schoolboy 
and his website. An accident, a murder and a 
crisis in New York’s fashion industry. Broken 
dreams, bitter conflict, secret confessions: a 
tragicomedy about the effects of globalization 
in the age of information. 

United Kingdom/USA 2009 
Feature, Colour, 35mm, 99 MIN.
DIRECTOR: Sally Potter PRODUCER: Christopher Sheppard,  Andrew 
Fierberg SCREENPLAY: SALLY POTTER EDITOR: DANIEL GODDARD MUSIC: SALLY 
POTTER and FRED FRITH CAST: SIMON ABKARIAN PATRICK J. ADAMS RIZ AHMED 
BOB BALABAN ADRIANA BARRAZA STEVE BUSCEMI JAKOB CEDERGREN LILY COLE 
JUDI DENCH EDDIE IZZARD JUDE LAW JOHN LEGUIZAMO DAVID OYELOWO DIANNE 
WIEST WORLD SALES: 6 Sales Nordic première 

Sally Potter. Born in 1949 in London, United 
Kingdom. At the age of 16 she joined the Lon-
don Filmmakers’ Co-op where she made several 
shorts with an 8mm camera. She was trained at 
the London School of Contemporary Dance and 
she formed her own dance outfit in 1974. Her 
work has, from the early 1970’s, embraced dance, 
theatre, music and film. In 1979 she made her first 

black-and-white short, Thriller. Her most well-
known film was Orlando in 1992. As with all her 
films, she has written the screenplay for Rage. 

FILMOGRAPHY 2009 Rage; 2004  Yes; 2000 The Man Who 
Cried  ... aka The man who cried - Les larmes d’un homme 
(France);  1997 The Tango Lesson  ... aka La leçon de tango 
(France) ... aka La lección de tango (Argentina) ... aka Tan-
go-Fieber (Germany); 1992  Orlando; 1988 I Am an Ox, I Am a 
Horse, I Am a Man, I Am a Woman  .. aka Women Filmmakers 
in Russia (USA); 1987 Tears, Laughter, Fear and Rage: Rage, 
tv; 1987 Tears, Laughter, Fear and Rage: Tears, tv; 1983  The 
Gold Diggers; 1980 London Story;  1979 Thriller 

The Sound of Insects - Records of a Mummy The Sound of Insects - Records of a Mummy 
SYNOPSIS The fascinating story of how the mum-
mified corpse of a 40-year-old man was disco-
vered by a hunter in one of the most remote 
parts of the country. The dead man’s detailed 
notes revealed that he actually committed 
suicide through self-imposed starvation only 
the summer before. The Sound of Insects is a 
rapprochement of a fictional text based on a 
true event, a cinematic manifesto for life, chal-
lenged by the main character’s radical renun-
ciation of life itself. 

DIRECTOR’S COMMENT X’s dramatic monologue is 
not addressed to anyone in particular. It is neither 
descriptive nor retrospective, but deals entirely with 
the moment. There is no lamentation, no self-pity, 
no sentimentality. […] X’s lack of origin and history, 
his anonymity is analogous to the general aliena-
tion of the human being in a global world: the in-
terchangeability of the negligible ”characteristics” 
of his personality corresponds with the attitude 
towards life in an out-and-out materialistic society. 
He only becomes a vital, tangible individual – for 
himself as well – with his extraordinary capacity for 
suffering and the monstrous masochism of his act. 
[…] Ultimately, the nameless man’s manner of dy-
ing also constitutes the most radical form of renoun-
cement: a total retreat from the hustle and bustle in 
an achievement-oriented society, the unmitigated 
refusal to consume, to partake in the haste of this 
life. The underlying criticism of today’s materialism 
is palpable.  

Switzerland 2009 
Documentary, Colour, 35mm, 88 MIN.
DIRECTOR: Peter Liechti PRODUCER: Peter Liechti SCREENPLAY: Peter 
Liechti CINEMATOGRAPHY: Matthias Kälin, Peter Liechti EDITOR: Tania 
Stöcklin MUSIC: Norbert Möslang CAST: Peter Mettler, Doraine Green 
WORLD SALES: Autlook Filmsales PRODUCTION: Liechti Filmproduction 
GmbH Swedish première 

Peter Liechti. Born in St. Gallen, Switzerland, in 
1951. He studied Art History at the University of 
Zürich. Since 1986 he has freelanced as a script-
writer, director, producer and cameraman. He 
has held workshops in Geneva, Zürich, Munich, 
Hamburg, Capetown, Beijing. 

FILMOGRAPHY 2009 The Sound of Insects; 2006 Hardcore 
Chambermusic; 2004 Namibia Crossings; 2003 Lucky Jack; 
1997 Martha’s Garden; 1995 Signer’s Suitcase, doc; 1991 
A Hole in the Hat, video; Roman Signer, Zuendschnur, 
short; 1990 Grimsel, doc; 1989 Kick That Habit, short; 1987 
Tauwetter, short expr; 1986 Ausflug in Gebirg, short; 
Sommerhuegel, short expr. 
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The Heart of No Place The Heart of No Place 
SYNOPSIS Everyone knows that Yoko Ono didn’t 
break up the Beatles; the Fab Four themselves 
wanted to split by the end of the 60s. Yet a con-
spiracy theory persists that Ono had been plan-
ted by a Japanese corporation to destroy the 
band. Weren’t the Americans – their hardware 
industry rapidly sinking and hopes for their 
intellectual properties as the main commodity 
of the 21st century rising – more likely to profit 
from their absence? The year is 1999. The pla-
ce: a city in the Northern Hemisphere. Rock 
widow Y. surfs the Web looking for shadows of 
her dead husband, the (Former) Artist Known 
as John. Through an encounter with Andrea, a 
young journalist with wild ideas about art and 
technology, and with Daniel Mohn, the head of 
Monosoft, she begins to find her way through 
the post-Cold War wasteland, where maps are 
redrawn with sugar and glass. Shot entirely on 
Digital 8 and pieced together on a desktop, the 
no-budget film features songs by Yoko Ono, 
Dieter Moebius (Cluster) and Michael Rother 
(Kraftwerk, Neu), Anna Homler and the Dark 
Bob, with the onscreen participation of many 
other art – and Krautrock luminaries. 

DIRECTOR’S COMMENT The Heart of No Place ori-
ginates in an internal dialogue between my own 
experiences as an artist and as a Japanese woman, 
and the life and work of Yoko Ono. Although the film 
pays tribute to Ono – who changed the way we see 
art, music, celebrity and Japanese women – it is not 
a ”bio-pic.”  Rather, it is about how our generation 
has dealt with its losses and ultimately found its 
way.  It’s also a theory of economy and history put 
through a surrealist’s mind – how people’s desires 
move history, and how artists, by instigating these 
desires, participate in this process. 

USA 2009 
Feature, Colour, Digibeta PAL, 85 MIN.
DIRECTOR: Rika Ohara PRODUCER: Rika Ohara SCREENPLAY: Rika Ohara 
CINEMATOGRAPHY: Rika Ohara EDITOR: Rika Ohara MUSIC: John Payne 
CAST: Charles Lane, Daniel Lynch Millner, Rika Ohara, John Payne, Judith 
Lewis, Tress MacNeille, Sarah Holbert Nordic première 

Rika Ohara. Born in 1961 in Saitama, Japan. She 
came to the U.S. as a painter and studied photo-
graphy with Czech surrealist Vilem Kriz, earning 
her MFA from California Institute of the Arts in 
1985. She began making performance art works 
during the 1980s. Her performance-installations 
have been staged around the globe. She recei-
ved a California Community Foundation Fellow-

ship in Multimedia in 2004 and currently lives in 
Los Angeles. 

FILMOGRAPHY 2009 The Heart of No Place; 2006 The Potato 
Woman, short; 2002 Shelter 9, Video; 2001 1.332 Feet Below 
the Sea, short anim; 1999 Touch(ReAnimation), short 

antoine antoine 
SYNOPSIS A portrait of the real and imaginary 
life of Antoine, a boy detective who runs, dri-
ves, makes decisions, hosts radio shows and 
adores simultaneous telephone conversations. 
Over the course of two years he uses a mini-
boom microphone to discover and capture 
the sounds surrounding him. In this manner 
he co-created the soundtrack of this film. This 
child, who is of Vietnamese origin, was born 
one hundred days prematurely. He is integra-
ted into the regular school system in Montreal, 
with unprecedented success. Antoine is five 
years old and he is blind. 

DIRECTOR’S COMMENT Questioning myself about 
the relation between the imaginary and the con-
struction of the personality, I invited Antoine to the 
creation process of this movie. For the first time, he 
plays a symbolic game where he becomes Detective 
Antoine ( …). With incredible enthusiasm, he col-
laborates to the soundtrack creation by capturing 
and choosing sounds and creating and recording 
sounds. Therefore, Antoine proposes us a point of 
view, worthy of his universe. His detective missions 
gave him the motivation to search, the pleasure to 
dream and the satisfaction to learn. He also gave 
himself the liberty of becoming a journalist and 
invented a radio show where he asks questions, ex-
plains his missions and shares his discoveries. (…) He 
learns how to manipulate a camera, he understands 
the mechanism of filmmaking and chooses the 
equipment to capture the sounds. He verifies, com-
pares and suggests. Without skipping any details, 
he collaborates to each creation stages. Through his 
steps, his hearing and his touch, Antoine visited the 
images that he will never see. He integrated them in 
his uneatable and quiet universe. 

Canada 2008 
Documentary, Colour, HDCAM, 82 MIN.
DIRECTOR: Laura Bari PRODUCER: Daniel Cross,  Mila Aung-Thwin SCREEN-
PLAY: laura bari CINEMATOGRAPHY: laura bari EDITOR: sophie farkas 
bolla MUSIC: ramachandra borcar CAST: antoine hoang WORLD SALES: 
EyeSteelFilm Swedish première 

Laura Bari. Born in 1964 in Argentina. She has 
been living in Montreal for the past 20 years. Her 
career path has brought her to unite Art and edu-
cation, specializing in childhood. 

FILMOGRAPHY 1999 and 2002,  Cornemuse:  Laura Bari di-
rected over 300 documentary vignettes for a  television 
program entitled. 2006-2009, Toc-toc- toc:   co-conceptor 
of a children’s television show.    
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Fish Story Fish Story 
SYNOPSIS A rock band writes a song called ”Fish 
Story” based on a sentence from a badly trans-
lated novel by a quack translator. The song 
exceeds the boundaries of space and time and 
ties people and their stories together. 37 years 
go by, and the song strikes a comet and saves 
the Earth from total destruction in a truly 
touching, dramatic story. The song always 
saves the world. How? In 1975 a band records 
the song, ”Fish Story”. In 1982 while listening 
to the song, a man saves a woman from being 
raped. In 2007 the man’s son comes across a 
ferry getting hijacked. In 2009 a woman who 
was on the ferry at the time ”saves the earth” 
from terror. 

DIRECTOR’S COMMENT After reading ”Fish Story”, I 
thought of the following. Everything that happens 
in the world is not a simple dot; everything is con-
nected to form a single line. That includes the past, 
the present, and the future, people’s anxiety, joy, and 
kindness. While depicting the realistic society of vio-
lence, this film carries the warmth of people’s hearts, 
and it fully exhibits the director, ISAKA Kotaro’s view 
of the world. We intended to make this novel into 
a pure but strong, allegorical and tender film with 
life’s deep messages, and into a film that would 
encourage the audience to find a more positive self 
than yesterday. 

Japan 2009 
Feature, Colour, 35 mm, 112 MIN.
DIRECTOR: Yoshihiro Nakamura PRODUCER: Yasushi Utagawa,  Hitoshi 
Endo SCREENPLAY: HAYASHI Tamio CINEMATOGRAPHY: KOMATSU Takashi 
(JSC) EDITOR: EISUKE Ohata MUSIC: SASAKI Tsugihiko CAST: ITO Atsushi, KORA 
Kengo, HAMADA Gaku, TABE Mikako, MORIYAMA Mirai WORLD SALES: Cj 
Entertainment Nordic première 

Yoshihiro Nakamura. Born in 1970 in Ibaraki, Ja-
pan. He was assistant director to SAI Yoichi’s films 
Doing Time (2002) and Quill (2004). He has writ-
ten screenplays for several thrillers such as Dark 
Water by NAKATA Hideo. His previous film was 
The Foreign Duck, the Native Duck, and God in a 
Coin Locker in 2007. He is currently one of Japan’s 
most recognized directors. 

FILMOGRAPHY 2009 Fish Story; 2009 General Rouge; 2008 
Jaji no futari; 2008 The Glorious Team Batista; 2007 The 
Foreign Duck, the Native Duck, and God in a Coin Locker; 
2006 Route 225 

First Squad: The Moment of Truth First Squad: The Moment of Truth 
SYNOPSIS It is 1942. The Red Army is putting 
up a violent and effective resistance against 
the German invaders. 14 year-old Nadya is a 
medium. In a deadly air raid the girl is shell-
shocked. Recovering from her concussion, 
Nadya discovers her new gift – the ability to 
foresee the ”Moments of Truth” – the most 
critical moments of future combat encounters. 
Nadya’s ability is indispensable for the classi-
fied 6th Division of the Russian Military Intel-
ligence, which is waging a secret war against 
the ”Ahnenerbe” – an occult order within the 
SS. The Ahnenerbe summons from the realm 
of the dead the powerful prince of darkness, 
Baron von Wolff. With him on their side they 
hope to change the course of history and ac-
hieve world domination. To oppose the Baron 
Nadya decides to enlist the support of her old 
friends from the beyond – the Pioneers of the 
First Squad. 
DIRECTOR’S COMMENT When we started working on 
First Squad five years ago we were led by the vision 
of restoring the images of our childhood to life while 
also expanding upon them. But because the langu-
age and standards of totalitarian (or anti-totalita-
rian) art had disappeared and been forgotten we 

had to look to other visual languages to find one sui-
ted to tell a modern story set in the WWII. (…) As the 
project took a more distinct shape we realized that 
there was a more profound challenge to what we 
were doing. We were – at first without realizing it – 
telling a story of coming-of-age in a world of adults 
at war, with no absolute truths to fall back on. That 
is how we felt as teenagers in the Soviet Union and 
it is also, we believe, the way modern young people 
come to feel in the world we live in today. (…) While 
doing background research on WWII for the film we 
realized how much of what may be perceived as fan-
tasy in our story was actually practiced – or at least 
seriously considered – at the time. Instead of being 
treated as merely elements of entertainment as they 
are today, metaphysics and occultism were, to vari-
ous degrees and in different ways, instrumental as 
state policies both in the Third Reich and the USSR. 
(…) Another phenomenon we became aware of 
throughout the production is just how little contem-
porary people know about a relatively recent and by 
far the most devastating military conflict of modern 
history. This made us feel the social responsibility 
we have as artists, when addressing the young au-
dience, to let them know that wars are not only what 
console games make them look like. 

Russia/Japan/Canada 2009 
Animation, Colour, 35mm, 70 MIN.
DIRECTOR: Yoshiharu Ashino PRODUCER: Misha Shprits,  Aljoscha Klimov,  
Misha Shprits,  Aljoscha Klimov,  Eiko Tanaka SCREENPLAY: Aljoscha Kli-
mov, Misha Shprits CINEMATOGRAPHY: n/a EDITOR: Sergey Akimov MUSIC: 
DJ Krush CAST: Liubomiras Lauciavicius Georgi Martirosyan Aleksandr 
Pashutin Gennadi Sajfulin Theodor Schuler WORLD SALES: Golden Net-
work Asia Nordic première 

Yoshiharu Ashino. Born in 1966 in Higashitone 
City in Yamagata prefecture, Japan. 

FILMOGRAPHY 2009: First Squad (movie) Director 2003: 
Tweeny Witches (TV) : Director 2004: Mind Game  : Key Ani-
mation 2001: Princess Arete (movie) : Key Animation  
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Bunu Gerçekten Yapmali Miyin? Should I Really Do It? 
SYNOPSIS This real-life feature follows the extra-
ordinary life of Petra, a German woman living 
in Istanbul, in an ironic inversion of the fami-
liar story of Turkish migrants to Germany. Her 
life will take such strange turns you’ll think 
she’s following a script. But really, we’re wat-
ching a real life protagonist evolve in the face 
of life. For, ultimately, nothing is ever as sur-
prising as life. Except, perhaps, fiction! During 
sessions with the mysterious, masked Herold, 
her life unfolds before our eyes and we will 
learn about everything: Istanbul, Germany, 
family, friends, drugs and death. Should I Re-
ally Do It? plays with these concepts of real life 
and fiction, documentary and drama. Could 
life ever be more interesting than fiction? 

DIRECTOR’S COMMENT In Should I Really Do It?, I 
endeavoured to explore the life of my protagonist 
without the conventional constraints of either do-
cumentary or fiction. As a result, this film challenges 
boundaries between fiction and reality in an entirely 
unconventional manner. Apparently impossible en-
counters between reality and fiction provide a solid 
rhythm underlying the drama, at the same time as 
they keep the audience’s sense of curiosity alive. I 
hope this film offers viewers a unique opportunity 
to experience, in one woman’s life, both how extra-
ordinary reality can be, but also how very real the 
fictions are that keep us living. 

Turkey  2009 
Feature, Colour, 35 mm, 86 MIN.
DIRECTOR: Ismail Necmi PRODUCER: Ismail Necmi SCREENPLAY: Ismail Necmi 
CINEMATOGRAPHY: Ismail Necmi EDITOR: Ismail Necmi MUSIC: SERKAN ALKAN 
CAST: PETRA WOSCHNIAK, HEROLD PRODUCTION: IN WORKS ISTANBUL   

Ismail Necmi. Born in Turkey, he works as an in-
dependent filmmaker and photographer. After 
graduating in Law from Istanbul University, he 
collaborated on a number of movies, shorts and 
documentaries. Has worked as an instructor in 
Visual Communication Design and Photography 
at Istanbul Bilgi University.  

FILMOGRAPHY 2009 Should I Really Do It? 
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Darbareye Elly About Elly 
SYNOPSIS After many years living in Germany, 
Ahmad is on a flying visit to Iran. His old uni-
versity friends decide to organise three days 
together on the banks of the Caspian Sea. One 
of the women in the group, the joyful Sepideh, 
has taken the planning in hand. Unbeknown 
to her colleagues she has invited Elly, her 
daughter’s nursery school teacher. Ahmad, 
having just disentangled himself from an un-
happy German marriage, would like to settle 
down with an Iranian woman. Knowing this 
the friends gradually realise why Sepideh has 
invited Elly. Their attention turns to her and 
each one in turn lauds her qualities. On the se-
cond day, while everything seems to be going 
well, an incident occurs which leads to Elly’s 
disappearance. The joyful atmosphere evapo-
rates and harmony breaks down as the friends 
try to understand how and why she disappea-
red. 

DIRECTOR’S COMMENT Cinema audiences have grown 
more mature and directors can no longer be con-
tent with force feeding them a set of preconceived 
ideas. Rather than asserting a world vision, a film 
must open a space in which the public can involve 
themselves in a personal reflection, and evolve from 
consumers to independent thinkers. Cinema has no 
other choice but to take up this approach, as I did 
when I made About Elly. 

IRAN 2009 
Feature, Colour, 35mm, 118 MIN.
DIRECTOR: Asghar Farhadi PRODUCER: Asghar Farhadi,  Mahmoud Razavi 
SCREENPLAY: Asghar Farhadi CINEMATOGRAPHY: Hossein Jafarian EDITOR: 
Hayedeh Safiyari MUSIC: Andrea Bauer CAST: Golshifteh Farahani, 
Taraneh Alidousti, Shahab Hosseini, Merila Zarei, Mani Haghighi, Peyman 
Moadi, Rana Azadivar, Ahmad Mehranfar and Saber Abar WORLD SALES: 
DreamLab Films Swedish première 

Asghar Farhadi. Born in 1972 in Isfahan, Iran.  
Whilst at school he took courses at the Iranian 
Young Cinema Society and started his career as 
a filmmaker by making super 8mm and 16mm 
films. He graduated with a Master’s Degree in 
Film Direction from Tehran University in 1998. 
During his studies, he wrote and directed stu-
dent plays, plays for national radio and directed 

for TV. His feature debut was Dancing in the Dust 
in with 2003. This is his fourth feature.  

FILMOGRAPHY 2009 About Elly; 2006 Fireworks; 2004 Beau-
tiful City; 2003 Dancing in the Dust 

Eastern Plays Eastern Plays 
SYNOPSIS Two brothers who’ve lost all contact 
are suddenly brought together when they have 
opposite roles in a racist beating: while Georgi 
who’s recently joined a neonazi group partici-
pates in the violence, Itso witnesses and rescu-
es the Turkish family. Georgi, now being asked 
to participate in larger events, starts to ques-
tion his implication in the movement and Itso 
wonders if the beautiful Turkish girl he saved 
could be his ticket out from his sad life in So-
fia. Only by reuniting will the two brothers be 
able to assess what they really want from life. 

DIRECTOR’S COMMENT The theme that intrigues me is 
the intricacy of human communication, of relating 
to the other. Ethnic division sets the context of the 
whole story. It is probably the ultimate and striking 
outcome of human foolishness and ignorance. Ho-
wever, I am more interested in elaborating on the 
relationships between simple ordinary people. I be-
lieve that a close-up of personal interactions can be 
a more powerful, original and touching representa-
tion of larger-scale hatred and misunderstandings 
among people. That is why, several simple everyday 
life stories come together to weave the texture of the 
film. I see the stories as equally developed and simul-
taneously evolving without any of them standing 
out. I am deeply intrigued by the impossibility of 
people to come together, to connect with the other. 
What happens between Izil and Itso is, naturally, a 
counterpoint to all other relationships. It is the true 
coming together of two souls. Here language, faith 
and eye colour differences do not matter. 

Bulgaria/Sweden 2009 
Feature, Colour, 35mm, 90 MIN.
DIRECTOR: Kamen Kalev PRODUCER: Stefan Piryov,  Fredrik Zander 
SCREENPLAY: Kamen Kalev CINEMATOGRAPHY: Julian Atanassov EDITOR: 
Kamen Kalev, Stefan Piryov, Johannes Pinter MUSIC: Jean-Paul Wall CAST: 
Christo Christov, Ovanes Torosian, Saadet Isil Aksoy, Nikolina Yancheva 
WORLD SALES: Memento Films International SWEDISH DISTRIBUTION: 
Folkets Bio Nordic première 

Kamen Kalev. Born in 1975 in Burgas, Bulgaria. He 
graduated from the Femis Film School, Paris in 
2002. Since then he has directed several shorts, 
more than 60 commercials and a number of mui-
sic videos. This is his feature debut, he’s currently 
working on his second feature And I Am Robin-
son Crusoe (working title). 

FILMOGRAPHY 2009 Eastern Plays; 2007 Rabbit Troubles, 
short; 2005 Get the Rabbit Back, short; 2003 Orphée, short 
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Here Here 
SYNOPSIS A television switches on. A mind 
snaps. A man discovers his murdered wife. As 
he stares at her lifeless body, the events leading 
to her death play before him, like in a movie. 
’Here’ follows the journey of He Zhiyuan, 
a middle-aged man who struggles to make 
sense of his reality. Reeling from the sudden 
death of his wife, he loses the will to speak and 
is interned at Island Hospital. There, he meets 
strident kleptomaniac Beatrice with whom he 
forms an inexplicable bond. As He adjusts to 
life within, he is selected for an experimental 
treatment, which forces him to confront the 
devastating truth behind his past, present, and 
future. Meanwhile, a filmmaker visits Island 
Hospital to document the lives of the staff and 
patients. 

DIRECTOR’S COMMENT I first visited a mental asylum 
ten years ago. A close friend had been involunta-
rily incarcerated in a facility. As I walked with him 
towards the garden, we observed the other inmates, 
who were in turn observing us. Since then, a few 
more friends have experienced difficulty in distin-
guishing reality from illusion. One of them confused 
the reel for the real, and believed his actions were 
being recorded by a mysterious device installed in 
his television set and his life broadcast for everyone 
to see. More recently, I had the opportunity to visit a 
mental facility to prepare for a film I was planning to 
shoot. At the same time, I started researching new 
advances in clinical treatments of mental illness. I 
came across a report of an experimental treatment 
involving the video recording of dysfunctional fami-
lies who were later made to analyse their own beha-
viour and relationships. This idea filled me with both 
a sense of excitement and uneasiness. In some way, 
’Here’ is a result of this ambiguity.  

Singapore 2009 
Feature, Colour, 35 mm, 86 MIN.
DIRECTOR: Ho Tzu Nyen PRODUCER: Fran Borgia,  Michel Cayla,  Jason Lai 
SCREENPLAY: Ho Tzu Nyen CINEMATOGRAPHY: Jack Tan EDITOR: Fran Bor-
gia CAST: John Low, Jo Tan, Hemang Yadav, Andy Hillyard, Sudeep Bhupal 
Singh, Paul Lucas  WORLD SALES: Visit Films PRODUCTION: AKANGA FILM 
ASIA, M’GO FILMS, OAK3 FILMS, TZULOGICAL FILMS    

Ho Tzu Nyen. Born and based in Singapore. He is 
a filmmaker and artist working in the audio-vi-
sual medium, and his projects traverse the fields 
of film, visual arts and the performing arts. His 
videos, paintings, performance-lectures, and 
theatrical projects have been presented at ma-
jor art exhibitions, festivals and spaces around 
the world. He has made several shorts. This is 

feature debut, and he is currently working on 
his second. 

FILMOGRAPHY 2009 Here; 2009 Earth, short; 2009 Newton, 
short; 2008 Lucky7, short; 2007 Reflections, short; 2006 
Sejarah Singapura, short; 2006 The Bohemian Rhapsody 
Project, short; 4x4 Episodes of Singapore Art, short; 2003 
Utama - Every Name in History is I, short 

The Eclipse The Eclipse 
SYNOPSIS A horror-love story hybrid, where 
Ciarán Hinds plays a widower living in an 
Irish seaside town who is struggling to adjust 
to his new role as the sole caretaker of his two 
children. When he volunteers at a local lite-
rary festival, his life converges with an author 
of supernatural fiction and a self-obsessed 
novelist. The love triangle engenders passion 
and rage, and Hind’s character finds himself 
increasingly haunted by apparitions too vivid 
to be mere nightmares. 

DIRECTOR’S COMMENT The Eclipse came about th-
rough my friendship with playwright Billy Roche. 
Billy sent me his short story collection, ’Tales from 
Rainwater Pond’. I was particularly drawn to a story 
called ’Table Manners’, which was set amid the hus-
tle and tussle of a literary festival. I loved the world of 
the story and suggested to Billy that we try writing a 
screenplay based on it. (…) At my wife’s suggestion, 
Michael Farr became a widower. And in that mo-
ment I could see where the whole thing could go. I 
started writing about a man who was literally haun-
ted by grief. He was also now free to find love anew 
and I knew that Lena Morelle, the writer he falls for, 
should write horror books, thus becoming the only 
person in the world who might believe he has been 
seeing terrifying ghosts. I also knew we were now 
making a horror movie. (…) it’s a ghost story and a 
love story. 

Ireland 2009 
Feature, Colour, 35mm, 88 MIN.
DIRECTOR: Conor McPherson PRODUCER: Robert Walpole	  SCREEN-
PLAY: Conor McPherson & Billy Roche CINEMATOGRAPHY: Ivan McCul-
lough EDITOR: Emer Reynolds  MUSIC: Philip Begley CAST: Ciarán Hinds, 
Aidan Quinn, Iben Hjejle	  WORLD SALES: Magnolia Pictures Swedish 
première 

Conor McPherson. Born in 1971 in Dublin, Ireland. 
He’s a graduate from the University College in 
Dublin. 

FILMOGRAPHY 2009 The Eclipse; 2003 The Actors; 2000  Salt-
water (GIFF 2001); 2000 Endgame, Tv 
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A Matter of Size A Matter of Size 
SYNOPSIS Four overweight friends from the Is-
raeli city of Ramle are fed up of dieting and 
the dieting club they belong to. When Herzl 
(155 kilos) loses his job as a cook, and starts 
working as a dishwasher in a Japanese restau-
rant in Ramle, he discovers the world of Sumo 
where large people such as himself are ho-
noured and appreciated. Through Kitano (60 
kilos), the restaurant owner, a former Sumo 
coach in Japan, who is supposedly hiding from 
the Yakuza in Israel, he falls in love with a 
sport involving ”two fatsos in diapers and girly 
hairdos”. Herzl wants Kitano to be their coach 
but Kitano is reluctant – they first have to earn 
their spurs. 

DIRECTOR’S COMMENT This is a story about self accep-
tance and about the coming out of fat people from 
the closet of humiliation. Using the comic drama 
genre, A Matter of Size is a sophisticated social pro-
test against the ”Dictatorship of Thinness” – which is 
an international subject. Our movie is about fat and 
rejected people in the society, who connect and fall 
in love with their bodies after they discover the world 
of sumo. This original idea was not treated yet in the 
Israeli cinema. As a social comedy, it is somewhat 
eccentric among other Israelian scripts. Comedies 
are rare in Israel where mainly political dramas are 
written and produced. (…) When Herzl, Aaron, Gidi 
and Sammy ultimately take part in the National 
Sumo Competition where Herzl wrestles down one 
contestant after the other, there’s a strong empha-
sis on circular movements: Sumo symbolizes the 
”Circle of Life”, growth and prosperity in the hero’s 
life: Herzl will be going to Japan. This way we convey 
the warmth, joy of life and love which Sumo gives 
the hero(es). 

Israel/Germany/France 2009 
Feature, Colour, 35mm, 92 MIN.
DIRECTOR: Erez Tadmor,  Sharon Maymon PRODUCER: Chilik Michaeli,  
Avraham Pirchi,  Tami Leon,  Oliver Simon SCREENPLAY: Sharon Maymon, 
Danny Cohen-Solel CINEMATOGRAPHY: David Gurfinkel EDITOR: Einat 
Glaser-Zarhin MUSIC: Eyal Leon Katzav CAST: Itzik Cohen, Togo Igawa, 
Irit Kaplan, Shmulik Cohen, Alon Dahan, Dvir Benedek, Levana Finkelstein 
WORLD SALES: K5 International Nordic première 

Erez Tadmor,  Sharon Maymon. Sharon May-
mon. Born in 1973. Director and scriptwriter, 
a graduate of Camera Obscura College of 
Arts in Tel Aviv, where he studied scriptwri-
ting, film direction and editing, 1995-2000. 
During those years he directed two shorts. 
Erez Tadmor. Born in 1974 in Herzlia, Israel. 
Director, scriptwriter and producer. Gradua-

ted in 1999 from Camera Obscura, after four 
years of studies. 

FILMOGRAPHY Sharon Maymon: 2009 A Matter 
of Size; 2006 Mortgage; 2000 Holes; 1998 Do you 
Love me?. Erez Tadmor: 2009 A Matter of Size; 2007 
Strangers; 2006 Offside, short; 2005 All Is Well by 
Me, doc; 2003 Strangers, short; The Little Prince, tv 
doc; 2000 Moosh, short; 1997 Double Hepiness, tv 

John Rabe John Rabe 
SYNOPSIS 1937. For nearly 30 years now, business
man John Rabe has been living with his wife 
Dora in the capital city of China, Nanking, 
where he heads the Siemens branch. It is diffi-
cult for him to return to Berlin, he has learned 
to love the country. During the farewell ball in 
his honor, Nanking is bombed by Japanese air-
planes following the Japanese army’s capture 
of Shanghai. As panic breaks out, Rabe resolu-
tely opens the company gates and offers refuge 
to the families of his employees. While the 
Imperial Japanese Army unleashes a wave of 
brutality on the civilian population Rabe and 
his comrades courageously and skilfully nego-
tiate with the Japanese and wrest a guarantee 
for a safety zone from them. Then the Japanese 
plan to use a pretence to storm the zone – and 
a race against time begins for Rabe. 

DIRECTOR’S COMMENT In March 2006 I traveled for the 
first time to China, and I had John Rabe’s diaries in 
my luggage and the plan to realize a big film based 
on the events in the diaries from the year 1937. Of 
course I was already aware at that time that the fi-
gure of Rabe and his story were a politically sensitive 
subject in many ways. For one thing, the Nanking 
Massacre provided and provides to this day reasons 
for tensions in the relationship between China and 
Japan (…). But the project also presented a tricky 
question from the German perspective: As a Ger-
man, can you make a film that has a member of the 
Nazi party as the lead character who tries to rescue 
Chinese civilians from the Japanese aggressors by 
using the Nazi flag? (…) I wanted – as far as pos-
sible – to experience who this person was before I 
had to make the decision whether you could make a 
film about him, whether you may and even have to 
make a film about him. Germany/France/China 2009 

Feature, Colour, 35 mm, 130 MIN.
DIRECTOR: Florian Gallenberger PRODUCER: Mischa Hofmann,  Jan 
Mojto,  Benjamin Herrmann SCREENPLAY: Florian Gallenberger CINEMA-
TOGRAPHY: Jürgen Jürges  EDITOR: Hansjörg WeiSSbrich  MUSIC: Laurent 
Petitgirard, Annette Focks CAST: Ulrich Tukur, Daniel Brühl, Gottfried 
John, Anne Consigny, Steve Buscemi  WORLD SALES: Beta Film Gmbh PRO-
DUCTION: Hofmann & Voges Entertainment, EOS Entertainment, Majestic 
Filmproduktion SWEDISH DISTRIBUTION: Midget Entertainment   

Florian Gallenberger. Born in 1972 in Munich, 
Germany. 1992-98 he studied at Hochschule für 
Fernsehen und Film in his hometown. He was a 
co-writer and one of the directors on the featu-
re-length documentary A Trick Of Light in 1995, 
directed by Wim Wenders in collaboration with 
students of the HFF. His feature debut was Sha-
dows Of Time in 2005. 

FILMOGRAPHY 2009 JOHN RABE; 2004 SHADOWS OF TIME; 1999 
QUIERO SER, short; 1997 WHORE, short; 1997 TANGO BERLIN, 
short; 1993 MYSTERIUM EINER NOTDURFTANSTALT, short 
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Samson and Delilah Samson and Delilah 
SYNOPSIS Samson and Delilah live in an isola-
ted world – a remote Aboriginal community 
in the Australian desert. Day in and day out 
– nothing changes and no one seems to care. 
Except for Samson, a cheeky 15 year-old who 
yearns for the horizon. Unable to express his 
desire for something more, Samson’s private 
escape comes in a tin – he’s a petrol sniffer. 
When a violent eruption takes place at home 
Samson breaks the cycle and his journey be-
gins. 16 year-old Delilah is the sole carer of her 
artist grandmother, who fancies the hopeless 
Samson for her son-in-law. When Nana pas-
ses away Delilah is held responsible and the 
traditional punishment is harsh. Battered and 
bruised, Samson comes to Delilah’s rescue. In 
a stolen car with no food, money or idea where 
they are headed they turn their backs on the 
community and head towards the desert hori-
zon. The two teenagers soon discover that life 
outside the community can be cruel. Though 
hungry and rejected Samson and Delilah fall 
in love. It is all they have. It is real. 

DIRECTOR’S COMMENT Storytelling has been a way of 
life for my people over thousands of generations, 
from singing stories under the stars to celluloid on 
the screen. The medium has changed but the reasons 
for telling our stories have not. (…) The audience’s 
journey through the darkness makes the light brigh-
ter at the end. Samson and Delilah’s unconventional 
love is that light. Their challenges and struggles are 
inspired by what I see every day as I journey through 
my own life here in Central Australia. It is real. A sen-
sitive film such as Samson & Delilah could quite ea-
sily die in the madness of conventional filmmaking: 
The crews, the trucks, the process. So we decided 
to take a different approach. One we know works. 
A small crew, no trucks, just the bare minimums. A 
crew chosen for their hearts, not their CVs. 

Australia 2009 
Feature, Colour, 35 mm, 101 MIN.
DIRECTOR: Warwick Thornton PRODUCER: Kath Shelper SCREENPLAY: 
Warwick Thornton CINEMATOGRAPHY: Warwick Thornton EDITOR: 
Roland Gallois MUSIC: Warwick Thornton CAST: Rowan McNamara, 
Marissa Gibson, Mitjili Gibson, Scott Thornton WORLD SALES: ELLE DRIVER 
PRODUCTION: Scarlett Pictures, CAAMA Productions   

Warwick Thornton. Born in 1970 in Alice Springs, 
Australia. He comes from the Katej people of cen-
tral Australia. His career started as a cameraman 
in 1990 and he graduated from the Australian 
Film, Television and Radio School in 1997 with a 
BA in Cinematography.  He has an extensive body 
of work as a cinematographer including the fea-
ture Radiance. He has written and directed seve-

ral shorts since 1996, the last being Nana in 2008. 
He has also directed a number of documentaries. 
This is his feature debut. 

FILMOGRAPHY 2009 Samson and Delilah; 2007 Nana; 2005 
Green Bush 

Le PERE DE MES ENFANTS The FATHER OF MY CHILDREN 
SYNOPSIS Grégoire Canvel has everything a man 
could want. A wife he loves, three delightful 
children and a stimulating job as a film pro-
ducer. Discovering talented filmmakers and 
developing films that fit his conception of the 
cinema is precisely his reason for living. It ful-
fills him and Grégoire devotes almost all his 
time and energy to his work. He seems invin-
cible, yet his prestigious production company 
is on its last legs. Too many productions, too 
many risks, too many debts. Storm clouds are 
gathering. Grégoire plows on at all costs, but 
one day, he is obliged to face the facts. In one 
word: failure. He is overwhelmed by fatigue, 
which soon turns into despair. 

DIRECTOR’S COMMENT This film stems from my en-
counter with Humbert Balsan. I first met him in early 
2004. He wanted to produce my first film. His enthu-
siasm and trust were decisive for me in All is Forgi-
ven. I didn’t write this movie out of gratitude, howe-
ver, but because of Humbert Balsan’s personality. He 
had an exceptional warmth, elegance and aura. His 
energy, passion for films and sensitivity, which I took 
to be an invincible inner beauty, are what made me 
write the movie. Of course, there is also his suicide. 
[…] I wanted the film to express the paradox of con-
tradictory movements within the same person, the 
conflict that can occur between light and darkness, 
strength and vulnerability, the desire to live and the 
urge to die. 

France 2009 
Feature, Colour, 35mm, 110 MIN.
DIRECTOR: Mia Hansen-Löve PRODUCER: Philippe Martin SCREENPLAY: Mia 
HANSEN-LØVE CINEMATOGRAPHY: Pascal AUFFRAY EDITOR: Marion MONNIER 
CAST: Chiara CASELLI, Louis-Do de LENCQUESAING, Alice de LENCQUESAING 
WORLD SALES: Les Films Du Losange Nordic première 

Mia Hansen-Löve. Born in 1981. Studied at the Pa-
ris Conservatoire d’Art Dramatique. 2003-2005 
she wrote for the Cahiers du Cinéma. This is her 
second feature film. 

FILMOGRAPHY (select) 2009 The Father of My Children; 
2007 All is Forgiven; 2004 Après mûre réflexion, short 
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She, a chinese She, a chinese 
SYNOPSIS Mei, a young Chinese woman, leaves 
her monotonous village life behind for the ex-
citement of the nearest big city. However, fired 
from her factory job, she falls in love with Spi-
key, a hit man whose own past catches up with 
him. A random decision finds Mei in London, 
where she marries an elderly man, Mr. Hunt. 
Soon bored and alienated by her new life, she 
has an affair with Rashid, an Indian immi-
grant who runs a local take away restaurant. 
She starts living with him in the backroom of 
the restaurant. 

DIRECTOR’S COMMENT As a mainland Chinese film-
maker, I think world cinema needs to move away 
from its focus on specific cultural identities – to go 
further, and to do something broader and wilder. 
My ambition is to make a film that challenges the 
traditional Chinese cinema style, and to cross over 
cultural borders, with a fresh artistic language 
and a personal voice. Also, I want to make a film 
with a strong attitude coming from the younger 
generation in modern China, speaking about the 
contemporary issues among young people in a glo-
balised world. I feel that although Chinese cinema 

has recently attracted a lot of attention all over the 
world, most successful Chinese films have ”Chinese 
politics” or ”an exotic China” as their main themes 
or subjects. Sometimes I feel ”people” are absent. In 
this film, I want to portrait a character with a ”pri-
vate” voice that audiences can closely relate to and 
identify with. Mei is an enigmatic character. You, as 
a member of the audience, try to read her, to follow 
her, and to understand her behavior and her deci-
sions on her life. Maybe you fail to understand her 
– perhaps she upsets you and disturbs you. Maybe 
you don’t agree with her and are confused by her, 
but you are still strongly attracted by her and, after 
you leave the cinema, you will start to examine your 
own familiar world with new eyes. 

United Kingdom/China/Germany 2009 
Feature, Colour, 35mm, 98 MIN.
DIRECTOR: Xiaolu Guo PRODUCER: Natasha Dack,  Caroline Cooper Char-
les SCREENPLAY: Xiaolu Guo CINEMATOGRAPHY: Zillah Bowes EDITOR: 
Andrew Bird MUSIC: John Parish CAST: Huang Lu, Geoffrey Hutchings, 
Chris Ryman WORLD SALES: Films Boutique Nordic première 

Xiaolu Guo. Born in 1973 in China. After seven ye-
ars of  studying and teaching at the Beijing Film 
Academy she went to the National Film Academy 
in the UK to study documentary filmmaking. In 
UK she completed her first film, the documentary 
The Concrete Revolution. Aside from directing 
films she is also an author. Her novels include 
”Village of Stone” (2005) and ”A Concise Chinese-

English Dictionary For Lovers” (2007). She lives in 
London and Beijing. 

FILMOGRAPHY  2009 SHE, A CHINESE

NEM VAGYOK A BARÁTOD I AM NOT YOUR FRIEND 
SYNOPSIS Sara loves Mark. They are going to 
have a baby. Mark also loves Sara – in his own 
way. Mark loves Sophie too. Just as well as 
Sophie loves Mark. But Sophie does not like 
when she is cheated. She rather likes it if she 
is pampered. And Andras likes to pamper So-
phie. Andras would be happy to pamper his 
wife, Rita too. Because he loves her. He loves 
to twist the tail of her. But Rita does not like 
to be twitted. She would like to take care of so-
mebody. So she takes care of Natasha. But Na-
tasha does not care for anybody. She is dying. 
She is in love with life. And life means Jimmy 
for her right now. For Jimmy life also means 
Natasha - especially if she pays back the money 
he owes to Etele, that would save his life. Be-
cause Etele does not give mercy. Neither does 
Petra to Etele. Petra loves Etele. But Etele still 
loves Sara instead. And Sara loves Etele too - in 
her own way. 

DIRECTOR’S COMMENT I am Not Your Friend is a film 
of improvisations –not only from the part of the nine 
amateur actors, but from the cinematographer, di-
rector and scriptwriters as well. The story unfolded 
itself instantly by the reactions and ideas of the 
actors during the 20 days of shooting and deve-
loped into what is presented to the audience. But 
the story is perhaps less important than the world 
which opens up in front of us, a taste of Budapest in 
January 2008. And even more important is the reve-
lation that all those we travel next to on the metro or 
on the tram or those we stand together with in the 
queue at the grocery store or those we sit together 
with in the cinema, they are all the same humans as 
we are. A little bit good a little bit evil but definitely 
extremely exciting and lovable – in their own way. 

Hungary 2009 
Feature, Colour, 35 mm, 100 MIN.
DIRECTOR: György Pálfi PRODUCER: Judit Kastner,  Péter Miskolczi,  Gabor 
Varadi SCREENPLAY: GYÖRGY PÁLFI, ZSÓFIA RUTTKAY CINEMATOGRAPHY: 
DÁVID LUKÁCS EDITOR: RÉKA LEMHÉNYI CAST: ISTVÁN SZÜLEK, GYÖNGYVÉR ORS-
ZÁGH, KIM CORBISIER, KAMILLA FÁTYOL, ZSOLT PÁLL, CSABA GOSZTONYI, CSABA 
CZENE, KATI FARKAS, ESZTER TÓTH WORLD SALES: Magyar Filmunió   

György Pálfi. Born in 1974 in Budapest, Hungary. 
Studied at the Theatre and Film Academy in Bu-
dapest. 

FILMOGRAPHY 2009 I Am Not Your Friend; 2006 Taxidermia 
(GIFF 2007); 2002 Hukkle 
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Lebanon Lebanon 
SYNOPSIS The First Lebanon War, June 1982. A 
lone tank is dispatched to search a hostile town 
that has already been bombarded by the Israel 
Air Force. What seems to be a simple mission 
gets gradually out of control and turns into a 
death trap, a shivering nightmare. Shmuel the 
gunner, Assi the commander, Herzl the loader 
and Yigal the driver are the tank’s crew. Four 
boys aged 20 plus who are operating a killing 
machine. They are not fighters, eager for batt-
le, conquest or self-sacrifice. Entangled in the 
absurd and unfair war nets they are terrified to 
death by its horrors. They’re brave kids losing 
their innocence in the most brutal way and be-
ing mentally destroyed. A sharp basic instinct 
will push them to the limits as they struggle 
hard to survive in a situation they cannot con-
tain anymore, desperately trying not to lose 
their humanity amid the chaos of war. 
DIRECTOR’S COMMENT On June 6, 1982, at 6:15 AM, I 
killed a man for the first time in my life. I did not do so 
by choice, nor was I ordered to do so. I reacted in an 
instinctive act of self defense, an act with no emotio-
nal or intellectual motivation, only the basic survival 
instinct that takes no human factors into account, 
an instinct that forces itself on a person facing a 

tangible threat of death. On June 6, 1982, I was 20 
years old. 25 years after that miserable morning that 
opened the Lebanon War, I wrote the script for the 
film Lebanon. I had had some previous experience 
with the content, but whenever I began writing, the 
smell of charred human flesh returned to my nostrils 
and I could not continue. I knew that the smell 
would evoke indistinct scenes that I had buried deep 
within my mind. After years of passive trauma and 
violent anger attacks, I learned to identify the omi-
nous moment and escape it in time. Better to live in 
denial than not to live at all. (…) When a person feels 
he has nothing to lose, he takes chances. That’s how 
I felt in early 2007 when I started to write the script 
for Lebanon. I had hit rock bottom and decided to 
go all the way. This time, I would run away from the 
smell, that came first, as usual, but would let it take 
me to the blurry scenes. I would put them in focus, 
dive right in and cope with it all! Suddenly, I felt an 
uplift, a weird sense of euphoria. I’m not lost yet! I’ve 
still got fighting spirit. I went to bed early, got up in 
the morning and started to write. 

Israel/France/Germany 2009 
Feature, Colour, 35 mm, 92 MIN.
DIRECTOR: Samuel Maoz PRODUCER:   SCREENPLAY: Samuel Maoz CINEMA-
TOGRAPHY: GIORA BEJACH  EDITOR: ARIK LAHAV-LEIBOVICH MUSIC: NICOLAS 
BECKER  CAST: Yoav Donat, Itay Tiran, Oshri Cohen, Michael Moshonov, 
Zohar Strauss, Dudu Tasa, Ashraf Barhom, Reymonde Amsellem WORLD 
SALES: Celluloid Dreams PRODUCTION: Metro Communications/Ariel 
Films SWEDISH DISTRIBUTION: Atlantic   

Samuel Maoz. Born in 1962 in Tel Aviv, Israel. At 
age 13, he recieved an 8mm movie camera and 
four minutes worth of film for his Bar Mitzvah. 
By the year he was 18, he had made dozens of 
shorts. He was trained in the Armored Corps in 
the Israeli army, and participated in the Lebanon 
war in 1982. In 1987 he completed his cinema stu-
dies at the Beit Zvi Academy of the Arts. 

FILMOGRAPHY  2009 LEBANON

Il grande sogno The Big Dream 
SYNOPSIS In 1968, during the leftist student re-
volts in Rome, a policeman who is passionate 
about theatre agrees to go undercover as a re-
volutionary student to infiltrate the protestors. 
He then falls in love with Laura, a young idea-
listic student. 

Italy/France 2009 
Feature, Colour, 35 mm, 101 MIN.
DIRECTOR: Michele Placido PRODUCER: Camilla Nesbitt,  Pietro Valsec-
chi SCREENPLAY: Doriana Leondeff, Angelo Pasquini, Michele Placido 
CINEMATOGRAPHY: Arnaldo Catinari EDITOR: Consuelo Catucci MUSIC: 
Nicola Piovani CAST: Ricardo Scamarcio, Jasmine Trinca, Laura Morante, 
Michele Placido WORLD SALES: Films Distribution PRODUCTION: Taodue   

Michele Placido. Born in 1946 in Ascoli Satriano, 
Italy. He studied acting at the Centro Sperimen-
tale di Cinematografia in Rome, and at the Aca-
demy of Dramatic Arts. He is both an actor and 
a director. 

FILMOGRAPHY 2009 The Big Dream; 2009 L’Aquila 2009 - Cin-
que registi tra le macerie, video; 2005 Romanzo Crimina-
le; 2004 Ovunque sei; 2002 A Journey Called Love; 1998 Del 
perduto amore; 1995 Ordinay Hero; 1992 Close Friends; 
1990 Pummariò 
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Paju Paju 
SYNOPSIS Paju is the name of a place everyone 
has heard of but don’t really know. There, we 
see a man sharing the lot of the neglected, and 
the women surrounding him. Bearing the pa-
radox of liaison in the name of love, this place 
creates the traces of an unknown age. 

South Korea 2009 
Feature, Colour, 35mm, 110 MIN.
DIRECTOR: Park Chan-Ok PRODUCER: Jae-Myung Shim SCREENPLAY: Park 
Chan Ok CINEMATOGRAPHY: Kim Woo Hyung EDITOR: Kim Hyung Joo  
MUSIC: Jan Young Kyu CAST: Lee Sun Kyun, Seo Woo, Shim Yi Young, Kim Bo 
Kyoung WORLD SALES: M-Line Distribution PRODUCTION: TPS Company 
Nordic première 

Park Chan-Ok. Born 1968 in South Korea. Studied 
film at Hanyang University and the Korea Natio-
nal University of Arts(KNUA). 

FILMOGRAPHY 2009 Paju; 2004 Warm Swamp, short; 2002 
Jealousy is my Middle Name; 2000 Virgin Stripped Bare by 
her Bachelors 

Cracks Cracks 
SYNOPSIS Set in an austere and cloistered Eng-
lish girls’ school in the mid-1930s, Cracks is 
a tale of innocence corrupted. An elite group 
of girls idolise their beloved teacher, Miss G. 
But their unhealthy bond is threatened by 
the arrival of an exotic and beautiful foreign 
student whose rejection of Miss G’s attentions 
threatens the status quo and brings tragic con-
sequences for them all. 
DIRECTOR’S COMMENT Cracks was very interesting 
and multi-textured with so many different themes. 
It had this wonderful coming of age theme, coupled 
with the idea of ”loss of innocence”. I was drawn to 
the dark guru-like figure of Miss G and the underly-
ing obsessive ”love” story that develops. It resonated 
with me because it had shades of Picnic at Hang-
ing Rock, Heavenly Creatures, and The Prime of 
Jean Brodie. I also thought it was quite original to 
explore the idea of that feral ”Lord of the Flies” pack 
mentality through a group of girls. The book was 
set in a school in South Africa, but the writers had 
located it in England and with a contemporary tone. 
The novel was not set in a specific era, but once we 
started work I gravitated towards the thirties. In fact 
you could set it anywhere and at any point in history 
because the isolation of the school makes it slightly 

anonymous and protects it from the outside world. 
We created a fictional island with a mainland bey-
ond, but were never specific about where it is exac-
tly. 1934 was that strange time of denial in Europe 
before WWII. For me the story fitted that era because 
of the elements of isolation and denial. These people 
lived in their own little bubble and had no real ac-
countability or need for the outside world. Most 
boarding schools hover in a timeless state where 
they are so steeped in tradition and history that 
it’s like walking into the same school whether it’s a 
hundred years ago or just today.  

United Kingdom 2009 
Feature, Colour, 35mm, 105 MIN.
DIRECTOR: Jordan Scott PRODUCER: Julie Payne,  Kwesi Dickson,  Christine 
Vachon,  Rosalie Swedlin,  Andrew Lowe SCREENPLAY: Caroline Ip, Ben 
Court. Based on the novel by Sheila Kohler CINEMATOGRAPHY: John 
Mathieson EDITOR: Valerio Bonelli CAST: Eva Green, Juno Temple, María 
Valverde WORLD SALES: HandMade Films International Nordic première 

Jordan Scott. Born in Great Britain in 1978. She is 
a photographer, filmmaker and actress. She has 
directed several commersials for large brands. 
Cracks is her first feature. 

FILMOGRAPHY 2009 Cracks; 2005 All the Invisible Child-
ren; 2004 Portrait; 2002 Never Never 
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Püha Tõnu kiusamine The Temptations of St. Tony 
SYNOPSIS The story of a man, who has reached 
middle age, and finds himself in exactly the 
kind of darkening forest that Dante describes. 
An unusual problem intrudes upon his mode-
rately prosperous and quiet life – morality. Is 
it possible to be a ”good person?” What does 
that mean anyway? And what’s in it for you? 
On his journey towards a clearer conscience 
but in increaseling complicated reality, Tony 
meets several typical specimen familiar from 
contemporary Estonian society and lives th-
rough exciting adventures, not without some 
diverting humour. And it starts to seem that 
slowly, and quite inevitably, the man loses his 
job, his family, and finally reality, himself. 

Estonia/Finland/Sweden 2009 
Feature, 35 mm, 110 MIN.
DIRECTOR: Veiko Õunpuu PRODUCER: Kristina Åberg SCREENPLAY: Veiko 
Õunpuu CINEMATOGRAPHY: Mart Taniel EDITOR: Thomas Lagerman, Veiko 
Õunpuu MUSIC: Ülo Krigul CAST:  Taavi Eelmaa, Ravshana Kurkova, Tiina 
Tauraite WORLD SALES:   PRODUCTION: Homeless Bob Productios   

Veiko Õunpuu. Born 1972 in Saaremaa, Estonia. 
Veiko has been a worker, an unsuccessful sales-
man of floormaterials, once almost a political 
refugee. He has studied painting in the Estonian 
Academy of Arts.  

FILMOGRAPHY 2009 The Temptations of St. Tony; 2007 Au-
tumn Ball; 2006 Empty, short 
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Slovenka Slovenian Girl 
SYNOPSIS Alexandra is a 23-year-old student 
of English language in Ljubljana. She seems 
rather uninspired at learning and way more 
willing to raise money for a better living. No-
body knows that Alexandra runs personal ads 
under the nickname ”The Slovenian Girl” and 
that prostitution is her secret source of in-
come. ”Slovenka” soon becomes quite famous 
in the tabloids, which makes it even harder for 
Alexandra to keep lying to her friends and es-
pecially to her warmhearted and sincere Dad. 
But she has no choice – telling the truth would 
mean to loose everything. 

DIRECTOR’S COMMENT In Slovenia, classified ad news-
papers come out twice a week. At least ten pages 
of personal ads appear, in very small print. About 
a thousand of these ads are placed by girls offering 
sex for money. Half say they are students, although 
many lie about their age or status. There are indeed 
many students among them – young women who 
do not look like prostitutes. None of their friends, 
colleagues and families could ever suspect that they 
have anything to do with prostitution. The story of 
one of these girls intrigued me the most – her greed, 
her frank indifference, and the unbearable lightness 
of her practised sex-for-money philosophy. It’s al-
most as if it has nothing to do with her or her body. 
She shifts to automatic pilot while doing her clients. 
Slovenian Girl is a portrait of a desperate young wo-
man torn by conflicting feelings about herself and 
the world around her. She loses her sense of reality 
and appreciation of her own body, all because – as 
puts it – she wants to assure herself a better life. 

Slovenia/Germany/Serbia/Croatia 2009 
Feature, Colour, 35 mm, 90 MIN.
DIRECTOR: Damjan Kozole PRODUCER: Danijel Hocevar SCREENPLAY: 
Ognjen Sviličić, Matevž Luzar, Damjan Kozole CINEMATOGRAPHY: Aleš 
Belak EDITOR: Andrija Zafranović, Jurij Moškon MUSIC: Silence CAST: 
Nina Ivanišin, Peter Musevski, Primož Pirna, Maruša Kink WORLD SALES: 
m-appeal PRODUCTION: VERTIGO / EMOTIONFILM   

Damjan Kozole. Born in 1964 in Brežice, Slovenia. 
At the age of 22 made his debut with a low-bud-
get film, The Fatal Telephone, one of the first in-
dependent films in former Yugoslavia. His feature 
Spare Parts in 2003 was released theatrically in 
around 15 countries. In 2004, Kozole participated 
in the international omnibus Visions of Europe 
(2004) together with 24 other European direc-

tors. In 2005, a retrospective of his feature films 
was hosted by American Film Institute. This is his 
ninth feature. He’s a voting member of European 
Film Academy. 

FILMOGRAPHY 2009 Slovenian Girl; 2008 Forever; 2005 La-
bour Equals Freedom; 2004 Visions of Europe: 25 Europe-
an Directors. 25 Visions (episode film): Slovenian episode, 
short; 2003 Spare Parts; 2000 Porn Film; 1997 Stereotype; 
1988 Remington; 1987 The Fatal Telephone 

PINTU TERLARANG The Forbidden Door 
SYNOPSIS The life of a successful sculptor is tur-
ned upside down when he begins receiving 
mysterious messages from somebody who’s 
asking for his help. When he stumbles upon 
an illegal TV broadcast, which offers snuff, he 
finds out that the person who’s trying to reach 
him is a 7-year-old boy who has been kept and 
abused by a vicious couple. As he digs more, 
he discovers that his wife might be connected 
to the whole mystery. Soon, he has to decide to 
leave the boy to die or to lose everything and 
everyone he knows. 

DIRECTOR’S COMMENT Being a true fan of thriller since 
I was a kid, I’ve been trying to find a good material to 
make one of my own. Early in 2006, one of my best 
friends, novellist/screenwriter/film director Sekar 
Ayu Asmara, called me and asked if I was interested 
to adapt her book into a screenplay. The book, ”The 
Forbidden Door”, had quickly become a bestseller 
after its release. Initially, I only agreed to write the 
script because, at that time, I only wanted to direct 
scripts from my own original ideas. However, during 
the process of writing the screenplay, I fell in love 
with the characters. Sekar also gave me a full free-
dom to translate the story with my own style. After 
the screenplay was finished, I decided to direct it my-
self. (…) Just like my previous films, I tried to create 
an otherworldly atmosphere and mood. I am very 
grateful to have a very dedicated crew who often 
had to work from the scratch despite the limited 
budget to create the unique film universe. The whole 
process of making this film has been very fulfilling 
and enriching to all us. We hope it will do the same 
to the audience, too. 

INDONESIA 2009 
Feature, Colour, 35mm, 115 MIN.
DIRECTOR: Joko Anwar PRODUCER: Sheila Timothy SCREENPLAY: JOKO 
ANWAR CINEMATOGRAPHY: IPUNG RAHMAT SYAIFUL EDITOR: WAWAN I WIBOWO 
MUSIC: AGHI NAROTTAMA, BEMBY GUSTY, RAMONDO GASCARO CAST: FACHRI 
ALBAR, MARSHA TIMOTHY, ARIO BAYU, HENIDAR AMROE, TIO PAKUSADEWO, OTTO 
DJAUHARY PRODUCTION: Lifelike Pictures Swedish première 

Joko Anwar. Born in Medan, north Sumatra, Indo-
nesia. He currently lives in Jakarta. 

FILMOGRAPHY 2009 THE FORBIDDEN DOOR ; 2007 DEADTIME;  
2005 JONI’S PROMISE
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Hinter Kaifeck Kaifeck Murder 
SYNOPSIS Having stumbled onto the remote 
town of Kaifeck with his son, photographer 
Marc is obsessed by the tale of a gruesome 
multiple murder on a nearby farm back in 
1922. It’s a topic that everyone in the village 
seems to want to forget, and which even the 
talkative young innkeeper Juliana diligently 
avoids. At night, however, mysterious things 
begin to happen to Marc: an uncanny inter-
weaving of visions and reality that draws him 
ever deeper into the secret of the murders. 
The more he pieces together, the more the 
townspeople close ranks against the stranger. 
Marc’s only ally is Juliana, who takes a great 
risk in helping the ”intruder”. Not only Marc 
and Juliana are in danger, but also Marc’s son. 
The situation escalates on a pagan holiday in 
which the townspeople dress as devils and 
demand a human sacrifice... A gothic mystery 
based on the biggest unresolved murder case 
in Germany, the slaying of six people on a re-
mote Bavarian farm in 1922. 

Germany 2009 
Feature, Colour, 35 mm, 86 MIN.
DIRECTOR: Esther Gronenborn PRODUCER: Monika Raebel SCREENPLAY: 
Christian Limmer, Sönke Lars Neuwöhner CINEMATOGRAPHY: Chris 
Valentien EDITOR: Moune Barius, Dirk Grau MUSIC:   CAST: Benno Fürmann, 
Alexandra Maria Lara, Henry Stange, Michael Gwisdek, Erni Mangold, 
Waldemar Kobus, Manfred Möck  WORLD SALES: Bavaria Film Internatio-
nal   

Esther Gronenborn. Studied at the University of 
Television and Film in Munich, specializing in do-
cumentaries and shorts. She has directed several 
films and music videos. 

FILMOGRAPHY (select) 2009 Kaifeck Murder; 2005 Berlin 
Stories; 2004 Adil is Going (GIFF 2005); 2000 Alaska.de; 1995 
The Road to Happiness; 1992 Morgengrauen (GIFF 1993); 
1990 I Wonder in Pornoland, short 

Was du nicht siehst What You Don’t See 
SYNOPSIS Late summer, Brittany. Seventeen ye-
ar-old Anton goes to a holiday cottage on the 
craggy Atlantic coast with his mother, Luzia 
and her lover, Paul. Luzia is hoping for a new 
start in her relationship with Paul, but is also 
looking for a way to get closer to Anton from 
whom she has been increasingly estranged ever 
since his father’s death. But Anton feels out of 
place. As the harmony between Luzia and Paul 
increases, Anton is pushed out onto the jagged 
coastal landscape. It is there that he meets Da-
vid. Unlike Anton, David is wild, impetuous 
and afraid of nothing. He exposes Anton to 
a world without rules. Anton is fascinated by 
David, his strength and self-confidence. Th-
rough David, Anton meets Katja and is imme-
diately attracted to her. Katja and David, who 
clearly live alone in the neighbouring house, 
draw Anton into an increasing vortex of emo-
tional confusion - where sexual enlightenme-
nt, subtle seduction and surprising violence all 
play a part. Meanwhile, Luzia and Paul fail in 
their efforts to close the gap between themsel-
ves and Anton. Following a nightmarish odys-
see through the abyss of his own soul, Anton 
finds himself in an appalling reality. 

DIRECTOR’S COMMENT I wanted What You Don’t See 
to be a really anarchic, emotional film. What You 
Don’t See looks into the abyss behind the idyllic 
façade of a vacation trip to show a dark dream full of 
enigmatic moments. What You Don’t See is cente-
red on a single, major theme: what happens when a 
suppressed, sinister and inexplicable level of life rup-
tures in a seemingly wholesome, secure world. The 
inexplicable, sinister and eerie aspect shows itself in 
What You Don’t See as an outburst: the emotional 
expression of raucous, irrepressible youthful energy 
within a society that has become fragmented and 
incomprehensible.  

Germany/Austria 2009 
Feature, Colour, 35mm, 89 MIN.
DIRECTOR: Wolfgang Fischer PRODUCER: Joachim Ortmanns,  Igor Oro-
vac SCREENPLAY: Wolfgang Fischer CINEMATOGRAPHY: Martin Gschlacht 
EDITOR: Isabel Meier MUSIC: Wilhelm Stegmeier CAST: Ludwig Trepte, 
Frederick Lau, Alice Dwyer, Bibiana Beglau, Andreas Patton WORLD SALES: 
Lichtblick Film Nordic première 

Wolfgang Fischer. Born 1970 in Amstetten, Aus-
tria. He studied psychology and painting at the 
University of Vienna, and film and video at the 
Academy of Arts in Düsseldorf. This was followed 
by film and TV studies at the Academy of Media 
Arts Cologne. He currently lives in Berlin. 

FILMOGRAPHY 2009 What you don’t see; 2001 Grau, short; 
2000 Schön 2000, short; 1999 Disk – Dusk, music video; 1999 
Remake of the Remake, doc; 1999 9h11, short; 1994 In Time, 
expr 
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Celda 211 Cell 211 
SYNOPSIS Juan Oliver is about to become a pri-
son officer. On the first day of his new job, two 
colleagues show him around the old prison, 
telling him about the rough work and about 
Apache, a Russian informer. All of a sudden, 
and due to some building work, some plaster 
falls from the ceiling and hits Juan Olivier, 
who passes out. The guards take him into cell 
211, which is empty, to try and revive him. But, 
as luck would have it, that’s when a riot breaks 
out at the high security FIES cell block, the 
one that houses the most dangerous inmates. 
Juan’s colleagues run away, leaving him stran-
ded. When he wakes up in the cell he takes 
stock of the situation: if he wants to save his 
skin, he must pretend to be a prisoner. 

DIRECTOR’S COMMENT Notwithstanding the fact that 
Cell 211 was a work of fiction, the first step in order 
to recreate a story that reflected the reality of life 
in jail was to become acquainted with the secrets 
and unknown facts of this world of imprisonment 
which is close to us and yet so remote at the same 
time. When it came to writing the screenplay, Jorge 
Guerricaechevarría and I had to know what we were 
talking about, even for the purpose of knowing to 
what extent and at what point we were telling lies. 
During the year it took us to write the script, we 
spoke with convicts, visited them, even lived and 
coexisted as much as possible with the prisoners, 
their relatives, the prison staff and educators whose 
daily life was directly associated with the jail itself.  
Surprisingly, though also understandably, all of 
them opened their world to us in a most hospitable 
manner. When one lives in a confined environment, 
far away from the outside world, it is a relief to com-
municate with the exterior… We realized that, in es-
sence, the closed realm of prison reflected the very 
same society that gave rise to it, albeit in a concen-
trated form. As a convict from the Valdemoro Prison 
said to us, ”the world within these walls is identical 
to the world outside, the only difference being that 
the former is in MP3 format”.  

France/Spain 2009 
Feature, Colour, 35 mm, 114 MIN.
DIRECTOR: Daniel Monzón PRODUCER: Emma Lustres,  Borja Pena,  Juan 
Gordon,  Elena Manrique SCREENPLAY: Daniel Monzon, Jorge Guericae-
chevarría CINEMATOGRAPHY: Carles Gusi EDITOR: Cristina Pastor MUSIC: 
ROQUE BANOS  CAST: Alberto Ammann, Luis Tosar, Antonio Resines WORLD 
SALES: Films Distribution PRODUCTION: Vaca Films Studio    

Daniel Monzón. Born in Palma, Mallorca, Spain. FILMOGRAPHY 2009 CELL 211; 2005 THE KOVAK BOX; 2002 EL 
ROBO MaS GRANDE JAMaS CONTADO; 2000 EL CORAZoN DEL 
GUERRERO 



Günter Wallraff’s latest undercover job – a journey through 
Germany disguised as a Somali! Two unique projects: 
the Polish tribute to Kieslowski’s Decalogue and a Czech 
investigation into World War II transportations of Jews.

it’s all true
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Rachel Rachel 
SYNOPSIS This film is an enquiry into the death 
of Rachel Corrie, a young American peace ac-
tivist, crushed by an Israeli bulldozer in the 
Gaza Strip in March 2003, while she was try-
ing to prevent the demolition of a Palestinian 
home. It is also a cinematographic meditation 
on youth, idealism and political utopia. 

DIRECTOR’S COMMENT Why did I make this film? There 
are several levels to my answer, because the motiva-
tion itself has several levels, and it is often after doing 
a film that I really understand why I did it ... News of 
Rachel Corrie’s death came to me while I was prepa-
ring my film Wall, which was to include sequences 
shot in the Gaza Strip. It was frightening news, but 
at that point I didn’t change my plans. A few weeks 
later, another young peace activist, Tom Hurndall, 
was shot to death from an Israeli watchtower (…) 
Then British filmmaker James Miller was killed (…) 
followed by his cameraman. This series of killings 
lead me to take a decision which I am not proud of: 
I cancelled the shooting in Gaza, and I used a video 
conference technique to film a psychiatrist in Gaza-
City. This sequence of Wall is a fine sequence, but it 
left me with a taste of failure and shame. Rachel’s, 

Tom’s, Miller’s and several other people’s deaths 
had the immediate effect of emptying out Gaza of 
all cumbersome witnesses, and this for sure contri-
buted to turn the place so easily in what it is today: 
an open-sky prison, a field of ruins where a drained 
population is being forgotten. Therefore, I suppose 
that I  initiated the project of Rachel as an attempt 
to clean myself from this shame (…) Another level 
of my motivation was the will to experiment a ci-
nematographic genre that I was not familiar with, 
involving a lot of investigation work. (…) All these 
important moral and political concerns were part 
of my motivation. But to be really honnest, none 
of them was the most important one. The most im-
portant thing is that Rachel Corrie died at 23 and 
that I am 53, and that quite simply, I am mourning 
my youth. In Rachel Corrie, I probably saw at the 
same time the young girl I was and the daughter I 
would like to have had. France 2009 

Documentary, Colour, Digibeta PAL, 100 MIN.
DIRECTOR: Simone Bitton PRODUCER:   SCREENPLAY:   CINEMATOGRAPHY: 
Jacques Bouquin EDITOR: Catherine Poitevin, Jean-Michel Perez MUSIC:   
CAST: Dr Ahmad Khalil Abou Naqira, Lora Gordon, Alice Coy, Major Avi-
tal Leibovich, Dr Samir Nasrallah, Cindy Corrie & Craig Corrie, Dr Yehuda 
Hiss, Yonatan Polak, Chris Allert WORLD SALES: UMedia PRODUCTION: 
Cinr-sud Promotion Swedish première 

Simone Bitton. Born in 1955 in Morocco.  She lives 
in Paris. She has directed more than 15 documen-
taries, all of them attest to her personal and pro-
fessional commitment to better representing the 
complex histories and cultures of the Middle East 
and North Africa. Her latest film was Wall. 

FILMOGRAPHY 2009 Rachel, doc; 2004: Wall, doc; 2001: Ben 
Barka: the Moroccan Equation, doc; 1998: The Bombing, 
doc; 1997: Mahmoud Darwich: As the Land is the Langu-
age, doc; 1993: Palestine: Story of a Land, two-part doc; 
1993: Daney/Sanbar: North-South Conversation, short 
doc; 1990: Great Voices of Arabic Music, doc series 

Die Frau mit den 5 Elefanten The Woman with the 5 Elephants 
SYNOPSIS Swetlana Geier is considered the grea-
test translator of Russian literature into Ger-
man. Her new translations of Dostoyevsky’s 
five great novels, known as the ”five elephants”, 
are her life’s work and literary mile-stones. 
Her work is characterised by a great and sen-
sual feeling for language and uncompromising 
respect for the writers she translates. Born in 
the Ukraine in 1923, her life was overshado-
wed by Europe’s varied history and her fate is 
unusual: she experienced the horrors of two 
dictatorships but repeatedly came into contact 
with people who had the moral courage to as-
sist her and make her survival possible. She re-
mained in Germany after the war, had a family 
and began translating Russian literature into 
German. The 85-year-old woman is making 
her first trip since the war back to the places 
of her childhood in the Ukraine. The director 
is accompanying her to the sealed-off scenes of 
her childhood and follow her at home whilst 
going about her daily and literary business. 

DIRECTOR’S COMMENT ”Who am I?” This question 
is the internal motor of all of the central figures in 
Dostoyevsky’s work. During this project it became 
clear to me that I was once again dealing with the 
fate of a refugee or emigrant, who has had to find 
her way between the grindstones of her era. It is a 
theme that I do not explicitly search for, but one 
which I repeatedly come upon, one behind which the 
question of my own identity is concealed: ”Who am 
I?” And so the question that drives on Dostoyevsky’s 
figures is also the internal pivot from which I meet 
this outstanding woman and her activities. 

Switzerland/Germany 2009 
Documentary, Colour, 35mm, 93 MIN.
DIRECTOR: Vadim Jendreyko PRODUCER: Hercli Bundi,  Vadim Jendreyko,  
Thomas Tielsch SCREENPLAY: Vadim Jendreyko CINEMATOGRAPHY: Niels 
Bolbrinker, Stéphane Kuthy EDITOR: Gisela Castronari–Jaensch MUSIC: 
Daniel Almada, Martin Iannaccone CAST: Swetlana Geier, Anna Götte, 
Hanna Hagen, Jürgen Klodt WORLD SALES: Nour Films Nordic première 

Vadim Jendreyko. Born in 1965 in Germany, grew 
up in Switzerland. He attended grammar school, 
the Basel School of Applied Art and the Düssel-
dorf Art Academy. He directed his first film in 
1986. In 2002, he and Hercli Bundi founded Mira 
Film GmbH, where he also works as producer and 
co-producer. He is the father of two children and 
lives in Basel. 

FILMOGRAPHY 2009 The Woman with the five Elephants, 
doc; 2004 Maximum performance, shot doc; 2003 Transit - 
Zurich airport, short doc; 2002 Bashkim, doc 
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Off and Running Off and Running 
SYNOPSIS With white Jewish lesbians for pa-
rents and two adopted brothers – one mixed-
race and one Korean – Brooklyn teen Avery 
grew up in a unique and loving household. But 
when her curiosity about her African-Ame-
rican roots grows, she decides to contact her 
birth mother. This choice propels Avery into 
her own complicated exploration of race, iden-
tity, and family that threatens to distance her 
from the parents she’s always known. She be-
gins staying away from home, starts skipping 
school, and risks losing her shot at the col-
lege track career she had always dreamed of. 
But when Avery decides to pick up the pieces 
of her life and make sense of her identity, the 
results are inspiring. The film follows Avery to 
the brink of adulthood, exploring the strength 
of family bonds and the lengths people must 
go to become themselves. 

DIRECTOR’S COMMENT Growing up, I didn’t see my-
self reflected in the media about my generation. So 
when I met Avery, who is nine years younger than 
I am, I wasn’t surprised that she didn’t see much of 
herself in the images surrounding her either. I wan-
ted to explore the reality of a teen like Avery and her 
new kind of American family from the inside. I felt 
that to tell this story authentically Avery would have 
to have a strong voice in the creative process, so we 
began the work of making this film together. Young 
people are no longer simply consumers of media, 
they are the creators, and Avery, with incredible 
honesty and grace, has given us a perfect example 
of how we can all influence the direction of media 
culture tomorrow. 

USA 2009 
Documentary, Colour, Digibeta PAL, 75 MIN.
DIRECTOR: Nicole Opper PRODUCER: Nicole Opper SCREENPLAY: Avery 
Klein-Cloud, Nicole Opper CINEMATOGRAPHY: Jacob Okada EDITOR: Cheree 
Dillon MUSIC: Daniel Bernard Roumain production: Nicole Opper Pro-
ductions International première 

Nicole Opper. Born on Guam, Micronesia in 1980, 
raised in San Diego. She is completing her Mas-
ters in Media, Culture and Communication at 
New York University, and holds a BFA in Film Pro-
duction also from NYU. In 2008 she produced the 
five-part documentary series LSS for Here! Net-
works. She has also worked as line producer and 
associate producer. 

FILMOGRAPHY 2009 Off and Running, doc; 2008 LSS, doc 
series; 2005 Song of Hannah 

Disko ja tuumasõda Disco & Atomic War 
SYNOPSIS Disco & Atomic War tells the story of 
a strange kind of information war, where a to-
talitarian regime stands face to face with the 
heroes of popular culture … and looses. Wes-
tern popular culture had an incomparable role 
shaping Soviet children’s world-views in those 
days – in ways that now seem slightly odd. Fin-
nish television was a window to a world of dre-
ams that the authorities could not block in any 
way. Though Finnish channels were banned, 
many households found some way to access 
the forbidden fruit. Disco & Atomic War offers 
its own version of recent history, mixing spy 
games into a human tragicomedy. 

Estonia 2009 
Documentary, Colour, Digibeta PAL, 78 MIN.
DIRECTOR: Jaak Kilmi PRODUCER: Kiur Aarma SCREENPLAY: Kiur Aarma 
& Jaak Kilmi CINEMATOGRAPHY: Manfred Vainokivi EDITOR: Lauri Laasik 
MUSIC: Ardo Ran Varres CAST: Urve, Gerda Viira Jaak, Oskar Vuks  Toomas, 
Toomas Pool Joosep, Jaan-Joosep Puusaag, Nikolai  Einar Kotka WORLD 
SALES: Autlook Filmsales Swedish première 

Jaak Kilmi. Born 1973 in Talinn, Estonia. Studied 
cinematography at the Talinn Pedagogical Uni-
versity Film Department, choosing directing as 
his main optional subject. He is a member of the 
Estonian Film Critics Union and writes numerous 
articles for the specialist press. 

FILMOGRAPHY 2009 Disco & Atomic War, doc; 2006 The Art 
of Selling, doc; 2006 Elusive Miracle, short; 2005 Kohtumi-
ne tundmatuga; 2004 Revolution of Pigs; 2003 Elav jõud, 
doc; 1999 Kass kukub käppadele; 1997 Külla tuli, short. 
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Les Arbitres Kill the Referee 
SYNOPSIS For 15 years, the Belgian producer 
Jean Libon has stunned the European audienc-
es with his genuine and unique style of ”Fly 
on the wall” documentary filming. Having 
thought about developing a film on high level 
refereeing for eight years, he was finally given 
the opportunity by UEFA at EURO 2008. Jean 
Libon’s request for a ”full editorial license” 
and ”unlimited access” raised much debate 
but the European football federation (UEFA) 
ultimately decided to open its doors, thanks to 
the support of its maverick president Michel 
Platini. How can a few minutes of a football 
game turn the life of an entire family upside 
down? What do the ”men in black” feel while 
suffering assaults from fans? Kill The Referee 
reveals the secret life of football referees, be-
hind the scenes of a major international com-
petition. And explain why the Prime minister 
of a European Union country ends up threate-
ning a referee to death. 

DIRECTORS’ COMMENT It is a film about human beings, 
it is not a film about football. The thirty and more 
cameras filming the games are focused on the stars 
of the pitch, meaning the players. We were convin-
ced that there was a much more intense story taking 
place at the same time, should we succeed to catch 
the game from the referees standpoint, and everyth-
ing happening way before, and after, and outside of 
the pitch. I wanted to lay my eyes on what no one 
had laid their eyes before. 

Belgium Switzerland 2009 
Documentary, Colour, Digibeta PAL, 77 MIN.
DIRECTOR: Yves Hinant,  Eric Cardot,  Delphine Lehericey PRODUCER: Thi-
baut Potdevin,  Sébastien Delloye SCREENPLAY:   CINEMATOGRAPHY: Didier 
Hill Derive EDITOR: Francoise Tourmen MUSIC: Van Romaine, The White 
Stripes, Cat Stevens... CAST: Howard M. Webb, Peter Fröjdfeldt, Massimo 
Busacca, Mejuto Gonzalez, Roberto Rosetti, Yvan Cornu. WORLD SALES: 
Thibaut Potdevin  Nordic première 

Yves Hinant, Eric Cardot,  Delphine Lehericey: 
Yves Hinant. Born in 1968 in Liège, Belgium. 
He currently lives in Brussels where he is 
documentary filmmaker for the national 
French speaking public television RTBF, wor-
king for the producer Jean Libon. He started 
as a sport journalist at RTBF, before joining 
the ’Strip Tease’ documentary show created 

by Jean Libon and Marco Lamensch. He has 
directed over 30 documentaries. 

FILMOGRAPHY 2009 

CRIPS, strapped ’n strong CRIPS, strapped ’n strong 
SYNOPSIS The gang Crips – Community Revo-
lution In Progress – in The Hague is involved 
mainly in armed robbery and drugs traf-
ficking against a background of rap music: 
”Rhyme and crime”. The Main Triad Crips 
have sworn everlasting loyalty to each other 
and they underline that devotion with tattoos 
such as ”Crips4Life”. They demarcate their ter-
ritory with graffiti and dress from top to toe in 
blue, the colour of the Crips-gangs from Los 
Angeles. It is the story of Keylow, who keeps 
the gang together, of Main C. who wants to get 
out of the set because of his children, and of 
Santos, who returns to Suriname to be ’some-
body’ again. Keylow is the undisputed leader 
of the gang which started out very early as a 
hiphop-crew. They were into gangsta rap and 
breakdancing, but more and more they turned 
to a violent lifestyle. After they had renamed 
themselves Crips the gang started to be cri-
minally active. The Crips are are now mostly 
engaged in drugs trafficking. But for Keylow 
the Crips are also important for raising cons-
ciousness. He wants his people, black people, 
to form a unity again. With that in view, he 
organized a trip to Los Angeles to meet the 

founding fathers of the Crip movement. Main 
C has spent years in prison for murder. In jail 
he has been able to think and he has decided 
to bid the criminal life farewell so that he can 
look after his four children. Torn by his dilem-
ma he lives with one leg in the ordinary world 
and the other leg still in the underworld. Crips 
shows that there is no idolisation of the bull
shit the gang occupies itself with. Slipping and 
snitching is punished and quitting the gang is 
definitely no option. Yet there are always young 
homies ready to continue the gangbanging. 

The Netherlands 2009 
Documentary, Colour, Digibeta PAL, 90 MIN.
DIRECTOR: Joost Van Der Valk,  Mags Gavan PRODUCER: Pieter  van Huij-
stee SCREENPLAY: Joost van der Valk CINEMATOGRAPHY: Marco Nauta, 
Joost van der Valk EDITOR: Patrick Janssens WORLD SALES: Pieter Van 
Huijstee Film Nordic première 

Joost Van Der Valk: Holds MA:s in Anthropo-
logy, Philosophy and Spanish. He graduated 
from the National Film and Television School 
in The Netherlands as a documentary direc-
tor. 
Mags Gavan: Has a background in both cur-
rent affairs and documentary filmmaking af-
ter having worked at the BBC for 13 years. 

FILMOGRAPHY Joost van der Valk: 2009 Crips, doc; 
2008 Dispatches: Child Witches, doc; 2007 Newsnight: 
Bad Blood, short doc; 2006 Piraterij, doc; 2006 
Haagse Sjonnie, doc; 2005 Paparazzi II, doc; 2004 Pa-
parazzi, doc; 2004 Kashmir, doc; 2002 Hacer la Luna, 
doc. Mags Gavan: 2009 Crips, doc 
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Pianomania Pianomania 
SYNOPSIS What do Lang Lang, Alfred Brendel 
and Pierre-Laurent Aimard have in com-
mon? All three star pianists swear by the same 
piano tuner. Stefan Knüpfer is responsible 
for the fine, almost imperceptible nuances 
of sound that separate a good concert from a 
virtuoso one. This documenatry follows this 
perfectionist’s unusual routine, and takes a 
look behind the scenes of the classical music 
business. A film about the love of perfection 
and the rare moments when it can almost be 
attained, at least musically. 

DIRECTOR’S COMMENT I come from a family of mu-
sicians, and my brother Paul Cibis makes his living 
as a pianist. Through him, I have direct access to 
his world. I’ve always been an interested observer 
of professional pianists, but it was only since beco-
ming a director that I actually comprehend the deep 
artistic commitment of the pianists. Filmmaking has 
given me a comparable passion. I have known Ste-
fan Knüpfer for a long time, as he tunes the piano for 
my brother, who now lives in London and Berlin. His 
old grand piano is still at our parents’ house. Stein-
way & Sons had sent Knüpfer to us when my brother, 
an ambitious young pianist, was dissatisfied with 
his first piano tuner. Although Stefan Knüpfer now 
lives in Vienna, he still visits my parents in Lippstadt 
regularly. That is where he met Lilian Franck at lunch 
one day. 

Germany/Austria 2009 
Documentary, Colour, 35 mm, 93 MIN.
DIRECTOR: Lilian Franck,  Robert Cibis PRODUCER: Robert Cibis,  Lilian 
Franck,  Vincent Lucassen,  Ebba Sinzinger SCREENPLAY: Robert Cibis, 
Lilian Frank CINEMATOGRAPHY:   EDITOR: Michele Barbin MUSIC: David 
Benedikt, Ina Nikolow, Matthias Petsche CAST: Stephan Knüpfer, Pierre-
Laurent Aimard, Lang Lang, Alfred Brendel, Till Fellner, Julius Drake, Ian 
Bostridge, Igudesman & Joo, u.a. WORLD SALES: Oval Filmemacher Nordic 
première 

Lilian Franck: Received her diploma in direc-
tion of documentary films at the Film Acade-
my in Baden-Württemberg, Germany. Sub-
sequently she completed her postgraduate 
studies at the Grande Ecole Le Fresnoy. Has 
worked as an editor on several documenta-
ries. Has made documentaries together with 
Robert Cibis for seven years. 

Robert Cibis: Studied film in Paris and Rome, 
completing a master’s degree at the Sorbon-
ne Nouvelle in 1997. Attended master classes 
at both the German-French Film Academy 
Femis in Paris and the Baden-Württemberg 
Film Academy in Germany. He has directed 
several documentaries. 

FILMOGRAPHY (select) Lilian Franck: 2009 Happi-
ness is a Warm Pill, shot doc; 2009 PianoMania, Doc; 
2008 Jesus loves You, Doc; 2004 Human Capital - The 
Employment Trade, short Doc; 2003 Half a Chance, 
short Doc; Robert Cibis: 2009 PianoMania, Doc; 2008 
Jesus loves You, Doc; 2006 Leeches and Maggots, 
docs; 2004 Human Capital - The Employment Trade, 
short Doc; 2003 Half a Chance, short Doc; 

Lost Town Lost Town 
SYNOPSIS Anne and Johannes had just finished 
their studies at university when they unexpec-
tedly won an important architecture compe-
tition. But what now? How do you realize a 
project that is worth several million pounds? 
Did they risk too much or will they be able to 
convince all doubters of their daring plans? 
Lost Town tells both: the problems of realizing 
a visional architecture project and the inner 
development process of two Munich construc-
tion artists in their first years of work. The film 
documents all three project phases: Finishing 
the feasibility studies, the financials and the 
acquisitions of sponsors as well as the building 
of the landmark and its opening. The several 
steps of the project in the water or at land offer 
a variety of interesting situations and visual 
possibilities. No matter whether the project 
of the two young architectures fails or if they 
succeed: Lost Town will be a great experience 
in their lives. 

DIRECTOR’S COMMENT The English are easy to film. 
They simply ignore the cameras and insult you on 
a rhetorically high level: ”We don’t want that Jazz!”, 
but Anne and Johnny aren’t scared off easily. For the 
past 5 years they have been travelling to East Anglia, 
to fight for their idea; for their church in the ocean. 
Over the years it has always impressed me how pa-
tient and consistent Anne and Johnny have followed 
through their ideas, even when their project was clo-
se to failing, they looked for new paths and always 
found them. At the beginning and at the end of Lost 
Town, we look, out onto the ocean; maybe we can 
hear the church bells of the long lost town. 

Germany 2009 
Documentary, Colour, 35mm, 93 MIN.
DIRECTOR: Jörg Adolph PRODUCER: Gabriele Walther,  Friedrich Stein-
hardt SCREENPLAY: Jörg Adolph CINEMATOGRAPHY: Jörg Adolph, Luigi 
Falorni EDITOR: Anja Pohl MUSIC: The Notwist / Console; Sounddesigner: 
Bernd Schreiner CAST: Anne Niemann, Johannes Ingrisch WORLD SALES: 
Caligari Film- Und Fernsehproduktions Gmbh International première 

Jörg Adolph. Born in 1967 in Herford, United 
Kingdom. He studied German Language and Li-
terature, History of Art and European Ethnology 
at the University of Marburg. 1994-2000: he stu-
died at the Munich Film school HFF; majored in 
TV journalism and documentaries. 

FILMOGRAPHY 2009 Lost Town, doc; 2009 Music No Music; 
2007 Die Reproduktionskrise; 2006 Das Dunwich Projekt; 
2005 Houwelandt, Doc; 2004 Kanalschwimmer, Doc; 2002 
On/Off the record; 2000 Klein, schnell und auSSer Kon-
trolle 
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Die Anwälte – Eine deutsche Geschichte The Lawyers – A German Story 
SYNOPSIS In the beginning of the 70s a few left 
oriented lawyers fought against the state of fe-
deral Germany. Germany was then perceived 
as a restrictive state by some. The lawyers de-
fended members of the RAF, a left wing terro-
rist organisation, and were not afraid to be pu-
blicly associated with them. The film ponders 
on the questions; where their life stories led 
these lawyers and how their various biograp-
hies reflect the history of the Federal Republic 
of Germany. 

DIRECTOR’S COMMENT Horst Mahler, Otto Schily and 
Hans-Christian Ströbele: three figures of the ’68 
generation, three controversial personalities and 
political companions through turbulent chapters 
in Germany’s history, from the Red Army Fraction to 
the current debate over international terrorism. 

Germany 2009 
Documentary, Colour, Digibeta PAL, 92 MIN.
DIRECTOR: Birgit Schulz PRODUCER: Sabine De Mardt SCREENPLAY: 
Birgit Schulz CINEMATOGRAPHY: Isabelle Casez, Axel Schneppat EDITOR: 
Katharina Schmidt MUSIC: Pluramon CAST: Otto Schily, Hans-Christian 
Stroebele, Horst Mahler WORLD SALES: Bildersturm Filmproduktion 
Gmbh International première 

Birgit Schulz. She studied German, Biology and 
Philosophy at the Rheinische Friedrich–Wilhelm 
Universiy in Bonn, Germany, 1978–1986. Since 
March 1989 she has worked as freelance author 
and director for various public TV–broadcasters. 
In 1993 she set up Bildersturm Filmproduktion 
GmbH (visual media, TV– and video–produc-
tions) as a partner and producer. 

FILMOGRAPHY 2009 The Lawyers - A German Story, Doc; 
2006 A Right to Live – Aidsmedication for Millions, Doc; 
2006 The Vorwerker – Beating, Brushing, Dusting, Doc; 
2005 The Underbergs – A World In Green, Doc; 2005 Presen-
ce of Mind – Margarete Mitscherlich, Doc; 2003 Attempts 
of Love – a portrait of Werner Schroeter, Doc; 2002 The 
Boss – a portrait of Alice Schwarzer, Doc; 2000 And yet 
Life Was Beautiful – a portrait of Hildegard Knef, Doc 

L’enfer d’Henri Georges Clouzot Henri Georges Clouzot’s Inferno 
SYNOPSIS In 1964, Henri-Georges Clouzot chose 
Romy Schneider, age 26, and Serge Reggiani, 
42, to be the stars of Inferno. It was an enig-
matic and original project with an unlimited 
budget that was to be a cinematic ”event” upon 
its release. But after three weeks of shooting, 
things took a turn for the worse. The project 
was stopped, and the images, which were said 
to be ”incredible”, would remain unseen. These 
images, forgotten for over half a century, were 
recently found and are more breathtaking than 
legend had predicted. They tell us of a unique 
film about madness and jealousy, filmed in the 
first-person, the story of an ill-fated film shoot, 
and of Henri-Georges Clouzot, who had given 
free reign to his filmmaking genius. Our film 
shows Inferno as it was shot and tells the story 
of this magnificent tragedy. 

DIRECTOR’S COMMENT Today, these invisible images 
have gained legendary status: the greatest film 
of the early 60s, the one that ”had it all”, and that 
everyone said would shake the very foundations of 
cinema, was secretly shot behind closed doors in de-
cadent luxury, leaving nothing but hearsay and ru-
mors in its wake. What happened on the set? What 
was Clouzot searching for? In 2005, unearthing the 
185 film cans gave the opportunity to examine the 
first-hand accounts of those still alive (all of whom 
have become important figures in cinema today) 
and try to put the pieces of a puzzle together – pie-
ces whose contours were perhaps unknown even to 
their creator. These 15 hours of film, like the mixed 
pieces of a puzzle, probably hold the secret of an 
unprecedented creative process. (…) We found the 
technicians and actors who participated in the 1964 
shoot. Among them, there was Costa-Gavras, pro-
duction assistant during the preparation, Catherine 
Allégret, for whom this was her first role, William 
Lubtchansky, assistant cameraman, at the time, and 
Bernard Stora, trainee assistant director.  

France 2009 
Documentary, Colour/B/W, 35 mm, 94 MIN.
DIRECTOR: Serge Bromberg ,  Ruxandra Medrea SCREENPLAY: ORIGINAL 
SCREENPLAY BY HENRI-GEORGES CLOUZOT, JOSÉ-ANDRÉ LACOUR AND JEAN FERRY  
CINEMATOGRAPHY: Irina Lubtchansky, Jérôme Krumenacker EDITOR: 
Janice Jones   MUSIC: Bruno Alexiu  CAST: Bérénice Bejo, Jacques Gamblin, 
Romy Schneider, Serge Reggiani WORLD SALES: MK2 PRODUCTION: LOBSTER 
FILMS   

Serge Bromberg: CEO of Lobster Films since 
1984 and has established a collection of vin-
tage cinema with over 40,000 rare titles, a 
global player in film restoration today. Since 
1992, he has presented these films to au-
diences. As executive producer in TV since 
1994, he has produced over 500 news maga-
zines and programs, corporate films and do-

cumentaries. He  has also been the Artistic 
Director of the International Animation Film 
Festival in Annecy since 1999. 
Ruxandra Medrea: Born in Romania. In the 
late 80s she moved to Austria and later Fran-
ce. This is her feature-length debut. 

FILMOGRAPHY SERGE BROMBERG: 2009 Henri Georges 
Clouzot’s Inferno, doc; 2003 Discovering Cinema, 
doc; 2002 Chaplin Today: City Lights, doc; 1997 His-
toire du Gag, doc. RUXANDRA MEDREA: 2009 Henri 
Georges Clouzot’s Inferno, doc; 2006 ‘Génération 
Précaire, derrière les masques’, doc 
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Cooking History Cooking History 
SYNOPSIS The main characters in Cooking His-
tory are the army cooks. Simple men in aprons 
over the uniforms. Their task: to fill the giant 
stomach of a big hungry child – the army. At 
first sight, their role is less important than 
that of the tank crews, aircraft units or marine 
corps. However, if the food does not come, 
the soldiers may become less efficient or even 
abandon their positions. Thus, army cooks 
can affect the mood and actions of the sol-
diers and influence the history through their 
spoons. Cooking and fighting have much in 
common: making strategies, judging the cor-
rect proportion of ingredients, adding flavour. 
The preparation of food becomes a metaphor 
for the battle. 

DIRECTOR’S COMMENT The cooks are different. Some 
are cooking by using recipes, keeping obediently the 
instructions. Some are constantly experimenting, 
have their own view on the cuisine and the world 
as well. The Slavonic languages use an expression: 
”to cook by sight” – denoting people experienced in 
cooking, with knowledge of situations – in life and a 
pot as well – that helps them to evaluate the given 
status of things by sight. One of the main topics of 
the film is looking for a recipe for how people should 
behave. Are the orders recipes? Shall we follow the 
recipes in our lives? Who has the right to write coo-
king books? When can we refuse to live according to 
a recipe and when shall we cook according to an or-
der? The cooks – soldiers, colleagues, enemies. How 
would they behave at their professional meeting? 
Would they fight against each other or would they 
exchange their recipes? And what about the moral 
message of the pots? If all the cooks in the world 
would refuse to cook, would there be no wars? 

Austria/Czech Republic/Slovakia 2009 
Documentary, Colour, HDCAM, 88 MIN.
DIRECTOR: Peter Kerekes PRODUCER: Ralph Wieser,  Pavel Strand SCREEN-
PLAY: Peter Kerekes CINEMATOGRAPHY: Martin Kollár EDITOR: Marek Šulík 
MUSIC: Marek Piaček WORLD SALES: Taskovski Films Swedish première 

Peter Kerekes. Born 1973 in Kosice, Czechoslova-
kia. Graduated from the Academy of Performing 
Arts in Bratislava in 1998. Continued as a lecturer 
and co-founded the Department of Feature and 
Documentary Film.  

FILMOGRAPHY 2009 Cooking History, doc; 2004 Across 
the Border: Five Views from Neighbours, doc; 2003 66 Sea-
sons, doc (GIFF 2004); 2003 The Legends and Morytates of 
Ladomirova, doc; 1996 Jozsef Balogh, Pribenik 

Cleanflix Cleanflix 
SYNOPSIS Dozens of Utah DVD retailers attrac-
ted unwanted attention from Hollywood hea-
vyweights when, in the name of conservative 
family values, they began sanitizing films of 
sex, nudity, profanity, and violence. Outraged 
over the unauthorized editing of their work, 
prominent filmmakers began to speak out, th-
rusting the two groups into an intense legal, 
theoretical, and moral battle that would last 
six years before coming to a shocking conclu-
sion. This film explores the ethical questions 
raised by the marketing of morality by taking 
audiences behind the scenes of the sanitized 
movie industry and shedding light on the 
Mormon culture that spawned it.  

DIRECTOR’S COMMENT 

Andrew James: Honestly, Josh and I had no idea 
what we were getting into when we started this film. 
That’s what I love about documentary filmmaking; 
you never know where the story might take you. In 
the case of Cleanflix, the story took us to a place we 
never imagined. In the beginning, we both had very 
strong ideas about what we thought the story was 
going to be, and of course, they were totally subver-
ted by the time we finished the film. 
Joshua Ligairi: For me, one of the great things 
about documentary is that you can test theoreti-
cal principles in real life situations. Cleanflix was a 
fascinating topic to me in that regard. It brought up 
questions I wanted to explore for myself about art, 
ethics, morality, and my own religious background, 
because while sanitized movies were popular in 
other places, it took Utah Mormon culture in the 
United States to create Cleanflix. And I wanted to 
know why. 

USA 2009 
Documentary, Colour, HDCAM, 86 MIN.
DIRECTOR: Andrew James,  Joshua Ligairi PRODUCER: Andrew James,  Am-
ber Bollinger,  Joshua Ligairi CINEMATOGRAPHY: Andrew James, Joshua 
Ligairi  EDITOR: Andrew James, Joshua Ligairi   MUSIC: Chris Ohran CAST: 
Daniel Thompson, Ray Lines, Allan Erb, Neil LaBute WORLD SALES: Subma-
rine Entertainment International première 

Andrew James: Born in St. Louis, Missouri, 
USA. While completing his B.A. in English 
literature at Brigham Young University, he 
wrote and directed his first feature, A Better 
Life. He has also directed several shorts. 
Joshua Ligairi: He’s of Fijian descent, raised 
throughout the western United States. He 
studied under outsider filmmaker Trent 

Harris before enrolling at Utah Valley Uni-
versity, studying communications. There he 
became involved in filming the controversial 
speaking engagements of Sean Hannity and 
Michael Moore in 2004. This is their debut 
feature-length documentary. 

FILMOGRAPHY Andrew James: 2009 Cleanflix, doc; 
2008 A Better Life, doc. Joshua Ligairi: 2009 Cleanflix, 
doc; 2006 If Tomorrow Doesn’t Change 
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The Most Dangerous Man in America: Daniel Ellsberg and the Pentagon Papers The Most Dangerous Man in America: Daniel Ellsberg and the Pentagon Papers 

SYNOPSIS In 1971, Daniel Ellsberg, a leading 
Vietnam War strategist, concludes the war is 
based on decades of lies. He leaks 7,000 pages 
of top-secret documents to The New York Ti-
mes, a daring act of conscience that leads di-
rectly to Watergate, President Nixon’s resigna-
tion and the end of the Vietnam War. 

DIRECTOR’S COMMENT Our film speaks directly to the 
world today, as national security and the people’s 
right-to-know are in constant tension. It raises ques-
tions about civil courage, following conscience, 
taking risks, and speaking truth to power. It chal-
lenges people everywhere who are looking to bet-
ter understand the world of power and who search 
their own hearts for ways to take a stand and make 
a difference. 

USA 2009 
Documentary, Colour/B/W, HDCAM, 94 MIN.
DIRECTOR: Rick Goldsmith,  Judith Ehrlich PRODUCER: Rick Goldsmith,  
Judith Ehrlich SCREENPLAY: Lawrence Lerew, Rick Goldsmith, Judith Ehr-
lich, Michael Chandler Based, in part, on Secrets: A Memoir of Vietnam 
and the Pentagon Papers by Daniel Ellsberg  CINEMATOGRAPHY: Vicente 
Franco, Dan Krauss EDITOR: Michael Chandler, Rick Goldsmith, Lawrence 
Lerew MUSIC: Blake Leyh CAST:   WORLD SALES: Films Transit Inc. PRODUC-
TION: Independent Television Service (ITVS)  Nordic première 

Rick Goldsmith: Born in Long Island, New 
York, USA. He studied architecture and 
dabbled in film at the Rhode Island School 
of Design.  In 1975 he traveled west and has 
lived in the Bay Area ever since. 
Judith Ehrlich: Born in Brooklyn, New York, 
USA. She graduated from UC Berkeley with 
Honors in Political Science and holds a Mas-

ters in Education with honors from Univer-
sity of Vermont. She has made dozens of 
educational films and radio documentaries 
for two decades. She teaches documentary 
film at Berkeley City College. 

FILMOGRAPHY presskit finns 

Al-SAMIRI ALTAEB A Good Samaritan 
SYNOPSIS A  film that follows a Samaritan wo-
man, Ream, as she prepares for and gives birth 
to her third child. The Samaritans, who are 
referred to in the Parable of the Good Sama-
ritan, Gospel of Luke (10:25-37), are an early 
monotheistic sect that today consists of 700 
people living on Mt. Gerizim in Nalbus, the 
West Bank and in the city of Holon in Israel. 
The Samaritans practice Samaritanism based 
on their own version of the Torah. Today they 
live what may seem to be modern lives in 21st 
century homes and dress, yet they still cling 
to and practice their 2000 year-old traditions. 
Little is known about the lives of Samaritan 
women. The Samaritans have allowed the me-
dia to document their religious ceremonies 
but never before have they granted a filmma-
ker intimate access to the lives of women in 
their community. 

DIRECTOR’S COMMENT I am Palestinian and grew up 
in Nablus, Palestine. As a Palestinian I am sensitive 
to the issues of representation in the media, as my 
people have been represented possibly more than 
any other in the mass media since 1948. This sen-
sitivity drove me to want to make a film about the 
Samaritans. I grew up living adjacent to the Sama-
ritan community in Nablus. A handful of my class-
mates in school were Samaritans. I remember that I 
didn’t notice that they were different from me until I 
turned 12 years of age. At that time I learned that my 
Samaritan classmates, who were also 12 and 13 ye-
ars of age, were already engaged. This shocked me. 
I could not believe they could be engaged at such a 
young age. Twenty some years later I became eager 
to finally get to know my neighbors. (…) I chose to 
follow Ream to understand what modern life is like 
for the Samaritan women (…). As I started filming 
her I realized the demographic pressure on the com-
munity and that they are at a critical point in their 
history. (…) I learned about the practice of ’Bedal’ 
(bride exchanges) and witnessed the challenges 
women face in carrying out this practice. (…) I have 
been granted unfettered access to the Samaritan 
community and have been filming in the commu-
nity for the past two years.   

Palestine 2009 
Documentary, Colour, Digibeta PAL, 45 MIN.
DIRECTOR: Sawsan Qaoud SCREENPLAY: 45 MIN CINEMATOGRAPHY: SAMER 
SHALABI  EDITOR: MUHAMAD OMAR MUSIC: WALEED AL-HASHEEM CAST:   
WORLD SALES: O3 Production   

Sawsan Qaoud. Born in 1971 in Nablus, Palestine. 
Graduated with a M.A. in Journalism with a focus 
on media in the Middle East from University of 
Moscow, Russia in 1995. Has since been working 
in different fields of journalism, TV and film. Has 
directed and produced several shorts and docu-
menatries since the second half of the 1990s. 

FILMOGRAPHY 2009 A Good Samaritan, doc; 2009 Far From 
Loneliness, short doc; 2007 I Born ill, short doc; 2005 
Light from Jerusalem, short doc; 2004 Bedroom, short 
doc; 2004 Buy Time in Jerusalem, short doc; 2003 Mothers, 
short; 2002 Jenin Aftermath, short doc 
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Starsuckers Starsuckers 
SYNOPSIS Starsuckers is a dark, satirical pole-
mic that examines the psychological reasons 
behind our irrational obsession with fame, 
and which exposes the techniques used by the 
industries which propagate it. Starsuckers is 
not a film about celebrities, it’s a journey th-
rough the problems that over-consumption of 
celebrity-dominated media has inflicted on us 
and our children. The film includes a series of 
devastating exposés of established media and 
PR corporations and individuals, and exami-
nes what truth really means within the news 
media today.  

DIRECTOR’S COMMENT Pitching this film was always 
going to be difficult. Starsuckers is about why we 
are all naturally and powerfully affected by fame, 
and how global media institutions are aggressively 
manipulating this for the general ill of society. Going 
into the very same media institutions to ask them for 
money was never going to be an easy sell. Doors got 
slammed in a variety of ways, but the reaction of 
one executive in particular inspired me to sack the 
lot of them and produce it independently. ”This is 
bullshit. Only stupid people are affected by celebrity. 
I’m not beguiled by any of this. Paris Hilton could 
walk though that door and I wouldn’t bat an eyelid. 
Your thesis is nonsense.” I had a bit of a wobble after 
this. Maybe he was right. […] A month later I was in 
Cannes, and (name drop coming) happened to be in 
a restaurant when Jude Law and entourage plonked 
themselves down at the next table. After failing to 
avoid rubber necking, I clocked the very same film 
executive sitting right next to Mr Law. He was doing 
an extremely good impression of a love addled pup-
py trying to get his master to take him for walkies. 
Film Executive: I Salute You, for giving me the inspi-
ration to get on and finish the film. I couldn’t have 
done it without you. 

United Kingdom 2009 
Documentary, Colour, Digibeta PAL, 103 MIN.
DIRECTOR: Chris Atkins PRODUCER: Christina Slater,  Felicity Leabeater 
SCREENPLAY: Chris Atkins CINEMATOGRAPHY: Chris Smith EDITOR: Nick 
Fenton MUSIC: Vincent Watts CAST: Chris Atkins Max Clifford Bob Geldof 
Ri-yann Dolan WORLD SALES: S2s Productions International première 

Chris Atkins. Born 1976 in the United Kingdom. 
Educated at Oxford and Warwick Universities. 
Currently living in London. 

FILMOGRAPHY 2009 Starsuckers, doc; 2007 Taking Liber-
ties, doc 

Günter Wallraff: Schwarz auf Weiss - Eine Reise durch Deutschland Günter Wallraff: Black on White 

SYNOPSIS A black migrant travels through Ger-
many to check out about people’s acceptance of 
foreigners living in Germany. What the people 
don’t know is that this man is actually Gün-
ter Wallraff. For one year the famous under-
cover journalist travelled with perfect make 
up and a hidden camera through the republic 
to experience how Germans treat their fellow 
black citizen. Wallraff mingles with football 
fans and allotment holders, German shepard 
friends and parish fair visitors. Always nice 
and polite ”Kwami” experiences how harsh 
and audacious people can be towards black fo-
reigners. Whether while house-hunting or get-
ting a shooting licence, on a boat tour or in the 
tram in Berlin, over and over again the black 
german undergoes ignorance and meets with 
opposition, when he is just trying to make a 
”normal” living. Sometimes it even gets preca-
rious. Yet, there are situations of hope – when 
you don’t expect them. 

Germany 2009 
Documentary, Colour, Digibeta PAL, 85 MIN.
DIRECTOR: Pagonis Pagonakis,  Susanne Jäger PRODUCER: Gerhard 
Schmidt SCREENPLAY:   CINEMATOGRAPHY: Frederik Walker, Ralf Mendle 
EDITOR: Anika Simon MUSIC: Georg Karger, Peter Holzapfel, Michael 
Bauer CAST: Günter Wallraff WORLD SALES: Captator Film Gmbh Interna-
tional première 

Pagonis Pagonakis: Born in 1973 in Datteln, 
Germany. Studied journalism and literatury 
science in Dortmund. Since 1998, he works 
regularly for German public broadcaster as 
writer, director and editor. 
Susanne Jäger: Has studied of psychology, 
communication design and film. 

FILMOGRAPHY Pagonis Pagonakis (selection) 2009  
Günter Wallraff: Schwarz auf Weiss, Documentary 
2008  Wallraff undercover: Wo Arbeit wehtut, Do-
cumentary 2007  Bei Anruf Abzocke, Documentary 
2006 Tod in der Zelle - Warum starb Oury Jalloh’, Do-
cumentary 2005  Kurz Gerstein: Der Christ, das Gas 
und der Tod, Documentary 

Susanne Jäger (selection) 2009  Günter Wall-
raff: Schwarz auf Weiss, Documentary 2009  Das 

Dschungelradio, Documentary 2009 Eifersüchtig, 
Documentary 2007  Mein wunderbares Ich, Docu-
mentary 2006  Leben für 8 Cent, Documentary 2005  
Vater und Feind, Documentary   
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The Last Tightrope Dancer in Armenia The Last Tightrope Dancer in Armenia 
SYNOPSIS Imagine that one day your life’s work 
will become worthless. Imagine approaching 
the 80th year of your life and having no one 
continuing the work you have accomplished. 
This is the psychological burden that Zhora 
and Knyaz, the most celebrated tightrope dan-
cers in Armenia, must cope with. From a very 
young age both aspired to become tightrope 
dancers. One of them had always dreamed 
about being closer to the sky, while the other 
dreamed about fame and glory. Interest in the 
art form is fading. Envious rivals throughout 
their lives, they now share the same hope – 
that the only remaining tightrope-student will 
continue their art. Hovsep, a 17-year-old orp-
han adopted by Zhora, has to decide whether 
to become the last tightrope dancer in a so-
ciety that has abandoned both him and the art 
of tightrope dancing. And now, after the death 
of Zhora, his teacher, Hovsep’s choice has only 
become more difficult. 

DIRECTOR’S COMMENT Thirty years ago there were 
twenty families involved in tightrope dancing in Ar-
menia. Three years ago, I discovered that only two 
troupes of tightrope dancers remained, belonging 
to the most renowned masters, Zhora and Knyaz. 
The film focuses on these two elderly men and on 
Hovsep, the lone tightrope student left in Armenia. 
Over the course of the documentary we capture 
how this young man starts to understand the diffi-
culties of his life, his role in society, and whether he 
will choose to stay with the tightrope. 

Armenia 2009 
Documentary, Colour, Beta SP PAL, 55 MIN.
DIRECTOR: Inna Sahakyan,  Arman Yeritsyan PRODUCER: Vardan Hovhan-
nisyan,  Christi Collier,  Ryota Kotani EDITOR: Tigran Baghinyan MUSIC: 
David Amalyan (composer), Hayk Navasardyan (music arranger), Norayr 
Qartashyan (musician), Vardan Gasparyan (musician) WORLD SALES: Bars 
Media Nordic première 

Inna Sahakyan: Inna Sahakyan. Born  in 1977 
in Yerevan, Armenia. She graduated from 
the Academy of Fine Arts with an M.A. de-
gree in Fine Arts Criticism.  She lives in Yere-
van and runs the film company Bars Media. 
She is working towards her Ph.D. in History 
and Theory of Art on the fine art of Soviet 
film director, Sergey Parajanov. 

Arman Yeritsyan: Born  in 1975 in Yerevan, 
Armenia. He graduated from Yerevan Peda-
gogical University’s Directing Department. 
he currently lives in Yerevan. 

FILMOGRAPHY Inna Sahakyan: 2009 The Last Tightro-
pe Dancer in Armenia, Doc; 2007 Democracy in Rural 
Areas of Armenia, Doc; 2006 Childhood Dreams, 
Doc; 2005  Child Trafficking: Sold Out Childhood, 
Doc. Arman Yeritsyan: 2009 The Last Tightrope Dan-
cer in Armenia, Doc; 2007  Under the Open Sky, Doc; 
2007 Aram Khachatryan, TV; 2007 Goodbye Felini, 
Doc; 2004 The End, Doc; 2003 Want to Say; Doc 

As Lilith As Lilith 
SYNOPSIS Just after she finds her 14-year-old 
daughter hanging from a tree, Lilith announ-
ces that she wants the body to be cremated. 
Shortly after, Yehuda Meshi Zahav, the leader 
of Zaka, the ultra-Orthodox Jewish Disaster 
Victim Identification Unit, gathers his devo-
tees and declares war on the mother. A grotes-
que and limitless struggle ensues: the mother 
wants to cremate the body and the religious 
people want to bury her in a Jewish ceremony. 
No one really cares why she committed suicide. 
Lilith, a large disheveled woman in her 60s, is 
no ordinary woman; she claims she belongs to 
the ancient Atlantis tribe. The Zaka members 
hire the best lawyers, recruit volunteers, and 
use every possible means to foil the mother’s 
plan. All takes place in the tiny provincial 
town of Zikhron Yaacov. From her dilapidated 
home in the middle of the wealthy town, Lilith 
and her son fight the battle on their own. Israel 2009 

Documentary, Colour, Digibeta PAL, 78 MIN.
DIRECTOR: Eytan Harris PRODUCER: Eytan Harris SCREENPLAY: Eytan Har-
ris CINEMATOGRAPHY: Eytan Harris EDITOR: Tali Halter Shenkar MUSIC: 
Israel Bright PRODUCTION: Eytan Harris Productions Ltd.,    

Eytan Harris. Graduated from the School of Film 
and Television at New York University. Has made 
several features and documentaries both as cine-
matographer and director. 

FILMOGRAPHY (select) 2009 As Lilith, doc; 2005 Abe Na-
than: As the Sun Sets, doc 
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Google Baby Google Baby 
SYNOPSIS  Google Baby is a journey across three 
continents telling the story of the up and co-
ming baby production industry in the age of 
globalization. Doron, an Israeli entrepreneur 
with a high tech background proposes a new 
service – Baby production. The baby producer 
(as he introduces himself) provides customers 
with a cost effective solution using outsour-
cing of the surrogacy element to India as way 
to lower prices. The preferred genetic material 
is selected by the clients and the rest is left in 
the hands of the producer: Sperm and eggs are 
purcased on-line and multiple embryos are 
produced and frozen. Packed in liquid nitro-
gen only the embryos that fit the customers 
preferences are shipped by air to India - where 
they are implanted into the wombs of local sur-
rogates. The customers arrive only at the end 
of the nine month pregnancy period to pick 
up their babies. Today, technology has turned 
”making a baby” into an act independent of 
sex. And globalization is making it affordable. 
All one needs is a credit card. Instructions can 
be found on YouTube.  

DIRECTOR’S COMMENT At the intersection of the hu-
man will to bear children, modern technology, and 
the global economy, a new market has evolved. Ba-
bies are being created through a series of business 
transactions while applying the principles of out-
sourcing to the world of human fertility. I believe the 
business aspects of the reproduction industry are 
intriguing not to say frightening. The global econo-
my is exploited to its full measure growing ahead of 
any formation of moral rules or ethics. With no real 
existing legal barriers to overcome and lots of mo-
ney to be made the human reproduction industry is 
steaming ahead. A cold and distant business reality 
guided only by the principles of the free market dea-
ling with the most sensitive of issues.  I tried trough 
Google Baby to provide a glimpse to what I believe 
is likely to become a major issue for humanity in the 
future ahead.   

Israel 2009 
Documentary, Colour, Digibeta PAL, 76 MIN.
DIRECTOR: Zippi Brand Frank PRODUCER: Zvi Frank,  Zippi Brand Frank 
SCREENPLAY:   CINEMATOGRAPHY: Uri Ackerman EDITOR: Tal Rabiner MU-
SIC: Karni Postel WORLD SALES: Films Transit Inc. Nordic première 

Zippi Brand Frank. Born in 1970 inTel-Aviv, Israel. 
She works as director and producer. 2005-2006 
she studied journalism and documentary work at 
Harvard University – Neiman Foundation Fellow-
ship. 1992-1996 she studied law and journalism at 
The Hebrew University. 

FILMOGRAPHY 2009 Google Baby, Doc; 2005 Wake up call, 
doc TV series; 2003 Somebody to Love, doc TV series; 2001 
She is in the army now, doc TV series 

Taqwacore: the birth of Punk Islam Taqwacore: the birth of Punk Islam 
SYNOPSIS When he was 17, Michael Knight left 
his mother’s home in Rochester to study islam 
at a Pakistani madrassa. It was his first act of 
rebellion – against his abusive, schizophrenic, 
white-supremacist father. Years later, burned 
out on the demands of religious dogma, Mike 
rebelled once more – by penning a muslim 
punk manifesto called The Taqwacores. His 
work of fiction struck a chord with young 
muslims around the world and before long, 
real-life Taqwacore bands were creating a sce-
ne. This film follows Michael and his band of 
Muslim punks as they journey across the US 
and Pakistan, transforming their worlds, their 
religion and themselves through the spirit of 
Taqwacore. 
DIRECTOR’S COMMENT I can admit it. I’m not a very 
good Muslim. I realized this the day I caught my-
self munching on a ham sandwich while flipping 
through The Satanic Verses. Growing up in North 
America and in Pakistan, I felt stifled by the mosque 
and strived to define myself as a secular soul. But 
now, in the dark ages we refer to as ”our post 9/11 
world,” I’ve found it surprisingly easier to define 
myself as a muslim. As a Pakistani-Canadian, I’ve 
also felt the need to counter the prejudices inflicted 

upon my mother country. Pakistan is more than a 
haven for Islamic terrorists. Islam is more than the 
religion of the Taliban. It was with these feelings 
that led me to a young Muslim writer named Mi-
chael Muhammad Knight and his ever-expanding 
circle of Taqwacores – ”Bostonistani” punkers Basim 
Usmani and Shahjehan Khan, Kourosh Poursalehi 
from San Antonio and the Secret Trial Five, Pakistani 
riot girls from Vancouver. (…) I’ve come to realize it 
is not Fundamentalism nor conservatism that is the 
greatest threat to our world. It is silence and apathy. 
It takes courage to speak out and to engage with 
your harshest critics. These Muslim punks talk to 
everyone – from Wahhabi hardliners at the mosque 
to racial profilers enforcing ”homeland security.” 
Taqwacore strikes a chord because it is youthful and 
unapologetic, yet it remains positive towards islam. 
There is no sense of judgment or condemnation. 
There are no absolutes. A conservative Muslim and 
an atheist can shake hands and make jokes about 
being perceived as terrorists. It’s all part of the scene. 
Before I heard of Taqwacore, I couldn’t imagine a 
Muslim community that would embrace someone 
like me. After experiencing Punk Islam, my relation-
ship between east and west is deeper, warmer and 
much more complex.  

Canada 2009 
Documentary, Colour, HDCAM, 90 MIN.
DIRECTOR: Omar Majeed PRODUCER: Mila Aung-Thwin,  Daniel Cross 
SCREENPLAY: Omar Majeed CINEMATOGRAPHY: Mark Ellam, Zacharie Fay 
EDITOR: Omar Majeed MUSIC: Omar Waqar CAST: Michael Muhammad 
Knight Basim Usmani Koroush Poursalehi Marwan Kamel Omar Waqar 
Sena Hussain Shahjehan Khan  WORLD SALES: Digital Rights Group 
Nordic première 

Omar Majeed. He grew up in Canada and Pakistan. 
He has worked as a director, writer and editor 
in the film and TV industry for the past 10 years, 
first in Toronto and later in Montreal. In 2000 he 
edited for the magazine TV shows QueerTelevi-
sion, SexTV and The Word This Week. In 2002 he 
became the acting creative director of the new 
digital channel, BookTelevsion. Since then he has 

continued to produce and direct documentaries 
for different TV channels, and worked on various 
projects produced by EyeSteelFilm. 

FILMOGRAPHY 2009 Taqwacore: The Birth of Punk Islam, 
doc; 2006 Critical Mass, short doc; 2005 Stare With Your 
Ears: Ken Nordine and Word Jazz, short doc; 1999 Meet 
Me and Me, short (Co-Dir) 
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Zapomenute transporty do Estonska Forgotten Transports to Estonia 
SYNOPSIS On Sept. 5, 1942, a transport arrives 
to Estonia. Several dozen young women are 
separated from their families. The girls soon 
form a tight-knit group; bonds stronger than 
camaraderie develop. Their living conditions 
steadily deteriorating, they refuse to admit 
this to themselves, employing a ”collective 
way” of coping with extreme conditions. Es-
cape is unthinkable, since they have been war-
ned that their parents will pay the price if they 
try. Those who attempt so do not fare well, like 
Inge in an astonishing story of concentration 
camp Romeo and Juliet, an SS commander 
and a beautiful Jewess. Acting as a single orga-
nism, through friendship, mutual help, youth 
and naivety the young women manage to com-
pletely ignore death around them. But on Sept. 
5, 1945, in Sweden, they meet a priest. 

DIRECTOR’S COMMENT Edited from 400 hours shot in 
20 countries over 10 years, the films dispel our no-
tions about ”Holocaust documentaries”. Containing 
no commentary, no contemporary footage, only 
minimalist montage of interviews and never-seen 
visuals, they depict alternative ”modes of survival” 
of deported Czech Jews. In Estonia only women sur-
vived, due to naivety and collective ignoring of the 
Holocaust around them. 

Czech Republic 2008 
Documentary, Colour, Beta SP PAL, 86 MIN.
DIRECTOR: Lukas Pribyl PRODUCER: Lukas Pribyl,  Ondrej Trojan SCREEN-
PLAY: Lukas Pribyl CINEMATOGRAPHY: Jakub Simunek EDITOR: Vladimir 
Barak MUSIC: Petr Ostrouchov WORLD SALES: Lukas Pribyl Nordic 
première 

Lukas Pribyl. Born in 1973 in Ostrava, Czech Repu-
blic. He studied Politics and Near Eastern Studies 
at Brandeis University and at Hebrew University 
in Jerusalem, Religion and Human Rights at SIPA 
at Columbia University in New York, History at 
Central European University in Budapest and Je-
wish religion and Philosophy in Sweden. Except 
for various politics-related projects (particularly 

in the US) he has published on various aspects 
of Jewish history and curated exhibitions at the 
Jewish Museum in Prague. The Forgotten Trans-
ports series is his first film project. 

FILMOGRAPHY 2009 Forgotten Transports to Poland, 
doc; 2008 Forgotten Transports to Estonia, doc; 2008 
Forgotten Transports to Belarus, doc; 2007 Forgotten 
Transports to Latvia, doc 

Zapomenute transporty do Polska Forgotten Transports to Poland 
SYNOPSIS ”They put me into the Tolonchaz pri-
son, for the third time. An officer asked me 
whether I had been there before. Naturally 
I said no, because as Kurt Hübner I had not 
been there yet …” Breaking down our notions 
about ”Holocaust documentaries”, the film fo-
cuses on human identity and its changes and 
on choices people escaping Nazi death camps 
made to adapt and survive in utter extremity, 
on the run, in hiding – with a great deal of 
ingenuity, humor and optimism. This tribute 
to the human spirit is completely devoid of 
commentary, contemporary and make-believe 
footage and employs only impeccably resear-
ched time-and-place precise materials and fas-
cinating words of the witnesses. 

DIRECTOR’S COMMENT Edited from 400 hours shot in 
20 countries over 10 years, the films dispel our no-
tions about ”Holocaust documentaries.” Containing 
no commentary, no contemporary footage, only 
minimalist montage of interviews and never-seen 
visuals, they depict alternative ”modes of survival” 
of deported Czech Jews. To Poland is about human 
identity and escapes, loneliness of individuals who 
joke to survive. 

Czech Republic 2009 
Documentary, Colour, Beta SP PAL, 90 MIN.
DIRECTOR: Lukas Pribyl PRODUCER: Lukas Pribyl,  Ondrej Trojan SCREEN-
PLAY: Lukas Pribyl CINEMATOGRAPHY: Jakub Simunek EDITOR: Vladimir 
Barak MUSIC: Petr Ostrouchov WORLD SALES: Lukas Pribyl Nordic 
première 

Lukas Pribyl. Born in 1973 in Ostrava, Czech Repu-
blic. He studied Politics and Near Eastern Studies 
at Brandeis University and at Hebrew University 
in Jerusalem, Religion and Human Rights at SIPA 
at Columbia University in New York, History at 
Central European University in Budapest and Je-
wish religion and Philosophy in Sweden. Except 
for various politics-related projects (particularly 

in the US) he has published on various aspects 
of Jewish history and curated exhibitions at the 
Jewish Museum in Prague. The Forgotten Trans-
ports series is his first film project. 

FILMOGRAPHY 2009 Forgotten Transports to Poland, 
doc; 2008 Forgotten Transports to Estonia, doc; 2008 
Forgotten Transports to Belarus, doc; 2007 Forgotten 
Transports to Latvia, doc 
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Zapomenute transporty do Beloruska Forgotten Transports to Belarus 
SYNOPSIS According to witnesses, war-time Be-
larus ”smelled of blood, fire and vodka.” Out 
of 7.000 Czechs deported there, 22 survived. 
The film follows the fate of these men doggedly 
fighting for survival – in the ghettos or with 
partisans after escaping to the forests – em-
ploying much ingenuity, stamina and bravado. 
Breaking down our notion of a ”Holocaust 
documentary”, this tribute to the human spirit 
is completely devoid of commentary, contem-
porary and make-believe footage and employs 
only impeccably researched time-and-place 
precise materials and fascinating words of the 
witnesses. 

DIRECTOR’S COMMENT Edited from 400 hours shot in 
20 countries over 10 years, the films dispel our no-
tions about ”Holocaust documentaries.” Containing 
no commentary, no contemporary footage, only 
minimalist montage of interviews and never-seen 
visuals, they depict alternative ”modes of survival” 
of deported Czech Jews. To Belarus is a story of indi-
vidualism and resistance by men. 

Czech Republic 2008 
Documentary, Colour, Beta SP PAL, 88 MIN.
DIRECTOR: Lukas Pribyl PRODUCER: Lukas Pribyl,  Ondrej Trojan SCREEN-
PLAY: Lukas Pribyl CINEMATOGRAPHY: Jakub Simunek EDITOR: Vladimir 
Barak MUSIC: Petr Ostrouchov WORLD SALES: Lukas Pribyl Nordic 
première 

Lukas Pribyl. Born in 1973 in Ostrava, Czech Repu-
blic. He studied Politics and Near Eastern Studies 
at Brandeis University and at Hebrew University 
in Jerusalem, Religion and Human Rights at SIPA 
at Columbia University in New York, History at 
Central European University in Budapest and Je-
wish religion and Philosophy in Sweden. Except 
for various politics-related projects (particularly 

in the US) he has published on various aspects 
of Jewish history and curated exhibitions at the 
Jewish Museum in Prague. The Forgotten Trans-
ports series is his first film project. 

FILMOGRAPHY 2009 Forgotten Transports to Poland, 
doc; 2008 Forgotten Transports to Estonia, doc; 2008 
Forgotten Transports to Belarus, doc; 2007 Forgotten 
Transports to Latvia, doc 

Zapomenute transporty do Lotysska Forgotten Transports to Latvia 
SYNOPSIS In 1942, hundreds of Czech Jews are 
deported to Riga in Latvia. In an eerily empty, 
dilapidated, fenced-off and snowed-in part of 
town, they find pots on stoves, clothes on the 
floor, as if everyone left in a hurry. Then sto-
nes wrapped in paper are thrown over the wire 
by young men held in a cordoned-off section 
of the ghetto. The notes say: ”You will all be 
killed, like our families. We are the last sur-
vivors.” Yet life continues. Some people are 
sent to the Salaspils camp, where only ruthless 
selfishness offers a slim chance of survival, but 
others cling together, steadfastly keeping ’nor-
mality’ amid atrocities. Children go to school 
past bodies hanging from the gallows. Boys 
play football on the ghetto square/execution 
ground. Teenagers fall in love at clandestine 
parties, almost literally ”dancing on graves”. 
The narrow, personal points of view combine 
to paint a life-affirming picture of survival th-
rough luck, wisdom, ingenuity and sheer will, 
as well as form a depiction of the Holocaust ”as 
we don’t know it.” 

DIRECTOR’S COMMENT Edited from 400 hours shot in 
20 countries over 10 years, the films dispel our no-
tions about ”Holocaust documentaries.”Containing 
no commentary, no contemporary footage, only 
minimalist montage of interviews and never-seen 
visuals, they depict alternative ”modes of survival” 
of deported Czech Jews. To Latvia describes the ef-
fort to preserve a semblance of normal family life in 
extremity. 

Czech Republic 2007 
Documentary, Colour, Beta SP PAL, 86 MIN.
DIRECTOR: Lukas Pribyl PRODUCER: Lukas Pribyl,  Ondrej Trojan SCREEN-
PLAY: Lukas Pribyl CINEMATOGRAPHY: Jakub Simunek EDITOR: Vladimir 
Barak MUSIC: Petr Ostrouchov WORLD SALES: Lukas Pribyl Nordic 
première 

Lukas Pribyl. Born in 1973 in Ostrava, Czech Repu-
blic. He studied Politics and Near Eastern Studies 
at Brandeis University and at Hebrew University 
in Jerusalem, Religion and Human Rights at SIPA 
at Columbia University in New York, History at 
Central European University in Budapest and Je-
wish religion and Philosophy in Sweden. Except 
for various politics-related projects (particularly 

in the US) he has published on various aspects 
of Jewish history and curated exhibitions at the 
Jewish Museum in Prague. The Forgotten Trans-
ports series is his first film project. 

FILMOGRAPHY 2009 Forgotten Transports to Poland, 
doc; 2008 Forgotten Transports to Estonia, doc; 2008 
Forgotten Transports to Belarus, doc; 2007 Forgotten 
Transports to Latvia, doc 
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The Decalogue after the decalogue The decalogue after the decalogue

About the project: This cycle of documenta-
ries, based on the auteur idea of Beata Ja-
nuchta, is an elevator trip across the floors 
in the apartment block of our everydayness. 
This project has been created to commemo-
rate and follow Krzysztof Kieślowski’s The 
Decalogue, which premiered 20 years ago. 
The mastermind of the cycle invited repre-
sentatives of the new generation of Polish 
documentary filmmakers to cooperate with 
at this project. And thus was born an ori-
ginal ten-theme tale of the Polish everyday-
ness - the modern human-interest stories, 
that is. Ordinary people are the leads of each 
part, disoriented and lost, overwhelmed by 
the onslaught of their quotidian concerns, 
on a search for their own identity. What 
integrates the ten stories is Michał Lorenc’s 
music and the original introductory piece. 
Here we have an old ten-story elevator, an 
ordinary place, that takes on a moral value, 
as you can read into each floor a message of 
The Decalogue, an invitation to meet man 
along with his secrets, trials and tribula-
tions. On each floor of this documentary 
Decalogue, the sanctuary of human consci-
ence is monitored.

Project Leader’s Statement: The Decalogue Af-
ter the Decalogue is a dusted and scratched 
mirror of the elevator in the apartment block 
of everydayness, where the relations between 
good and evil are not clearly pronounced and 
blurred. Just like the reflection of each of our 
faces, of the masks we put on every day, like 
our dreams and doubts. Why, nobody has 
promised a life like a pleasant walk without 
getting short of breath. And the colorful ca-
rousel of the world is going round ever fas-
ter...

Beata Januchta

The Films:
Pierwsze THE FIRST 2008, Poland, 30 min.
This film is about the everyday yearning, the overwhelming loneliness in the world of faith and 
feelings, about a search for God. About doubt that doesn’t bespeak a lack of faith, but only its 
human weakness.
Director: Beata Januchta Producer: Ryszard Urbaniak Screenplay: Beata Januchta Cinematography: Woj-
ciech Chobin Editor: Jerzy Szota Cast: Maciej Dębski, Aleksandra Dębska-Cenian, Ida Dębska

Beata Januchta: Graduate of the Wrocław University and of the Jagiellonian University in Kraków. 
Since 1995 works at the TVP’s Wrocław Regional Station.

Drugie THE SECOND 2008, Poland, 28 min.
This is a story of how a fifty-five-year-old feels on hearing from his dying mother that he is not 
her legitimate son. The fiftysomething Mr. Zbyszek tries to find out his roots, to ascertain his 
own true history and to recover his true identity.
Director: Beata Hyży-Czołpińska Producer: Ryszard Urbaniak Screenplay: Beata Hyży-Czołpińska Cinemato-
graphy: Roman Wasiluk Editor: Bożena Szostkowska Cast: Zbigniew Siwiński

Beata Hyży-Czołpińska: Director of documentaries and reportages. She works for TVP. 

Trzecie THE Third 2008, Poland, 29 min.
The director watches the life of his family for several months proceeding the preparations for 
the Holy Communion. Showing their intimate world, he tries to touch that which, to the whole 
family, is the most important – the sacred.
Director: Maciej Cuske Producer: Ryszard Urbaniak Screenplay: Maciej Cuske Cinematography: Roman Wasi-
luk Editor: Artur Owczarczak  Cast: Stasiu Cuske, Jolanta Malenda-Cuske, Teresa Cuske

Maciej Cuske: Born 1972 in Bydgoszcz, Poland. Graduated from the Andrzej Wajda Master School of 
Directing in Warsaw. Has directed several documentaries.

Beta SP PAL
world sales: tvp
production: Tvp Sa - Channel 2
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Czwarte THE Fourth 2008, Poland, 25 min.
Though over fifty, Mr. Jacek has not settled down yet. He lives in an old villa with his mother. 
Their coexistence often turns into downright torment and her overprotective care. When a wo-
man suddenly shows up in his life, this triggers conflicts with the mother.
Director: Marcin Koszałka Producer: Ryszard Urbaniak Screenplay: Marcin Koszałka Cinematography: Mar-
cin Koszałka Editor: Anna Wagner

Marcin Koszałka: Born 1970 in Kraków, Poland. Studied sociology at the Jagiellonian University, 
and graduated from the Cinematography and Production Depts of the Film School at the University 
of Silesia.

Piąte THE FIFTH 2008, Poland, 30 min.
This is an unusual story of love that helps to stay alive, the process of passing away of a man who 
is loved and wants to live to the end of his days.
Director: Ewa Świecińska Producer: Jerzy Jakutowicz Screenplay: Ewa Świecińska Cinematography: Andrzej 
Szulkowski  Editor: Robert Mikołaj CAST: Marcin Janicki, Małgorzata Janicka

Ewa Świecińska: Born in Łódź, Poland. Graduated from the Theory and History of Film at the Jagiel-
lonian University in Kraków. Collaborates with TVP2.

Szóste THE SIXTH 2008, Poland, 29 min.
For several months, Beata has been living outside the convent. Now she is completely on her 
own. For the first time in 20 years, she comes out into the street without her frock. A story of a 
woman held hostage by her own decision and her family expectations.
Director: Piotr Jaworski  Producer: Ryszard Urbaniak, Radek Styś Screenplay: Anna Augustyniak Cinemato-
graphy: Marek Gajczak Editor: Rafał Salata

Piotr Jaworski: Graduate of the Krakow Mining Academy and the Directing Department of the 
State Film School in Katowice. Author of several screenplays and theatrical adaptations, Collaborates 
with TVP. 

Siódme THE SEventh 2008, Poland, 27 min.
A story of a man who wants to be just without counting on justice. Though he stammers, he 
can type on an old typewriter. He does not know envy, but knows how much a loaf of bread is 
worth.
Director: Beata Bugajska (with Beata Januchta) Producer: Ryszard Urbaniak Screenplay: Beata Bugajska Cine-
matography: Wojciech Chabin, Wojciech Todorow Editor: Jerzy Szota

Beata Bugajska: Graduate of the Warsaw International Journalism Center, collaborated with 
Deutsche Welle and TVP1 and motormagazines.

Ósme THE EIGHTH 2008, Poland, 30 min.
This film is a story of a defeat, a failed attempt to get out of the maze of manipulation. Just a film 
about a failed attempt at exposing a lie and discovering the truth and, at the same time, about 
the impossibility of liberation and about the loneliness on the road to success, which is an escape 
from the world of fiction. 
Director: Robert Różycki Producer: Ryszard Urbaniak Screenplay: Robert Różycki Cinematography: Wojciech 
Chabin, Tadeusz Owsianko Editor: Robert Piechnik  CAST: Krystian Bala, Bogusława Nowakowska

Robert Różycki: Cultural studies graduate, traveler, freelance journalist, theater critic, screenplay 
writer, expert in security of cultural goods.

Dziewiąte THE Ninth 2008, Poland, 29 min.
Infidelity under control. It is nowadays called ”to swing” and they are ”swingers”. This is a film 
about relationships of more than three partners, but they must be in pairs. They are mostly a 
married couples – two, three, four, actually whatever the number. They feel free, they are tole-
rant, and most of all – different.
Director: Jan Sosiński Producer: Ryszard Urbaniak Screenplay: Jan Sosiński Cinematography: Mariusz Rakow-
ski Editor: Daria Szewczenko CAST: Krystian Bala, Bogusława Nowakowska

Jan Sosiński: Graduate of the Law Department at the Warsaw University and the State Film School 
in Lodz. Director and scriptwriter of several documentary and music films.

Dziesiąte THE Tenth 2008, Poland, 30 min.
This is a story of those who, though homeless, have dreams. Tried sorely by life, they live without 
envy and have the courage to dream. Rather than extras in their own story, they want to be the 
leads. Oddly enough, the envy of others uplifts them and gives them confidence.
Director: Beata Januchta Producer: Ryszard Urbaniak Screenplay: Beata Januchta Cinematography: Tomasz 
Sobański, Tadeusz Owsianko, Wojciech Chabin Editor: Jerzy Szota

Beata Januchta: Graduate of the Wrocław University and of the Jagiellonian University in Kraków. 
Since 1995 works at the TVP’s Wrocław Regional Station.
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El General The General 
SYNOPSIS The past and the present collide as 
Natalia Almada brings to life audio recordings 
she inherited about her great-grandfather 
Plutarco Elias Calles, a revolutionary general 
who became president in 1924. In his time, 
Calles was called ”El Bolshevique” and ”El 
Jefe Maximo” (the foremost chief). Today, he 
is remembered as ”el Quema-Curas” (priest 
–burner) and as a dictator who ruled through 
puppet presidents until he was exiled in 1936. 
Through his daughter’s recordings, this do-
cumentary moves between the memories of a 
daughter grappling with history’s portrait of 
her father and the weight of his legacy on the 
country today. Time is blurred in this complex 
and visually arresting portrait of a family and 
country living under the shadows of the past. 

DIRECTOR’S COMMENT The General is inspired by six 
hours of audiocassette recordings that my grand-
mother made about her life as daughter of Plutarco 
Elías Calles, a general in the Mexican Revolution and 
president of Mexico from 1924 to 1928. She wanted 
to write her father’s biography, but all that remains 
of that intention are the audio recordings that were 

handed to me, presumably so that I might finish 
what she left incomplete. (…) The film is both a fa-
mily memoir and a portrait of Mexico then and now. 
A woman, in the film buying orange cempazíchil 
flowers for the Day of the Dead, said, ”We love the 
dead, but they are too expensive.” I have come to 
understand how she speaks for me and for Mexico. 
To me, film is a tithe for memory, a cost I gratefully 
pay in order to actively make sense of the world. It is 
a way to find a language to express what I see and 
think. It is a way to question: How do we reconcile 
the contradictions between our personal family me-
mories and our country’s collective memory? (…) In 
the opening of the film Sans Soleil, the narrator says, 
”I do not know how those who do not film remem-
ber.” For me, making films is a way of remembering 
and creating a memory where one is absent or whe-
re one is needed for tomorrow. So while the three 
films which I’ve embarked on in the past eight years 
are all very different in content, form and structure, 
they are inspired by my curiosity to explore how the 
past defines who we are today and to create a visual 
memory that reflects my view of the world. 

Mexico / USA 2009 
Documentary, Colour, HDCAM, 83 MIN.
DIRECTOR: Natalia Almada PRODUCER: Natalia Almada,  Daniela Alatorre 
SCREENPLAY:   CINEMATOGRAPHY: Chuy Chavez and Natalia Almada EDI-
TOR: Natalia Almada MUSIC: John Zorn, Marc Ribot, Shahzad Ismaily CAST:   
WORLD SALES: Louise Rosen Ltd. Swedish première 

Natalia Almada. Born in 1974 in Mexico City, Mex-
ico. She graduated with a Masters in Fine Arts in 
photography from the Rhode Island School of 
Design and shares her time between Mexico City 
and Brooklyn, New York. She is a MacDowell Co-
lony Fellow and a 2008 Guggenheim Fellow. This 
is her second feature-length documentary. 

FILMOGRAPHY 2010 The GENERAL, doc; 2005 To the Other 
Side (GIFF 2006), doc; 2002 All Water has a Perfect Memory, 
short exp 

Mi Vida Con Carlos My Life With Carlos 
SYNOPSIS My Life With Carlos is the voyage of a 
son in search of the memory of his assassina-
ted father. It is also the emotional history of 
a country that refuses to remember. It is the 
intimate diary of a broken family strugling to 
overcome the tragedy. It is the minimal story 
of a group of men and women as told by them-
selves. 

DIRECTOR’S COMMENT Me, German Berger, since I was 
a child I knew that my father was dead and his body 
was missing during the Pinochet dictatorship. After 
my daughters were born, I felt the need to know 
more about my father’s life. So I invited my family to 
remember... 

Chile/Spain 2009 
Documentary, Colour, 35mm, 83 MIN.
DIRECTOR: German Berger SCREENPLAY: German Berger CINEMATOGRAP-
HY: Miguel Littin EDITOR: Andrea Chignoli MUSIC: Miranda & Tovar CAST: 
Berger Family WORLD SALES: Cine Directo - Cecc Nordic première 

German Berger. Santiago, Chile: 1972.  FILMOGRAPHY 2009 Mi Vida Con Carlos, Documentary; 
2004 Trip to Narragonia, Documentary; 2001 Todo lo Só-
lido, Short Documentary. 
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Uzak ihtimal Wrong Rosary 
SYNOPSIS The young muezzin Musa visits Istan-
bul for the first time in his life when he is assig-
ned to a mosque in the city. Musa is provided 
with an apartment. His next door neighbors 
are Sister Anna and Clara who is taking care 
of her. The meeting with Clara slowly turns 
into something else. Her life is stuck between 
home, church and Musa. As time passes, the 
young muezzin’s love for Clara pervades all 
his life. The situation takes another turn when 
Yakup the bibliophile enters their lives.  

DIRECTOR’S COMMENT Istanbul is a rare city which 
shelters interesting stories within its colourful so-
cio-cultural and religious environment. The cities 
where great ancient cultures have dwelled provide 
opportunities for vivid relations to arise between its 
inhabitants. We believe that these cities have the po-
wer to add different meanings to the experience of 
everyday. Our aim in Wrong Rosary is to capture and 
reveal these deep and vivid sensations. This film fol-
lows a love story that could only take place in Istan-
bul or somewhere similar. Wrong Rosary is the story 
of three people who live in Istanbul. A muezzin who 
has just arrived to Istanbul from the country, a young 
orphan girl who lives with the care of the church and 
who wants to be a nun and an old bouquiniste who 
is a native of Istanbul... Our starting point is to ac-
hieve a romantic but still realistic narrative which 
makes use of this vivid atmosphere as a background 
to the story of the young muezzin’s love for the girl 
who dreams to be a nun. We strove to convey the hu-
mane instances that occur at the intersections of dif-
ferent cultures and religions through a minimalistic 
film language that carries a tone of humour. 

Turkey 2009 
Feature, Colour, 35 mm, 90 MIN.
DIRECTOR: Mahmut Fazil Coskun PRODUCER: Tulin Cetinkol Soyarslan,  
Ismail Kilicarslan,  Mahmut Fazil Coskun,  Tank Tufan SCREENPLAY: Tarık 
Tufan, Gorkem Yeltan, Bektas Topaloglu CINEMATOGRAPHY: Refik Cakar 
EDITOR: CiCek Kahraman MUSIC: Rahman Altin CAST: Nadir Saribacak, 
Görkem Yeltan, Ersan Uysal WORLD SALES: GU- FILM PRODUCTION: Hokus 
fokus   

Mahmut Fazil Coskun. Born in 1973. Graduated 
from the Department of Electrical Engineering 
at Yıldız Technical University in 1995. Completed 
his studies at the Department of Film, TV and Di-
gital Media at the University of California, UCLA, 
in 2000. Has directed several documentaries and 
short films. Wrong Rosary is his first feature film. 

FILMOGRAPHY 2009 Wrong Rosary; 2009 The Ottoman 
Archives, doc; 2009 Mehmed Akif, doc; 2009 Sultan Abdul-
hamid the 2nd, doc; 2007 Pride and Inspiration, doc; 2004 
Communist, Roger Garaudy, doc; 2003 Living, Cahit Zari-
foglu, doc; 2002 Aliya, doc; 2001 The Incomplete Experi-
ment, doc; 1999 Ghazal, short; 1998 Moon Dreams, short; 
1997 Lighthouse, short 

El Arbol The Tree 
SYNOPSIS Wandering through the hot streets of 
Madrid, the gorgeous Santiago is having an 
existential crisis. Day and night he walks the 
streets encountering different people, inclu-
ding randomly meeting a Jane Birkin-esque 
girl, a fair bit of time with a bottle, and some 
extremely intriguing singing nuns. 

DIRECTOR’S COMMENT The tree is a film making pro-
ject based on the poetic contemplation of the pain 
of a man solitude and his own abandonment and 
shelf destruction in the modern world in his sear-
ching for spirituality. For me the idea of a mystical or 
spiritual journey was important from the beginning. 
There are little drops of this in the film. The majority 
of the film is realistic and the ending is more surrea-
listic, but for me surrealism is realism, too. It is as real 
as the other part of the film. My main inspiration 
for the film is life itself. But also if we speak about 
filmmakers that have ”touch” me I will have to talk 
about M.A. Antonionni, the Dardenne Brothers, Car-
los Reygadas and Gus Van Sant among others.  

Spain/Mexico 2009 
Feature, Colour, Digibeta PAL, 70 MIN.
DIRECTOR: Carlos Serrano Azcona PRODUCER: Carlos Serrano Azcona,  
Jaime Romandi-a,  Jaime Rosales,  Carlos Reygadas SCREENPLAY: Carlos 
Serrano Azcona CINEMATOGRAPHY: David Valldeperez EDITOR: Manuel 
Muñoz, Carlos Serrano Azcona, Carlos Reygadas MUSIC: Ginferno CAST: 
Bosco Sodi, David Bemejo, Cristina Teijeiro Pesquero, Ignacio Cortés Gon-
zalez, Will Hudson, Jorge de las Heras, Giovanna Velasco WORLD SALES: 
Estar Ahí Cinema Nordic première 

Carlos Serrano Azcona. Born in 1969 in Azcona, 
Spain. He studied philosophy at the Compluten-
se University of Madrid and direction at the Lon-
don Film School. He has directed several shorts. 
For Japón (Carlos Reygadas, 2003), he worked as 
editor and co-producer. The Tree is his feature de-
but. 

FILMOGRAPHY 2009 The tree; 2005 At home, Short; 2005 
At the park, Short; 2004 A walk, Short; 1996 FIRE & GRACE, 
Short 
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1 1 
SYNOPSIS A bookshop renowned for its rare 
works is mysteriously and completely fil-
led with copies of a book entitled ”1”, which 
doesn’t appear to have a publisher or author. 
The strange almanac describes what happens 
to the whole of humanity in the space of a 
minute. A police investigation begins and the 
bookshop staff are placed in solitary confine-
ment by the Bureau for Paranormal Research 
(RDI – Reality Defense Institute). As the in-
vestigation progresses, the situation becomes 
more complex and the book increasingly well 
known, raising numerous controversies (poli-
tical, scientific, religious and artistic). Plagued 
by doubts, the protagonist has to face facts: 
reality only exists in the imagination of indi-
viduals. 

DIRECTOR’S COMMENT The first and determining th-
read of the film is the narration, promoting the alie-
nation. In the film the narrator keeps up a perma-
nent contact with the spectator, making everything 
visible for him and because of him. (…) The narrator/
author/director alternately presents the destiny and 
the ideas of the book – chapter by chapter, as an il-
lustration. Often deviating from the subject he refers 
back or ahead in the story, from time to time develo-
ping associations. The second thread is based exclu-
sively on assembling of archive materials; news, real 
documentary fragments will visually be implanted 
into the fiction. (…) The third structural thread can 
possibly be described in a best way as a fusion of the 
two preceding ones, where the reactions produced 
by the fictive book are evoked from the world of fic-
tion, using a fake method of imitated documents. 
(…) As a result of this, the spectator gets into an 
utopist ”position”, since he experiences the critical 
problems of our age now as “from outside to inside”, 
then as an ”entertainment”: this gives an inspiration 
to discover and find himself in them.  

Hungary 2009 
Feature, Colour, 35mm, 91 MIN.
DIRECTOR: Pater Sparrow PRODUCER: Zoltán Kamondi SCREENPLAY: Pater 
Sparrow, Judit Góczán CINEMATOGRAPHY: Máté Widamon Tóth EDITOR: 
Wanda Kiss MUSIC: Dávid Szesztay, Spaso Dom CAST: Zoltán Mucsi, László 
Sinkó, Vica Kerekes, Pál Mácsai,  WORLD SALES: Magyar Filmunió   

Pater Sparrow. Born in 1978. In 1998 he founded 
End and End Image – an independent art-depart-
ment. Studied at London Film School, 2000-2004  
– MA. diploma as a director + production desig-
ner distinction. 

FILMOGRAPHY 2009 1; 2005 RECYCLEd, short; 2003 TICK, 
short; 2002 LIMIT, short; 2001 SENSE, short; 2000 THE GIRLS 
ARE ANGELS, short; 1999 FROZEN, short; 1999 THE SOMETHING, 
short; 1998 WITHOUT WITH, short; 1996 I&I, short 

Cea mai fericita fata din lume The Happiest Girl in the world 
SYNOPSIS Delia, 18 years old, has won an ex-
pensive car. She comes with her parents to 
Bucharest for the testimonial shooting – the 
proof that she really won the prize. During the 
shooting Delia has long talks with her parents 
– that eventually turn into ugly arguments: 
Delia wants to keep it, while her parents want 
to sell it. What seemed to be a lucky event at 
the beginning eventually becomes for Delia an 
extreme and emotionally painful situation, in 
which she has to rethink and question her fa-
mily relations. 

DIRECTOR’S COMMENT In 2005 I was preparing a short 
film with a friend of mine, Andrei Butic, a director of 
photography. At some point, I told him a story I wit-
nessed at one of my first ”professional” shootings. I 
was supposed to film a teenager girl coming from a 
poor background. She was supposed to look happily 
at the camera and tell us how she sent in three juice 
bottle labels and won a car. The girl was not happy 
at all, on the contrary, she was feeling miserable 
because her parents decided that she should sell 
the car, so that they could pay some debts. Andrei 
told me that this story could become a good film. 
Encouraged by him, I wrote together with Augustina 
Stanciu a 30 pages script. It wasn’t really working, 
the story was too hurried, so, little by little, we trans-
formed it into a longer script. 

Romania/The Netherlands 2009 
Feature, Colour, 35mm, 99 MIN.
DIRECTOR: Radu Jude PRODUCER: Ada Solomon,  Stienette Bosklopper 
SCREENPLAY: Radu Jude, Augustina Stanciu CINEMATOGRAPHY: Marius 
Panduru EDITOR: Catalin Cristutiu CAST: Andreea Bosneag, Vasile 
Muraru, Violeta Haret Popa WORLD SALES: Films Boutique Swedish 
première 

Radu Jude. Born in 1977 in Bucharest, Romania. In 
2003 he graduated the Media University - Film-
making Department. He worked as an assistant 
director for features shot in Romania, like Amen 
(by Costa-Gavras) and The Death of Mr. Lazarescu 
(by Cristi Puiu). He has directed several shorts 
and approx. 100 advertising commercials. This is 
his feature debut. 

FILMOGRAPHY 2009 The Happiest Girl in the World; 2007 
Alexandra, tv; 2007 In the Morning, tv; 2006 The Tube with 
a Hat, short; 2004 The Black Sea, short; 2003 Wrestling, 
short  

first cut



226

CRNCI The Blacks 
SYNOPSIS War. A city under the siege. The truce 
has been recently signed, and the squad known 
as the ”Blacks”, who used to do the dirty jobs, 
needs to be disbanded. Ivo, the squad com-
mander who has lost three of his soldiers, pre-
pares the action to retrieve their dead bodies 
from the forest and, despite the ceasefire, blow 
up the dam, thus causing a great damage to the 
enemy: The survived members of the squad, 
tortured by their personal doubts and guilt, 
move into action. On the battlefield, they find 
the enemy they are searching for is in the place 
they least expect – inside themselves. 

DIRECTOR’S COMMENT This film is about the feeling of 
guilt which is maximized in the war situation and 
brought to the level of the question of life and death. 
However, this is not a story about two belligerent 
parties in the war, but a story about the war within 
an individual. Enemy is not visible – he is not outside 
us, but inside us. Some of the characters feel guilty 
for not having done something and not having 
been where they should have been, and the others 
for having done something and having been where 
they shouldn’t have been. 

CROATIA 2009 
Feature, Colour, 35mm, 78 MIN.
DIRECTOR: Goran Devic,  Zvonimir Juric PRODUCER: Ankica Tilic SCREEN-
PLAY: GORAN DEVIC & ZVONIMIR JURIC CINEMATOGRAPHY: BRANKO LINTA 
EDITOR: VANJA SIRUCEK MUSIC: JURA FERINA & PAVAO MIHOLJEVIC CAST: IVO 
GREGUREVIC, KRESIMIR MIKIC, FRANJO DIJAK, RAKAN RUSHAIDAT, NIKSA BUTIJER 
PRODUCTION: Kinorama Nordic première 

Goran Devic: Born in 1971 in Sisak, Croatia. 
He studied law, archeology and film art at 
Academy of Dramatic Art at Zagreb Univer-
sity. He directed documentaries and several 
shorts. He lives and works in Zagreb. 
Zvonimir Juric: Born in 1971 in Osijek, Croa-
tia. He graduated in film and TV directing in 
1999 from The Academy of Dramatic Art in 

Zagreb. Since then, he has directed several 
documentaries and one feature based on his 
own script. He also directed TV series and 
one part of an omnibus feature. He works 
and lives in Zagreb. 

FILMOGRAPHY Goran Devic: 2009 The Blacks; 2009 
Happy Land, doc; 2008 It’ll all be all right, short; 
2008 Three, doc; 2006 Nothing Nice to Say, doc; 2004 
Did I fuck up?, doc; 2004 Imported Crows, doc; 2004 
Knin 2004, doc. Zvonimir Juric: 2009 The Blacks; 2003 
The One Who Will Stay Unnoticed; 2004 Sex, Booze, 
Short Fuse, short; 2000 The Blacks resisted, can I?, 
doc; 1999 Juric: Tvrda 1999, doc; 1996 The Skies Below 
Osijek, doc. 

Karaoke Karaoke 
SYNOPSIS Betik returns to the small Malaysian 
village from Kuala Lumpur. He intends to 
build up a future back home with his mother 
and starts helping out in the family’s karaoke 
bar – a karaoke where the neighbourhood 
gathers and sings. But nobody is as naïve as 
he seems. In the innocence of a small village 
in the estate, subtle manipulations and decep-
tions seep through. 

DIRECTOR’S COMMENT ”Balik kampung”, the Malay-
sian notion of coming home, a romantic and nostal-
gic ideal. It is the comfort of unconditional familial 
love and a home that is known and accepting that 
brings Betik back. He wants his home to be his sa-
vior, but his return is selfish and disillusioned. The 
film plays on the illusion and reality of this return. 
The illusion is Betik’s need to have a home, a job, and 
love. The reality is that everything and everyone has 
moved on without him while he was away. He tries 
to maintain the illusion throughout the film, deny-
ing the reality with every person that he meets. As 
Betik takes a job making karaoke videos, he slowly 
crosses over from reality to fantasy, until the very 
end when he is fully immersed in the fantasy itself. A 
fantasy he is unable to escape from. Betik’s denial of 
his reality and Malaysia’s denial of its changing ar-
tificial landscape become deeply rooted. What is the 
reality of our environment and why are we unable to 
see past the illusion of this place we call home? 

Malaysia 2009 
Feature, Colour, 35mm, 75 MIN.
DIRECTOR: Chris Chong Chang Fui PRODUCER: Chris Chong Chang 
Fui,  Pierre Laburthe SCREENPLAY: Chris Chong Chan Fui, Shanon Shah 
CINEMATOGRAPHY: Jarin Pengpanich EDITOR: Lee Chatametikool MUSIC:   
CAST: Zahiril Adzim (Betik), Mislina Mustaffa (Kak Ina), Mohammad Hariry 
(Bak) WORLD SALES: m-appeal PRODUCTION: Tanjung Aru Pictures Nordic 
première 

Chris Chong Chang Fui. Born in Kota Kinabalu, Bor-
neo-Malaysia. He is a filmmaker and media artist 
focused on  experimentation between traditional 
cinema and new media arts who began his film-
making career in Toronto. His latest experimen-
tal work was Block B in 2008. This is his feature 
debut,  The Tour will be his second feature, shot 
in his hometown. Compound, an audio-visual 

installation in collaboration with Japanese sound 
artist Yasuhiro Morinaga, will be presented in To-
ronto and Kuala Lumpur in 2009/10. 

FILMOGRAPHY 2009 Karaoke; 2008 BLOCK B, short; 2007 
Pool, short doc; 2006 TUESDAY BE MY FRIEND, short 
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Don’t Worry About Me Don’t Worry About Me 
SYNOPSIS Twentysomething London lad David 
travels up to Liverpool hoping to track down 
the beautiful girl he met last night. But his 
romantic dream is shattered when her boy-
friend gives him his marching orders. David 
finds himself walking the streets of a strange 
city, cursing his naivety. With only some loose 
change in his pocket and ahead of nonsense 
he has to figure out how he’s going to get back 
home. Stumbling into a betting shop to try 
and win his fare back to London, helpful sa-
les assistant Tina gives him a hot tip on a dog. 
As a thank you, they go for coffee and David 
persuades her to throw a sickie from work to 
show him the delights of Liverpool. As the day 
unfolds we learn about their lives, their pasts 
and their hopes for the future. How they face 
up to the realities of their lives in very different 
ways. And how sometimes, we tell strangers 
things about ourselves we’d never tell our best 
friends. 

DIRECTOR’S COMMENT Shooting in Liverpool was a 
fantastic experience. Running around my home 
town with a film crew in tow seemed unreal, but it 
was an exhilarating and hilarious time. I have to say 
it was one of the happiest periods in my professional 
life. As an actor myself, I love working with actors, gi-
ving them space and time to work and letting them 
explore their characters as we’re shooting. I don’t 
like anything set in stone in a scene and try and give 
the actors as much freedom as possible. I’m very 
proud of the film in every respect. Getting it from its 
original play into a fully fledged movie has been a 
labour of love for everyone involved. 

United Kingdom 2009 
Feature, Colour, Digibeta PAL, 80 MIN.
DIRECTOR: David Morrissey PRODUCER:   SCREENPLAY: James Brough, 
Helen Elizabeth, David Morrissey CINEMATOGRAPHY: Stuart N White 
EDITOR: Mark Eckersley MUSIC: Greg Hatwell CAST: James Brough Helen 
Elizabeth WORLD SALES: Tubedale Films Ltd PRODUCTION: Tubedale Films 
Ltd  Nordic première 

David Morrissey. One of Britain’s most acclaimed 
actors, and has appeared in both feature films 
and TV dramas. He has directed two feature-
length dramas for BBC1. This is his feature debut. 

FILMOGRAPHY 2009 Don’t Worry About Me; 2004 Passer By, 
TV; 2001 Sweet Revenge, TV; 2000 Bring Me Your Love, Short; 
1998 A Secret Audience, Short 

Cendres et sang Ashes and blood 
SYNOPSIS Exiled from her country since her 
husband’s murder ten years earlier, Judith li-
ves in Marseille with her three children. Af-
ter having refused to see her family for years, 
Judith, in spite of her fears and secrets, allows 
herself to be influenced by her children’s wis-
hes and accepts an invitation to their cousin’s 
wedding. They set off to spend a summer in the 
old country, discovering their roots and their 
past. But Judith’s return revives old hatreds 
between rival clans. The spiral of violence is 
inexorably set in motion, blood will tell... 

DIRECTOR’S COMMENT The history of violence is inscri-
bed in the scars, visible or invisible. Violence is not 
only a physical thing! Everything that we lose or 
gain is often the result of violence, violence that we 
are subjected to as well. We bear all kinds of scars, 
the results of what we have accepted. In telling this 
family’s story, I wanted to talk about the marks that 
can be left by violence, terrorizing others, the autho-
rity of the law, humiliation… 

France 2009 
Feature, Colour, 35mm, 105 MIN.
DIRECTOR: Fanny Ardant PRODUCER: Tudor Giurgiu SCREENPLAY: Fanny 
Ardant CINEMATOGRAPHY: Gérard De Battista (AFC) EDITOR: Célia Lafi-
tedupont MUSIC: David Moreau CAST: Ronit Elkabetz, Abraham Belaga, 
Olga Tudorache WORLD SALES: Alfama Films Nordic première 

Fanny Ardant. Born 1949 in Saumu, France. Ac-
tress in film and theatre. This is her feature debut 
as a film director. 

FILMOGRAPHY 2009 Ashes and Blood 
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Crackie Crackie 
SYNOPSIS 17 year-old Mitsy dreams of ditching 
her harsh-tongued grandmother Bride, who’s 
raised her since she was four, by running off 
to find the mother Gwennie, who deserted her. 
But when Gwennie turns up unexpectedly and 
wreaks havoc in their lives, Mitsy is forced to 
decide whether the woman who raised her is 
her enemy, or her strongest ally. 

DIRECTOR’S COMMENT We can all relate to the need to 
feel that ”connection”. We are all connected to our 
mothers, at birth. For many of us, this feeling of con-
nection stays with us, until we are slowly able to gain 
independence. But for other children, this connec-
tion is severed too quickly. Abruptly. And the child 
is left searching for it, for years afterwards. Time 
that should be spent searching for independence is 
instead spent looking for a mother – that true, first 
connection. Some people realize, if you can’t find a 
mother, you can always BE a mother. But, as Mitsy 
learns through adopting an old dog, you can’t be a 
real mother until you stop being a child. Crackie is 
a sad, triumphant story of a young woman trying 
to grow up and rise above the rubble. It is a story 
rich in metaphor, irony, and raw human emotions. 
It follows Mitsy as she makes a journey through her 
lonely life, as she discovers her own small talents, as 
she lets go of a dream, and as she finally recognizes 
the connection she’d been looking for, as it stares 
her in face. (…) She is a quiet fighter, and one we are 
glad to believe  

Canada 2008 
Feature, Colour, 35mm, 94 MIN.
DIRECTOR: Sherry White PRODUCER: Sherry White,  Jennice Ripley,  Rhonda 
Buckley SCREENPLAY: Sherry White CINEMATOGRAPHY: Stephen Reizes EDI-
TOR: Chris Darlington MUSIC: Duane Andrews CAST: Mary Walsh Meghan 
Greeley Joel Thomas Hynes Kristen Booth Cheryl Wells WORLD SALES: 
Kickham East Productions Nordic première 

Sherry White. She attended the fine arts pro-
gramme at Sir Wilfred Grenfell College in Corner 
Brook, Newfoundland. She works as a screenwri-
ter/performer/director in film, TV and theatre. 
She is based in Newfoundland and Labrador. This 
is her feature debut. 

FILMOGRAPHY 2009 Crackie; 2008 Spoiled, short; 2007 Di-
amonds in a Bucket, short 

Tamo i ovde Here and There 
SYNOPSIS Branko, a young Serbian immigrant, 
struggles in an unforgiving New York, des-
perately trying to bring his girlfriend Maria 
from Serbia to USA. Robert, a depressed New 
Yorker, tries to make quick cash and accepts to 
move to Belgrade to marry her so she can get 
an American visa. Instead of money, Robert 
finds his way in chaotic Serbia! 

DIRECTOR’S COMMENT I was born and raised in Bel-
grade, then Yugoslavia, now Serbia. When in 1991 
the civil war broke in Yugoslavia, I moved to New 
York. There, while studding film at CCNY, I supported 
myself working as a ”man with a van”. Every time 
my beeper would go off, I would run out of class to 
make phone call to my potential clients. My fellow 
students and my professors thought that I am dea-
ling drugs. I entered many lives as ’mover’ in New 
York City. I always knew that this could be a good 
base for a story. Some real details from my 5-year 
experience of driving a van and moving furniture 
and boxes in NYC are built into Here and There. After 
graduating, I got a job as an assistant editor and in 
time I advanced to the position of director of docu-
mentary films. Life was good, but nevertheless I was 
continually missing my ”old country”. So, in 2003, 
I returned to live in Serbia. Soon enough, I learned 
about the harsh reality of daily life in this ”country in 
transition. Even though all the wars ended, nearly all 
the young people there were still longing to live so-
mewhere else. That irony inspired me to write Here 
And There. The story is loosely based on my 5-year 
stint as a ”man with a van”. 

Serbia/USA/Germany 2009 
Feature, Colour, 35mm, 90 MIN.
DIRECTOR: Darko Lungulov PRODUCER: Darko Lungulov,  Katja Siegel,  
Jim Stark SCREENPLAY: Darko Lungulov CINEMATOGRAPHY: Mathias 
Schöningh EDITOR: Dejan Urosevic MUSIC: Dejan Pejovic CAST: David 
Thornton, Cyndi Lauper, Mirjana Karanovic, Branislav Trifunovic 
WORLD SALES: Films Boutique Nordic première 

Darko Lungulov. Born in Belgrade, Serbia. Lived 
and studied in New York City from 1991 where he 
obtained BFA in film and video from City College 
of New York. 1997-2003 he worked at the produc-
tion company Spiral Pictures/Ross Institute as 
director/co-producer of documentaries. Paral-
lell he taught production courses at Long Island 
University and was a faculty member of Media 

Studies department of the Ross School. In 2003 
he moved back to Serbia and started a freelance 
career. In 2004 he directed the feature documen-
tary Escape. 

FILMOGRAPHY 2009 Here and There; 2005 2005, short; 2004 
Escape, short doc; 2000 Face, doc 
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VOLCHOK WOLFY 
SYNOPSIS There are two of them: a mother and 
a girl. They have no names. And they are con-
stantly running. The mother runs away from 
the daughter in an attempt to start new life, 
and the girl runs after her mother as she has 
no idea how to live without her. This endless 
run is full of repeated mistakes and resembles 
a barrel-organ playing a sorrowful song. But 
one day this running comes to an end… 

DIRECTOR’S COMMENT I consciously avoided making 
a dark and gloomy movie; my task was to capture 
the sensation of childhood memories. Childhood, 
no matter how terrible it may have been, can not 
be black and white. No matter what, children will 
remember it as bright and beautiful. That is the rea-
son why the main characters have no names and 
the action takes place outside time and space. The 
female characters hardly speak – or at least never 
do so about anything significant. At the end of the 
movie, the girl reflects on the fact that not once did 
they ever speak about anything of any importance. 
This is a story about life, childhood in the form of re-
miniscences. And so it could even never happen that 
way in reality. Who knows? It’s hard to put it any 
other way ... of course; this is a film about a screwed-
up life. When the mother returns at the end of the 
movie, she realizes that she has managed to mess 
up not only her own life but her daughter’s as well. 
In actual fact, every time I watch the movie, I find 
new meanings in it. When I relate any kind of story, 
I never think, ”what’s it about” – let everyone in the 
audience decide this for themselves. The only thing 
that I hope for is that this movie will make people 
understand maybe something new about love and 
the bad in themselves. 

Russia 2009 
Feature, Colour, 35mm, 86 MIN.
DIRECTOR: Vasili Sigarev PRODUCER: Roman  
 Borisevich ,  Ruben Dishdishyan SCREENPLAY: Vassili Sigarev CINEMATO-
GRAPHY: Aleksei Arsentyev EDITOR: Dasha Danilova CAST: Polina Pluchek 
... Daughter Yana Troyanova ... Mother  WORLD SALES: Central Partner-
ship Nordic première 

Vasili Sigarev. Born in 1977 in Verhnya Salda, Rus-
sia. He studied Pedagogy at the University of Niz-
hny Tagil and took courses in Dramaturgy for the 
famous writer Nikolay Kolyada. He has written 
several plays. 

FILMOGRAPHY 2009 Wolfy 

Bomber Bomber 
SYNOPSIS A bittersweet comedy about love, fa-
mily and dropping bombs on Germany. An 83 
year-old man returns to Germany for a long 
planned journey of atonement. When Ross, 
his useless son agrees to drive him there, a 
nightmare family road trip ensues. 

DIRECTOR’S COMMENT The idea was simple. Take th-
ree actors and seven crew deep into the heart of Ger-
many and make a film. A film on the surface about 
a bomber pilot who goes back to Germany, but un-
derneath a film about what it’s like to be an adult 
stuck in a car with your parents. Bomber is a fiction, 
but it stems from a trip I took with my parents. It’s 
always important for me to start with something I 
know. It’s how I work with everything I do. Start with 
an experience and build from there. So like I say, the 
plan was simple – take three actors to Germany, 
and have them interact with real people. And that’s 
what I did. The result is Bomber. 

USA/United Kingdom 2009 
Feature, Colour, HDCAM, 84 MIN.
DIRECTOR: Paul Cotter PRODUCER: Paul Cotter,  Maureen Ryan SCREEN-
PLAY: Paul Cotter CINEMATOGRAPHY: Rick Siegel EDITOR: Matt Maddox 
MUSIC: Stephen Coates CAST: Shane Taylor Benjamin Whitrow Eileen 
Nicholas WORLD SALES: Boris Films Nordic première 

Paul Cotter. Born in Brighton, England. He origi-
nally studied geography and worked on glaciers 
in Pakistan, before deciding to become a filmma-
ker. He has written plays for BBC Radio and direc-
ted commercials. His debut film was the short Jeff 
Farnsworth, the first of a number of shorts. This is 
his feature debut as a writer/director. 

FILMOGRAPHY 2009 Bomber; 2009 Die Berliner Mauer, 
short; 2008 Odd Shoe, short; 2005 Estes Avenue, short; 
2003 Last Hand Standing, short; 2002 Jeff Farnsworth, 
short 
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La Tigra, Chaco La  Tigra, Chaco 
SYNOPSIS La Tigra, Chaco. A quiet town only 20 
blocks long. Esteban returns after years of ab-
sence to the place where he spent his childhood 
summers. He returns to look for his father, 
Cacho, and to talk ”about Buenos Aires”. But 
Cacho, a truck driver who has started a new fa-
mily in La Tigra, is often on the road and their 
meeting is postponed indefinitely. While he 
waits, Esteban meets Vero, a childhood friend 
who has grown into a beautiful woman. Each 
step together seems to take them back to the 
most precious moments of a shared memory.  
But their relationship is not a journey into the 
past; rather it holds the promise of a future. 

DIRECTOR’S COMMENT La Tigra is a small town in Cha-
co, a northern province of Argentina where space 
and time feel quite different than in Buenos Aires. 
An unexpected trip brought us to this town of just 
20 blocks. We decided to immerse ourselves in La 
Tigra, with no ideas in mind, to write a script which 
captured the essence of Chaco. Alternating between 
intensive writing sessions and sipping ”tereres” with 
the people of La Tigra, the first draft of La Tigra, Cha-
co was born. Just as we did, Esteban feels a stranger 
to a place which he unknowingly wants to be a part 
of. Real characters and places become fiction. Thus 
grows this little story based on the strength of the 
bonds between actors and characters where the 
heart of La Tigra, Chaco rests. 

Argentina 2009 
Feature, Colour, 35mm, 80 MIN.
DIRECTOR: Federico Godfrid,  Juan Sasiaín PRODUCER: Ignacio Rey,  
Gastón Rothschild,  Diego Corsini SCREENPLAY: Federico Godfrid and 
Juan Sasiaín CINEMATOGRAPHY: Paula Gullco EDITOR: Valeria Otheguy 
MUSIC: Daniel Godfrid CAST: Ezequiel Tronconi, Guadalupe Docampo, 
Ana Allende, Federico Ibañez, Roger Grancic WORLD SALES: Primer Plano 
Film Group Nordic première 

Federico Godfrid: Born in 1977 in Argentina. 
He holds a degree in Sound and Image De-
sign from the University of Buenos Aires. He 
also studied acting and stage setting. He 
teaches ”Acting direction for film and TV” 
at different universities. This is his feature 
debut. Juan Sasiaín: Born in 1978 in Argen-
tina. He holds a degree in Sound and Image 

Design from the University of Buenos Aires. 
He took courses on acting, creativity, and 
drama. He also works in the creative area of 
Argentine and international advertisement 
companies. This is his feature debut. 

FILMOGRAPHY 2009, La Tigra, Chaco, feature  (First 
Film for Federico Godfrid and for Juan Sasiaín) 

The Anchorage The Anchorage 
SYNOPSIS Ulla’s daughter and a young family 
friend have been paying her a visit where she 
lives, alone, on a rugged island in the Stock-
holm Archipelago. But when they depart and 
Ulla is left to return to her everyday, she disco-
vers her quiet corner of the world disrupted by 
the arrival of a shadowy deerhunter. 

DIRECTOR’S COMMENT ”Life has nothing to do with 
dramatic progression but is instead a long and con-
tinuous movement made up of an infinity of micro-
movements.” In 1921, a young Jean Epstein issued a 
call-to-arms for a narrative cinema in which image 
would at last overturn its submission to text. The 
Anchorage is a film made in this spirit. It’s a film that 
values continuous movement over predestination. 
It’s a consideration of the wide-open potential of a 
narrative cinema that is freed from the constraints 
of denouement. The film is made as a surrendering 
to grace- as a set of distinctions between realism 
and actuality. It’s a film about the passage of time, 
both in life and in movies themselves. 

Sweden/USA 2009 
Feature, Colour, 35mm, 87 MIN.
DIRECTOR: C.W. Winter,  Anders Edström PRODUCER: C.W. Winter,  Anders 
Edström SCREENPLAY: C.W. Winter CINEMATOGRAPHY: Anders Edström 
EDITOR: C.W. Winter & Anders Edström CAST: Ulla Edström Nordic 
première 

C.W. Winter: Born in Newport Beach, Califor-
nia. He lives and works in Los Angeles. He 
is a graduate of the MFA program in Film & 
Video at the California Institute of the Arts. 
He is the publisher and editor of the art and 
music journal The Colonial. 
Anders Edström. Born in Frösö, Sweden. He 
now lives in Tokyo. As a photographer, he 

has worked closely with designer Martin 
Margiela and Purple magazine, of which he 
is a contributing editor. His photographs 
have appeared in magazines like ”Dazed & 
Confused” and ”Self Service”, and exhibited 
at venues like the National Museum of Mo-
dern Art (Paris) and the Centre Pompidou. 
They have made several shorts together, 

their previous, a documentary short called 
One Plus One 2, was made in collaboration 
with guitarist Derek Bailey. This is their fea-
ture debut. 
FILMOGRAPHY 2009 The Anchorage; 2003 One Plus 
One 2, short doc; 2001 The Untangler, short doc; 
2001 Green Light/White Shirt, short doc 
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La Yuma La Yuma 
SYNOPSIS This is the story of Yuma a strong-
willed and rebellious girl from the poor neigh-
borhoods of Managua who dreams of being 
a boxer. In her neighborhood, gangs fight for 
control of the street. In her home, loveless-
ness is the name of the game. She dreams of 
the ring, energy and agile feet and hands. She 
meets Ernesto, a journalist student from the 
other side of the city. Despite their differen-
ces, they fall in love, attracted to each other by 
their shared desire to find their own space in 
the world. 

DIRECTOR’S COMMENT Yuma’s story is a slice of life 
deeply rooted in Nicaragua today. A daily and unk-
nown Nicaragua, which contrasts with the image of 
the country that is channeled abroad, essentially re-
lated to natural disasters, revolutions and wars. The 
strength, determination and cunning of the main 
character reflect the attitude of a population facing 
adversity and inequality. La Yuma is a movie that 
mixes the genres, because life is so made: beating 
and hunches, laughter and drama. We are in the ac-
tion rather than reflection. Imagination grows with 
the need and every day is a challenge to those who 
have nothing upfront. This film is also a challenge. 
This is the first feature film produced in Nicaragua 
for 20 years. It was filmed on the urgency and preca-
riousness and carried out thanks to the enthusiasm 
of a team motivated by the idea of creating a pre-
cedent in a nascent film industry, and giving a face 
to a reality not widely known in Nicaragua and the 
world. 

Nicaragua 2009 
Feature, Colour, Beta SP PAL, 91 MIN.
DIRECTOR: Florence Jaugey PRODUCER: Florence Jaugey,  Miguel Neco-
echea,  Gorune Aprikian,  José María  Morales SCREENPLAY: Florence 
Jaugey CINEMATOGRAPHY: Frank Pineda EDITOR: Mario Sandoval MUSIC: 
Rodrigo Barberá CAST: Alma Blanco Rigoberto Mayorga Gabriel Benavi-
des WORLD SALES: Camila Films Nordic première 

Florence Jaugey. She studied drama in Paris. Fran-
ce. Worked as an actress in France, 1979-1989, in 
theatre plays and films for cinema and TV. In 1990 
she took residence in Nicaragua and co-founded 
the production company Camila Films, directing 
and producing several shorts and documenta-
ries. 1993-1995 she lived and worked in Mexico, 
mainly as drama teacher at the National Cinema 

School. She returned to Nicaragua in 1995 to 
work in the production and casting of Ken Loach’s 
Carla’s Song as well as in other Camila Films pro-
ductions. She directed the short Cinema Alcázar 
in 1998. This is her feature debut 

FILMOGRAPHY 2009 La Yuma; 2007 Managua, Nicaragua is 
a Beautiful Town, Doc; 2006 Girls to Mothers, Chapters 
1 & 2. Doc; 2005 Rosa’s Story, Doc; 2004 Girls to Mothers. 
Chapter 1, Doc; 2001 The Island of Lost Children,  Doc; 
1999 The day you love me, Doc; 1997 The almighty one, 
Doc; 1992 The hour of the generals, Doc, Co-dir 1991 Sca-
red to death, Short, Co-dir 

Paraiso Paraiso 
SYNOPSIS If adolescence is normally a difficult 
stage of life, it’s even more complicated in 
the neighbourhoods of Paraiso on the out-
skirts of the city of Lima. We follow a group of 
youngsters. When one of their friends gets kil-
led by a rival gang the others decide that there 
must be more to life than the struggle and vio-
lence they face every day. At least there must 
be place for a dream to hang on to. All roles 
are played by amateur actors who fit the same 
profile as the characters of the film. The result 
is a warm film that focuses more on friendship 
than hardship and violence. 

DIRECTOR’S COMMENT The five friends of this story 
developed at their own will page after page in the 
screenplay, giving life to many situations ’stolen’ 
from episodes experienced by them in real life. I 
didn’t want to contemplate their misery, nor idealize 
them, just tell how their daily lives developed, what 
friendship means to them, how reality shatters their 
dreams, how their simple soccer games represent 
their will to win something. 

PERU 2009 
Feature, Colour, Digibeta PAL, 91 MIN.
DIRECTOR: Héctor Gálvez Campos PRODUCER: Enid Campos Leon,  Josue 
Mendez Bisbal CINEMATOGRAPHY: Mario Bassino EDITOR: Eric Williams 
WORLD SALES: Chullachaki Cine Nordic première 

Héctor Gálvez Campos. Born in Lima, Peru. Stu-
died TV Production at the National Institute of 
Telecommunications, INICTEL. He has written 
and directed a number of short films. He has also 
produced documentaries focusing on human 
rights. Paraiso is his first feature film. 

FILMOGRAPHY (select) 2009 Paraiso; 2005 El Batuteador, 
short; 2004 Fotos de familia, short; 1999 Callate nina, 
short; 1998 Circo de arena, short doc 
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Lege Maag Temple of Trust 
SYNOPSIS Three weeks of fasting in a spiritual 
spa, without any comfort, no locks on the 
door, with a man who is brainwashed captur-
ing everything on camera. Who can keep up 
with this? Madness strikes, a nightmare has 
begun. 

DIRECTOR’S COMMENT How often do we read in the 
news a report that someone has shot their entire 
family, or a group of children playing. How many 
walking time bombs are there among us? In my film-
scenario Temple of Trust I place a life threatening 
psychiatric patient David in the dreamy, associative 
world of spiritual therapy. In the cure ord the Temple 
of Trust which is the Healthcenter for fasting from 
the Australian guru Lucy, are the members of the 
course hopelessly seeking enlightenment. But how 
alert are you when you surrender yourself comple-
tely to a guru? Do you find enlightenment when your 
desperately seeking happiness? As a scenariowriter 
I wanted to look at what are the consequences of 
loosing ones instinct. In order to do this, without co-
ming over as moralistic, I juxtaposed the despair of 
the members of the course with the insanity of the 
central character. As a director it was a challenge for 
me to direct this scenario in such a way that there 
was a gradual and believable transition from ab-
surd and hilarious scenes to a collective madness/
insanity without loosing the dark and disturbing 
humour. I take the viewer on a journey ( via the sub-
jective camera from the central character David ) to 
a complete other world. This is what the role of the 
cinema is for me ... 

The Netherlands 2009 
Feature, Colour, Digibeta PAL, 89 MIN.
DIRECTOR: Hans Breetveld PRODUCER: Hans De Weers,  Judith Hees 
SCREENPLAY: Hans Breetveld CINEMATOGRAPHY: Ronald Kerkman EDITOR: 
Ronald Kerkman, Michiel Reichwein MUSIC: Jeroen Vonhogen CAST: 
Frédérique Huydts, Hans Breetveld, Wendy Butterworth, Katarina Justic, 
Hein van der Heijden, Coby Timp, Wim van IJzendoorn, Oda Spelbos, Gerda 
Cronie, Björn Bregy, Caroline van Houten, Irma Hartog  WORLD SALES: 
Eyeworks Film & Tv Drama International première 

Hans Breetveld. Born in 1966. He graduated in 
1988 from the Theaterschool in Amsterdam. As 
an actor he has appeared in diverse theatre, film 
and TV productions. Since 2004 he has focused 
on developing himself as director and scenari-
owriter. This is his feature debut. 

FILMOGRAPHY 2009 Temple of Trust 

The Scouting Book for Boys The Scouting Book for Boys 
SYNOPSIS Best friends David and Emily love 
their carefree life on a coastal caravan park. 
When David learns that Emily is being forced 
to move away, he agrees to help her hide out 
in a remote cave on the beach. But their inno-
cent secret soon becomes complicated, as Da-
vid watches the police close in on his missing 
friend. When the real reason Emily wants to 
escape comes to light, David’s world is shat-
tered. Swept up in a situation out of his con-
trol, and with his feelings for his best friend 
growing stranger by the day, David is forced 
to take action. 

DIRECTOR’S COMMENT I wanted the film to have an 
emotional truth to the characters without being con-
fined to strict realism.  The caravan park is beautiful 
to David and so it was important that the images 
reflected that. I also wanted to capture a faintly nos-
talgic quality, hinting at our romanticized collective 
memories of long hot summer holidays. Against this 
backdrop the film delves into some contemporary 
themes that particularly interest me: the breakdown 
of the family structure, a tangential take on Chavs 
and Hoodies, sex and the age of consent.  Perhaps 
the most significant of these is teenage sexuality; 
Emily is part of a generation of highly sexualised te-
enage girls who don’t necessarily have the maturity 
to understand the power they wield. The Scouting 
Book for Boys is a tragic love story that I hope is in 
turns funny, touching and shocking. But most of all, 
I hope that it gets inside the mind of a boy who feels 
desperately alone. I think that film has the power to 
help us empathise with people and situations very 
different from our own, and even if we cannot con-
done David’s actions, I hope we gain some under-
standing of what has driven him. 

United Kingdom 2009 
Feature, Colour, 35mm, 92 MIN.
DIRECTOR: Tom Harper PRODUCER: Christian Colson,  Ivana MacKinnon 
SCREENPLAY: Jack Thorne CINEMATOGRAPHY: Robbie Ryan EDITOR: Mark 
Eckersley MUSIC: Original Music by Jack C. Arnold and songs by Noah 
and the Whale CAST: Thomas Turgoose Holliday Grainger Susan Lynch 
Steven MacKintosh Rafe Spall WORLD SALES: Pathe International Nordic 
première 

Tom Harper. Born 1980 in London, Great Britain. 
Writer and director of short films and television 
drama. 

FILMOGRAPHY (select) 2009 The Scouting Book for Boys; 
2007 Cherries, short; 2006 Cubs, short 
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Li Fa Dian De Nv Er My Daughter 
SYNOPSIS My Daughter touches the delicate 
tale of a small town girl, Faye, and the life she 
closely shares with her single mother, a hair 
dresser, who single-handedly raised Faye. Set 
in the old town of Malacca, away from the 
normality of modern living, 18 year old Faye 
crawls into life fencing off the degenerating 
stares and talks of conservative rumourmong-
ers about her young mother’s disgraced single 
parenthood. In conjunction with the growing 
pain, Faye struggles to come to terms with her 
mother’s need for a shelter: a man. Witnessing 
her mother’s silent anguish falling in and out 
of relationships, Faye struggles to try to keep 
her mother from being hurt from yet another 
failed relationship. But every time Faye tries, 
her mother rebels. And whenever her mother 
tries to console Faye, Faye snubs her. Their re-
lationship continues to contract and expand. 
Faye finds herself fighting the intensity of her 
love-hate emotions towards her mother. Two 
lonely souls, in a historical town, only one of 
the two will emerge from the gulf of perplexed 
emotions, the other to be consumed. 

DIRECTOR’S COMMENT My Daughter is a coming-of-
age story of a Chinese girl. It contains the innate 
emotional binaries: love-hate, envy-treasure, that 
commonly appear and disappear constantly in our 
feelings towards our closest kin. Changing emotions 
and perceptions of life and love, through time and 
experience; and to discover and face one’s own 
feelings are the fundamental ideas that interest me 
to explore possibilities of people’s vulnerable emo-
tions. My Daughter tells the unspoken and inhibits 
the expected. 

Malaysia 2009 
Feature, Colour, Digibeta PAL, 76 MIN.
DIRECTOR: Lay Kuen Lim PRODUCER: Yen San Michelle Lo SCREENPLAY: 
Charlotte Lim Lay Kuen CINEMATOGRAPHY: Sung Wen-Chung  EDITOR: Kok 
Kai Foong MUSIC: Ng Chor Guan CAST: Lai Fooi Mun, Chua Thien See, Lam 
Wen Haur  WORLD SALES: Patio Films Nordic première 

Lay Kuen Lim. Born in 1981 in Malacca, Malaysia. 
After making numerous TV commercials, she mo-
ved on to filmmaking, working as an assistant for 
several directors. This is her feature debut. 

FILMOGRAPHY 2009 My Daughter; 2008 Escape, short; 2005 
La Invitation, short 

Phantomschmerz Phantom Pain 
SYNOPSIS A passionate cyclist and urban slacker 
who avoids work and responsibility sees his 
life change from one moment to the next when 
he loses his left leg. He can wallow in self-pity 
– or tackle the beast called life with the help of 
love, willpower and his own two feet... 
DIRECTOR’S COMMENT Phantom Pain is based on a 
script I wrote, which in turn is based on events in the 
life of one of my best friends, Stephen Sumner. In June 
2004, Stephen lost his left leg in a hit and run motor-
cycle accident on a country road outside Siena, Italy. 
Right then, I somehow knew that I wanted to make 
a movie inspired by my friend’s life. Not because the 
event itself makes for ”a good story” – but because I 
immediately knew what dangers that event would 
pose for this specific character: an irresponsible, 
good-looking, sportive drunk. A story-telling, well-
read cyclist. A charmer, a fisherman, construction 
worker, English teacher, ex-model, looser. A love and 
attention needing, smooth talking no-good. When 
the accident occurred, I immediately thought that it 
would force Stephen to change his life and become 
more responsible. But as I watched him recover, I 
also realized that my expectation was a cliché. May-
be the result of books I read, movies I saw. Because 
Stephen didn’t really change much - while I thought 

he should. I find that fascinating. How much can we 
really change, no matter how significant the events 
are that happen to us. How much are we victims of 
our genes determining our behavior? Phantom Pain 
is about that. It’s about a man – I called him Marc 
Somner - played by Til Schweiger, who is not affec-
ted by loosing his leg. But he is affected by reading 
a little poem his daughter wrote. That little four-line 
poem makes him look deep inside. A place where 
the key to the door of a different Marc Somner lies. 

Germany 2009 
Feature, Colour, 35 mm, 92 MIN.
DIRECTOR: Matthias Emcke PRODUCER: Sebastian Zühr,  Henning Ferber,  
Marcus Welke SCREENPLAY: Matthias Emcke CINEMATOGRAPHY: Ngo The 
Chau EDITOR: Martina Matuschewski CAST: Til Schweiger, Jana Pallaske, 
Stipe Erceg, Julia Brendler  WORLD SALES: Bavaria Film International 
PRODUCTION: Film 1   

Matthias Emcke. Born 1963 in Wiesbaden, Ger-
many. Received a Bachelor of Fine Arts in Archi-
tecture from Parson’s School of Design in New 
York City. He is the founder of Key Entertainment, 
which financed and produced a great number of 
independent films. This is his feature-length de-
but. 

FILMOGRAPHY 2009 Phantom Pain; 2005 I spy with my little 
eye, short 
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Skeletons Skeletons 
SYNOPSIS Two exorcists literally remove the 
skeletons from the cupboards from people’s 
homes. Some fairly embarrassing secrets are 
revealed along the way. A case where the skele-
tons have hidden themselves turns the lives of 
all those involved.  

United Kingdom 2009 
Feature, Colour, Digibeta PAL, 95 MIN.
DIRECTOR: Nick Whitfield PRODUCER: Tracy Brimm,  Kate Myers,  Paul 
Welsh SCREENPLAY: Nick Whitfield CINEMATOGRAPHY: Zac Nicholson EDI-
TOR: Rachel Tunnard MUSIC: Simon Whitfield CAST: Andrew Buckley, Paul 
Dallison, Ed Gaughan PRODUCTION: Forward Films Nordic première 

Nick Whitfield. British actor turned director. FILMOGRAPHY 2009 Skeletons; 2007 Rebecca, short 

Dear Lemon Lima Dear Lemon Lima 
SYNOPSIS As sweet and colorful as a snow cone, 
this delightful happy-sad confection follows 
an awkward Alaskan teen as she discovers 
her Eskimo heritage while rallying her fellow 
misfits to compete in her school’s Snowstorm 
Survivor competition. 
DIRECTOR’S COMMENT Six years ago on Valentine’s 
Day, I was brainstorming a clever gift for my best 
friend. In previous years, I had created a color field 
canvas of candy hearts, and a collage of heart 
stamps from the post office, but for Valentine’s Day 
’03, I was hoping to give something more personal - 
a found object. I ransacked my bedroom and found 
a diary I kept from age 8 through 13. The diary is a 
rainbow-studded, tragic and funny compilation of 
letters to my best imaginary friend, Lemon Lima. 
Each passage starts with a sweeping ”Dear Lemon 
Lima”, and proceeds to recount all of the mundane 
and innocent concerns of an adolescent trapped in 
Middle of Nowhere, America. In flipping through 
the diary, I was struck by the genuine amount of 
love, passion and sincerity communicated in each 
passage. When I wrote about the strange boys I was 
infatuated with, I really was ”In Lovvvvve”. Now, as 
an adult, I laugh at the notion of true love, but in 
flipping through those pages, I felt a faint, nostalgic 

longing to love again in that sweeping, innocent 
way. […] I hope this film will be an honest portrayal 
of a lonely 13-year old girl, alienated from her com-
munity, and faced with heartbreak in Alaska. In the 
breathtaking landscape, I hope to capture the visual 
alienation created by modular housing atrocities 
set against sweeping, natural vistas. I hope all of the 
performances are honest and rich with back-story. 
The humor will stem from the sincerity and honesty 
of each performance, not only from the broad visual 
comedy, but with every performance being heart-
breaking in its honesty. 

USA 2009 
Feature, Colour, HDCAM, 87 MIN.
DIRECTOR: Suzi Yoonessi PRODUCER: Melissa Lee,  Jonako Donley 
SCREENPLAY: Suzi Yoonessi CINEMATOGRAPHY: Sarah Levy EDITOR: Mara 
Farrington, Matt Linnell MUSIC: Sasha Gordon CAST: Savanah Wiltfong, 
Shayne Topp, Meaghan Jette Martin, Melissa Leo WORLD SALES: Visit Films 
PRODUCTION: Sanguine Film   

Suzi Yoonessi. Director, producer and writer. Yoo-
nessi received her BFA from San Francisco Art 
Institute, and her MFA from Columbia University 
where she was a recipient of the FMI Directing 
Fellowship.  

FILMOGRAPHY 2009 Dear Lemon Lima; 2007 Dear Lemon 
Lima, short; 2005 No Shoulder, short; 2004 Vern, short 
doc 
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ROSSIYA 88 RUSSIA 88 
SYNOPSIS A gang of skinheads – ”Russia 88” – 
are filming propaganda videos to place them 
on the Internet (Youtube). As the camera re-
cords the life of the gang, they grow accusto-
med to it and stop paying attention to the fil-
ming. As the story develops, the leader of the 
gang, Blade, discovers that his sister is dating a 
man from the Caucasus … The plot of the film 
comes from the imagination of the author but 
the imaginary story is based on facts of present 
day life in Russia. 

DIRECTOR’S COMMENT Only original Nazi music is used 
in the film, with all CDs purchased at the Gorbushka, 
an existing market in Moscow. The main part of the 
Nazi gear was obtained from a Russian Internet 
shop. All the clothes of the characters in the film 
come from a real shop in Moscow, including t-shirts 
with slogans such as I am Russian and the quote ”14 
words” from the Nazi ideologist David Lane. The bu-
reaucrat who is played by Andrey Merzlikin speaks 
using phrases taken from the correspondence of the 
two Nazi-leaders whose electronic post was broken 
by a team of anti-fascist hackers. The main charac-
ter Blade, wearing a balaclava mask, reads out to 

the camera word for word one of the texts which 
is taken from ultra-right forums and sites in the 
Internet zone ”.ru”, that periodically place instruc-
tions on street-fighting. On the site youtube.com it 
is possible to download clips of Nazis that are both 
documentary in nature and also staged. (…) Some 
of the shots from our film are directly taken from the 
of Russian skinheads’ ”creative work”. Murder, pog-
roms, terror acts, which are stated in police reports 
from Vladivostok to Kondopoga and from Saint 
Petersburg to Verkhnaya Pyshma are not fantasies 
of the script writer. And commonplace xenophobia 
is also a reality, a large part of our society is racist. 
Interviews on the Pushkin Square in Moscow and 
in a Moscow Region suburban train are true and 
authentic documentary evidence. 

RUSSIA 2009 
Feature, Colour, 35mm, 108 MIN.
DIRECTOR: Pavel Bardin PRODUCER: Pavel Bardin,  Petr Fedorov,  Vasily 
Soloviev SCREENPLAY: PAVEL BARDIN CINEMATOGRAPHY: Sergey Danduryan 
EDITOR: Pavel Bardin MUSIC: PETR FEDOROV CAST: MIKHAIL POLYAKOV NIKOLAI 
MACHULSKY ANDREY MERZLIKIN PETR FEDOROV WORLD SALES: Latido Films 
PRODUCTION: Plan2Play Nordic première 

Pavel Bardin. Born in 1975 in Moscow, Russia. He 
worked as radio DJ at Moscow station Arsenal, 
Echo of Moscow in the 90s. Studied journalism 
1998-1999. Then he worked as correspondent 
for different media. 2003 he was Editor-in-Chief 
at Izvestiya-Media and 2004-06 he worked as 
Editor-in-Chief on the NTV talk-show Freedom of 
Speech. 

FILMOGRAPHY 2009 Russia 88; 2008 Three of us and a 
Snowflake; 2007 Baker’s Dozen, series; 2004 Moscow Bac-
helors, TV series; 2004 Mobile Team Club TV series; 1999 
Hero, short 

Sumashedshaya Pomoch  HELP GONE MAD 
SYNOPSIS Kind but lazy Jenya comes to Moscow 
from a small village in Belarus to work. A cri-
minal incident unexpectedly separates Jenya 
from his companions and leaves him alone 
without money and documents. He has no 
friends or relatives in the big and hostile city 
and he is about to end up a homeless bum. But 
suddenly a miracle happens: a strange old man 
brings Jenya to his flat and lets him stay. Soon 
he is invited to join a strange fight the old man 
is engaged in: against the evil that spoils life in 
Moscow. Jenya willingly participates in the old 
man’s undertakings, until he meets the man’s 
daughter who reveals to Jenya the horrible 
truth of her father… 

DIRECTOR’S COMMENT The idea to the movie came 
when I decided to invite actor Eugene Syty for the 
leading role in my new film. […] We created a story 
about a guest worker form Belarus together with 
scriptwriter Alexander Rodionov and I couldn’t ima-
gine that we’d get such a direct hit. Eugene Syty fits 
this role for 100 percent. If I hadn’t been acquainted 
with Eugene before, I would easily believe that he re-
ally came to Moscow from a small village in Belarus 
to raise money and that all things that happened 
with him in Moscow were in reality. In our feature 
film I tried to avoid depressive manner. I wanted to 
transform it into a tragicomedy. Then we added the 
line of the second character - the Old Man - to the 
plot and I felt that the film became multidimensio-
nal. There were a lot of discussions regarding the 
style of the movie as we faced two different goals 
simultaneously. On the one hand, we wanted to 
express the theme of madness that required special 
shooting angles, strange colors, specific ways of edi-
ting etc. And on the other hand, we didn’t want to 
put aside the worker’s story with its documentary 
style. 

Russia 2009 
Feature, Colour, 35mm, 118 MIN.
DIRECTOR: Boris Khlebnikov PRODUCER: Roman  
 Borisevich ,  Ruben Dishdishyan SCREENPLAY: Alexander Rodionov CINE-
MATOGRAPHY: Shandor Berkeshi EDITOR: Ivan Lebedev CAST: Eugene Syty,  
Sergey Dreiden,  Anna Mikhalkova WORLD SALES: Central Partnership 
PRODUCTION: Koktobel Film Company Swedish première 

Boris Khlebnikov. Born in 1972. Scriptwriter and 
director. Graduated from the Russian State Film 
Institute VGIK in 1997. Has directed several films 

FILMOGRAPHY 2009 Help Gone Mad; 2009 Crush; 2006 Free 
Floating (GIFF 2007); 2003 Roads to Koktebel (GIFF 2005) 
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Nedodrzany slub Broken Promise 
SYNOPSIS A film based on a true story, about a 
Jewish boy, Martin Friedmann, born in 1926 
in western Slovakia. He escaped deportation 
to a concentration camp thanks to his extra-
ordinary soccer talent and some coincidently 
favorable circumstances. 

DIRECTOR’S COMMENT The most satisfactory dramas 
have proven to be real life stories. Whatever we may 
fictionalise can never be as real as if created from 
the course of life. This exclusive material needs to 
be handled most respectfully and conveyed most 
faithfully. It is my intention not to go any further 
into artistic hyperbole or stylization. Whether for 
spiritual or practical reasons, these are the accout-
rements of all films and there is yet much more to 
be experienced during the shooting of the film. Ne-
vertheless, I would like all of us to constantly return  
to what is the essential and, in my view, the most 
precious element of the film. The autobiography; 
the real thing. 

Slovakia/Czech Republic/USA 2009 
Feature, Colour, 35mm, 124 MIN.
DIRECTOR: Jiri Chlumsky PRODUCER: Iveta Cerna Ivanova SCREENPLAY: 
Jan Novak CINEMATOGRAPHY: Jan Duris EDITOR: Vasilis Skalenakis MUSIC: 
Michal Nowinski CAST: Samo Spisak, Ondrej Vetchy, Marian Slovak, Vlado 
Cerny, Sergej Sanza, Ina Gogalova WORLD SALES: Film Europe Nordic 
première 

Jiri Chlumsky. He studied film directing at the 
Prague Film Academy. After the graduation he 
worked as assistant director at the Short Film Pra-
gue and externally for the Czech Television. After 
1991 he shot adverts and video clips, for example 
for the Australian band INXS. He has made seve-
ral documents for BBC and Chanel 4. His feature 
debut was the comedy Halt or I’ll Miss. 

FILMOGRAPHY 2009 Broken Promise; 2006 Eden, TV series; 
2005 The Place in Life, TV series; 2004 Terminal Station; 2004 
All or Nothing, TV series; 2002 About the Wedding Lace, 
TV; 1999 Master of the Castle, TV; 1999 The Meeting, TV; 1998 
Halt or I’ll miss 

Liu Li Floating In Memory 
SYNOPSIS As young adults flood into the rural 
cities of China in search of work, this is the tale 
of one man’s seduction of an underage girl to 
prostitute herself. This story of the weak ex-
ploiting the weaker takes an unexpected turn 
when the young man suddenly disappears and 
the girl is confronted with her pregnancy. The 
film charts a journey not just a young girl rob-
bed of her innocence but also of a country dea-
ling with its’ own growing pains. 

DIRECTOR’S COMMENT This film intends to show the 
situation of the young people that pour into county 
towns from the rural villages. These disadvantaged 
people for whom life is a grim struggle for survival, 
often have to deceive and exploit those even weaker 
than them. What this film deeply concerns is, in an 
acquisitive society, these young people’s sufferings 
in hard realities of life, shortage of material things 
that they will never get rid of, souls’ burning in help-
lessness and confusion. 

China 2009 
Feature, Colour, Digibeta PAL, 107 MIN.
DIRECTOR: Tao Peng PRODUCER: Wenwen Zeng SCREENPLAY: Peng Tao, Zeng 
Wenwen CINEMATOGRAPHY: Zhou Wencao EDITOR: Lang Jingchao MUSIC:   
CAST: Pan Xingxing, Huo Shiyu PRODUCTION: New Youth Independent Film 
Studio Nordic première 

Tao Peng. Born in 1974 in Beijing, China. He gra-
duated from Beijing Film Academy in 2004 with 
a bachelor’s degree and is now working in Beijing 
as an independent film director. His feature de-
but was Little Moth in 2007, on which he worked 
as producer, scriptwriter and director. This is his 
second feature, which was developed with the 
assistance of the Sundance Institute Feature Film 

Program and produced with financial support of 
the Hubert Bals Fund. 

FILMOGRAPHY 2009 Floating In Memory; 2007 Little Moth 
(GIFF 2008)  
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Hilde Hilde 
SYNOPSIS Hildegard Knef travelled a long and 
arduous road before finally finding herself: 
Despite her oppressive family background, she 
manages to get accepted into drama school. 
But during the turbulent final months of the 
Second World War, only sheer survival matte-
red. After successes and flops at the box office, 
suitable and not-so-suitable men, paralyzing 
boredom in Hollywood and a turbulent, love-
hate relationship with the German public, the 
natural born fighter Hilde must learn that the-
re are more important things in life than being 
at the top in show business. Within the depths 
of her own biography and her own soul, she 
discovers the substance for the ”Hilde” that 
she and the German audience have always been 
waiting for.One of the life stories to emerge in 
the aftermath of the Second World War. Hil-
degard Knef was the sinner, a world star, an 
icon … and very, very cool. This is her life. 

DIRECTOR’S COMMENT What’s fascinating about Knef 
is her complexity, her clear, sharp, yet down-to-
earth view of life and her compassionate way of al-
ways describing the absurdity of what we refer to as 
our goal in life. And, her multifaceted talent! I can’t 
think of another postwar German artist who had so 
many different talents and was also successful even 
internationally.She regularly managed to emerge 
strong from crises, and she never gave up. She never 
pretended or surrendered, she said precisely what 
she thought and let people look inside of her – she 
led a public life and therefore she was also very con-
troversial, because she couldn’t accept limitations 
very well.She never wanted to please. 

Germany 2009 
Feature, Colour, 35mm, 137 MIN.
DIRECTOR: Kai Wessel PRODUCER: Judy Tossell,  Bastian Griese,  Ralf 
Schmitz SCREENPLAY: Maria von Heland CINEMATOGRAPHY: Hagen 
Bogdanski EDITOR: Tina Freitag MUSIC: Martin Todsharow CAST: Heike 
Makatsch, Dan Stevens, Monica Bleibtreu, Hanns Zischler, Michael Gwis-
dek, Sylvester Groth, Trystan Pütter, Johanna Gastdorf, Anian Zollner, 
Roger Cicero WORLD SALES: Beta Film Gmbh PRODUCTION: Egoli Tossell 
Film AG Nordic première 

Kai Wessel. Born in 1961 in Hamburg, Germany. 
In 1973, when he was still in school he appeared 
in Ottokar Runze’s ”Knife” In The Back. In 1983 he 
started the Hamburger Wochenschau, a regular-
ly changing program of independent 16mm films 
he made himself, screened in several Northern 
Germany art houses. During the period that fol-
lowed, he worked as an assistant director for Ot-

tokar Runze and Christian Görlitz. He made his 
feature debut, Martha Jellneck, in 1988. For the 
film he convinced the forgotten UFA star Heide-
marie Hatheyer to play the lead role. Since then 
he has directed both for film and TV, and has also 
worked as theatre director. 

FILMOGRAPHY (select) 2010 Alles Liebe; 2009 Hilde; 2006 
Das Geheimnis im Moor; 2002Das Jahr der ersten Küsse; 
2001 Goebbels und Geduldig; 1996 Die Spur der roten 
Fässer; 1994 Doppelter Einsatz, TV-Series; 1992 Ein letzter 
Wille; 1988 Martha Jellneck 

METASTAZE Metastases 
SYNOPSIS Krpa is intolerant, a chronic bully, 
a war-psychopath and a leader of a skinhead 
gang, who freely and without fear imposes his 
twisted views by the law of force. He beats and 
robs those who are weak, he is obsessed with 
football, football games, sports betting and the 
Bad Blue Boys. His hatred towards other na-
tions and races is sick. The only one to oppose 
his egocentric decisions is his wife Vesna, who 
– apart from her desire and efforts to change 
her life – does not know how to resist his ter-
ror. 

DIRECTOR’S COMMENT This is a motion picture about 
Zagreb’s criminal and drug abuse milieu, about the 
inability of the young post-war generation to adjust 
to the new social rules imposed by unscrupulous 
capitalism at the end of the 1990s in Croatia. Since it 
is an urban story concurrently following the fates of 
four protagonists, the film moves along in a furious, 
fast-paced rhythm. The urban slang monologues 
and dialogues which are full of hatred and preju-
dice, widely accepted nationalism, neo-Nazism and 
violence, are also filled with humour, memories. The 
aftermath of a metastasis is known to everyone, but 
what is its cause? 

CROATIA 2009 
Feature, Colour, 35mm, 84 MIN.
DIRECTOR: Branko Schimdt PRODUCER: Stanislav Babic SCREENPLAY: OGN-
JEN SVILICIC CINEMATOGRAPHY: DRAGAN RULJANCIC EDITOR: VESNA LAZETA 
MUSIC: GORAN BARE CAST: RENE BITORAJAC, FRANJO DIJAK, ROBERT UGRINA, 
RAKAN RUSHAIDAT PRODUCTION: Telefilm Nordic première 

Branko Schimdt. Born in 1957 in Osijek, Croatia. 
He graduated from the Academy of Dramatic 
Arts in Zagreb, film and television directing. His 
graduation thesis was a TV play Rano sazrije-
vanje Marka Kovača in 1981. In 1988 he directed 
his first feature-length film, Sokol ga nije volio. In 
the course of his career he has done a lot of plays, 
documentaries and TV series for children. Since 

the early nineties he has directed several  further 
feature-length films, the previous was The Melon 
Route in 2006. 

FILMOGRAPHY (select) 2009 Metastases; 2007 Bad Blue 
Boys; 2006 The Melon Route; 2001 Queen of the Night; 2000 
The Old Oak Blues; 1997 Christmas in Vienna; 1994 Vukovar: 
The Way Home; 1992 Six Seconds for Life; 1991 Evil Blood; 
1988 Sokol Did Not Love Him 1983 Hildegard, tv; 1981 Rano 
sazrevanje Marka Kovaca, tv 
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Carcasses Carcasses 
SYNOPSIS Jean-Paul Colmor is 74 years old. He 
retired early after an accident, and has been 
collecting cars, wrecks and junk for the last 
40 years. Living among the debris, he quietly 
works all day, furnishing and selling car parts 
to mechanics and other iron afficionados. One 
day four intruders visit Colmor in search of a 
corner of twisted paradise. Carcasses uses do-
cumentary and fictitious elements to try get-
ting at the soul of an unthinkable place. 

DIRECTOR’S COMMENT At first, when you meet this 
excentric man on his surrealistic property, you ho-
nestly feel dizzy. Then you treat him in a condescen-
ding way, asking him questions like if you would 
interrogate a child or a freak. Then, once you know 
him, you discover a very normal person, smiling, ge-
nerous, conscious and proud to be an original, refu-
sing the world as it is and making the best and most 
interesting chaos out of it. Carcasses is a human 
experience, then probably an hommage to what we 
like to call marginality. The second part of the film 
might seem provocative or enigmatic but it’s the 
very simple poetic side of things. We choose to mar-
ginalise people, things, or any reality that doesn’t fit 
the mold. People and things get their revenge and 
try to find a corner of paradise. 

Canada 2009 
Feature, Colour, 35 mm, 72 MIN.
DIRECTOR: Denis Côté PRODUCER: Sylvaine Corbeil,  Stéphanie Morissette 
SCREENPLAY: Denis Côte CINEMATOGRAPHY: Iljo Kotorencev EDITOR: 
Maxime-Claude L’Écuyer CAST: Jean-Paul Colmor WORLD SALES: Visit Films 
PRODUCTION: Nihilproductions   

Denis Côté. Born  in 1973 in New-Brunswick, Ca-
nada. He studied Arts and Cinema at Montreal’s 
Ahuntsic College. He has produced and directed 
several low budget shorts. Has also worked as a 
radio show host and as a film critic for a cultural 
magazine. He was vice-president of Quebec’s 
Film Critics Association from 2001 to 2006. 

FILMOGRAPHY (select) 2009 Carcasses; 2008 All That She 
Wants (GIFF 2009); 2007 Tennessee, short; 2007 Our Pri-
vate Lives; 2007 Maïté, short; 2005 Drifting States; 2003 
La Sphatte, short; 2001 Rejoue-moi ce vieux melodrame, 
short; 2000 Seconde valse, short; 2000 Kosovolove, 
short; 1997 Des tortues dans la pluie 

Demain dès l’aube Tomorrow at Dawn 
SYNOPSIS The relationship between two brot-
hers, the youngest of whom has such a passion 
for historical battles that he is cut off from rea-
lity. Upon their mother’s request, Mathieu the 
eldest tries to help his younger brother Paul 
overcome his addiction to this mysterious, se-
cret world where the lines between reality and 
role-playing are blurred. To help his brother, 
Mathieu has no other choice but to become 
part of this world himself. 

DIRECTOR’S COMMENT Eight years ago, I discovered 
in a newspaper article the existence of people who, 
every weekend, dress themselves in costume and re-
create as faithfully as possible certain historical peri-
ods. The Napoleonic era is the one that is most often 
recreated. It’s a rather secret phenomenon, yet it ex-
ists pretty much everywhere in the world. This milieu 
isn’t that foreign to me as I am a baroque musician 
by training, which is also a universe where many ele-
ments from the period when the music was played 
have to be reconstituted. Thus, much in the way 
baroque musicians use antique instruments, parti-
cipants in role playing games develop a very speci-
fic knowledge of Napoleonic times, unearthing the 

language, costumes, weapons, and battles among 
other things. As much as it is a thriller, I wanted my 
narrative to have the atmosphere of a fairy tale, even 
if it becomes nightmarish. It shouldn’t be forgotten 
that this entire universe is based on a game. And so 
there is something fundamentally childish about it, 
this wanting to play at being somebody else. When 
you ask people what pushes them to blur their iden-
tity in order to cast themselves as such into Hussars, 
you are dealing with vestiges of childhood, repres-
sed but very much there, deep inside. It is expressed 
here through an inclination that I believe to be the 
very base of filmmaking , a taste for disguise. 

France 2009 
Feature, Colour, 35 mm, 95 MIN.
DIRECTOR: Denis Dercourt PRODUCER: Michel Saint-Jean SCREENPLAY: 
Denis Dercourt CINEMATOGRAPHY: Rémy Chevrin EDITOR: Yannick Kergoat 
MUSIC: Jérôme Lemonnier CAST: Vincent PEREZ, Jérémie RENIER, Aurélien RE-
COING, Anne MARIVIN, Françoise LEBRUN WORLD SALES: Films Distribution 
PRODUCTION: Diaphana   

Denis Dercourt. Born in 1964 in Paris, France. Af-
ter obtaining a degree in Philosophy from Paris 
University and a postgraduate diploma from 
the Institute of Political Studies (Sciences-Po), 
he played solo viola with the French Symphony 
Orchestra, 1988-1993. Since 1993 he has been 
teaching viola and chamber music at the Stras-
bourg Region National Conservatory. 

FILMOGRAPHY 2009 DEMAIN DÈS L’AUBE; 2006 LA TOURNEUSE 
DE PAGES; 2005 UKYIO, MONDE FLOTTANT; 2002 MES ENFANTS 
NE SONT PAS COMME LES AUTRES; 2000 LISE ET ANDRÉ; 1998 LES 
CACHETONNEURS 
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ES KOMMT DER TAG The Day Will Come 
SYNOPSIS Thirty years ago Judith gave her 
daughter Alice up for adoption in order to join 
the underground terrorist movement in Ger-
many. Now her daughter has grown up and 
tracks Judith to a vineyard in Alsace where she 
is living with a new family and a new identity. 
Alice calls on her mother to give herself up, but 
Judith doesn’t regret any of her past deeds. 

DIRECTOR’S COMMENT One of the largest challenges 
of the script and the production was the following: 
I wanted both main characters to be treated fairly. 
I was not concerned with making a decision about 
right and wrong. Above all, I wanted the dilemma of 
the situation to be the center of attention. Everyone 
who adopts a political ideal sooner or later pays a 
price. Private life, family or close friends, all suffer 
from the decision. 

Germany/France 2009 
Feature, Colour, 35mm, 103 MIN.
DIRECTOR: Susanne Schneider PRODUCER: Sabine Holtegreve,  Stefan 
Schubert,  Ralph  Schwingel,  Philippe Avril SCREENPLAY: Susanne Schnei-
der CINEMATOGRAPHY: Jens Harant EDITOR: Jens Klüber MUSIC: Biber 
Gullatz, Andreas Schäfer CAST: Katharina Schüttler, Iris Berben WORLD 
SALES: Les Films Du Losange Nordic première 

Susanne Schneider. Studied at the Academy of 
Arts in Stuttgart and the Academy of Fine Arts in 
Düsseldorf, where she was an assistant director 
at the local theatre. She has worked in the theatre 
department at New York University and the Teat-
ro Gloria in Rio de Janeiro. She is a guest lecturer 
at the Hamburg Media School. 

FILMOGRAPHY 2009 The Day Will Come; 2003 In einer Nacht 
wie dieser 

KENJAC DONKEY 
SYNOPSIS It is 1995. The summer when the war 
operation Storm will take place. Boro, who is 
going to be forty in a year and a half, with his 
wife Jasna and son Luka goes to his home vil-
lage Drinovci, Herzegovina, after seven years. 
He wants to see his brother who managed to 
leave Sarajevo with his family. Boro knew that 
his brother was wounded, but when he sees 
him after many years, he discovers that the 
brother will spend the rest of his life in wheel 
chair. Boro constantly fights with Jasna, and he 
doesn’t speak at all to his father Pasko, whom 
he blames for his mother’s death. In two weeks 
in August 1995, Boro will solve the years long 
dispute with his father, he will learn to be a 
better husband and a father, and in all this a 
considerable role will be played by a donkey.  

DIRECTOR’S COMMENT Donkey is a film of fatherhood. 
What I am most interested in the father-son relation 
is the fact that very often we imitate our fathers, and 
we learn very little from them. We repeat their mis-
takes instead of learning from them. 

CROATIA 2009 
Feature, Colour, 35mm, 90 MIN.
DIRECTOR: Antonio Nuic PRODUCER: Boris T. Matic CINEMATOGRAPHY: Mir-
ko Pivčević EDITOR: Marin Juranić CAST: NEBOJŠA GLOGOVAC NATAŠA JANJIĆ 
LJUBOMIR KIKI KAPOR TONKO LONZA EMIR HADŽIHAFIZBEGOVIĆ ASJA JOVANOVIĆ 
ROKO ROGLIĆ TRPIMIR JURKIĆ WORLD SALES: Propeler Film PRODUCTION: 
Propeler Film Swedish première 

Antonio Nuic. Born in 1977 in Sarajevo, Bosnia & 
Herzegovina. 

FILMOGRAPHY 2009 Donkey; 2006 All for Free (GIFF 2007); 
2004 Sex pice i krvoprolice; 1998 Na mjestu dogadjaja, 
short 
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Adás Transmission 
SYNOPSIS An absurd tragicomedy set in an 
anti-utopia world; a world in which all the 
screens have stopped functioning. TVs don’t 
broadcast, computer monitors are empty, the 
entire telecommunication industry is gone. 
The people who used to spend hours in front 
of screens are having what can only be descri-
bed as withdrawal symptoms. The story starts 
months after the last screen has stopped wor-
king and society has started to develop alter-
nate ways of living. The film’s main characters 
are three brothers, who must overcome their 
personal tragedies while the world around 
them crumbles. 

DIRECTOR’S COMMENT Transmission is an anti-utopia, 
based in a hypothetical setting where all televisions 
and monitors no longer work. When dependence on 
the monitor and television in our digitized world has 
taken on alarming dimensions, when TV forms such 
a significant part of our identity, when the tube so of-
ten becomes a secondary caregiver to our children, 
when the very infrastructure of our societies is im-
possible without monitors, I raise the question how 
we might survive such an incident. Perhaps people 
would easily fall back into the good old analog sys-
tems and simply continue their lives, or perhaps they 
would falter, unable to grasp it, unable to handle the 
inexplicable phenomenon. In a case like this, is there 
really anything to fall back into? 

Hungary 2009 
Feature, Colour, 35mm, 90 MIN.
DIRECTOR: Roland Vranik PRODUCER: Gábor Kovács SCREENPLAY: Roland 
Vranik, András Barta CINEMATOGRAPHY: Gergely Pohárnok EDITOR: 
Wanda Kiss MUSIC: Realistic Crew CAST: Károly Hajduk, Zoltán Rátóti, 
Sándor Terhes WORLD SALES: Magyar Filmunió Nordic première 

Roland Vranik. Born in 1968. After graduation in 
1987, he worked on several diploma films, shorts 
and national/international feature films as pro-
duction manager and director’s assistant and 
as a member of the Positive Production Work-
shop based in Budapest. Later he worked in the 
Netherlands where he directed four films and 
collaborated in several productions made by 

the students of the Dutch Film Academy. In 2000 
he was assistant director to Béla Tarr. His feature 
debut was Black Brush in 2005. This is his second 
feature. 

FILMOGRAPHY 2009 Transmission; 2005 Black Brush; 2000 
Dominator, short 

BLESSED BLESSED 
SYNOPSIS Blessed is a film about the depth of love 
between mother and child and the life force 
that connects us all, about love and beauty and 
about being lost and finding your way home. 

DIRECTOR’S COMMENT With any adaptation, whether 
it’s a novel or a play, there comes a point where you 
have to dispense with the source material and rein-
vent the work as a film without losing the richness, 
texture and essence of what initially attracted you. 
After a number of early drafts, we certainly had a 
great bunch of characters but the screenplay just 
wasn’t hanging together. So we took a break and 
what emerged during this hiatus was that we were 
really dealing with a story about mothers and child-
ren. This certainly resonated for Andrew and he sub-
sequently proposed a fresh structure: tell the story in 
two parts, starting with the children’s journey over 
the course of one day and night and then revisit the 
same twenty-four hours, but explore the narrative 
from the mothers’ viewpoints. We then created con-
nections between the characters and expanded on 
the mothers’ stories, whilst maintaining the central 
theme. Australia 2009 

Feature, Colour, 35mm, 115 MIN.
DIRECTOR: Ana Kokkinos PRODUCER: Al Clark SCREENPLAY: Andrew 
Bovell, Melissa Reeves, Patricia Cornelius, Christos Tsiolkas CINEMA-
TOGRAPHY: Geoff Burton, A.C.E. EDITOR: Jill Bilcock, A.C.E., A.S.E. MUSIC: 
Cezary Skubiszewski CAST: Frances O’Connor, Miranda Otto, Deborra-lee 
Furness, Victoria Haralabidou, Sophie Lowe WORLD SALES: Bankside Films 
Nordic première 

Ana Kokkinos. Born 1958 in Melbourne, Australia. 
She worked as a lawyer for seven years, before 
switching her talents to film and gaining a post-
graduate diploma from Victorian College of the 
Arts’ School of Film & Television.  

FILMOGRAPHY 2009 Blessed; 2006 The Book of Revelation; 
2002 Young Lions, TV; 2002 The Original Mermaid, TV; 2001 
The Secret Life of Us, TV; 2000 Eugenie Sandler P.I., TV; 1998 
Head On (GIFF 1999); 1994 Only the Brave (GIFF 1995) 
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Lo  Spazio Bianco The White Space 
SYNOPSIS Fiercely independent Maria falls preg-
nant after a one night stand. When her daugh-
ter is born after only 6 months her life is put 
on hold. She spends every day in the neonatal 
ward, waiting to see if Irene will live, thus for-
ging a bond that will be forever unbreakable. 

DIRECTOR’S COMMENT This film has given me the 
chance to speak about what it means to be a mother. 
About the difficulties, about the intimacy of every 
story of motherhood. And, also, about the lightness 
that comes from being a mother, even in pain, even 
in exhaustion, and about the strength and joy that 
comes with motherhood. This is how I felt while ma-
king this film, even with the difficulties and fatigue, 
I felt lighter and freer, as if something had melted in 
me. I have made a film that is more visionary, much 
more musical than any of my other films. 

Itay 2009 
Feature, Colour, 35mm, 98 MIN.
DIRECTOR: Francesca Comencini PRODUCER: Domenico  Procacci,  Laura 
Paolucci SCREENPLAY: Francesca Comencini and Federica Pontremoli 
CINEMATOGRAPHY: Luca Bigazzi EDITOR: Massimo Fiocchi MUSIC: Nicola 
Tescari CAST: Margherita Buy, Gaetano Bruno, Giovanni Ludeno, Antonia 
Truppo, Guido Caprino, Salvatore Cantalupo, Maria Pajato WORLD SALES: 
Fandango Portobello Nordic première 

Francesca Comencini. Born in Rome, 1961. Stu-
died Philosophy at La Sapienza University. She 
directed her first film, Pianoforte, at the age of 23. 
She lived in Paris for 18 years before returning to 
Rome where she now lives with her children. 

FILMOGRAPHY 2009 The White Space; 2007 In fabbrica, doc; 
2006 Our Country; 2004 I like to Work (Mobbing) (GIFF 2005); 
2005 Dopo la guerra, doc; 2004 Anna vive a Marghera, 
Italia, doc; 2002 Carlo Giuliani, ragazzo, doc; 2001 The 
Words of my Father; 1997 Shakespeare a Palermo, doc; 
1995  Elsa Morante, doc; 1984 Pianoforte 

INSOLAÇÃO SUNSTROKE 
SYNOPSIS Sunstroke tells stories of unrequited 
love. ”Love and loss. Loss, mostly”, says one of 
the characters. In an empty city, scorched by 
the sun, the young and old confuse the fever 
of sunstroke with the delicate birth of passion. 
Like ghosts, they hover through buildings and 
endless flatland in search of the ever elusive 
love. Inspired by 19th century Russian short 
stories, the plots weave and unravel together 
in the improbable city of Brasilia - a distorted 
mirror-image of the soviet utopia - located in 
the heart of the Brazilian desert. Paulo José, 
the actor whose life is intertwined with the 
history of Brazilian cinema, plays Andrei, the 
nostalgic witness of these stories. 

DIRECTOR’S COMMENT We wanted to film the melan-
choly of unattainable love. As if this feeling could 
manifest itself in the landscape, in words, in action, 
in rhythm. As if it could exist beyond the boundaries 
of time and space and still be recognizable. Sunstro-
ke is a film about love and other utopias. Not utopia 
projected onto the future. But utopia that was tried 
out and failed. Like that of the lonely, architecturally 
frozen and sparse city of Brasíilia. Like that of im-
mense and unreturned passion. 

Brazil 2009 
Feature, Colour, 35mm, 98 MIN.
DIRECTOR: Daniela Thomas,  Felipe Hirsch SCREENPLAY: Will Eno, Sam 
Lipsyte CINEMATOGRAPHY: Mauro Pinheiro Jr. EDITOR: Livia Serpa MUSIC: 
Arthur de Faria CAST: Paulo José Antonio Medeiros Simone Spoladore 
Leonardo Medeiros André Frateschi Maria Luisa Mendonça Leandra Leal 
Jorge Emil Daniela Piepszyk Emilio di Biasi WORLD SALES: UMedia PRODUC-
TION: Nos Outros/Dezenove Som e Imagens Nordic première 

Daniela Thomas,  Felipe Hirsch. Felipe Hirsch: 
His work in theater is focused on research 
and experimentation. This is his first feature 
film. Daniela Thomas: She has been working 
in film, theatre and opera for the last 25 ye-
ars as director, set designer and writer. 

FILMOGRAPHY Felipe Hirsch: 2009 Sunstroke. Da-
niela Thomas: 2008 LINHA DE PASSE; 2006 LOIN DU SEI-
ZIEME; 1998 MIDNIGHT (GIFF 1999); 1995 FOREIGN LAND 
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La Mission    La Mission    
SYNOPSIS Set in the colorful, seedy streets of the 
San Francisco district that bears its name, La 
Mission is a story of redemption imbued with 
the curative power of Aztec tradition. Feared, 
yet respected, as the baddest Chicano on the 
block, Che, a reformed inmate and recovering 
alcoholic, resorts to violence and intimidation 
to get what he wants. A bus driver by day, Che 
lives for his beloved son, Jesse, his lifelong 
friends, and his passion for lowrider cars. Che 
and the ”Mission Boyz” salvage junked cars, 
transforming them into classics. Che’s macho 
world is crushed when he discovers that Jesse’s 
been living a secret life. In a violent rage, Che 
pummels Jesse and throws him out of the hou-
se. Lena, an attractive neighbour and a force 
to be reckoned with, is a woman with a few se-
crets of her own. Mutual attraction percolates 
as Lena challenges Che to reconcile the life he 
thought he had. USA 2009 

Feature, Colour, HDCAM, 117 MIN.
DIRECTOR: Peter Bratt PRODUCER: Alpita Patel,  Benjamin Bratt,  Peter 
Bratt SCREENPLAY: Peter Bratt CINEMATOGRAPHY: Hiro Narita  EDITOR: 
Stan Webb MUSIC: Mark Kilian CAST: Benjamin Bratt, Erika Alexander, 
Jeremy Ray Valdez, Jesse Borrego, Talisa Soto Bratt WORLD SALES:   PRO-
DUCTION: 5 Stick Films   

Peter Bratt. Born 1962 in San Francisco, USA. FILMOGRAPHY 2009 La Mission; 1996 Follow Me Home 

DUBURYS VORTEX 
SYNOPSIS The story of the generation who li-
ved through the entire Soviet period is told 
through the main character: his childhood 
spent in a village, true friendship, work in So-
viet Klaipeda, thrilling eroticism, and a final, 
fatal love.  

Lithuania 2009 
Feature, B/W, 35mm, 140 MIN.
DIRECTOR: Gytis Luksas PRODUCER: Kestutis Petrulis,  Arunas Stoskus,  
Goda Rupeikaite SCREENPLAY: Romualdas Granauskas, Gytis Luksas 
CINEMATOGRAPHY: Viktoras Radzevicius EDITOR: Ricardas Matacius CAST: 
Giedrius Kiela, Egle Mikulionyte,Oksana Borbat WORLD SALES: Studija 2 
Nordic première 

Gytis Luksas. Born 1946 in Kaunas, Lithuania, 
which at that time was part of the USSR. 

FILMOGRAPHY 2009 Vortex; 2005 Divine Light; 1990 Vzglyad 
zmiya; 1982 Angliyskiy vals; 1981 Vasara baigiasi rudeni; 
1976 Virto azuoli 
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Ang mundo sa panahon ng yelo Ice is the Earth 
SYNOPSIS This is the first chapter of a trilogy 
that tackles the plight of the Filipino worker, 
the laborers, the farmers and the fishermen. 
The tentative title of the trilogy is The World 
of Juan. The name Juan represents the Filipino 
masses who, individually is referred to as Juan 
dela Cruz. Digos, 17, and his younger brother 
Pempe, 14, live on Alcala, an island south of 
the Philippines. They are orphaned and have 
no choice but to live with their relatives. They 
work as ”mangangabog” whose task is to ’steer’ 
or ’herd’ the fish towards the net. These boys go 
underwater to make sure that no small stones 
get caught in the net. Their job is very dange-
rous because they use dynamite, risk getting 
pneumonia because of the low temperature 
and the big possibility of drowning because of 
prolonged stay underwater. Pempe eventually 
gets restless and aspires to move to Manila. He 
gets into fights with Digos who believes that 
the city would not bring them good. Their 
feud escalates prompting their boss Maestro 
to assign Pempe to work in an ice plant near 
the city. After which, the lives of the brothers 
turn cold. Digos is unhappy without Pempe at 
his side. In the ice factory, Pempe is depressed. 

The situation leads to a dramatic climax that 
shows how the brothers are inescapably bound 
to the sea. 

DIRECTOR’S COMMENT As the director of this trilogy, 
I do not intend to do anything but to show the de-
pressing situation of my fellowmen. I am not happy 
that the themes I have chosen are poverty and the 
sad life of the Filipinos. I do want to make a happy 
film that is full of hope but I cannot forget the image 
of the fish herders, the subject of the first chapter, 
which is imprinted in my mind. 

Philippines 2009 
Feature, Colour, Beta SP PAL, 72 MIN.
DIRECTOR: Mes de Guzman PRODUCER: Ramon de Guzman SCREENPLAY: 
Mes De Guzman CINEMATOGRAPHY: Alber Banzon EDITOR: Abbas Tabas, 
Angelo Roberto CAST: Edwin Pamanian, Elijah Castillo, John Iremil Dela 
Masa, Renante Huerte WORLD SALES: Sampaybakod Production PRODUC-
TION: Sampaybakod Production   

Mes de Guzman. He is an independent film direc-
tor/scriptwriter in the Philippines. He has written 
and directed a number of films and is considered 
one of the prime movers of independent cinema 
in the Philippines. He is an ”indie” filmmaker in 
the sense that he not only writes, directs and 
produces his films, but he also does the editing, 
sound design, production design and graphics. 

FILMOGRAPHY 2009 Ice is the Earth; 2007 Balikbayan box; 
2006 Imahe Nasyon: Portrait of a Nation After 1986; 2005 
The Road to Kalimugtong; 2005 Diliman, video; 2002 Chif-
fons 
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Mårdsjö, Agneta, Västra Götalandsregionen
Mörner, Maria, Sandrew Metronome

N
Nilsson, Larsolof, Trifolium Data, Göteborg
Nilsson, Leif, Göteborg & Co
Nolander, Bertil, Aftonstjärnan Theatre, Göteborg
Nordin, Anki, Chalmers, Göteborg
Nordin, Stefan, If, Göteborg
Nordström, Lars, Göteborg
Norén, Lars, Folkteatern
Norström, Pia, Sandrew Metronome, Stockholm
Nyhus, Helena, Kommunstyrelsen, Göteborg
Nyström, Lars, Konserthuset, Göteborg

O
Olausson, Barbro, Göteborg
Olivegren, Sandra, Cinemafrica, Stockholm
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Aveny Production, Göteborg

B
Babs Paylink, Stockholm
Baldursson, Göteborg
Bavaria Film International, Geiselgasteig
Bergman Week, The, Fårö
Billes, Göteborg
Bio Capitol, Göteborg
Biografen Roy, Göteborg
Bobby, Göteborg
Borås Museum of Modern Art
Bostadsbolaget

C
Chalmers Tekniska Högskola, Göteborg
Church of Sweden, The 
Cinemafrica, Stockholm
Cinergia, San José, Costa Rica
Clipsource, Stockholm
Coproduction Office, Berlin
Culture Council of City of Göteborg
Culture Council of Västra Götaland

D
Danish Film Institute, The
Deckert Distribution, Leipzig
DSV, Göteborg

E
Elanders Sverige AB, Göteborg
Elite Park Avenue Hotel, Göteborg
Elite Plaza Hotel, Göteborg
Elle Driver, Paris
Embassy of Austria, Stockholm
Embassy of Israel, Stockholm
Embassy of the Slovak Republic, Stockholm
Eros International, London

F
F & B Factory
Fandango Portobello, London
Film i Väst, Trollhättan
Film Sharks International, Buenos Aires
Films Boutique, Berlin
Films Distribution, Paris
Filmstaden Bergakungen, Göteborg
Finnish Film Foundation, The
FIPRESCI
Folkets Bio
Folkets Hus Hammarkullen
Folkets Hus och Parker
Folkuniversitetet
Fortissimo Film Sales, Amsterdam
French Embassy, Stockholm
Funny Balloons, Paris
Fälth & Hässler

thank you
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G
German Films, München
Glänta, Göteborg
Goethe Institute, Stockholm/Munich
Göteborg & Co
Göteborg Stad
Göteborgs Fria Tidning
Göteborgs Stadsbibliotek, Göteborg
Göteborgs-Posten

H
Hagabion, Göteborg
Handelshögskolan, Göteborg
Hilding Jansson Frukt & Grönt
Hotel Riverton, Göteborg
Hubert Bals Fund, Netherlands
Hummingbird
Häägen-Dazs, Göteborg

I
Icelandic Film Centre
Imcine, Mexico City
Infracom
Insomnia Worldsales, Paris
Intercinema Art Agency, Moscow
Intramovies, Rome
Italian Cultural Institute, Stockholm
JMG, Göteborg

K
Kaliberljud.se, Göteborg
Kodak
Konst och kulturutveckling Västra 
Götalandsregionen
KSE, Göteborg

L
Le Pacte, Paris
LiteGrip

M
Maisha Film Lab, Uganda
Massteknik, Kungälv
Match Factory, München
MDC International, Berlin
Media Luna Entertainment, Köln
Mediadesk, Stockholm
Mosfilm Cinema Concern, Moscow

N
Negativ Film Production, Prague
Nigab
NK, Göteborg
Noble Entertainment
Nordisk Film & TV Fond
Nordisk Film Post Production
Norwegian Film Institute, The
Nätek, Göteborg

P
Papyrus
Plymptoons, New York
Polish Cultural Institute, Stockholm
Pusterviksteatern, Göteborg
Pyramide International, Paris

R
Region Västra Götaland
Rent Ut
Resursföretagen för Film och Television (former 
Bratek), Stockholm
Reverb Förlag, Göteborg
Ridderheims
Romanian Cultural Institute, Stockholm

Royal Netherlands Embassy, Stockholm
Röhsska Museet

S
Samson Films, Dublin
Sandrew Metronome
Scanbox Entertainment Sweden
Scandinavian Films
SCP, Göteborg
Sensus
Seville Pictures, Montreal
SF Bio
SF Film, Stockholm
SIDA
Sjömagasinet, Göteborg
Skolbio Göteborg
Sky Transport, Göteborg
Smile Entertainment, Copenhagen
Stark, Göteborg 
Statens Ljud och Bildarkiv
Swedbank
Swedish Film Institute, The
Swedish Institute, The
Swedish Society of Popular Music Composers, The 
Sveriges Television

T
Teaterförbundet
Tent For Event
The Film Sales Company, New York
The Match Factory, München
The School of Film Directing, Göteborg
Trifolium, Göteborg
TV 4

U
Unifrance, Paris
V/W
Wide Management, Paris
Wild Bunch, Paris
Volvo
Västtrafik

Z
Zoégas, Helsingborg

THE FESTIVALS OF…

A
Amakula Film Festival, Kampala, Uganda
Atelier de projets, Journées Cinématographiques 
de Carthage, Tunisia

B

C
CinemAfrica, Stockholm, Sweden

F
Fespaco, Ouagadougou, Burkina Faso
Festiwal Polskich Filmow Fabularnych, Gdynia, 
Poland
Filmfest München, Germany
Filmtage Hof, Germany
Finale Film Festival, Plzen

H
Hofer Filmtage, Germany

I
International Film Festival Rotterdam, The 
Netherlands

International Thessaloniki Film Festival, Greece
Internationale Filmfestspiele Berlin, Germany

K
Karlovy Vary International Film Festival, Czech 
Republic
Mumbai Film Festival, India

N
Norske Filmfestivalen, Haugesund, Norway
Novemberfestivalen, Trollhättan, Sweden

P
Pusan International Film Festival, South Korea
S
Sarajevo Film Festival, Bosnia & Herzegovina
Shashat, Ramallah, Palestine

T
Tbilisi International Film Festival, Georgia
Tempo Documentary Festival, Stockholm, Sweden

U
Un Certain Regard, Cannes, France
Uppsala International Short Film Festival, Sweden

V
Warsaw International Film Festival, Poland
Venezia Biennale, Italy

thank you
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6 Sales
Alto de las Cabanas 5
E-28231 Madrid
Spain
Tel: +34 666 517 281
E-mail: mar@6sales.es
Web: www.6sales.es

A Creative Production
Rosenlundsgatan 30a
118 53 Stockholm
Sverige
Tel: +46 (0) 70 479 52 28
E-mail: rebecca@acreativeproduction.com

Aa-Produktion
Steningekustväg 65
310 42 Haverdal
Sverige
Tel: 0733-566987
E-mail: andersahlberg67@hotmail.com

Acne Film
Lilla Nygatan 23
111 28 Stockholm
Sweden
Tel: 08-555 799 32
Fax: 08-555 799 99
E-mail: britta@acne.se
Web: www.acne.se

Alexandra Campbell Marshall
Ringvägen 62
118 61 Stockholm
Sverige
Tel: 070-408 17 00
E-mail: alexandra.campbell.m@gmail.com

Alfama Films
176 rue du Temple
75003 Paris
France
Tel: +33 142010705
Fax: +33 142010830
E-mail: alfamafilms@orange.fr
Web: www.alfamafilms.com

Anagram Produktion
Lilla Fiskaregatan 5
222 22 Lund
Sweden
Tel: 046-15 97 50
E-mail: maria@anagramproduktion.se

Anakronfilm
Sunnerviksgatan 15 a
418 72 Göteborg
Sweden
Tel: 0762-16 94 12
E-mail: stefan.berg@anakronfilm.se

Andolfi
62 Rue Notre Dame De Nazareth
75003 Paris
France
Web: www.andolfi.fr

Anna Larsson
S. Förstadsgatan 128
214 28 Malmö
Sverige
Tel: 0739-57 47 15
E-mail: violetta.anna@gmail.com

Anna Sundström
Ahrenbergsgatan 12a
416 73 Göteborg
Sverige
Tel: 070-442 37 73
E-mail: anna.fatalefilm@gmail.com

Ape & Bjorn As
Grønlandsleiret 25
NO-0190 Oslo
Norge
E-mail: ruben@apeogbjorn.no 

Artista Filmi
PL 244
28401 Pori
Finland
Tel: +358 400 710007 
Fax: +358 264 77551
E-mail: susanna@artista.fi

Atmo
Götgatan 9
116 46 Stockholm
Sweden
Tel: +46 8 462 26 90
E-mail: info@atmo.se

Autlook Filmsales
Trappelgasse 4
1040 Wien
Austria
Tel: +43 720 55 35 70
Fax: +43 (0) 720 55 35 72
E-mail: welcome@autlookfilms.com
Web: www.autlookfilms.com

Av-Arkki
Tallberginkatu 1 C 76
FIN-00180 Helsinki
Finland
Tel: +358 9 694 40 89
E-mail: av-arkki@av-arkki.fi
Web: www.av-arkki.fi

Axel Petersén
Rådmansgatan 80
113 60 Stockholm
Sweden
Tel: 070-437 26 98
E-mail: axxelp@gmail.com

B/S Film
C/O Bok Matrosbacken 7
117 67  Stockholm
Sverige
Tel: 0709-58 94 52
E-mail: bengt.bok@draminst.se

Bac Films
88 Rue De La Folie Méricourt
75011 Paris
France
Tel: +33 1 53 53 52 52
Fax: +33 1 53 53 52 53
E-mail: info@bacfilms.fr
Web: www.bacfilms.com

Bankside Films
Douglas House
W1d 3he London
United-Kingdom
Tel: +44 20 7734 3566
E-mail: films@bankside-films.com

Bars Media
20 Sepuhi Street
0028 Yerevan
Armenia
Web: www.barsmedia.am

Basant Productions
176, 6th Cross
560009 Bangalore
India
Tel: +9108022386716
E-mail: basantco@gmail.com

Bastard Film & Tv
Vermundsgade 40 D, 2.
2100 Copenhagen Ø
Denmark
Tel: +45 20922314
E-mail: info@bastardfilm.dk
Web: www.bastardfilm.dk

Bavaria Film International
Bavariafilmplatz 8
D-82031 Geiselgasteig
Germany
Tel: +49 89 6499 2686
Fax: +49 89 6499 3720
E-mail: international@bavaria-film.de

Berg Images
Citadellsvägen 23
211 18  Malmö
Sweden
Tel: +46 40 12 69 06
Fax: 040-611 01 61
E-mail: stefan.berg@bergimages.se
Web: www.bergimages.se

Beta Film Gmbh
Betastr. 1
85774 Unterföhring
Germany
Tel: +49 89 67 34 69 80
Fax: +49 89 67 34 69 888
E-mail: beta@betacinema.com
Web: www.betacinema.com

Bildersturm Filmproduktion Gmbh
Flandrische Str. 2
D-50674 Cologne
Germany
Web: www.bildersturm-film.de

Bob Film Sweden
Hökens Gata 10
116 46 Stockholm
Sverige
Tel: 08-556 930 90
E-mail: andreas.emanuelsson@bobfilm.se
Web: www.bobfilm.se

Bokomotiv
Hantverkargatan 44
112 21 Stockholm
Sweden
Tel: 08-19 49 99
E-mail: freddy.olsson@bokomotiv.se
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Boris Films
Web: www.borisfilms.com

Caligari Film 
-Und Fernsehproduktions Gmbh
Reisingerstrasse 5
80337 Munich
Germany
Tel: +49 089 54 80 95 10
Fax: +49 089 54 80 95 22
E-mail: doku1@caligari-film.de

Camila Films
Apdo. P-149. Las Piedrecitas, Linda Vista
0000 Managua
Nicaragua
Tel: +505 22 65 85 41
Fax: +505 22 54 38 69
E-mail: camilafilms@gmail.com
Web: www.la-yuma.com / www.camilafilms.com

Captator Film Gmbh
Lothringer Straße 12
50677 Köln
Germany
Tel: +49 221 9347080
E-mail: info@captatorfilms.com
Web: www.captatorfilms.com

Caucasian Filmodrom
Web: www.filmodrom.ge

Celluloid Dreams
2, rue Turgot
75009 Paris
France
Tel: +33 1 4970 0370
Fax: +33 1 4970 0371
E-mail: info@celluloid-dreams.com
Web: www.celluloid-dreams.com

Central Partnership
Office 21, Build. 15, 1st Zachatievskiy per.
119 034 Moscow
Russia
Tel: +7 495 777 4952
E-mail: shahshaeva.zhanna@centpart.ru
Web: www.centpart.ru

Chullachaki Cine
Diagonal 340 Oficina 27
18 Lima
Peru
Tel: +511 2418925
Fax: +511 2418925
E-mail: josue@chullachaki.com

Cine Directo - Cecc
Sant Joan Bosco 43. Pral. 1ª
08017 Barcelona
Spain
Web: www.cecc.es

Cinema Sector - Empc
Cinema City - Messaha- Haram
Giza
Egypt

Cinema Symptoms
Lövskogsgatan 4b
413 20 Göteborg
Sverige
Tel: 031-202260

E-mail: symptoms@telia.com
Web: www.cinemasymptoms.com

Cinemacho AB
Box 27279
102 53 Stockholm
Sweden
Tel: +46 70 784 65 48
E-mail: magdalena.jangard@comhem.se

Cinemavault
175 Bloor Street East, South Tower, Suite 1011
M4W 3R8 Toronto, ON
Canada
Tel: +1 416 363 6060
Fax: +1 416 363 2305
E-mail: admin@cinemavault.com
Web: www.cinemavault.com

Cj Entertainment
2nd Fl 602, Sinsa-Dong, Kangnam-Gu
135-893 Seoul
South Korea
Tel: +82 2 2017 1094
Fax: +82 2 2017 1241

Coproduction Office
Paris office
75009 Paris
France
Tel: +336 7581 4502
Fax: +331 5602 6001
E-mail: festivals@coproductionoffice.eu

Crazy Pictures Ab
601 86 Norrköping
Sverige
Tel: 073 83 27 105
E-mail: albin.pettersson@crazypictures.se

Daemon Film
Muraregatan 1 a
652 28 Karlstad
Sweden
Tel: 073-672 42 18
E-mail: daniel@daemonfilm.se

David Odell Filmproduktion
Sulitelmagatan 1c
41671 Göteborg
Sverige
Tel: 0704614680
E-mail: david.odell@student.gu.se

Delphis Films Inc
225 Roy St. East, # 200
H2w 1m5 Montreal (Quebec)
Canada

Digital Rights Group
21-25 St. Anne’s Court
W1f Obj London
United Kingdom
Web: www.digitalrightsgroup.co.uk

Direktörn och fabrikörn
Köpmangatan 10
931 31 Skellefteå
Sweden
Tel: 070-998 65 23
E-mail: mathias@tompta.com
Web: www.direktorn-fabrikorn.se

Doc & Film International
13 Rue Portefoin
75003 Paris
France
Tel: +33 1 42 77 56 87
Fax: +33 1 42 77 36 56
Web: www.docandfilm.com

DR TV International sales
DR Byen, Emil Holms Kanal 20
DK-0999 Copenhagen
Denmark
Web: www.drsales.dk

Dramatiska Institutet
Box 27090
102 51 Stockholm
Sverige
Tel: 08-555 72 000
E-mail: info@draminst.se

DreamLab Films
14, chemin des Chichourliers
06110 Le Cannet
France
Tel: +33 4 93 38 75 61
Fax: +33 4 93 38 75 61
E-mail: info@dreamlabfilms.com
Web: www.dreamlabfilms.com

E1 Entertainment
175 Bloor Street East, Ste. 1400, North Tower
On M4w 3r8 Toronto
Canada
Tel: +1 416 646 2400
Fax: +1 416 646 2399
E-mail: info@e1ent.com

Einekleine Produktion
Boktryckarvägen 44
129 33  Hägersten
Sverige
Tel: +46(0)70-7732829
E-mail: love@einekleine.se

Elenziah
Lagerlöfsgatan 18
75426 Uppsala
Sverige
Tel: 073-5083492
E-mail: nme@elenziah.com

Elle Driver
66 Rue De Miromesnil
75008 Paris
France
Tel: +33 1 56 43 48 70
Fax: +33 1 45 61 46 08

Emanuel Claesson
Djurgårdsgatan 45e
414 64 Göteborg
Sverige
Tel: 0708-114929
E-mail: emanuel.claesson@comhem.se

Envis Film
Bondegatan 51
116 33 Stockholm
Sverige
Tel: 0705394100
E-mail: erik@envisfilm.com
Web: envisfilm.com
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Errol
Hornsgatan 67
11849 Stockholm
Sverige
Tel: 0708330535
E-mail: agnes@errolmedia.se
Web: www.errolmedia.se

Estar Ahí Cinema
Hilarion Eslava 27, 7º, D
28015 Madrid
Spain
Tel: +34 625640062
E-mail: csaminister@gmail.com
Web: www.mantarraya.com

EuropaCorp
137, rue du Faubourg Saint Honoré
75008 Paris
France
Tel: +33 1 53 83 03 00
Fax: +33 1 53 83 03 70
E-mail: contact@europacorp.com

EyeSteelFilm
4475 Saint Laurent #202
H2w 1z8 Montreal
Canada
Tel: +1 514 937 4893 
Fax: +1 514 937 4893
Web: eyesteelfilm.com

Eyeworks Film & Tv Drama
Anthony Fokkerweg 61
1059 Cp Amsterdam
The Netherlands
Tel: +31 20 6661892
Fax: +31 20 6346738
E-mail: film@eyeworks.tv
Web: www.eyeworks.tv

Fandango Portobello
12 Addison Avenue
W11 4QR London
United Kingdom
Tel: +44 20 7605 1396
Fax: +44 20 7605 1391
E-mail: sales@fandangoportobello.com
Web: www.fandangoportobello.com

Fanni Metelius
Hagakyrkogata 16
41123 Göteborg
Sverige
Tel: 0704333839
E-mail: fannimetelius@hotmail.com

Film Europe
None
0000 Prague
Czech Republic
Web: www.filmeurope.eu

Filmhögskolan
Viktoriagatan 13
411 25 Göteborg
Sverige
Tel: 031-7864344 (1000)
E-mail: gunilla.burstedt@film.gu.se
Web: www.film.gu.se

Filmkreatörerna
Anekdotgatan 19
42241 Hisings Backa
Sverige
Tel: 0706779467
E-mail: klara@filmkreatorerna.com

Films Boutique
Skalitzer Str. 54a
10997 Berlin
Germany
Tel: +49 3 0695 37850
Fax: +49 3 0695 37851
E-mail: info@filmsboutique.com 
Web: filmsboutique.com/

Films Distribution
20 Rue Saint Augustin
75002 Paris
France
Tel: +33 1 53 10 33 99
Fax: +33 1 53 10 33 98
E-mail: info@filmsdistribution.com
Web: www.filmsdistribution.com

Films Transit Inc.
252 Gouin Boulevard East
H3Y 1A8 Montreal, Quebec
Canada 
Tel: +1 514 8443 358
Fax: +1 514 8447 298
E-mail: janrofekamp@filmstransit.com
Web: www.filmstransit.com

Filmtecknarna Fiction Ab
Renstiernasgata 12
116 28 Stockholm
Sweden
Tel: 08-442 73 00
Fax: 08-442 73 19
E-mail: linda@filmtecknarna.se
Web: www.filmtecknarna.se

Finecut Co., Ltd.
4f Incline Bldg.
135 280 Seoul
South Korea
Tel: +82 2 569 8777
Fax: +82 2 569 9466
E-mail: cineinfo@finecut.co.kr
Web: www.finecut.co.kr

Finnish Film Foundation
Kanavaktu 12 K 13
00160 Helsinki
Finland
Web: www.ses.fi

Firma Ida Windingstad
C/O Andreas Wennberg, Svarvargatan 13
112 49  Stockholm
Sverige
Tel: 0762567220
E-mail: idawindingstad@hotmail.com

First Edition Pictures
Stormfågelstigen 11
146 36  Tullinge
Sweden
Tel: 0735 266493
E-mail: emil@jonsvik.com
Web: www.jonsvik.com

Fladen Film
Box 222 39
10422 Stockholm
Sweden
Tel: +46 8 5450 6450
Fax: +46 8 5450 6459
E-mail: rebecka.hamberger@fladenfilm.se
Web: www.fladenfilm.se

Flashbulbs Ventures
152, M.G Road
411004 Pune
India
Tel: +91 9422025970
E-mail: gandha@flashbulbsventures.com

Focus Features International
65 Bleeker St.
 New York. NY 10012
USA
Tel: +1 212 539 4000
Fax: +1 212 539 4099
E-mail: info@focusfeatures.com

Fortissimo Film Sales
Van Diemenstraat 100
1013 CN Amsterdam
Netherlands
Tel: +31 20 627 3215
Fax: +31 20 626 1155
E-mail: info@fortissimo.nl
Web: www.fortissimofilms.com

Garagefilm International AB
Kornhamnstorg 6, 3 tr
111 27 Stockholm
Sweden
Tel: +46 8 54513441
Fax: 08-309934
E-mail: rebecka@garagefilm.se

Golden Network Asia
Unit 1508, Nanyang Plaza
57 Hung To Road 852 Kowloon
Hong Kong
Tel: +852 2751 1886
Fax: +852 2750 4862

Good
Lantmannagatan 41
214 48 Malmö
Tel: 040-29 87 40
E-mail: helene@good.se
Web: www.good.se

GU- FILM
Gustav Möller
Rangströmsliden 3
41318 Göteborg
Sverige
Tel: +46 50850204
E-mail: gustav.moller@hotmail.com

GötaFilm
Konstepideminsväg 6
413 14 Göteborg
Sweden
Tel: +46 31 825 570
E-mail: helena@gotafilm.se
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HandMade Films International
38 Albemarle Street
W1S 4JG London
United Kingdom
Tel: +44 207 518 8230
Fax: +44 207 518 8231
E-mail: info@handmadefilms.com

Hanway Films
24 Hanway Street
W1t 1uh London
United Kingdom
Tel: +44 207 290 0750
Fax: +44 207 290 0751
E-mail: info@hanwayfilms.com
Web: www.hanwayfilms.com

Hysteria Film Ab
Völundsgatan 10
113 21 Stockholm
Sverige
Tel: 08 - 31 54 35
E-mail: hysteria@hysteriafilm.se

Icelandic Film Centre
Tungata 14
101 Reykjavik, Island
Iceland
Tel: +354 562 3580
Fax: +354 562 7171
E-mail: christof@icelandicfilmcentre.is
Web: www.icelandicfilmcentre.is

IM Global
8322 Beverly Blvd.
90048 Los Angeles
Tel: +1 3107773590
Fax: +1 3236575354
E-mail: stuart_ford@imglobalfilm.com

Intercinema
Druzinnikovskaia 15
123242 Moscow
Russia
Tel: +7 499 255 9052
E-mail: post@intercin.ru
Web: www.intercinema.ru

Intramovies srl
Via Eustachio Manfredi 15
00197 Roma
Italy
Tel: +39 06 807 7252
Fax: +39 06 8076 156
E-mail: f.mei@intramovies.com
Web: www.intramovies.com, www.biutifulcauntri.it

Jacob Stålhammar
Viktoriagatan 15 F
411 25 Göteborg
Sverige
Tel: 0707205367
E-mail: jacs@algonet.se

Jan Naszewski
Poland
E-mail: jnaszewski@gmail.com

Joclo
Toppsegelsgatan 9
414 61 Göteborg
Sverige
Tel: 031-42 35 60

E-mail: j.nyholm@bredband.net
Web: www.johannesnyholm.se

Johan Möller
41462 Göteborg
Sverige
Tel: 0706-417571
E-mail: info@bjornperborg.com

Jonathan Lewald
Minnebergsvägen 1
167 41 Stockholm
Sverige
Tel: 0739 292193
E-mail: jonathan.lewald@kkh.se
Web: jonathanlewald.com

Jonathan Silén
Doktor Wigardhs Gata 2
413 23 Göteborg
Sverige
Tel: 0736-37 65 02
E-mail: jonathan.silen@gmail.com

Joséphine Adams
Olivedalsgatan 21 3 Trp
413 10 Göteborg
Sverige
Tel: 0736708939
E-mail: josephine_paulin_adams@hotmail.com

JR Entertainment AB
Dagmar Ebbesens Väg 4
169 40 Solna
Sverige
Tel: 0709-733 673
E-mail: magnus@juniorent.se

Julia Tegström
Östermalmsgatan 7
85460 Sundsvall
Sverige
Tel: 0739680422
E-mail: julia_tegstrom@yahoo.se

Jörn Donner Productions Ltd.
Pohjoisranta 12 A 2
00170 Helsinki
Finland
Tel: +46 8 55572000
E-mail: misha@bufo.fi

K5 International
18 Sherwoods Road
WD 194AZ Watford
United Kingdom
Tel: +44 192 333 3597
Fax: +44 709 223 4138
E-mail: info@k5international.com
Web: k5international.com

Kalix folkhögskola
Näsbyvägen 16
952 27 Kalix
Sverige
Tel: 0701-901562
Fax: 0923-66619
E-mail: anders.durvall@folkbildning.net
Web: www.kalix.fhsk.se

Kickham East Productions
38 Pearson St.
A1a 3r1 St. John’s
Canada
Tel: +1 709 738 6474
Fax: +1 709 738 6475
E-mail: jripley@nfld.com

Klassefilm
Kronprinsessgade 46d, 4
1306 Köpenhamn
Danmark
Web: www.klassefilm.dk

Krisfilm
Filaregatan 9
65219 Karlstad
Sverige
Tel: 0736187824
E-mail: kristofferandren@gmail.com

Kristina Frank
Svartensgatan 9
116 20 Stockholm
Sverige
Tel: 073-718 82 67
E-mail: frankkristina@hotmail.com

Latido Films
Veneras 9,3º
28013 Madrid
Spain
Tel: +34 915 488 877
Fax: +34 915 488 878
E-mail: latido@latidofilms.com
Web: www.latidofilms.com

Le Pacte
5 rue Darcet
75017 Paris
France
Tel: +33 1 4469 5945
Fax: +33 1 4469 5942
E-mail: sales@le-pacte.com
Web: www.le-pacte.com

Les Films Du Losange
22, Avenue Pierre 1er De Serbie
75116 Paris
France
Tel: + 33 1 4443 8728
Fax: + 33 1 4952 0640
Web: www.filmsdulosange.fr 

Lichtblick Film
Apostelnstrasse 11
D-50667 Cologne
Germany
Web: www.lichtblick-film.de

LittleBig Productions
Timmermansgränd 3
118 65 Stockholm
Sweden
Tel: 08-720 26 05
E-mail: anna.g@littlebig.se

Louise Rosen Ltd.
16 High Street
04011 Brunswick, Me
USA
Web: www.louiserosenltd.com
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Lukas Pribyl
Jinonicka 31
150 00 Prague 5
Czech Republic

Lunohod Animation Studio
Smerla Iela 3
Lv-1006 Riga
Latvia
Web: www.lunohod.lv

Lördag Söndag Film
Storkgatan 6 L
416 69  Göteborg
Sweden
Tel: 031-2595 75
Fax: 030231008
E-mail: marlene.hogmark@gmail.com

m-appeal
Prinzessinnenstr. 16
10969 Berlin
Germany
Tel: +49 30 61 50 75 05
Fax: +49 30 27 58 28 72
E-mail: festivals@m-appeal.com
Web: www.m-appeal.com

M-Line Distribution
6f Image Venture Bldg., 532-11 Shinsa-Dong
135-888 Seoul
Korea
Web: www.mline-distribution.com

M2 Filmproduktion
Kronan 2 C  
974 42 Luleå  
Tel: 0920 - 814 20

Eufori Film och Musikproduktion HB
Krokvägen 31
122 62 Enskede
Sweden
Tel: 08-600 50 85
E-mail: gabriella.seward@gmail.com

Magnolia Pictures
49 West 27th Street, 7th Floor
10001 New York
USA
Tel: +1 212 924 6701 
Fax: +1 212 924 6742
E-mail: acquisitions@magpictures.com

Magnusöllegårdproduktion
Bondegatan 15
116 23 Stockholm
Sverige
Tel: 08-7029557
E-mail: magnuslunell@yahoo.se

Magyar Filmunió
Varosligeti fasor 38
1068 Budapest
Hungary
Tel: +36 13 51 77 60
Fax: +36 13 52 67 34
E-mail: filmunio@filmunio.hu

Mamamess
Nieuwezijds Voorburgwal 130e
1012sh Amsterdam
The Netherlands
Web: www.mamamess.com

Mariedamfilm AB
Hemmansvägen 33
402 17 Örebro
Sverige
Tel: 019-33 10 46

Marius Dybwad Brandrud
Kinnekullevägen 37
16743 Bromma
Sverige
Tel: 0707223613
E-mail: mariusdybwad@hotmail.com

Markus Bohman
Lasarettsvägen 5
461 52 Trollhättan
Sverige
Tel: 0707522344
E-mail: markusbohman@live.se
Web: www.moviebyfrank.com

Marta Dauliute
Emågatan 3, 1 Tr
128 46 Bagarmossen
Sverige
Tel: 070-354 81 89
E-mail: marta.kometa@gmail.com

Match Factory 
Balthasarstr. 79-81
50670 COLOGNE
Germany
Tel:  +49 221 539 709-0 
Fax: +49 221 539 709-10
E-mail: info@matchfactory.de
Web: www.the-match-factory.com

Maximum Films International
Tel: +27 21 447 7299
Fax: +27 21 447 6064
E-mail: ian@maximumfilms.ca

Medima Film
Råggatan 12
11859 Stockholm
Sverige
Web: www.medimafilm.se

Mega-Vision Pictures Limited
Unit A & B, 31/F., Egl Tower,
852 Hong Kong
Hong Kong
Tel: +852 2790 0381
Fax: +852 2314 7120
E-mail: sales@mvphk.biz
Web: sales@mvphk.biz

Memento Films International
6 Cité Paradis
F-75010  Paris
France
Tel: +33 1 53 34 90 20
Fax: +33 1 42 47 11 24
E-mail: sales@memento-films.com
Web:  www.memento-films.com

Miafilm
Övre Husarg. 15:201
413 14 Göteborg
Sverige
Tel: 0735-794190
E-mail: mattias@miafilm.se
Web: www.miafilm.se

Mikael Bundsen
Lindhultsgatan 16
416 74 Göteborg
Sverige
Tel: 031-21 99 76
E-mail: mbundsen@gmail.com

Minali
Södra Läget 106
136 53 Haninge
Sverige
Tel: 0762238964
E-mail: shahriyar@minali.se

MK2
55, rue Traversiére
75012 Paris
France
Tel: +33 1 44 67 32 65
E-mail: matthieu.giblin@mk2.com
Web: www.mk2-catalogue.com

Mkrttchian Films
Sibeliusgången 44
164 72 Kista
Sverige
Tel: 0706569957
E-mail: emil@mkrttchian.se
Web: www.mkrttchian.se

Monitorpop
Liepnitzstrasse 4
10318 Berlin
Germany
Web: www.monitorpop.de

Monkey Blue University/
Studiefrämjandet
Stamgatan
125 74 Älvsjö
Sweden

Mouka Fimi Oy
Vilhonvuorenkatu 11 B7
00500 Helsinki
Finland
Tel: +358 40 731 4354
E-mail: sami@mouka.fi
Web: www.mouka.fi

My Eklund
Uttinivägen 1
12938 Hägersten
Sverige
Tel: 073 0378133
E-mail: myeklund@hotmail.com

My Sandström
c/o Laine Skolgatan 13b
41302 Göteborg
Sweden
Tel: 073-5133162
E-mail: my_sandstrom@spray.se

Månharen Film & Tv
Barnängsgatan 60
11641 Stockholm
Sweden
E-mail: mikael@compadre.se
Web: www.compadre.se

world sales
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Naive AB
Krukmakargatan 34
118 51 Stockholm
Sweden
Tel: +46707964841
E-mail: bonnie@splinterarts.com

National Film Board Of Canada
3155 Cote De Liesse Road
H4n2n4 St-Laurent, Quebec
Canada

New American Vision
137 N. Larchmont Blvd., #606
90004 Los Angeles, Ca
USA
Web: www.newamericanvision.com

Niki Lindroth Von Bahr
Essingestråket 15
112 66 Stockholm
Sverige
Tel: 0736 51 54 39
E-mail: niki.lindroth@gmail.com

Ninja Thyberg
Husargatan 28
411 22 Göteborg
Sverige
Tel: 0707-732440
E-mail: ninjathyberg@hotmail.com

NonStop Sales
Döbelnsgatan 24
SE - 113 52  Stockholm
Sweden
Tel: +46 8 673 99 80 
Fax: +46 8 673 99 88
E-mail: info@nonstopsales.com

Nordisk Film Production Sverige Ab
Tegeluddsvägen 80
115 28 Stockholm
Sverige
Tel: 070-643 42 65
E-mail: jon@adamantfilm.com

Norwegian Film Institute/ short&doc
Dronningens gate 16, PO Box 482 Sentrum
N-0105 Oslo
Norway
Tel: +47 22 47 45 74
Fax: +47 22 47 45 97
E-mail: ts@nfi.no, toril.simonsen@nfi.no
Web: www.nfi.no

Nour Films
4, Rue Eugène Varlin
75010 Paris
France
Tel: +33 6 76 67 38 60
E-mail: contact@nourfilms.com
Web: www.nourfilms.com

Nu Image
6423 Wilshire Blvd.
CA 90048 Los Angeles
USA
Tel: +1 310 388-6900
Fax: +1 310 388 6901
E-mail: sales@nuimage.net
Web: www.nuimage.net

NZ Film
Level 3, 119 Ghuznee Street
Wellington 6011
New Zealand
Tel: +64 4 382 7682
Fax: +64 4 384 9719
E-mail: marketing@nzfilm.co.nz
Web: www.nzfilm.co.nz

O3 Production
Dubai Media City
Mbc Fz Llc Dubai, Uae
Web: www.o3productions.com

Omnia Minima
Vanstadsmosseväg 19-23
275 70 Lövestad
Sverige
Tel: 0417 25103
E-mail: helena@omnia.nu

One Fine Day Films
Rykestrasse 41
10405 Berlin
Germany
Tel: +49 172 76 24 534
E-mail: sl@onefinedayfilms.org

Optical Recordings
Paternostergatan 6
414 67 Göteborg
Sweden
Tel: 0709-841706
E-mail: henrik@opticalrecordings.se

Other Angle Pictures / Studio 37
39 rue de Constantinople
75008 Paris
France

Oval Filmemacher
Rykestraße 17
10405 Berlin
Germany
Web: www.oval-film.com

Paolo Nobis Sandén
Rönnebergsvägen 10
26822 Svalöv
Sverige
Tel: 0738401301
E-mail: paolo_nobis@hotmail.com

Pathe International
6 Ramillies Street
W1f 7ty London
United Kingdom
Tel: +44 207 462 4429
Fax: +44 207 436 7891
E-mail: tessa.williams@pathe-uk.com
Web: www.patheinternational.com

Patio Films
No 46, Jln Pu 8/1a, Tmn Puchong Utama
47100 Selangor
Malaysia
E-mail: charlottelim527@gmail.com

Pieter Van Huijstee Film
Noordermarkt 37 - 39
1051 Na Amterdam
Netherlands
Tel: +31 20 421 0606
Fax: +31 20 638 6255
E-mail: info@pvhfilm.nl
Web: www.pvhfilm.nl

Plattform produktion
Vallgatan 9D
411 16 Göteborg
Sweden
Tel: 031-7116660
E-mail: erik@plattformproduktion.se
Web: www.plattformproduktion.se

Primer Plano Film Group
Elcano 4020
1425 Buenos Aires
Argentina
Tel: +54 011 4552 1515
E-mail: primerplano@primerplano.com
Web: www.primerplano.com

Produktionsgruppen Wechselmann AB
Sandhamnsgatan 19
115 40 Stockholm
Sweden
Tel: 08-662 26 77
E-mail: maj.prod@telia.com
Web: www.wechselmann.se

Propeler Film
Sc- Savska 25
10 000 Zagreb
Croatia
Tel: +385 1 482 9477
Fax: +385 1 459 3691
E-mail: lana@propelerfilm.com
Web: www.propelerfilm.com

Pystymetsä Oy
Santerinkuja 5
90420 Oulu
Finland
Tel: +358 (0)40 5412922 
E-mail: outi.rousu@periferiaproductions.fi 
Web: www.pystymetsa.fi 

RealReel Doc AB
Saltsjövägen 37a
118 62 Lidingö
Sweden
E-mail: nahid.persson@realreel.se
Web: www.realreel.se 1

Roissy Films
58 Rue Pierre Charron
75 008 Paris
France
Tel: +33 1 5353 5050
Fax: +33 1 4289 2693
E-mail: contact@roissyfilms.com

Råfilm
Föreningsgatan 5
211 44 Malmö
Sverige
Tel: 0704085931
E-mail: anna.weitz@rafilm.se
Web: www.rafilm.se

world sales
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S2s Productions
The Old Truman Brewery
E1 6ql London
United Kingdom
Tel: +44 20 777 06 200
E-mail: christina@s2s.co.uk

Sampaybakod Production
53C SP Rizal Productions
Cubao, Quezon City
Philippines
Tel: +63 437 66 29
E-mail: sampaybakodproduction@yahoo.com

Sara Sam
E-mail: sarasam2006@gmail.com

Sara Svärdsén
Kaptensvägen 2
68631 Sunne
Sweden
Tel: 0738-347794
E-mail: fridhemfilm@gmail.com

Schizophrenia Awareness Asso.
Kamalini Kruti Bhavan, 14 Ganesh Nagar
411041 Pune
India
Tel: +91 20 647 00 920
Fax: +91 20 647 00 920
E-mail: saa2003@vsnl.net

SF International
Greta Garbos väg 13 
SE – 169 36  Solna
Sweden
Tel: + 46 8 665 11 00
E-mail: uof@sfi.se
Web: www.sfi.se

Shar Studio
E-mail: sharstu@gmail.com

Silverosa Film
Södermannagatan 43a
11640 Stockholm, Sweden
Tel: +46 70 966 72 86
E-mail: anna@silverosafilm.se

Story Ab
Virkesvägen 2 a
120 30 Stockholm
Sverige
Tel: 08-156280
Fax: 08-156282
E-mail: tobias@story.se
Web: www.story.se

Studija 2
S. Konarskio 49-502a
Lt-03123 Vilnius
Lithuania
Tel: +370 5 2056055
Fax: +370 5 2784662
E-mail: studija2000@takas.lt

Submarine Entertainment
132 Crosby St. #8
10012 NY NY
United States
Tel: +212 625 1410
Fax: +212 625 9931
E-mail: josh@submarine.com
Web: www.submarine.com

Tamasa Distribution
122 rue La Boétie
75008 Paris
France
Tel: +33 1 4359 0101
Fax: +33 1 4359 6441
E-mail: contact@tamasadiffusion.com

Taskovski Films
32 Korunovacni
170 00 Prague
Czech Republic
Tel: +420 233 313 839
E-mail: info@taskovskifilms.com
Web: www.taskovskifilms.com

TF1 International
Immeuble Central Park, 9 rue Maurice Mallet
92130  Issy les Moulineaux
France
Tel: +33 1 4141 2168
Fax: +33 1 4141 4296
E-mail: sales@tf1.fr
Web: www.tf1international.com

The Danish Film Institute
Gothersgade 55
1123 Copenhagen K
Denmark
Tel: +45 33 74 34 00
Fax: +45 33 74 34 01
E-mail: dfi@dfi.dk
Web: www.dfi.dk

The Finnish Film Foundation
Kanavakatu 12
FIN-00160 Helsinki
Finland
Tel: +358 9 6220 3026
E-mail: jaana.puskala@ses.fi

The Match Factory GmbH
Balthasarstrasse 79-81
50670 Cologne
Germany
Tel: +49 89 231 10127
Fax: +49 89 231 10130
E-mail: festivals@matchfactory.de
Web: www.the-match-factory.com

The National Film School Of Denmark
Theodor Christensens Plads 1
1437 Copenhagen
Denmark
Tel: +45 22676037

The Norwegian Film Institute
P.O.Box 482 Sentrum
N-0105 Oslo
Norway
Tel: +47 2247 4500
Fax: +47 2247 4597
E-mail: post@nfi.no
Web: www.nfi.no

The Polish National Film School
ul. Targowa 61/63
90-323 Lodz
Poland
Tel: +48 42 634 58 20
E-mail: mg@filmschool.lodz.pl
Web: www.filmschool.lodz.pl

Thibaut Potdevin
Tel: + 41 798 292 605
E-mail: tpotdevin@gmail.com

Tobias Aspelin Ef
Selmedalsvägen 24
129 36 Hägersten, Sverige
Tel: 073-9872949
E-mail: tobiasaspelin@hotmail.com
Web: www.tobiasaspelin.com

Tre Vänner Produktion
Östra Järnvägsgatan 27
111  20 Stockholm
Sweden
Tel: 08-556 094 40
E-mail: info@trevanner.se

Trolltrumma
Lindvallsplan 10
117 36 Stockholm
Sverige
Web: www.trolltrumma.se

Trustnordisk Aps
Filmbyen 12
DK-2650 Hvidovre
Danmark
Tel: +45 3686 8788
Fax: +45 3677 4448 
E-mail: info@trustnordisk.com
Web: www.trustnordisk.com

Tubedale Films Ltd
15 Crosby Road South
L22 1rg Liverpool
United Kingdom
Tel: +44 151 282 9646
E-mail: films@tubedale.co.uk

TVP
17, J.P. Woronicza str.
00-99900-999 Warsaw
Poland
Tel: +48 22 547 6139
E-mail: aleksandra.biernacka@waw.tvp.pl

UMedia
14 rue du 18 Aout
93100 Montreuil sous Bois
France
Tel: +33 1 48 70 73 18
Fax: +33 1 49 72 04 21
E-mail: contact@umedia.fr
Web: www.umedia.fr

Una Lorenzen
Tel: 6616074650
E-mail: una@this.is
Web: www.this.is/una

Utv Motion Pictures
1181-82, Solitaire Corporate Park,
400093 Mumbai
India
Tel: +91 22 40981400
Fax: +91 22 40981510

Ventana Film Ab
Hantverkargatan 44
11221 Stockholm
Sweden
Tel: 087674035
E-mail: alberto@ventana.se

world sales
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Wide Management
40, rue Sainte-Anne
75002 Paris
France
Tel: +33 1 53 95 04 64
Fax: +33 1 53 95 04 65
E-mail: wide@widemanagement.com
Web: www.widemanagement.com

Wild Bunch 
99, rue de la Verrerie
75004 Paris
France
Tel: +33 1 5301 5030
Fax: +33 1 5301 5049 
Web: www.wildbunch.biz

Wing-Yee Wu
Valhallavägen 112, 3tr
114 41 Stockholm
Sverige
Tel: 0739-833132
E-mail: info@hellowingyeewu.com

Visit Films
89 5th Avenue, Suite 1002
NY 10003 New York
USA
Tel: +1 718 312 8210
Fax: +1 718 362 4865
E-mail: info@visitfilms.com
Web: www.visitfilms.com

VME Global
9601 Wilshire Boulevard
CA 90210 Beverly Hills
USA
Tel: +1 310 285 9000
Fax: +1 310 285 9010

Zagreb Film
Vlaska 70
10000 Zagreb
Croatia
Web: www.zagrebfilm.hr

world sales
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action film as
Vålereng gt 47
0658 Oslo
Norway
Tel: +47 227 090 50
web: www.actionfilm.no

arthaus
Filmens Hus
Dronningensgt. 16
0152 Oslo
Norway
Tel: +47 22 47 46 85
Web: www.arthaus.no

ATLANTIC FILM AB
P.O Box 21123
100 31 Stockholm
Sweden
Tel: +46 8 30 52 30
Fax: +46 8 30 52 80
E-mail: info@atlanticfilm.se 
Web: www.atlanticfilm.se

buena vista international
Box 181
101 23 Stockholm
Sweden
Tel: +46 8 555 445 00
E-mail: jessie.ross-skarvad@disney.com
Web: www.image.net

camera film/AS
Mikkel Bryggersgade 8
1460 Copenhagen K
Denmark
Tel: +45 33 11 18 60

CCV A/S
Oro Film
Övre Vollgt. 6
Alnabru
N-0158 Oslo
Norway
Tel: +47 230 69 900
Fax: + 47 23 06 99 31
E-mail: willy.johansen@ccv.no
Web: www.ccv.no

europafilm a/s
Stortingsgt. 30
Po Box 1907 Vika
0124 Oslo
Norway
Tel: +47 22 83 42 90
Fax: +47 22 83 41 51

fidalgo film distribution
P.O. Box 666
4666 Kristiansand
Norway
Tel: +47 38 02 40 04
Web: www.filmweb.no/fidalgo

FOLKETS BIO
Box 17099
104 62 Stockholm
Sweden
Tel: +46 85 45 275 20
Fax: +46 85 45 275 27
E-mail: info@folketsbio.se
Web: www.folketsbio.se

FUTURE FILM OY
Korsholman Puistikko 6-8
F1-65100 Vasa
Finland
Tel: +358 6 3199 513
Fax: +358 6 3199 555
E-mail: info@futurefilm.fi
Web: www.futurefilm.fi

kamras film group
Mikonkatu 19
00100 Helsinki
Finland
Tel: +358 9 621 11 00

MAYWIN MEDIA AB
Hantverksvägen 15
436 33 Askim
Sweden
Tel: +46 31 28 32 35
Fax: +46 31 28 32 36
E-mail: sam@maywin.com
Web: www.maywin.com

miracle film distribution
Dronningens Tværgade 44 4 Mf
1302 Copenhagen K
Denmark
Tel: +45 33 14 76 02

NOBLE ENTERTAINMENT
P.O. Box 7130 
103 87 Stockholm
Sweden
Tel: +46 8 45 048 90 
Fax: +46 8 45 048 99
E-mail: info@nobleentertainment.com
Web: www.nobleentertainment.com

NONSTOP ENTERTAINMENT AB
Döbelnsg. 24
113 52 Stockholm
Sweden
Tel: +46 8 67 399 85 
Fax: +46 8 67 399 88
E-mail: info@nonstopentertainment.com 
Web: www.nonstopentertainment.com

NORDISK FILM AB
Box 27184
102 52 Stockholm
Sweden
Tel: +46 8 601 3200
Fax: +46 8 587 822 53

nordisk film a/s
Mosedalvej 14
2500 Valby
Denmark
Tel: +45 36 18 82 00
Fax: +45 36 18 93 00

novemberfilm
Box 200 22
200 74 Malmö
Sweden
Tel: +46 704 56 04 02
Web: www.novemberfilm.com

oro film a/s
Nedre Vollgt. 9
0158 Oslo
Norway
Tel: +47 22 82 33 40
Web: www.orofilm.no

oy kinoscreen ltd.
Pokjoisranta 20 B 23
00170 Helsinki
Finland
Tel: +358 9 5893 8861

PARAMOUNT PICTURES
Lilla Bommen 1
41104 Göteborg
Sweden
Tel: +46 31 77 12 450
Fax: +46 31 15 81 46
Web: www.paramount.se

SANDREW METRONOME
Box 5612
11486 Stockholm
Sweden
Tel: +46 8 762 17 00
Fax: +46 8 10 38 50
Web: www.sandrewmetronome.se

SANDREW METRONOME AS
Postboks 753 Sentrum
0106 Oslo
Norway
Tel: +47 23 35 82 00
Fax: +47 23 35 82 10
Web: www.sandrewmetronome.no

SCANBOX ENTERTAINMENT SWEDEN AB
Förmansvägen 2, 4 tr
117 43 Stockholm
Sweden
Tel: +46 8 54 57 87 80 
Fax: +46 8 54 57 87 89
E-mail: infosweden@scanbox.com 
Web: www.scanbox.com

SCANBOX ENTERTAINMENT DENMARK
Vermundsgate 40 a
2100 Copenhagen
Denmark
Tel: +45 70 22 62 02 
Fax: +45 70 22 62 01
Web: www.scanbox.dk

SCANBox ENTERTAINMENT NORWAY
Postbox 1097 Sentrum
0104 Oslo
Norway
Tel: +47 22 39 62 62
Fax: +47 22 39 62 82
E-mail: info@scanbox.com
Web: www.scanbox.com

SMILE ENTERTAINMENT
Indiakaj 12
Dk-2100 Köbenhavn Ø
Denmark
Tel: +45 35 44 11 05
E-mail: timo@smile.dk

nordic distributors
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sunrise film distribution
Langesund 15, st th
2100 Copenhagen Ø
Denmark
Tel/Fax: +45 39 20 66 25
Web: www.sunrisefilmdistribution.dk

SVENSK FILMINDUSTRI, SF
Råsundavägen 150 
169 86 Stockholm
Sweden
Tel: +46 8 68 035 00
Fax: + 46 8 71 044 60
Web: www.sf.se

sveriges television, SVT
105 10 Stockholm
Sweden
Tel: + 46 8 78 400 00
Fax: + 46 8 78 415 00
Web: www.svt.se

The SWEDISH FILM INSTITUTE, SFI
Box 271 26
102 52 Stockholm
Sweden
Tel: +46 8 66 511 00 
Fax: +46 8 66 118 20
E-mail: info@sfi.se
Web: www.sfi.se

TWENTIETH CENTURY FOX SWEDEN AB
Box 604
Råsundavägen 150, 169 26 Solna
Sweden
Tel: +46 8 56 62 61 00
Fax: +46 8 56 62 61 49
Web: www.foxfilm.se

UNITED INTERNATIONAL PICTURES AB (UIP)
Box 9502
102 74 Stockholm
Sweden
Tel: +46 8-55 60 65 70
Fax: +46 8 55 60 65 89
E-mail:info@uip.se 
Web: www.uip.se

nordic distributors
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Albania
Honeymoons. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                     162

Algeria
Harragas. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                          184

Angola
Balas e pistolas. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                  138

Argentina
employment. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                      170
Fish Child, The. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                     28
La Tigra, Chaco. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                    230

Armenia
Border. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                             166
Last Tightrope Dancer in Armenia, The . . . . . . . . .        216

Australia
Blessed. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                            241
Samson and Delilah. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                             197

austria
Cooking History . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                 213
La pivellina. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                       183
Lourdes. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                           185
Pianomania. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                       211
Slam Video Maputo. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                              141
What You Don’t See. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                               205

Belgium
Face . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                160
Kill the Referee. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                   210
Misfortunates, The. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                              182
Rachel . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                             208

Bosnia & Herzegovina
Point of Mouth. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                  170
Sevdah. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                            180

Brazil
Sunstroke. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                        242

Bulgaria
Eastern Plays . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                    194

Burkina Faso
Burdening Memories of a Cleaning Lady. . . . . . .      132
Sawa, Douala the Beautiful. . . . . . . . . . . . . . . . . . . . .                    131

cameroon
Cameroon Love Letter (For Solo Piano). . . . . . . .       138
Way to the Cross, The. . . . . . . . . . . . . . . . . . . . . . . . . . . . .                            140

canada
Antoine. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                           189
Carcasses. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                          239
Crackie. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                             228
First Squad: The Moment of Truth. . . . . . . . . . . . . .             190
I Met a Man. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                        169
Interview . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                         169
Legacy, The. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                        161
Metamorphosis of Mr. Samsa, The. . . . . . . . . . . . . . .              169
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